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Bleak House %, ¥R, BR, LHds, hEds ZHEHK 274
L, &uY F/EBREUTEHTEIAT Y —/NiTH 5o

Ry FYORSIEREL, BEL, HEXETLTCV I, zoita%
Dickens @& 022 ¥, $2VEERAZIHTHOTEY, TR LELE
BLPWOXIBHROBAYEE-T, HE0VEEZO/LERFTEAY
KELE AT LR L -, REMIC, HA3VRBEANICRRIN TS, &
1ZOFLRER TXCHEROBTHOHRETHD, BIH2EEE
OBDHEREOHEBLE P TETHIRET DS, COFLRES (R
BoEH > L&) -t RohcRELHSHE SN, FETKH0D
R THIGENR 51, Jo 0 EBRARM—DBIRNER S EL o E
FHICBORON T B8, InE i HE¥h T 5. & Db Jarndyce
and Jarndyce’ SFRIAEH 1L, FEHRAOEAZHBMORLTEYD, BEEEZM
BL, BHRCEHEPPDODBOALXEEALABEDDCH, ZORIEC
Ko TRBEALEZFRIEOR S, UhHERLZFABARTNTHFRAER
IANLZDBEILCA>TN Do TOMRMHUITHIIE I EDBRERMEZIZILD,
fERBPVIEETARERENTNS!

BWROMB S S—HlcbhiE, BR - Efidas 27 Dedlock R% €
OHBL LT, WEEISLEREZTOBBMEL T2, THERER - Ltk
&0 ‘dandyism’? L LCEDHFOnTHY, ERERE E£ETiHLE
SLBEUSORKRE, BIRHHAIEZ Y < 5758, ERAEDO—REREE
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bARPZBIRERL LI, TOMNTHIES B, Dedlock F (HEHER)
M58 T % 2 ‘floodgates and framework of society’ (XXIX, 402) i
bFEREOHODLNTHS Do COLDRBURERR, HEDETSIn VT
YORBOMEICERS I EH SN TED XLVIIL 653), AMMEEOE
HEL, FEXIALL, BELSIRESOREZEOGHASTEL, HoOMic
LBA AT Y FCULABRIDABRG R CBEOEA LTS, Ld
i ‘like its high and dry master in the House of Lords’ (XLVIII,
653) &, HALEZAXICHENTNADTHB,
BREISESEFEZES < b2l ‘Chancery World® Tk 3, ZDfke
DHEERT—HIELT, #2413 Captain Hawdon #3328 3 234 % b1
TH&E Do P '

Then the active and intelligent ... comes with his paupér com-
pany to Mr. Krook’s, and bears off the body of our dear brother
here departed, to a hemmed-in churchyard, pestiferous and obscene,
whence malignant diseases are communicated to the bodies of our
dear brothers and sisters. who have not departed; while our dear
brothers and sisters who hang about official backstairs—would to
Heaven they had. departed !—are very complacent and agreeable.
Into a beastly scrap of ground which a Turk would reject as'a savage
abomination, and a Caffre would shudder at, they bring our dear
brother here departe‘d, to réceive Christian burial. (XI, 151)

HEEFZ, BEBVERZEL LN TREFEL S UBEmNE) bl s L
FBOENELCAHTHD, LT D& 3B FTIC BT, ‘our dear broth-,
er’, ‘receive Christian burial’ & ERZFx0hicd +1Y R P EREITS
EHLVEEOC LIFTHD, FRELTVEBRFEROPVHI, KN
EHEBMESHLBHOBRBENIDONTVS,  [RABETLATLE T
BNDIC] &, EROEIMLOWLEEBVELE D BROLHEBTT
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BEALE, A7 AEKEBELENICHLT—FOBETOHA LS & LAY
Ak, ZLT—HT —ﬂxﬂﬁfﬁ%@ﬁﬁﬁ@%%ﬁk ULTEESNIEAT
W <{ % éﬂ COEROEE &aotw@o

Elg, -

. here, they lower our dear brother ‘down a foot or -two: here,
sow him in c‘c‘)rruption,“ to be raised in Cbr;ﬁption an évenging ghost
at’manﬁr a sick Bedside‘i a shameful testiniony to future ages, how
civilization and barbafisfn walked this boasff{ﬂ“iélénd together. (X1,
151) I o

CCRHBEE BEORRASRE ST 3, B LU *So also is the
resurrectioﬁ of the dead. It is sown in corru'pfion it is ralsed in incor-
ruption.” (I Corrinthians, 15:42) &Y, ‘It is sown' in dlshonour it
is raised in glory.’ &fcxzv\%&c 75, ZEBRITUR O B ICHE » THIEL
&5 Th ‘avenging ghost’ cmoaiéﬂzz@ﬁ%®MK&w5@T
Hbo RO ¢ civilization * & Pﬂ%@ ¢ barbarlsm *&HT, ﬁz%{ ;Lﬁgé%
CEOAERICSHEHLTN .

COXIBRY FVE, FROBATS 3. LT, 200y I OEY
F, BR, 27 A0MEm»YY < Tulkinghorn it k-, fERREEL
FRIZEBLTY . COAYT R, BLECHANLS BT A/ RET
DEBROELZHZBCRENICHETINIAYTDH B

B2E=DIZ Iz ‘as the crow' flies’ (L 8) & S3EBEHGRNS o
T ‘erow’ BAE I LT BO0EEZ B, (FRREZTOLFO—HEH
5HTDTHb, Chesney Wold jc & 2 Pedlock E#ic ‘crows’ & 5 Lo
(2 ‘rooks’ MK BAVBCEREERTH S, 2T ¢ crows, rabbits,
deer, partridges, pheasants’ (I, 9) ME#OBHmE LTH TSN TS L,
LREICEVT, MERART 7Y R0LRETARICE ‘rooks’ #skimif
AREEZRCEDPVIBNTIN S, £ T ‘distant voices of the rooks’ (XVI,
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219) L 3EHELBZ, CNOEFSULTHFETIHRERNDTHS I3,
%8 4 Z ¢ Tulkinghorn O HEHHABENINEE, —HO “crow’ #3 Chan-
cery Lane %) - T Lincoln’s Inn Fields icfRA TW < Bz (X, 130),
Frdit L BT DS PEEAR (o 1% T ‘Jarndyce and Jarndyee’
FAEMIT scarecrow of a suit’ ([, 4) L7z 5NTEY, TOFBH
BB DS 5 ‘affidavits® (4gic Dedlock kAT OB E L THEE L
DTHBH) DEEF BICRAOBATH - EWHUHT2) 3L
iz Tulkinghorn 734\ i3 2 i ‘crow’ MPATL 5D ThH b, TTILH
W, FHIBEHE Dedlock A & Tulkinghorn @R ICEE# 2 BRMHALL
TVBTEMIDPBALBETHS Do ZLT, LELD ‘crow’ i3, PHTH
ROPFRELTOHPRIALEL 18- TL 528, KROEZERT Tulkinghorn
KRE LN TR EMHEBENL S,
his [Tulkinghorn’s] black figure may be seen walking before
" breakfast like a larger species of rook. (XII, 162)
FiCi3E 7, i3, ‘a dingy London bird’ (XLII, 583) & &RE SN,
‘crow’ & ‘rook’ 15 TIRD, RENOWMBEEOCHOTHMNLI LD
ENTOBEDTH 5o
His manner of coming and going between the two places, is one

