IAZOHCWENGED & i)
NEE At

1. ZL®HIC

F ¥ =)V A+ 744 X (Charles Dickens, 1812-1870) %, ZAE%fE
RE LT, RNEHBOMEE - P - HEWARE LT, $ENMNISE
WCHE - RO ARG BEBIICATO e L, ZOENTEE LT
R L 720 Mo BE K ORM/NHOTTY, [EiHfE] (Bleak House)
FADFED T (BEWREMRR (heterodiegesis) D = AFRTHRT 558
D P L ERWREIR (homodiegesis) DLMIZ X B —~ ARTIRRT %
DT THR SRR E 2o TWh, FICHZD [ 1220w T,
FANATEUOFEY FTHHT AL - 4~ (Esther Summerson)
HENZ, BEECblo TRgFOMD—2 %> TE . Wikt Ryt 0k
DFICX B BMNTHEBNZFE L, WREIERANICW2 25 OfE
DREHEMTEANTEBRNTH L ESbh, Bro [HE) Okt
A % A V]| (stereotypically feminine style) & XN AL DFED L 1T7H)
A4 7 b)) TR O WAL L L FhTE 72 (Fletcher 69) o

U REfE] 8B A2 ZAMTIRT 2 BREWHEIEROHED FIonw, if%E
FHDL% L DEAMOFED T (omniscient narrator) EFM L TWb, L LARDS,
~NVa L -7 F—2X (Malcolm Andrews) »MEHi3 2 L 912, LIFLIEEE
TRETEMSLRVEAD 2T 52 L THELHA (semi-omniscient) & LT 5
A b D5 (Sasaki 20n2) o Z OWFHMEFAIMIVBFED T3, V¥ ¥ 7k — > (Mr.
Tulkinghorn) %7 v Ko v 7 KA (Lady Dedlock) IZBILCHIS Zewn & LTE
ZAHML, BHOFEYFTIEIRL, I TRBATREYEROFEY L L
TB<o,
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IZXFOFED I [HEHEMN] (self-depressed) TH B, LA L, i
DFLLTEBIEEEAEI RO LN TVRICE20DbST, TAFI
WCHCOFEZME OWFEOHIZE L TRBIELRNT, DL
RG> TLE o X DBRAELEED ORELL, §E) OFBIEDORRA
EMMTH 2 KL L TWBEDF 25, LEMLEAS, HXoOEDIX
HEHENSDE, TN ED L) RBEREATLENIIOVTINETE
BEINLZ LR, FZOWFET 7 A MNLOESNS [NE3h
72#6% ] (implied author) D AMEIZOVT Y, ) FAT AWV S A

IR ORI B 2 W oz,

ARTiE, TXAFOHCHIENZRFED 2%, B0 EHTAS D5
BRLOoDb, ZhoMiE 2@ L CTHLMICEIND &), FHISETT
RRBHENICHoTwAEILE, FiVDETVEENLEYY—1 Y | -
71~ 7 (Charlotte Bronté, 1816-55) OSFEWRhit R OFEY F7-b L i
LGB OEET L, 612, Rl O 29R"TERE, [NES
NIAEH ] OBEASHS I L7,

2. DREfE] CBIFR2TAYOACHENLIED
FEANAOTZAYE, Bows ikl Lo wikoEsF GihF)

THbH LIS, ZOWECZbOEXT GEVT) 2MFETHII L%

AL Tnb, HEIFICHR > THOTWREICEY L= A ¥ 1%, 1have

a great deal of difficulty in beginning to write my portion of these pages, for I

know I am not clever.” (Bleak House 15 : TH#i5|IH#E) L5, LI
FAYEEI R OFEDY T3, 457 B OFUET ‘While Esther sleeps and while

Esther wakes, it is still wet weather down at the place in Lincolnshire.” (Bleak
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House 81) & & 9 — NOFERHYEEMROFE ) FOFEEZBML T2,
[FeimfE] (SRR RO ) F L WRE RN O EANLAT R 5 A5
DYFEETHER SN TWa 25, L3 LW UHRFEEZ RZ 588D 55
W25, HEVIIWEEEZMHEICHELE) LV IRTER Y, 29 L
ZPMEACFEA R E T4 7 v AR L72BEAHTH 505, T2
§ DFEY & oW 7203 U O HMERE T & JE  (collaboration) 3
BLIAHNLLDORFNCHBN L RUNDDH D L HICBZ 2.2 AL,
SRWEEORE ) BRI L 5 RIS OVWTEIAHDEETH 5,
Wtz & CBIS, MBFOZLEERLILICLTHTDILETES
RIEZBRVEICTREEVEZMET L L%, TAFIERD LIS
HODSETHLNIT 5,

I don’t know how it is I seem to be always writing about myself.

