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Newsom 2000: 118

— even supposing —

Allan Woodcourt 7

989

989

I did not know that; I am not certain that [ know it now. But I know that my
dearest pets [children] are very pretty, and that my darling [Ada] is very
beautiful, and that my husband is very handsome, and that my guardian has the
brightest and most benevolent face that ever was seen; and that they can very

well do without much beauty in me — even supposing —. 989



modesty

coyness
2
27
28
Greenleaf
39
Ada
44
the too conscious
unconsciousness of Esther Forster 282
989



Jo

spoilt
Schwarzbach
21-27
blasted by volcanic fires 708
shining so brightly
its rugged
character a softer train of shadow
115
rough outsides
serene and gentle
influences 115

988

The people even praise Me as the doctor’s [Woodcourt’s] wife. The people
even like Me as I go about, and make so much of me that I am quite abashed. 1

owe it all to him, my love, my pride! They like me for his sake, as I do



everything I do in life for his sake. 988-89

“Me’ﬂ

30-31

27 Dolly
31

45
= Axton
“Dame Durden” “Dame Trot”
“Mrs. Mother
Shipton” “[Esther’s] neurotic fear that

her illegitimate birth is a disfigurement which incapacitates her for love”



158-63

Charley

Lady Dedlock

693
692

Submission, self-denial, diligent work 30

industrious, contented and kind-hearted

31

Zwardling 430



John Jarndyce
“[Esther] will sacrifice her love to a sense of

duty and affection, and will sacrifice it so completely, so entirely, so religiously”

965
Caddy lose the identity
Lastly, it was no one, and I was no one 63
555
Little
Dorrit 1855-57 Arthur
Clennam Great Expectations 1860-61
Magwitch Pip
28



Michie

199-209

Frank

111

136-40

Mrs Jellyby

a male chauvinism”

Peltason

671-90

Hirsch

482

separate spheres

“the creature of

Sadrin 248-58, Newsom 1991: 54-81
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The Brightly Shining Moon in Bleak House:
The Ending of Esther Summerson’s Narrative

HASEGAWA, Masayo

The opening paragraphs of Bleak House describe England mourning “the death
of the sun” because of its chaotic and corrupted condition. On the other hand, the
heroine Esther bears the name “Summerson” associated with “the summer sun,” and
she is representative of Dickens’s hope for improvements in English society. Given
these facts, a sunny summer day seems an appropriate setting for the final scene
depicting Esther’s happy married life, but as it is, the setting is a bright moonlit night.
Dickens chose to finish the novel, the story of Esther’s quest for origins and selfhood,
with a brightly shining moon. This is because Dickens tried to symbolically
delineate Esther’s psychological state through natural phenomena.

In the middle of the novel, Esther contracts small pox and her face comes to
resemble the surface of the moon because of pockmarks. Esther, as an illegitimate
child, has lost beauty which has a metaphorical connection with purity of birth.
Esther, who has the disfigurements of face and birth, lacks outward beauty, but
inwardly she possesses kindness, devotedness, and ability to nurture others. Esther,
although never frankly articulated, believes that even if having no beautiful
externalities, she shines brightly by her own inward force, and such her muted
feelings are symbolized in the bright moon in the final scene. While Esther has
been in a state of self-depreciation throughout most of the novel, the Esther in the
final scene is confident in her own worthiness.

Bleak House has been regarded as an anti-feministic novel espousing the
contemporary gender ideology wherein women’s self-effacement and self-denial are
applaudingly idealized. However, through describing the heroine’s progress from
self-denial to self-esteem, Dickens is partly objecting to the ideology, and taking

himself beyond its limits.
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