of his impenetrabilities. He walks into Chesney Wold as if it were

next door to his chambers, and returns to his chambers as if he had

never been out of Lincoln’s Inn Fields. (XLII, 583)
HOX v AF—72RIFILEPETETRICHDT, BRI BAHADT L,
BOMETR LS ‘murky’ (XLIL, 586) &2 ‘rusty’ (XXXIX, 560) &i»
SHEFEE ST LN COAMIT, HHOANEE, BEEL, COXSITCER
T 5D, Dickens (313 & A EfE - TLNIRW. HINIT, HEHEEEL
OGRS D, ERALAZREEES 2SS, MR TRIAORTEHDS
NTVBCTER. Ll omiinRIEc 23, EREKXTZE
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UTIED 1 57 Tulkinghorn Ric % 2 EM N FERTH D, Dickens
LEWOBEN—ETH 3 LE BRTRRESROS BB BEIT T
THEOMHPICBE SN S, —BAZLA—DHECEREV. AEEZ, &
AL, ESFAT LD, BOMTRELKWMEINT NS, TDOXH5HE
ERLIE U ‘oyster’ [Tt % 54, ‘[he is] tight, unopenable Oyster
of the old school’ (X, 133)/ ‘He has shown nothing but his shell’ (XI,
140) / ‘It must be something unusual ... to bring him out of his shell’
(XLVIIL 664) 0 L3 ICEBRIN TS,

‘Crow’, ‘rook’ K& X bhichHELR, BOA A=V LbFAL, =
E-oTHEPOEMICHAT THERT 2, 5 THOESZBOPICEI &S0 C
By TTCTHRL TV EAITH S Z0OHIE, £ 3T Dedlock £ A%
5L, DVICRERDEREDBBICEEELFTY . MERESNS
HEERR, CoXHCLT, vy FYEBROBHIDLAITYLDTHA Jo
oY Fvit ‘gone into mourning ... for the death of the sun’ (I, 1) &
7, ‘since the day broke (if this day ever broke)’ (ibid.) &, *DRER
A TH%. chid Tulkinghorn ICRE I ZEEHROY S 5T 0 —4
EH->TNBZ LR, BOOBOFETHS S, COMAE, UTECHELL
BT Z22o50TH 2,

fEdmld, TOMERBEOPT—ROEEZINLHCRTV S, FERRD
Jo 73 ‘Heé wos wery good to me, he wos !’ (XI, 152) D~ 2K, 7E%K
i3 ‘a distant ray of light’ (XI, 152) 5 L 23 DABH TR, F0O%
EERRIEROBTHERLTNEDTHA S, Esther Summerson |3 5 &
LT, Lady Dedlock »iffliz 4 CHOARBIEICIRS~EEL LD
b, ARTRREINDR, BOROEOHICBNWTTH -7, ‘Chancery
World” ie5 0T, —&0N%ERD 3 EBOBICHETE 3 iR DR
1358 > T %, % 7z Richard Carstone 251 F Hh D X hic BT I will begin
the world” & d~<7:H, ‘a light in his eyes’ (LXV, 870) H 31 i ‘A
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smile irradigte_d his fage ” (ibid.). EHBOR, LIPICTRSBD, FE
FIRABHTHD Do TOLII, BITHTHELRVE, BEORHT—
FORERD B LI X Ty MEREARTEC LI #Hi—% f>T0
Bo TDT &M, FROZOOEVOWEES2CLICH - THERTE ST
BDHDo .
1

fERIE ‘omniscient’ 70EE Y FiC &k 5345 & Esther [tk - T —AWRTE
BNBIBENOR-> T Do TTTH, ZO20FEDE, TBRIERED] &0
FED»DELTALNER S, Esther 0FFVR LIS B E LT,
‘omniscient” WEVFR—BLT F7 =7 4 A+ ELTORAZR-> T
3o T LTECTR, HEEREREZTEZAHELTO Tulkinghorn 75752
1 Dedlock ~%A%E§?ﬁ%&:§[ DD ATHWBEEDY, HBAEZLED, B
MR BREMS T, RPOBELEHICL S, W 2h0EEEZEL TR
BI&S T3, ‘noble secrets’ (LIIL, 714) % 7= TIKCE b OHESRK & kst
SEBORRBICH-T, RALBELRBEORABEIDIATOLDOTS
Bo ZCITR WEREFLTLIEEROEANRSZ VDD ERRZINTNS &
EBEZTEOTHA Do
TOZRDRIHARETEORBIHELENTTH 5, B2HICHE
'@Bc%%mwiﬁma%%w01<éﬁbmbgﬂ,E%Cowf,ik
RALDOVT, BN T5. B, £LTECEEALTIHERE,
“a-deadened world’,-‘unhealthy for want of air’ (I, 8) tEEIN TV
308 Fe KEICH B NIREEICIE TEICRZ —HEOFEDENREL S
:;’L%J:of-:_l EHBo HEOBBEIERE BRIELESL BELV. 205
BRTEOBIEARRESINS. FEOBFATH S0
LZDRACEFLERNITY, 05 T EBNEBEBRNICTO EF ST 3,
ZLT, RABRBRFWEELSVEBTLERT, CORNOHEETH S
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‘bored to death’ (II, 9) MICINZ DL, RADBBACTFHRORENLE
BEREH1ETH B, fA%AHTH ‘alead-coloured view’, ‘a view in
Indian ink’ (IL, 8) TLAH VERBNEADLHICEWT, ‘bored to death’
ENSHCERRE, MROEEEOEEL—HZHohb LTI LHICEDN
%o #1712, ‘in her desolation of Boredom and theclutch of Giant
Despair’ (XIL, 154) &ip > RBICHB N TR, TREER] o7 V=) —0
RELETEL TS, TORFLERPLHBICE 2 ¢ L FATRRICE
o
Weariness of soul lies before her, as it lies behind ... but the
imperfect remedy is always to fly, from the last place where it has
been experienced. Fling Paris back into the distance, then, exchange
it for endless avenues and cross-avenues of wintry trees! (XII, 154)
kS ELTHBCBERENLICE T AT ‘imperfect remedy’ 72& 0
3, L L, ‘her movements are uncertain’ (II, 11) A 65 X D 1T,
‘imperfect remedy’ ARWDXZEERNEVASTIER, COBE, OWVT
B ERAES - BRI L E, AURECREOFEEDODL TS L
o SCETERRBOTHEA I Do CDXHUELEKRT “bored to death” &in5
REAEZ DL, HRTHEMOCREORBIGENCENTVS LW - T
Vo =L T, BIEE—F 0 ‘bored to death’ ¢ ‘death’ |3, % DRI
ORED DBET B 70T, WKKSIEEZBEE 2 2B R0HA~LEHL
TWL, ZOEHOHODNEZLZTONTHS o
RADRFILEL T 15 S ZHAICAODOMHEL T2, WED
WIEET LY Y X —REOKERICK & X T 5 R EREALIE SHEK
DEEDOESEET TN B, —4 ORENFHEICCTRERTLELT,
 fidr D F# X1z “trophies of her victory [i.e. marriage]’ (II, 10) &%R¥E
E, TEF S0 CEEBOPRLEATHY, HRKOFHSIATH
BRMBOEAEEZ T 5, Link £ OF#H &2 ¢ exhausted composure’,