I mean all the time to write about other people, and I try to think about

myself as little as possible, and I am sure, when I find myself coming

into the story again, I am really vexed and say, ‘Dear, dear, you tiresome
little creature, I wish you wouldn’t!” but it is all of no use. I hope anyone
who may read what I write will understand that if these pages contain a
great deal about me, I can only suppose it must be because I have really
something to do with them, and can’t be kept out. (Bleak House 112 ; T
Mo )

2EAKRIEHLEFTOWIE LEDSD, T4 Y ANRTAFOFED 2 Hwvwo
WD EREREOBICL L) ETHL AL, BFDF ¥ —I A (Charles
Jr) 7% ‘one with us and one with his fictitious people’ (Dickens Jr. 120) & BT w»
LZlNHTHBHLEMLET VS (Sasaki 19-20)
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HCOBWREE 2 TE 2T CTHli5 &) HEMIEMZ2FED X
MWHEDOWFEZFHES L) KT, FEMEEAPELE W) BRI SEHT
HHEEZ Do WEMFINIW D ZAROED T3, HYDPEEWEIC
B2 BIEEBROT, BIEEZWRTHESIENTE LY, ATHES
PWFEM RN O — ABROFED F L 4 2 SEWREH R BV TE, HCO
NA 7% 8 L CHbE O WiE % 35 k72, Bl L RESE
BB DH L. HtoT, WHBFEMHIL LS L LT, FoHIZ
HOOHEIENM UM ENEZ LX), YL oKl bl b,
FEZBLCHGORKIEEHO NI S22 52 LddH b, B
21X, vy Fa—bhRA (Mrs. Woodcourt) 2SH D BT-O Z & %55 I,
IZAZHRELTWD I & 2T 5.

‘Not to be always selfish, talking of my son, who has gone to seek his
fortune, and to find a wife — when do you mean to seek your fortune and to
find a husband, Miss Summerson? Hey, look you! Now you blush!’

I don’t think I did blush — at all events, it was not important if I did —
and I said, my present fortune perfectly contented me, and I had no wish to

change it. (Bleak House 413)

7y RaA— FRADVPETDT T VIZOWTE-I &I, TAYHHEE
HHOZOERNIBELTVED, RAGHRELPLTVEDOTH 5,
F7:, LAF VRN (Mrs. Rachael) 25A % OFXOYIEHT, TAS
HEBIZZ> TVWEWVWI 2RO L HIESE, T L TORIEBAS
WBREN TV 5,
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‘How do you do, Esther?’ said she [Mrs. Rachael]. ‘Do you recollect me?’

I gave her my hand, and told her yes, and that she was very little
altered.

‘I wonder remember those times, Esther,” she returned with her old
asperity. ‘They are changed now, Well! I am glad to see you, and glad are
not too proud to know me.’ But, indeed she seemed disappointed that [ was
not.

‘Proud, Mrs. Rachael!’ I remonstrated. (Bleak House 346)

IAYOHRBHRTREN D, BV IFBNAEEZEL LTS, BT
LAFOHLEOLFAKEEEY L LICh D,

Esther’s practice of revealing her feelings while not revealing them
suggests that she finds it difficult to fulfill the writing task she feels she
has been assigned, to produce a narrative which tells the stories of others
through her own experience without creating a narrative of herself.

(Fletcher 78)

IZ5OHCHERZEED &, MBEIC L > TEERPEVIERT SIS
LT, BRLTWwAETE RS, ERICHTHRLABTH, TAFHY
‘T have never been a beauty, and had never thought myself one’ (Bleak House
504) L§EB DS, v ¥ — (Mr Guppy) % i L T ‘I think you [Esther]

must have seen that I was stuck with those charms, . . . (Bleak House 125) &
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KPUE T SN LHLDOBY TEDLD D, T2, RKTHHT T -
% v Fa— b (Allan Woodcourt) 2% ‘And don’t you know that you are
prettier than you ever were?’ (Bleak House 880) & b5 Z & T, il
LB CTOMETHLI L%, MAIRZLIET D, EBIT, TAY
D7y Fa—MIHTL2HHYOEEI LD, AFOLARLEMNZ L) L
LCWEBZENDHRELEGHE DD L) REVICR > TS, Wikl
TAERMOHEFEZHRY K- THE SN, ‘He was seven years older than I. Not
that I need mention it, for it hardly seems to belong to anything.” (Bleak House
238) &, 7y Fa— M ORREINWFE > TR o TR S
NTwb, LAL, TP LEETHLZ L2, ROEHICE ST
AL EI NG,

