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[...]Jwith mass-produced paper and with the conditions of mass mediacy for which it stands,
[Carlyle] claims, the support itself loses substance ("Bank-paper" has no "Gold"; "Book-paper" has
no "Thought"). According to this historical narrative, loss of substance in the mass media
prefigures the appearance of what Carlyle does not hesitate to call "the masses", a social and

political medium equally lacking in substance. (McLaughlin, 1)

The handling of mass-produced paper in Dickens's novel dramatizes the decline, not just of the
domestic aura, but also of domesticity as a metaphor for a stable sense of place. (McLaughlin,
80)

Paper abounds in Bleak House: from the courtroom and law offices to the shops and homes of the

novel's protagonists. (McLaughlin, 81)

With Knock, mass-produced paper becomes a metaphor for a subject lacking singularity. The
death of such a subject is, accordingly, a mere blank; it can bear "all names soever" and is in fact
the very stuff of the "tissue-paper" used by the newspapermen of Dickens's day to produce

duplicate copy. (McLaughlin, 81)

The medium[paperwork] that made state power possible also sporadically, spontaneously
rendered it impossible. In the months and years following the Terror, participants would come
forward with harrowing tales of this paperwork. Former committee members would recount how it
had overwhelmed their physical and moral faculties. Former clerks would relate how it had

enabled daring acts of subterfuge and sabotage. (Kafka, 2)

What does paperwork do for power? What does it do to power? In recent decades, historians,
sociologists, anthropologists, and other scholars of the state have labored to understand the new
forms of governmentality that emerged throughout much of the world beginning in the eighteenth

century. Michel Foucault emphasizes the importance of "small techniques of notation, of



registration, of constituting files, of arranging facts in columns and tables." Pierre Bourdieu
encourages us to consider how the state pursues "a homogenization of all forms of
communication, including bureaucratic communication (through forms, official notices, etc.) ."
Anthony Giddens reminds us that "all states have been 'information societies,’ since the
generation of state power presumes reflexively monitored reproduction, involving the regularized
gathering, storage, and control of information applied to administrative ends." James Scott
describes how statecraft involves "rationalizing and standardizing what was a social hieroglyph
into a legible and administratively more convenient format." Thanks to their efforts, and to the
efforts of those whom they have inspired and provoked, we now have at our disposal rigorous and
sophisticated accounts of how paperwork made it possible for the state to tax and spend, protect

and serve, discipline and punish, expand and contract. (Kafka, 16-17)

Capitalism's single most important production project has always been the making of the market
itself. Before anyone could produce for exchange, it was necessary to produce a system of
exchange—to form structures that would allow goods to "encounter" each other by suspending all

their other attributes save what made them mutually replaceable. (Zakim, 34)

Capitalism generated a huge demand for [...] hired penmen capable of operating an assembly line

of correspondence, contracts, and accounts. (Zakim, 34)

2. HEERAFEOSHK LI

1. paperwork & #ET 25 THE) B

—WEM
—EHEC T L EREE, EJIN ESA~DEHA
—EHME

2. #HHE, BHEORME

— [HEEPT ) LHET

—RlEk, RE

3. BREZROMY HE

SEGEHEX L IE(LINDEM. MET 2EGR2R G, G - IR D 15
71~

4. PEHE

— Pt X 1T D FRIE

—EL L &WEERICE S R, AN R = F AL,
5. FEKE DTl

-8 X HREEE, AR LY AMER, HEfk,

6. YVxrH—, EBLLTO TFEH% 1k,

— 7> 5 X~ (Heaney 'Digging')



=R, FRNHHR~
LR OR LN EEEHEL

—>EL Z LT, BrEcE o To TBHEME] (Zakim)
7. MmN LOHEB, AMmOBE=EOE
MO FEHEAFIL [FEOHF
SHEPEMKE, BE. ZME, FRH

8. FHHITHT DA, B

—>F 4 RO

9. FEHENERHT TE]

—>XEHE, & CF, PCIEUEEHR~D 7 =7 4 VA A
— &N OEH

B OV, BE., Ak, T, I, S
— [FEE] ~OANHDORE,

>HEAN, WE, EE, B (BH)

> JFRAK

% PPLE X° Microsoft 72 K ITEH# b 6 & 6 & THBUBEL A — T — |
10. FHEOHELE,

— A EZE

— I

— [EfEE] & oS, Mk - FEE~OAH,
SHIREFEMOT R T A, BADMEE A,
1 1. FEENERNTEEWE,
—EED B ~DZ72hY

— WO IE

—HE A~ DUEE
12. FFLay—, ek, HH

- MEX] v o EE

- WOTHLEZTHLRMARE, FFRY, 220y T2 —) (B 5T

13. HHOHRRE

— 3 B — ORI =HGE & FEFH DO E O,

— B AR O AR, e, BEE),

— habit, habitation & [J&.[rH1]
—SHENEANT I ESERELH
=R, MBI Op3
=FHBEO [ ORENE

14. PHIAGEZRBLED routinefb& LTO THE)
— J&. TER., By, 7 b

— ERELOERD ?