523
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‘worn-out placidity’, ¢ equanimity of fatigue’ &I X , PRI
IE-THETEEFOH bR, Tl EES SR PIEL S B
PHEZOFEBEEBROONTVBNOTEETES S0

RIZWHOTEH %5 5bFEFE LT, ‘her movements are uncertain’
IL 1) 2B THHARTEBNTES 5. CORE SO, BICEHD
TOEADEAFNZZTONARELD XVI), Y FYORED» BB
iC Chesney Wold ~z24 i ¢ Esther &y (XXXVI), 2004
HOBTFZ BB D Thomas |2 ‘as a bird of passage-like > (XL, 565) &
DTN Bo HIC Bucket OFBHRTicH L, Mercury (3 FRAME Hi2h <
BHO®2CE2F T (LOL722), cho—Eo, T DEEE, B
R DfTEL, ‘her movements are uncertain’ WBEAERCENTE
96

Pk, RAOHIEOBLOMBERE O HIZICR LD, #A & Tulking-
horn DUIBAEME L 6N 5. WIS ZEHEE BIEICENL>D) A
D> TOBHOHD ke <o &L T—F Tlt Leicester iz ¢ Jarndyce
and Jarndyce’ SRAFHDIT VW EARBPL T30 RARTRL 2%
BB,

... looks at them [affidavits] nearer—looks at them nearer still—
(11, 14)

BETRADRESHORAMC A 2% 5TH %0 2L T Who copied that?’
& LORBLIBOETRNRTO 0 8%, BREBEOTSHEEAELIY
BT B, FLTZDK:, ‘it is like the faintness of death’ & @7 id
Bo BEHICHPDNIENOMEMICHEREL T3 “freezing mood’ MEEL T
W<, TORMORBEOHTH B &k, PHTiiic ‘death’ (fkic
CoTH, TREBEEERKT 2D BFN BN TS b 2. BN
Tulkinghorn 25 DR ENFH LR TRTREV. CNEBRICKAORSE
W% LHOFTHRBTENTY o
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RNTRARI2EICH Db B, Dickens 3FE D OHICEENERZOI
AN, KB &S E D Dedlock RADEBEICEZ 2E{LE, KAK
BUEZEMOFRELTHBPANTV 3, ki3, ERPZFFAVLH
1550, BROLDTESB, ‘

Athwart the picture of my Lady, over the great chimney-piece,
it [the clear cold sunshine] throws a broad bend-sinister of light that
strikes down crookedly into the hearth, and seems to rend it. (XII,
153)

‘bend-sinister ’ 73 ‘bastard’ &3 2 E A xEILNE, FRACHEBH
D&MW B Dedlock FR 4 DY BEORT “bastard’ 723 & & &REL
T8V, UL»d ‘rendit[hearth]’ tAH 2L Sic, RAZBL CREHFET
DEEREBZENICEDBBRINTVELEVLETHS Ho RAL Tulk-
inghorn MEAS> DR, CTOHEDDE, T hLIPBEEDOHENERT
i, ABICBVTTHBH, TCRBOTREER—EREBIIA A —VZMH
STHNONT ST

XT, 20LEICHENT, WERAR Y HOERICO > TREORHT
H%o HH Tulkinghorn HSRASHTOL ETTRH B LW > TENER
HToBEAELTNE E, E@IZAAET5icd bored to death’ 2k
L BFEAD “a little irritated ” (XII, 155) E@&ZiEAEH M, [TRAICKD
IR LEB C IR FIOREBACE - 7c] LOIRBFEEN 12 & 72 A,
BHNAE B > TR FAREREIE, ‘I should like to walk a little” (XII,
155) &, € L BEEED Z2PWEBNTEIEDICL, —~Z8R
ICRICZELAPT, BEEN, TUTBEEHO00T. MIBGHICET S
REEEHOELT, BHOEELLBECSNONEERL, RARCOX
HSWHENEDVWAZRIEZEAE T 5,

JRtE U8 A%, Tulkinghorniz&, c oMb B ARBICE LD
NTVB, HREEBOC EITOREELILY, FAH ‘1 surely had some
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[4ssociation with a hand like that]? (XII, 154) & D~ 3, s, REAE
WHIEZREBTRRAL P EO~BHE, RARERED ‘bored to death’
LRI TE-THERUVALVALEEA S T3, 2 () EHaiTy
B53ETEHE, RARZTNERSTHRI IR THVE. ZABELESOD
BTV BEES, fERIT ‘as was natural, perhaps, in the discussion of so
unnatural a subject’ (XII, 166). & O~TUWZ2S, COZEEREEI,H L -
TRADEH S TR TV %o HIZBREED TROBBE~LHEEL T
THBELENTEETHA S, T
Tulkinghorn 73k A DBRIC IV TR OEHEFICL, RAKESOE
HEPFBRET, ZARBDRELNTHEE 5o RARRELLLE L
READET, DIEFLICEN TS, £L T ‘her movements are uncer-
tain” (1L, 11) OEBBHEE LTSI, EAOFHET-THbbR
3 | - -
My Lady Dedlock is réstless, very 'restless. The astonished fashion-
able intelligence hardly knows where to have her. To-day she is at
" Chesney Wold ; yesterday 'she was ‘at her house in town ; to-morrow,
" she may be abroad, for anything the fashionable intelligence can with
" confidence predict. (XVI, 218) o ‘
“ exhausted composure”’ {F135 U7 ¢ exhausted deity’ (XII, 166) &3
SN, WERONBEHERSOPICAERED LI > T EHE, TAWT &
RICd I PBEBTEHS 5. 2LT, CO®EMIE ‘restless’ &0 5 FE & 18
STEREID SbNTL 2o RAD restless[ness]’ & Fksic, Mz  gout’
ik Dok o Tulkinghorn OEFic & » Dedlock 5, TR -
LM ARBEERBEL SN TYO T &R, CORBERENDS 5 bbb
oo TLTCOR, ARUMETRS 3 BUBERRRAOSDLBIEL
—ADHER, oY FYORBERNR S A0EMARL 2O [HohD
U778 1 (Tulkinghorn; XL, 571) 2 icfr st i & O£ 5 2 C
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5.