And now I must part with the little secret I have thus far tried to keep. I
had thought, sometimes, that Mr. Woodcourt loved me; and that if he had
been richer, he would perhaps have told me that he loved me, before he
went away. | had thought, sometimes, that if he had done so, I should have

been glad of it. (Bleak House 501)

COTy Fa—MPAZEEL TV EZREICLTWzE W) K
&, RIS o728 T, FIZAGDHEER - Tzl & 2 BIMIYICH
BIMEREIETHLDTHL. 2H) LEEHGOEEZMRA AL D,
ZFNHEBINIPET THRZ DT A5 OFED OFHICIE, P ry—av -
T TOEMENRTZLOENRH L LEEDNT V5,
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3. [Vxz—v--x7] & [T4VLy ] OFEYVFICHS

HEMERGEEY

IZAZDFEVIEZ, [YVx—r - 7] (Jane Eye) DFENHRNESD
NTWB =T, [T+ Ly ] (Villette) DFEY Fv—3—+ 2 7 7 (Lucy
Snowe) ZHh L L LELNTVES 29 LTI, [Ya—r-
7] ET7a Ly b OWEICIHETLRHEPDL0LEEZ LN D,
WEMROEIPORNE, [Yo—r - 27] OMED 1847 £ TH LD
WL, [ 4 by MO 18s3 aEICmi s i, D] & 1852 4E0 5
MERSICHR S N, 1853 ARSI S iz ko T, FAMICRIUE, TR
W) \CHBRE 20 [Ya—y 27 EZLNDED, V-
YOBRCHUOHMEEZRHRSE L) ETHHEN L0, [T Ly ]
DEZOHD S HHFOBIEEREHEICESELE) O, LhRy
DFEDITEVEF X 5o

[Vz—=r-x7] & V4L M 3l 25803, DR ox
Ay OFED R, WAEEZBLCHCEERIT 220D il b, H
SEREAZ LW, MEFEEBLCHSRESZ LT, TNELOED
FORE R HB BRI ETHEDTH S, [Yz—r - 7] & #HY
FPx2—UBHACDONEWEPBRT S L 2 TRT LW TLIH D!

3741 v 7+ a1 »X (Philip Collins) ZXLED—~ABOFENZ [Vz— -
I7] OREEZIFTnAHE LTS (Collins 126), €D—/TI7 Ly F ¥ —
& “Esther’s narrative demonstrates the same awareness of subjectivity as Lucy Snowe’s
in Villette: .. > (Fletcher 76) & [¥ 4 L' v M OV —3 —DFEN AT A ¥ 123k
\ﬂ}: LTwa,

fyy—uay b TRYTFD [Y—rv 2T EWIWETFZ A M, HC
DNEWFHEZ WL L) LT 272DICHCOWFHEZH LW HITHIL, Vv —
o b é:m")t(‘riﬁi%i}: L’Ca)iﬁiﬁ%ﬁﬁﬁtﬁﬁlﬂt I ETHHED A Y
T4 varkbEind (UNFR).
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Z 9 L72ERTIE, #2520 2RIk L CHZ O & b3k
BLTLEIFDVZT LI LSV LALADH, BFc Ay —IKE
DEBLREIRDBEAIEE Vo T2 BT L WEI T, L LAEEZHZ
5X95EL. ROWTHIE, Y- UPHEHELZHKTSZI IR, 2
RBEF LI 72 L2FELEIATH S,

Here was a new card turned up! It is a fine thing, reader, to be lifted in a
moment from indigence to wealth — a very fine thing; but not a matter one
can comprehend, or consequently enjoy, all at once. And then there are
other chances in life far more thrilling and rapture-giving: this is solid,
an affair of the actual world, nothing ideal about it: all its associations are
solid and sober, and its manifestations are the same. One does not jump,
and spring, and shout hurrah! at hearing one has got a fortune; one begins

to consider responsibilities, and to ponder business; on a base of steady

satisfaction rise certain grave cares, and we contain ourselves, and brood

over our bliss with a solemn brow. (Jane Eyre 408 ; 55| JH#)

V= VIIEROBHEOHEICEHEDE X EI > TV AT %2525
O TIIEEIZE > TROBKRZZWIZEE LWHRFETH 5722 &8
X b Ta v (Stlohn) EDEDRY LN NSbI b,

‘St John,” I [Jane] said, ‘I think you are almost wicked to talk so. I

am disposed to be as content as a queen, and you try to stir me up to

restlessness! To what end?’