> EREBFE ORERHEEH L S LD & BEA D one of them & 78> TLE 9,
1 5. HIXX° paper Z i 2 % paperwork



— IT KX @D paperwork %, paper & ¥ & K U paperwork 4,

— paperwork O EL i 2 fifi

6. /Nii7e & Fiction # &7z THErhzb D) L oK

- IFEINTWDSZ L) e ) [FEhnlyyin] OoRTHL7+—hASh
%

EEAQEELLTO [F4) ° [AE)
INTE TEBEE) CEADT LT
TR, TH%) &b E<nd 5/06

17. FHEVATLLE
— bz maE
— R L. B MlfE) 23S, FWET M) & IXEERMR, AEME, R — R,
18. BOEHKAA—TELTOTY v R
— EHEREN D sublime ODEHICED 5 5,
>R ORE OB, (LE-, EXRUT 2 AHY —-

*FHREADTF = v 7 KA b
— AR 7R Jn

— IEfES

— & e, &%) ok
— AEME GERBM)

— wfE (k& bR

— JEE - FIAE

— RES, ER

— RfF. RARWH O, JER
— Y

— A%, LA, PR

— E¥bARxLHT L

— BENhbZE (AL vFHVEZ)

3. SUEEMS S BB

RIS O [T ] 1%, —BHEOMICARERRBAIELZ S EEZ LTE T, fERED
oD in‘oi%’ﬁMfﬁx%L< LELEEN 2V B RiEE LERARS 222 T0n5, A
=HRHE D DI, Ao Bkl ﬁ%tﬁﬁﬁ“i%®ﬁﬁ“ T2 <, BV ICEO L
FEIOZELEHIMREITHY, ZTOMIHITIENDIREKE LTEORFRZ2DOTH D,
fEfIZH &b & RIEHSFE (—TL */\E) W THOXH B TRBER] © Z#KICEFE S
Too MRFIENZEFFHIC2D Z &b, 2% (HRMEM) IR S NTZDITKRIE—
TR THLTH D, BELLHEITARL LTHITT 2ICET 213 EOFTFEN RiAD
MoT=DIEAH, XA MADLBEHALNRE DI, b TWboiEb =4 (—/N\O*h
E)_Eihfﬁﬁﬂﬁ(—AiAﬁ)_&Lt&amﬁkwﬁif@iﬁﬁ%éo%ﬁ




BEDEEEBO LTV Z, ZOANWITIRY LT TREREFMHEITL DD THR
<, FES B RFEL T o7, BAAEFHITEANNRE R H T DT THAR, 2R, KAt
IEROBEM 2RO THEWERZEEL T2, ToRICRELH -7, REEL T TFEKR
£ EARDKA « ftkE - RE - B FRRERE TORA R EEFL LA (TREERD)
T, BEUGTHRAH SN TV, BBAMIRE S T iz, MEMEICH - RO i
LHZBELTCWER, Z09bBlc, 4, k5 BEAT, BEOFEED T &,
HENHEE LZREZ DO T L Tz [T ERE— A TIER W E OES %
< oo TH D, (FIES, 142-143)

S o CHNIRRAD L FHIZ T T — VD EDO LI EOHKITE D> TEWRWR, ZO8
DT EFWVTEICOSIICED L ENEZIMETH D, 2 IIEBEO IS T 280 L
WOEOZIZH L LT L) LEOEOEREZZTHML, sMBoFICIF L E X Lk
WD KD 2R HE DT SATND, 2R~ IEHOMMII2R, (EH, 99)

ZZIWIFK LWETIZERARELEDR DD, ZNUIA A=V THRITHIE, HDHW
TR SN FERPIEL ZBICRET 2B EOTNTHRY, f A—T LI RE LD
FEAERL, BBRSINTZHDITTRXTHIAT, ENLRBERFIZTERY, HD5H0OIX
SELEEIFVTTHD, (TH) —RIERE ANV LN HHE EHITOWIEEZDOL
ONRbHOEBAL=aT Y AHRD, bIENbERIZ BRSO L I, OEDD
) L el FFFIZCENIRZZ 2R ESNT2H EH b FHFEMNHLTLES DT
H5, (M, 117-118 x7=72L [HHEREE] (2> 0)

Anson was going to leave the letter of farewell at her house next morning. It was one of the
few houses left open in the Fifth Avenue district, and he knew that the Kargers, acting upon
erroneous information from Dolly, had foregone a trip abroad to give their daughter her chance.
As he stepped out the door of the Yale Club into Madison Avenue the postman passed him, and
he followed back inside. The first letter that caught his eye was in Dolly's hand.