“Plastic art” 0¥ Dedlock RAWCK U, MELOANEEE L OB
BRIOTH E, FRBRAOLHEGD CRET IREHEA T 50 WK
DL S TEEER, HMMCFESN 3D TIREL, —ATRFOAXIT
RA-TO BT ONEL T 2 BI0 & LT, erlebte Rede %ELT
EZ". Snb. FhlL, RADH {iz'_”@é Rosa 75t5 %, Rouncewell 0
EFORIFEZELTTH %,

F AP Rouncewell OISO 584 570, with slight attention
outwardly > (XXVIII, 393) &, —RMEELCEIIEBETEN > THE0,
WETREREL - TNB L LOMRETH S 5. FMBETF Watt & Rosa
EOBKBEEEZFELR UYL, DERES S &7 23 VARZ-EITHEL,

‘as if he were a fly’ (XXVIII, 395) &+ TN ETIZIEZAE SNREETHRE
% & Z, Rouncewell OFFICEIEL TV 5,

Addressing her composed face, whose intelligence, however, is
too quick and active to be concealed by any studied impassiveness,
however habitual, to the strong Saxon face ..., my Lady listens ...
(XXVIII, 395)

FRANRC O XS CEACERET CO 20 ERPENEAO—DTH 3.
7 ® ‘impassiveness’ (3 ‘studied’ TH B LT TIKDOhYD, AhE
LEEFDEES & DT O LN D T AICERIIENT 5. R,
Rouncewell OE#HEZ FH Dedlock FHBZICE bbinic VA X —5

DR ZFEL, FBRIMELENL S, ‘

UL, BBABOVERARBBOICST 2 X5 IKBFOXRDZIKICH -
T 5o ‘thoughtfully” 2 S HAHTRAOLEE L LA DR, TNHRE
UDTTHB. CNRAEBERLTVBDTHA Ho ,

Is this Lady Dedlock standing beside the village beauty, smooth-

ing her dark hair with that motherly touch, and watching her with
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eyes so full of musing interest? Aye, indeed it is! (XXVIII, 399)
BB - W BEOSMERD D, Thic bR HOORMTHELESD
e &, BEROLEBEDE L ICHNIDTHS 5, Rosa % ‘motherly
touch’ 22 TTEBYD, SLHICIE ‘I wish you to be happy’ L5 EIE
EROTOSLCHDD, FROLDFBICEL S Ld 2 ELOBRVD,
DORICEELTE RO TRD S £ do ‘motherly touch’ K ) ‘ musing
interest’ L5 C LXK, HAoO@EESONE, HOEBLATHL
LRENENTOE. Lpdisds, ‘motherly’ i3 Mol OEEEICE
DR BWPIT= 2TV AEIRIL T 5B,

TRIZL - EKREBLDDHTH Bo

...still My Lady’s eyes are on the fire.

In search of what? Of any hand that is no more, of any hand
that never was, of any touch that might have magically changed her
life? Or does she listen to the Ghost’s Walk, and think what step
does it most resemble? A man’s? A woman’s? The pattering of
a little child’s feet ever coming on—on—on? Some melancholy
influence is upon her; or why should so proud a lady close the
doors, and sit alone upon the hearth so desolate ? (XXVIII, 399)

ZOKEHBDDTNEE, MBEMATREFMEBLBPTD . 77 RIC
BbrMEEBHORYE Hawdon) o, LHEoRF (Barbary) i, FHo
27 (Esther) iICH & 25, Hb LI IKKESLDDTNE, (ERIFT
D& LT, ‘exhausted deity’ OWHEZRH L, FEICELLRAON
WT, VL BEES BES B8 BEOZDTOELEERITL
%o WEICBWT Guppy MBRADHW S NIcBEE—KBES 225, TOHK
BRCCICBOTHELTRTEED0TH 50

FERFLCAHAE-TRY FYORB RARMWENATRFORNICL > T
Who RAWEESTELCH Chesney Wold DI OB OBEFDKTEH 5
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BPOEIIC, BUOU-EKEHLHDDTVE. HHOBEEDLTEEHOHT
WBEDTHSHDe Lbd, ZOBRELP D THEBFE LD DEOH
BT&5. GEAXUVBEOLDWVWAVWAIREESRERE LE, —DDI 54
Ty 7 AMEENCAEEINT VWS, £~ Guppy BEbh 3. HFILED.

RAREEL, #AEEELD>TY %, Miss Barbary 0 &31%2H Kk
“dead colour’ (XXIX, 407) psix 5% 5. FHD LR Esther Hawdon
TH-LFREMOT, KAR My God” c—ERLENEESE, —B
K (dead) 3%,

He [Guppy] sees her consciousness return, sees a tremor pass across
her frame like a ripple over water, sees her lips shake, sees her
compose them by a great effort, sees her force herself back to the
knowledge of his presence, and of what he has said. All this so
quickly, that her exclamation and her dead condition seem to have
passed away like the features of those long-preserved dead bodies
sometimes opened up in tombs, which, struck by the air like light-
ning, vanish in a breath. (XXIX, 407-8)