IAYOHCHIENREY & [T

“To the end of turning to profit the talents which God has committed
to your keeping; and of which He will surely one day demand a strict
account. Jane, I shall watch you closely and anxiously — I warn you of

that. And try to restrain the disproportionate fervour with which you throw

yourself into commonplace home pleasures. Don’t cling so tenaciously to

ties of the flesh; save your constancy and ardour for an adequate cause;
forbear to waste them on trite transient objects. Do you hear, Jane?” (Jane

Eyre 417 ; FHE5 1 H#&)

Vr—YiR [REOLITHBREY 2] LHoTWwADIZENE LA
WTWBI &KL, ¥ b Ve EY = U RN RERE
TICHEBR L TOLANY GVAANE] IS P THD L) 18-
TVh, ZOXHIEVayEW)IFITHELEL LT, Ya—YIdH
BOPEELZZT I LOBEVZBRCE LTSI L EZHEIIRT I LI
%%

I/, BHEOBETY, UF =AY —DZOFEEY = — VIZFT
WA ERMHGDEELMLTHELETVD, BOENENT T Vv =
CIAF 5RTW S EBFFIEVAATNSE Y 2 — i, HAHZICH
72 T “Whenever in future you should chance to fancy Mr Rochester thinks
well of you, take out these two pictures and compare them: say, ‘Mr Rochester
might probably win that noble lady’s love, . . .”” (Jane Eyre 191) & J&Ji5 % #)
A5 LIS, TLTC, HHOERS BN Z ML L2 & %,
‘... I had thus forced my feelings to submit: thanks to it, I was able to meet

subsequent occurrences with a decent calm; . . .” (Jane Eyre 191) & i 12K
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Fo LLAads, FREREZENEEFRL), oFcRAFy -3V 2—"%
FBLTBY, Voa—rvOEZZEPIHAIANLIENTELLERD LD

[P SN

“You must see the carriage, Jane, and tell me if you don’t think it will suit
Mrs Rochester exactly; and whether she won’t look like Queen Boadicea,
leaning back against those purple cushions. I wish, Jane, I were a trifle
better adapted to match with her externally. Tell me now, fairly as you
are — can’t you give me a charm, or a philter, or something of that sort, to
make me a handsome man?’

‘It would be past the power of magic, sir’; and, in thought, I added, ‘A
loving eye is all the charm needed: to such you are handsome enough; or
rather your sternness has a power beyond beauty.’

Mr Rochester had sometimes read my unspoken thoughts with an
acumen to me incomprehensible: in the present instance he took no notice
of my abrupt vocal response; but he smiled at me with a certain smile he
had of his own, and which he used but on rare occasions. He seemed to
think it too good for common purposes: it was the real sunshine of feeling

— he shed it over me now. (Jane Eyre 273)

KIS, T4 Ly M IZBTFAELV—Y—DFEYIZOVWTRTHAL K—

STyaLy ] OV—y—13EHTE S (reliable) FEY FLEHTE LW

10

(unreliable) 7% ) F LA H IS & ENTWw 528 (Rabinowitz 759n1), )b —

VO BRT A=AV THCHMIEN TH L 2 L2 EET S L, HLIIEM
TERVEDFLER 2.
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V—FPBN—=3—DZ tEPbnE) STV DLDITHL, K7 & —-
VaviRRDEINZ, WBLIZOVWTAZRETREATDHY, HHITH
THANTHLZE# WL Do THLDTH S,

“You thought like a little simpleton: / never thought so. When I had time
to consider Lucy’s manner and aspect, which was not often, I saw she was
one who had to guard and not be guarded; to act and not be served: and
this lot has, I imagine, helped her to an experience for which, if she live
long enough to realize its full benefit, she may yet bless Providence. . . .’

(Villette 369)

T72, ¥ - ¥x—)b (StPierre) DEITORMKEOEFEHZRKD, K

P =

‘She will make a capital petit-maitre. Here are the garments, all — all
complete: somewhat too large, but I will arrange all that. come chére amie
— belle Anglaise!”

And she sneered, for I was not ‘belle.” She seized may hand, she was
drawing me away. M. Paul stood impassible — neutral.