He knew what it would be--a lonely and tragic monologue, full of the reproaches he knew, the
invoked memories, the "I wonder if's"--all the immemorial intimacies that he had communicated
to Paula Legendre in what seemed another age. Thumbing over some bills, he brought it on top
again and opened it. To his surprise it was a short, somewhat formal note, which said that Dolly
would be unable to go to the country with him for the weekend, because Perry Hull from Chicago
had unexpectedly come to town. It added that Anson had brought this on himself: "--if I felt that
you loved me as I love you I would go with you at any time, any place, but Perry is so nice, and
he so much wants me to marry him--"

Anson smiled contemptuously--he had had experience with such decoy epistles. Moreover, he
knew how Dolly had labored over this plan, probably sent for the faithful Perry and calculated the
time of his arrival--even labored over the note so that it would make him jealous without driving
him away. Like most compromises, it had neither force nor vitality but only a timorous despair.

Suddenly he was angry. He sat down in the lobby and read it again. Then he went to the



phone, called Dolly and told her in his clear, compelling voice that he had received her note and

would call for her at five o'clock as they had previously planned. Scarcely waiting for the

pretended uncertainty of her "Perhaps I can see you for an hour," he hung up the receiver and

went down to his office. On the way he tore his own letter into bits and dropped it in the street.
(Fitzgerald, 331-332)
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"You see, I have so many things here," he resumed, holding up the lantern, "of so many kinds,
and all as the neighbours think (but THEY know nothing) , wasting away and going to rack and
ruin, that that's why they have given me and my place a christening. And I have so many old
parchmentses and papers in my stock. And I have a liking for rust and must and cobwebs. And
all's fish that comes to my net. And I can't abear to part with anything I once lay hold of (or so
my neighbours think, but what do THEY know?) or to alter anything, or to have any sweeping,
nor scouring, nor cleaning, nor repairing going on about me. That's the way I've got the ill name
of Chancery. I don't mind. I go to see my noble and learned brother pretty well every day, when
he sits in the Inn. He don't notice me, but I notice him. There's no great odds betwixt us. We both

grub on in a muddle. Hi, Lady Jane!" (Dickens, 101)

"As a few fresh affidavits have been put upon the file," says Mr. Tulkinghorn, "and as they are
short, and as I proceed upon the troublesome principle of begging leave to possess my clients
with any new proceedings in a cause"—cautious man Mr. Tulkinghorn, taking no more
responsibility than necessary—"and further, as I see you are going to Paris, I have brought them
in my pocket."

(Sir Leicester was going to Paris too, by the by, but the delight of the fashionable intelligence
was in his Lady.)

Mr. Tulkinghorn takes out his papers, asks permission to place them on a golden talisman of a
table at my Lady's elbow, puts on his spectacles, and begins to read by the light of a shaded lamp.

"'In Chancery. Between John Jarndyce—"'

My Lady interrupts, requesting him to miss as many of the formal horrors as he can.

Mr. Tulkinghorn glances over his spectacles and begins again lower down. My Lady carelessly
and scornfully abstracts her attention. Sir Leicester in a great chair looks at the file and appears to
have a stately liking for the legal repetitions and prolixities as ranging among the national
bulwarks. It happens that the fire is hot where my Lady sits and that the hand-screen is more
beautiful than useful, being priceless but small. My Lady, changing her position, sees the papers
on the table—looks at them nearer—looks at them nearer still—asks impulsively,

"Who copied that?"

Mr. Tulkinghorn stops short, surprised by my Lady's animation and her unusual tone.

"Is it what you people call law-hand?" she asks, looking full at him in her careless way again



and toying with her screen.

"Not quite. Probably"—MTr. Tulkinghorn examines it as he speaks—"the legal character which
it has was acquired after the original hand was formed. Why do you ask?"

"Anything to vary this detestable monotony. Oh, go on, do!"

Mr. Tulkinghorn reads again. The heat is greater; my Lady screens her face. Sir Leicester
dozes, starts up suddenly, and cries, "Eh? What do you say?"

"I say I am afraid," says Mr. Tulkinghorn, who had risen hastily, "that Lady Dedlock is ill."

"Faint," my Lady murmurs with white lips, "only that; but it is like the faintness of death. Don't

speak to me. Ring, and take me to my room!" (Dickens, 61)
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