CTIEST, ChET ‘plastic art’ OF#E %R L T & 22k OREIC
BREBED, BESLITLICHZ 5o EBRILRBAOBRNICE » TEEE
HeFFL, ‘dead condition’ (Z—ROHRICIIHEA 20 74, HEONIRE
b5 HIEEICEAE Lizo Guppy 2F-7d &, RAIERLRME (wild
figure) T, ‘O my child, my child! Not dead ...’ XXIX, 410) &m}c¥
DOBONOT B0 BHIRTRA7ZHLBBULOVERELZOLREL TH0
Th b, '
COEICUTRADRERZR BN e HEIZEDO LD IERBRAILE
Wipdp o TS B, Tulkinghorn oRMEOEb I LI, HIIRBEET.
RARRELZBNRUDZ. ZARMBLEILEHA-TV AN, HOO
BD 5 BiEOZEpE. Guppy HRANICEEKZDOHEE UK, Tulking
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horn @REIZ ¢blind* (XXVII, 376, 377 ; XXXIII, 471) oFHrSEA
SRR E D TV0E (XXXIL 471), 95T, RESIENET<TAF
U R B NRAONEICI S RED S0 ZOBEE, SICRERICH D -
TWHBRADHEGEEICHEBI 7L bend-sinister of light” 3% nd - B
DOKRGH, BORMUENEELERTPTLEHDpEEF LTS, -
And now, upon my Lady’s picture over the great chimney-piece,
a weird shade falls. from some old tree, that turns it pale, and
flutters it, and looks as if a great arm held a veil or hood, watching
-an opportunity to draw it.over her. Higher and darker rises shadow
.on the wall—now a red gloom on the ceiling—now the fire is out.
(XL, 564) -
Tulkinghorn X b RPRALEDD B FTARTEHD DL LEDTHA Do B
BEICI AR ‘veil” H 21003 ‘hood” ZhiF kS ELTNE LS
72 EB B PWRICHDINTL B L%, BHTDOFRIERDOT L,
THHICHREL BE TS0 TOERISIC—BEBIIEAEBUTL 5.
But, of all the shadows in Chesney Wold, the shadow in the long
drawing:room upon my Lady’s picture is the first to come, the last
‘to be disturbed. . At this hour' and by this light it changes into
threatening hands raised up, and menacing the handsome face with
every breath that stirs. (XL, 564)
FAOEBICOEXBESSTHEEED 25, COZEHDOBEEICE,
WREDET LML - T, RAODERBARNICHRINTNS, LT, C
DESRIIERICDSNT,  Tulkinghorn 1wk 3, RAOHSEHEGDO LY F
DSEIRT 5o :
‘Tulkinghorn! 12 Hawdon (%% George 7»5 AF L (XXXIV, 485),
RAOHTLAEMIEL T30 fiih, KAWL Esther w&by, BEETTH
D, REBLR LoD oo BEEE &8 T 3 XXXVI), HER
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Dedlock ASMERICEE D - &, Tulkinghorn BSEEOHEE S B
ZOEF>TVEELATHED. RARBWILERLICAEY, FROENEZ
BOELTOG, DL 2R, WREEIETLHD, HHOLITENT
CBBVETH DA D, RELOLBE TR FRREBEERZL - TV B
FT%% (..has seemed to attend [XL, 568]), DO HTid ‘1 would he
were [dead]” (XL, 559) &fi-7cTH55 L, FATRMHEBESE AL
Bficlx, ‘A rat...They have shot him’ (XL, 569). tZolgrhdinid
DVDO—EEHETN D 125 DPVICRELRIS» 53T, $hFEHLOL
ZAHETOELIEEL, PHEAIETICHESBIREN SN2, Y
%z 721913, ‘I hope Lady Dedlock will excuse its painful nature’
(XL, 573). &, »TCcT0o—0EET 5, FEIEAL, RAIHFEL
IC3 LB MBLALICB O 5L B '
FHLURZTHSOWEANR > TWw < Tulkinghorn 0HBicid, HREOERE
BEEHETVZ, ChETOVESHEL L EDRTVEELZRD LTV %,
‘as if he had discharged his mind of some grave matter’ (XLI, 574)
E—KBHERKUEHEEME - T ASL, ‘subsiding, if a man so cool
may have any need to subside, from the story he had related downstairs ’
(XLI, 574) / ‘his eyes most probably as high as his thoughts’ (XLI, 574)
L, TOBRBREPILCHEE > TOBERTH bo
—J, BOoB SN RAR, i ‘wild disturbance’ (XLI, 575) % %
BELETN D, EBHOFEOHRT, FRNCHEPRIIE LT, FHHIHH
LCLIcC &I, [HEEBEBRBAD L CATREBAICHL T, 15
ADEENTEOHTHZ C EHP LI/, BOBRBOENETH-
20T, BHEEASRESNEDZ I T LRI URFICE-T, HALL
TREDNE -] EVITETH - 7o RAREFBED X S BIEFIEKE
LCTH Rosa 23, »OMICHORE S EBRMSHH ORI ICERR
BONEEZ TN D, BRHEAELKZOFEERD 5, BEDRE, WK
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RCOBEPOHAIIEELIE L, CNETEINZ. BELEE L,
EBET—RONERDZCEL, HFEREBICD S, WEDHRFOBNEE
Lo EAD2DTS. HTERPOBVEDICGED, flic>kih, Bo0R
BELEE, RAREOLCZIIRAESTRRRITLSINN. EBEA
% ‘conquered’ (XLI, 578). 'L CPI3k,  f¥iZ ‘like a machine’ (XLI, 580)
EFEBEIN, TEA ‘a matter of business’ (XLVIIL, 659) +#%, &A
O Z &3 “this woman’ (XLVIIL 662) & XZ0LDHFE T T3, HiICiE
‘an indefinable freedom, which is new-...’ (XLVII, 659) #5842 T &7
WB, BRPBELLDVEIILTIRELEFATNIDOTHSD S, *discuss
his matter of business as if she were any insensible instrument used in
business’ (XLVIIL, 660) .&, #FHIZNELEBRTSH S0
BROANTHWATRVE SO0, —ALE>BEORADE LARBEKRT
B Do WhidEE 5 VE L (‘wildly thrown” [XLI, 581]), # L Aic 8% &
UCoRRPDICLTEBESHE IO > TS, #8, Rosa @&5LThiF
FLOHANEZ TP IMBERS S EREL, TOCETHEREEL LS
EF 5o LirL, BBRACHUTEBT 206 Lhhe BEO T 258
T3, BO—HLR, RAO—B—BIEROEZW 2D, 13
ERIBLTVWAEDTH B0
Always at hand. Haunting every place. No relief or securtity from
him for a moment. (XLVIII, 653)
C @ erlebte Rede &, S L HHA LD aside KE2THA S RADIR
ETTELINCLERPHMEAL LI TH B, HHLRELNEL . 20K
%o, HEROKBICL S, O HTHRRIOLICERBNTES 5,
. . Interposed between her and the fading light of day in the now .

quiet street, his shadow falls upon her, and he darkens all before
‘her. Even so does he darken her. life. (XLVIII, 653)

T, BRRAOHIEERS U, EEEECTEL0IRTIELEELT,
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F#EL250H Y FVHFREOHIKERIZBEVCATO 20 EOHKRE
RELFTOTREBINTH A H e Tulkinghorn OAREHERICH SN
TEHEVEZBZTHEAD. =L THEH Rosa ZBE LS BTEFERIT
2 D&z 728, Tulkinghorn ... looms in my Lady’s view, bigger and
blacker than before (XLVIIL, 657). &, RAOLERNEERTBLNAL
BEOREXI, o4 —JICBENCE LN TL %o
%ﬁénfmk&mmz;xUF?v%ﬂ@b@m¢w%nﬁmTﬂm®
horn @FIck Y, —Fro/MRIEEES DD, Guppy BR—EHEH 5L
FOWG ET, WHOLWRTACDCOED, LrdBERs@yriE, #
TAEARBLTREZ L LTERLTVELENCS, BB L L+
%o iz ‘like flies in amber’ (LV, 755) L EHFIN B LI, i
THAROBRBEZC LS EMAILTE 2, ZOWEY, HALFELDPS
ARBEINDETROBNT EEM-T, Eook i ((wildly’ [LV, 758])
ELLDAKL, KIKIDRL, 7y vaYiKBEISHE, PELILED
L, BHIBHVRPERS EBUKRICEERTI TS, COBML TR,
—Ei3 ‘wild figure’ (XXIX, 410) & L THiz, TERBRWE ‘her hair
wildly thrown’ (XLI, 581) It& S, EWKINBZEHTH S, <A
PETHEEWEE, RIcdZ 5588 BV, ‘wild” (33 ‘wildly’)
2, WEKOBRHERENR A/ EERLUTHBLTB3CEEHLHLLTY
ZOTIRIEOD. DERIcicd ‘shame, dread, remorse, misery’ @ 3 X
THEIVH->T, BWEEHELDEBVLDD B h, CCBWEDDE
13, ‘exhausted deity’ &> ‘mantle of pride’ (XLVIII, 650) 71 2{k#E
PHETNTL RETIREL, RPOEEHINETOERDEREEZ LY
TCHHDBIETH A o WROWBE, BE, KRKE, 3 F, BHOO
FREVS —EOBIRIE, HLOHBRNEENORELEZEFTHS Jo
ZLUTZDOWEICH > T, Esther SBAEL TN EZ EEBENTHEHE SR

o
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m

Esther |2 ‘omniscient’ EEDOHICIE, BEAEEEHOD I,
BUDTERINZDIZI9F (p. 268) KBNWTTHYD, WIKTTL 529
CBOTR - EFELORENBE S MICSNTNS (p. 405), Fizicld, H5
ODHEDNE X DEFA—-2bh-TE LT, ¢ You mother is your disgrace’
(II, 17) &7 a life begun with such a shadow on it’ (III, 18), %L T
‘the fault I had been born with’ (III, 18) & o 2 AFOHKLNEER
BB O PERDEFREED TN B, ZDkH Boythorn FICEHR
U7etric, ek s#H L2t Dedlock EAICL S L2525, FA
A S BT L DB OSBRI 2 DBERETE » T 3 X
SICEbNG, Lo~xTnag (XVIII, 250; XXIII, 318), zoLHic, %
CODFEN, WoK DUISEHTT T b TEeikoEoMER,
‘omniscient’ TFEODFICIB29ETII LD TH A XN, Hicid Esther
Hawdon El% Dedlock RADFH-TH 2 2 EMPSMITIES,