“You must not resist,” pursued St Pierre — for resist I did. “Your will
spoil all, destroy the mirth of the piece, the enjoyment of the company,
sacrifice everything to your amour-propre. This would be too bad —

monsieur will never permit this?” (Villette 208 ; T #5 | FH#%)

11
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W=y —BHEELTVE DD, ¥I—LidfikzEAN (belle) &
B 5o TR, BHEOKKEELZLZELLV— Y —IZHEL
(amour-propre) 235 Z L b EI—VIZHENLTWS, 512, HY
DEENM DRV EBVRAATVLIZL 2 b ST, )T THEIL—
Y=, F2%—-Y3v 7Lk (Drlohn Bretton) (Zxf3 % KlE
PR TVDBEILEERD LD ICFES.

Pausing before Methusaleh — the giant and patriarch of the garden — and
leaning my brow against his knotty trunk, my foot rested on the stone
sealing the small sepulchre at his root; and I recalled the passage of feeling

therein buried. I recalled Dr John; my warm affection for him; my faith in

his excellence; my delight in his grace. What was become of that curious

one-sided friendship which was half marble and half life; only on one hand

truth, and on the other perhaps a jest? (Villette 451 ; F#55 |H#&)

COEHNIRTLBE, V=i —v—0iED X, HCOREEZW
RBEBHD, TNPMBEZEL THREICHLEPIIEINDLE W) KT,
AT DFEN LHME LD S DOVD B,

7 L v Fx— (LuAnn McCracken Fletcher) &, [Feinfi] o2 % D
DL (T4 Ly M OV—Y—DFENBEEBL TS ZLE2RD LS
(3BT 5o

In terms of the way her narrative violates our expectations, Esther

Summerson’s story is very much like Lucy Snowe’s story in Charlotte

12
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Bronté’s Villette, and it has a similar disturbing effect upon the reader
— hence, an answer to my third question. Esther’s voice is open to
disparagement because in her awareness of her reader in the shaping of
her narrative, Esther exposes herself to that reader’s interpretation and
judgment of her narrative, much as Lucy Snowe invites the reader to

participate in the construction of meaning in Villette. (Fletcher 70-1)

IAZHN =Y —bEIERER NS, SEVHENTE 2 X)) 1Tl
CEEAWFEREEIC 2o TV A E V) TETH L HITDEEZIMR DD,
ZTNDHHEIEEFBRRELTLE DAV, TA a=7)VTHOKI
THY, HHICH L TEHTE 2V DELRSsTVRL I EERL TV,

4. [WEINAEF L [REMHE] O BERT DD
x4+ 7T —A (Wayne C. Booth) &, fEH &9 d DRIEEM
THhHREE LT, ‘Objectivity in the author can mean, first, an attitude of
neutrality toward all values, an attempt at disinterested reporting of all things
good and evil’ (Booth 67-8) &R TW23, LA L, WiEDOHEY F25F)E
A, TAUZ ANV THCHMBNRED 2325556, fEFRIFBINT
HDHEFRDIELI Do HITIE, B FLEREE—-BTLIET, B
HOFEOFERIMEZ DL LT DB DD, 9 LIMEDRIIT
Fo—2L LT, WiliT 7 A MpOMESNIEZDOE_OHED S
WId TNEENTAEE] L W) BEDH D, 77— A28 .. . his reader will
inevitably construct a picture of the official scribe who writes in this manner —

and of course that official scribe will never be neutral toward all values’ (Booth

13
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7)) EBNDBEHIT, [WEESNAEE] LIi3hk4 REROFRISHER,
77 A MDOEERT 7 A M HFEOMER - LRI TR RO T 2
A MHOEZOWELZA A=V TH D, LT, BIEOIEFRHED
FLIIRBNSNBHEHETH L, 7— A, 2o [NEINEE] LB
FEOMEHEE DX POV TRD L) BRI EBRBEL L LTS,

. in this distinction between author and implied author we find a
middle position between the technical irrelevance of talk about the artist’s
objectivity and the harmful error of pretending that an author can allow

direct intrusions of his own immediate problems and desires. (Booth 75)

L [Pe—v - 27) R [T by M OF)FHFECO
WEEIZOWTHBE RN b EBIMICEEY, EEYvy—ay b -
TaYTIEEY)FTHLTEARPFRIEDL I ETERE LTORI %=
FIEIICIRE IR E D) L LD ZL 3D 5,