¢ DFEHEZ Esther OFF D KK nEB LS 2, s, SlBRENT,
A7 LDERADE Jo ZF|R DI Jenny Z3HFRTY L WOHEBE D hiciz,
PR TIEEL TS EABIMEICREEN TS, Norman Friedman 3%
O—HICHE I IREEZIZECLTOEH,E Z2iKBI0T, Chesney Wold 0
BALLHELWE (‘a pale dead light both beautiful and awful * [XXXI,
429]) &, m Y FYORKRIN (a lurid glare) HHEHEICH & 1S h,
ZNE1 8D 5 Esther QA CNETOHSERECHESARTH
BEVIHRERATOZDTH S, £ 2IKBWVT, Chesney Wold &=
VY (QEWR - ER - 25 4) KO Esther 2 —fibo & & LEZETY
Bo CNET—RHAICELNTELBOT5->0BEDR, ¢ icknT
BHEOEILEAE TN S,

COFBE, BROABHENTH S Charley pE BN, <£OEELEH
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Wi, 4B Esther 28flh, U»bBEB &5, Dedlock RADMEEL
FBESREINOEEEBAERL LT, Esther SEHENY, BE
EFEZRERENTV S, Lhd, COMFEFRCED THRASFICAS
¢dark lake’, “colossal staircase’ (XXXV, 489), “a flaming necklace, or
ring, or starry circle of some kind’ (XXXV, 489) iz, A, D>
¥ & o7 ‘shadow’, “fault’ BEEBICHDATED, TOXREDDEAICEH
BLEDETAWMEDERHODN T b, EDDLTREHROA A -V,
‘omniscient” KFEVPICLEH L OHENERBL CTEDIT b D TH A
5o H1Z 1T Chesney Wold 0RB# o GEREDEIZ ‘like a row of jewels
set in a black frame’ (XII, 159) %, Jo ici3 Dedlock 3= A *spar-
kling rings* (XVI, 225) 2siha < HISRICE - T 3, Weevle |23 < brilliant
and distinguished meteors’ (XX, 285) & gsﬂ:ﬁﬁ%ff&@%ﬂ%ac;ﬁmc 50,
¢ Galaxy Gallery of British Beauty’ (XXXII, 448) %R ICEHT - TL 3,
7= ‘Dedlock chain of gold’ (XXVII, 389) 72 2EBE AL T3, ZH
iZ ‘omniscient’ 733E D A3 Esther 0D ICAHLTVET EDHELNT
H5Do

-7, iz Esther o, HoIiEab N7 ‘shadow’, fault’ %
5DED5LTE, EEBOENES L -TEOTES 5. ZLTEE,
Wi OBIFAETE IR ‘a flaming necklace’ 75 &R, HIH Dedlock %Ric
RESN L0~ ORE, BEE BORE,LLORIEND, oy
MR BT BRLESEATOEEVAE S, '

COXSCLTAROE L LA S LT DOEVE, BHLEHELA
Esther 73 Dedlock kAL &HBETEZDOAHRAETRT S XXXVI), ik
ORI ODFENLBEOWE L, HOOXBLTERALGN, FLRELHT
HOOBELHRBTL20TH L. LrL, chpBFocolicky 5%
DHETbH - KARE LV ECcOWMTORNEET 22, Thiz
TR D, HRMBBICE - TEE L ENDORATH H 5o Esther &
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OHAVE, RADCNEITORBOEFELTTECE, 2L THRiORE
~D—#TbbH b, Esther Rk 24BEL, BV TRLUD
TR s o TI., ‘

Esther [ZHS ORI, ELE, BEIEV-EEZTRTEEL,
HoD 2o ELHATS, MEBulEoZkL LTEE LT3, BIC
i Guppy »oOREINAFHIC, RORRLBEERT LV IFDIEEE
HETWVB L (X, 126), %7z John Jarndyce &g L iicd, REiCE
G oRnTns XKLLV, 611), &% b#EREIZ, s Woodcourt @
LEFRBECHERASENE CLILRDONE I TH 5. HHORRNILKHR
=B UERL, A~OBEMICES ZERL, i John Jarndyce 1C5] &
EBNBHICAT (BORNE) £ & C AL ZOREERBETTES 5o
HOOBMBHELOZHEICEH - TRIELBODTH B, Esther 0 FEARE
LT Alex Zwerdling Rtk ABUICE D Z T B,

Esther Summerson js Dickens’ most ambitious attempt to allow
a character who does not fully understand herself to tell her own
story. ® ‘
PE - TR DFED O, WEO/NEPICBT 2RESLELDE, E-
EDERBELNTOR. DL ESBRUALBTRS SbNTOE. L
mL, TOHVENEEYORRD, BEOMEVWERELT, HROME
B SAREICIE > TV B, 2T, ‘...do some good to some one’
(L 18) EHFELTR, $x OEFAML T & 2%, Chancery
World” i1 2 BT B E XA L 3AMELTEBE LTV L5 Th
2. #ULT, Z0#E3 Esther Summerson 733 Z3ICEERINTING &
T R

 Esther 13, TEREE]CEVT, RYZEBL ULLMETHY, Mordecai
KBl & EONHFTONB. PHTLARNESLETAEE S U sRAkE%E,
TR AREDOFENLR S Bleak House T, Esther & John
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Jarndyce 12 TIHK®E] KAONE-ADNMEBEREZFE->TVBEEZD
N3o 2LT, FE - BRIE, KELHELY 47 b ) THEEOHT, &
BLEEEZIEZULEND, FOBBELIBMITCTHNEIDTHS, Summerson
(=summer sun) 723823, BOHERICHELZET Z L0 SBERTRENLE
HTH3CERVIETTHRE, .

- W. Axton 33z, Esther {t52 o 257240 2L OERFICSE
A, Wi, BEENRCSODLLTNBETEEDEED TS, B
DEEAD LI, &5 ORBLICELONETRTOSRAICKET S
EHTH B 5T HNIRICH LTERD & 12 5 15 (Mother Hubbard,
Dame Durden, Dame Trot), [7¥A% | 1cld good spirit and order’ % &
7o 53 A (Mother Cobweb), R - FRHSEOHEBELFED ST 2:Ea
%F5R3 % A (Mother Shipton) 25U, HREZOBRICNIEETT 47
YRRHLDOEEBEIR - TOBCEERLTO S, 0

Esther 0FEVIZ, FTh—FTiR, BCBUIZEEONKELDZED IR
HARLLUTHNAEZ LI TE2TEA S, #lZE Richard Carstone @
AEﬁCﬂK%&>&Mlﬁf‘hw’&%K%oﬁﬁ<ﬁ%ﬁ@ﬂm@ﬁ
BRXGOEETHD, WICEET220E s, Kenge and Carboy THE

CHEBEWELTOT, ‘Jarndyce and Jarndyce’ FEFITHETEL TV B EHD

SO CRANTOSICTER L, ZNRSEEICEET 339EICE T
2, BBKAEDORBEELT, BEHRORBEERL~TRNBZ O W 8 dH
CEINL—FHAELT, BELTVSE, EEHROF+ 2 2~ t% Vholes
DOEERICH BT THhiE, ‘omniscient’ BEV KT TERSTHA S0
L#»LZ 0Ri#id Esther 85 D758 & 51 TL 3o Richard 0B& THF
[BBRNZOEBNEO DT, BERREDEL, EEZDHIL, 2 ic
IR OHAAE - Td SWRHS, iz ‘Jarndyce and Jarndyce’
KOH Y ZATYEREH, Esther 0fFEVICL-T, TORRBHEEZREL
{BURENT B, Richard pREE L 22FpdE12 T3 I8 00 RFER
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THELTHD, WLRBRLRLC DAY, 2% 0 BEHR AT - 5K

"AE - FEEELOEIICT IR, CSTGRIRABLTO 2 ABICT S

Be COXDEHER ‘omniscient” WEDFOERLTELECATH 3o

As though, Mr. Vholes and his relations being minor cannibal

chiefs, and it being proposed to abolish cannibalism, indignant
champions were to put the case thus: Make man-eating unlawful,
and you starve the Vholes! (XXXIX, 549)

ME92ic, Vholes BJE - TELNBH 5D, RRTHICE - 1L1A

R EPEZBEHERIZLTOBEOR] EORTH3B,

COXSBHEORELTEN, &EFENEZL, BERL, 535k
TwW < Richard iU, Esther 3B AR L 7210 DOIRFRER
PEAYHEOMEEE LEb o L CATHFAREHRFELTLE S OF,
Zh& LA CARKIC Richard . oD EZKRT 2, 7248, RliicE
DAEREEZHNERTLL0LHK, BiIKiZE, HICREES S HhRIENLE
ATW Lo Esther BEEHOHNEETRLTOLAHTEY, HLOED
3, BEICHKE - 2 BIC, BEBEBORKRERI T %,

COXIICLT, HoMRERHY, i caBOBEE I 2B R ik
VORI 5 D Esther OFEDTHA S BEERD, € L THEER,
ARZRRANBEANLBOVP 20T, HEOMELTO MFHREME] Z7EL,
EOWEZEEL TNAE0DE, Esther 0BEDTHZ, HER - FHds -
A5 A, ExBATETICRBBLEREL UTHAN TV 8, 20
—ZDORE AR 2322 Esther OFEDIKEINTNS, T4 VR
i, & %ﬁ“ﬂ&fﬁi’b PRIBORITZZOOEDE, BIEED, BOHEEL
R, OMBEBEATEL THLICHEL, ERICATLBHE—252 T3,
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p=d

1 PIZI3ROBIANET N2,
‘the law...may scatter [dust] in the eves of the laity’ (XXII, 305)/‘ Lincoln’s
Inn—perplexed and troublous valley of the shadow of the law’ (XXXII, 443)/
‘some wise draughtsman and conveyancer...toils for the entanglement of real
estate’ (XXXII, 443)/¢ as if he [Mr. Vholes] were making a lingering meal of

him with his eyes as well as his professional appetite’ (XXXIX, 550)

2 Charles Dickens, Bleak House, Oxford Illustrated Dickens (London: Oxford
Univ. Press, 1971), Chapter XII, p. 160. All the chapter and page references
are to this edition: hereafter indicated in the brackets by chapter and page
numbers. .

3 oz &iTiE, Q. D. Leavis, * Bleak House: A Chancery World”, F.R. & Q.
D. Leavis, Dickens the Novelist (London: Chatto & Windus, 1970) X0 & »7c
5DTH %o
4 Pl EIZ S. C. Gill, “ Allusion in Bleak House”, Nineteenth-Century Fiction,
22 (Sept. 1967): 148-9 ([t & % & T ADKEL,

5 Tulkinghorn B{ERICB LD TEETLECAT, VAL —HR

...as if the present baronet were the coin of the conjurer’s trick, and were
. constantly being juggled through the whole set. (IT, 11)
&, RETICSHD Efoéﬂ’clﬂ% &@m\maf;u%ﬁi% %o TOHMICHIE LN
RO, RELOEE - FTHZELIEHIN TS, FEECRIEREBELLE D, L
2L, “his usual expressionless mask’ (XII, 163) EVHRBRICHEAS-TRUDT,
ROBHORLEMICEDENL, ZUTHIVERIDOD 7 1 Y ZRliCH&D *dark-
ening woods’ ®#7D ‘vast blank shut-up houses’ (XXII, 306) icfI L TDNANA
DR=BOD SO IR, T CICREROBKRICEB 5 Chesney Wold DEEDERIC
b, BOTROERNMEOHAZ2THS S, L LRI, FhET mETRT L
DN TN,

Eh George &4xSHHy, HEREIZ ‘dry’ Thb, Bz ‘watchful behind a blind’
(XXVIL, 376) &75 5T %o HORE, S, THIZTNT blind’ X Eoh,
HOWBREAS SNBe DBOTROERES B0

The peerage may have warmer worshippers and faithfuller believers than Mr.

Tulkinghorn, after all, if everything were known. (XXVII, 377)

‘everything’ L—KMITHA Do ERED LT ORELOTHORKE VIR LIC
LT 3, ‘ ‘
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TERDZ D & 5 75EE1Z, Tulkinghorn DA LT 2ICE 5T, ‘may be’ &»
‘whether/or’ ORBAERY, ABLOERT 2 ANCRLPLENENS EE &
30 TNEAMBICHOONIBBIC X s TOANEEREL LS & § 2 BEEZEOET
H50 Thid, 2T Mr. Dombey OWEAEHRE IChic > THOONBZBFET
%o FiliD Dedlock R ABEOBEAIL D ERICHL SN 30D, 9% CE-
TTH 5, .

.. it may be that my Lady fears this Mr. Tulkinghorn, and that he knows it.

It may be that he pursues her doggedly and steadily, with no touch of com-

punction, remorse, or pity. It may be that her beauty, and all the state and

brilliancy surrounding her, onlngiies him the greater zest for what he is set
upon, and makes him the more inflexible in it. Whether he be cold and cruel,
whether absorbed in love of power, whether determined to have nothing hidden
from him in ground where he has burrowed among secrets all his life, whether
he in his heart despises the splendour of which he is a distant beam, whether he
is always treasuring up slights and offences in the affability of his gorgeous
clients—whether .he be any of this, or all of this, it may be that my Lady had
better have five thousand f)airs of fashionable eyes upon her, in distrustful

vigilance, than the two eyes of this rusty lawyer...(XXIX, 402)
BRI & 130 A, whether/or #ESCZ X D EEWREENET 512, chk it
DLHERE S TEPRIFIE LIV, HEIE, R, RREREEsen
T, RABLHETEHD, BEEHRET, ULdrdHRRE - EHEBROESCNET S &
B, HITRIFOMBERELTO D,