29 L2XKNER L 78 ) oA U oS EWEit Rz B CHR)
ThHhod—), BEHERPLEEALZFEY) FICLTCHCOWRELZES Y
W, MERZOWRET 7 A MO MEREEINSE TNE S NAEH ]
PEUTR L AN THLLEZ LN RYTH LD, T—ANE)
L9 B R EMNTE RS2 8 TE R, RiEE] 2B 5
FED PRSI TE ZICZOFRNCHYET S,

[NE SN oBlE» S, Dl [CB i) FrAs ey

RN OFEY FOBREE X 5. WREIIZZADOFEY FOLENS
ZFNENHFELWREICE TN SRZEE] AL ERES RS,

14
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9, REWHEMA»SHEINDIWET 7 A FoEE BRI, WEER
B CWAEHETE 2R ABEOEY FT, M, SFEWHEHR
DRSS NDWEET 7 A b OfEFRIE, RIHTELE T4 2 )T
HOHRRREOZE L TH 50, HCKMWZEHTEL2WVWEED T
Thbdo YW, 747 AHMWERE LTHRL CW7z8HEE [y 2
K= F - 7—X] (Household Words, 1850-9) % [14Er] (All the Year
Round, 1959-70) 21%, EODPEGIEIC X 2WEEVPERI N TV D, HE
DVEEPREL, —2OWFEIATTETF2 0T, KE LA DH
WZENZNOEPHDOATIN TV OB TH 5. Wik (framed
narrative) & EDN5H DT, FH—RIYWEEDHIZHE KW EED LD
AEN, ENENHOLL7ZWEEONS, €9 LG, Bk
V. L CWADT, ZTRENIC [NEINEE] BPnwb 2 i
%o DFN, —OOYEEOTICHE D [WEESNIAEE] OHELEND 5.
bl OYs, WEEHRNAO ZAMRTHIIR T 55 ) T & Wkt RN
D= ANHTHRT BB FTAFIE, EWICZOLFEIEZE H > TV DD
12, WBHIRARICH ), EB S I T S 00 & v ) BRI LR,
WEEx, Ao THEShEE] OBTEICL > THEEShTw 2 L
R, ZZIIEBTE L) FLEBTE LRV F2HFEL TV 5,
WFEDIIEDRED L L ) 25EL DX, B TE LR VEEY) FL RS TH 5,
ZOWHDFEY AIRET DL, WiEOBEREHEIIG 25T L TlE%
{, MBIZFOBREEZEZSELILICH D, BELRDL, BETELZV
BAE, MEHECETOTIZTAND L EWT, Bl ERE GE I
RITHZELEREILTINETHS,

[emfg] LWIWRET 7 A ML, EBICE—ADIEROFICE - T

15
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HPNTAEMTH B BN LFBELZRo72HEETL, Y147 )7
W2 RBlC& 2EHE P2 FRICECHT 2EREEZ BT 501
TEZOHELVA2D L, LML, AM=Y—T7F7—L LT,
FRELEEHEE L LN TEDLTA T VAR LREINTH 5. Wik
HROIMNATET 2550 T ), EWREOTOLEENAT RS
ELTHUHCLOWREA WA TEL DL, T4 7 v AOE_oRKE W
N T LT BLS

[EHfE] CTRENZFEY OEWIE, Ty FroREERNTZES
W [V% 74 =2V x 71— A vk o < DA HSR % Jif)
LWETH 5 L, EMOENE LTI R Y DS 7 1S4 16 % 2%
BTl bETEMAIWFEZTTEEL, ER - - A b—1 —
T =L LTCDOT A7 v ADITEDEE Y %l U CRid i  FEH S ek
mERDZIETAHIIH DS

5. BbhIZ

Y4 2 b THEHE O ST RIS BT, fEE O — AT
TY D) FOME OMBEE XA, BUERSKEOEY T2,
FEBIC LR ERSHMOBED Fr LS oL I, WAHE LI
D FABET A HERICT2 2 LB AL R, T4 Y XD
T L B R E S o 22 S R E AL, TR d Y1

654 r v ZEFENFRI TR 2 U2 % 55 (Forster vol.1 255), 72
I DWTH 7+ — A% — (John Forster) 7%, ‘He had the power of projecting
himself into shapes and suggestions of his fancy which is one of the marvels of creative
imagination, and what he desired to express he became.’ (Forster vol.1 374) & #k-XT
WB X, RBEALANDICH BB ENTEZDTH S,

16
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M) TR DR TY G RERMTh o721, T4 7 v ABZ0H [
72 % ] (inimitable) EFFIETNZ T LI DDIEMBKROEVITEXTH -
72EEZ 5,

17
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