Eugene F. Quirk {3 .Tulkinghorn O¥:tg% 24701, E. B. Lupton, D. Cecil, E.
Johnson, G. Smith, T. Stoehr, J. H. Miller, R. H. Dubney 04 aSAF 5 TH
&% LoD, oMt ‘triumph of the complexity of Dickens’
mature art’ (p. 527) 725, i (1) passion for learning secrets, (2) dislike
and suspicion of women, (3) resentment of the overbearing pride of the fasion-
able world @=-2%3, #p#itdDedlock F ABIOBIEE LTS - TN BE%E S0 B,
TS B8 U Y7 Tulkinghorn 2 /ED 2T % (Eugene F. Quirk, “ Tulk-

_ inghorn’s Buried Life: A Study of Character in Bleak House”, JEGPF, 72 [Oct.
1973]: 526-535), ‘

.6 “want of air’ %, F2AA Tulkinghorn IZBVOBD SN BIH - TEHITTTS
%o RELVEZOBEEBZHICHI-TTHELR, it for the air’ (XL, 569)
ZEHICELERNIT V. T, ROLSTERICHMES, ‘I wish to hear it at
the window, then. I can’t breathe where I am.” (XLI, 578)/*The large rooms
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are too cramped and close. She cannot endure their restraint...” (XLVIIL, 662)

7 REEIE S THENSHRERD I ETHUI, 1574 7 v X3 Ghost's Walk O
FEFROCEDTOL CLic kY, HCEOHRIMAT, FyvORHEHNT
W3, 2ERBNTI, KEFSARENERSBZEVSZTOMETH 5D, 7
ECTREOLZMOEE, &b BT ‘calamity” T “disgrace’ #3% -TL %
BICREIAORESEC L3755 ] L o7 Morbury Dedlock RADFESTESNL Do
Mis. Rouncewell 32 OESIEE ARMIC S, HRIIC LEZEDTHTPICZORE
ZEICLTV3, Thid Dedlock RANREHLIHEDT ETH 5.

RO TERAD Tom-all-Alone’s 255’ (16%), Chesney Wold @B TV
2 & — AT ORBIICHA L NBVEWV > TEEPN—RERA» T TLT Mrs.
Rouncewell RIRD L HICDRTV 5, ‘ ’

“And in all these years I never heard the step upon the Ghost’s Walk, more

distinet than it is to-night !’ (XVI, 226)

BEILBNT, RARL-EKEZDDTOE, HOOBEELR > TOEDTH
53, ZOEF 4V RRRO LI FEADEE EBHR 5o

...0Or does she listen to the Ghost’s Walk, and think what step does it most
resemble? A man’s? A Woman’s? The pattering of a little child’s feet, ever

coming on—on—on ? (XXVIII, 399)

CTIEBNT, BERIRADBEEELI—HLEZ->TEY, ZOBENPHTERD
‘calamity > it ‘disgrace’ ML D ER BT EBTHTEZTHA Do Macbeth
@ *knocking within® |25 € 5%, ‘steps within’ ETHNINERHFTH bo

41%, F AR Tulkinghorn i & 2~&EMEBN DY, BCRAZHHIHP25HLC
EHTHEBTE - eI, RAOTHERDICHR L LS &3 5, Tulkinghorn
DOREBE 570 D TEO LITHENIE, —AE - EBORAREZSDELL, EHLA
TR EEUBHTINS, 752l ‘the faithful step upon the Ghost’s Walk’
(XLI, 581) #SHIZ ATV %o P Dilids, BEHO ‘calamity’ REFZEIITEID
K %o

2L TE%IC, Mrs. Rouncewell iz & 2RO T &LiZh3dH 5, ‘When I saw my
Lady yesterday, George, she looked to me...as if the step on the Ghost's Walk
had almost walked her down’. (LVIII, 788)/ ¢ But the step on the Ghost's Walk
will walk my Lady down...” (LVIII, 789) ZhidEAMNT LB ATRITH %, 2L
T Ghost'’s Walk ICIZ#RIEL S BT - T Bo RABTEL B o7&, Wbl
472 Chesney Walk OB S 378, ZhRFEOERICEIN, BHET2ESTL,
FHROEOE SR, PRIENI VR Z —HOBEZY { ERhEhIRIIIDTVS
I EIL,
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" PE, 77 ROWER, —5 Tk Dedlock RARENEEDDESNTL 3, 2L
THRAZ BREBRBOLERBICEIRY Esther DBE 23 5bLTEY, FH-—h Tl
ZEBLUTEHBIC, BEIC ‘calamity’ 25551 CE 3RF &L T B,
8 Norman Friedman, “ The Shadow and the Sun: Notes Toward a Reading of
Bleak House”, Boston University Studies in English, 3 (Autumn, 1957), p- 163.
9 Alex Zwerdling, “Esther Summerson Rehabilitated ”, PMLA, 88 May, 1973),
p. 432

10 William Axton, “Esther’s Nicknames: A Study in Relevance”, Dickensian, 62
(Sept. 1966) : 158-163.
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Synopsis

Drama and Its Narrative Part in Bleak House

Takao Saijo

To read Bleak House in terms of a drama and its narrative part leads
us to a conviction that the novel does not suffer from dichotomy, but
achieves unity through the interdependence of the two different streams
of narration. More attention has been paid to the documentary sym-
bolism of the “Chancery World,” and Esther’s narration seems to have
been deprived of its due role in the novel.

In Esther’s narration, however, we notice first there is a visible sign
of the two streams of narration (omniscient and Esthgr’s) coming to-
gether in Chapter Thirty-five, where she is obliged to be in bed, fight-
ing against illness. She dreams of herself crossing “the dark lake,”
climbing “a colossal staircase,” and praying to be taken away from “a
flaming necklace, or ring, or starry circle of some kind.” The last im-
agery particularly reflects various descriptions, by the omniscient nar-
rator, of the Dedlock family and the upper class. For we have such
expressions as: “like a row of jewels set in a black frame ” (X1I, 159) ;
Lady Dedlock’s “ sparkling rings” (XVI, 225) ; “the brilliant and distin-
guished meteors ” (XX, 285) ; “ Galaxy Gallery of British Beauty ” (XXXII,
488) ; and “the Dedlock chain of gold ” (XXVIII, 389). Thus we can in-
terpret Esther’s dream on two levels: on her individual level, she strug-

13

gles to get out of her “shadow ” and “fault,” and on a wider, social

level, to be cut off from hypocrisy, irresponsibility and moral deteriora-
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tion, embodied in the Dedlock family.

Secondly, Esther’s narration supplies and explains the gaps which the
dramatic scenes of the omniscient narrator left untouched. For example,
Richard is deeply involved in the tragic suit in Chapter Thirty-nine, but
his way up to his ruin has not been given enough space to explain his
aimless vision of life. Unless Esther tells it to us, Richard’s ruin comes
too suddenly to be convincing.

Thirdly, Esther’s narration throws a light—a light of salvation—into

the grotesque Chancery World. Her name obviously has a symbolic
meaning ; and through her and with her help, the victims of the Chan-
cery World seem to réturn to their natural feelings long forgotten.
Lady Dedlock meets Esther in Chapter Thirty-six, agd after this meeting
her life undergoes a change. The snow in her flight, the rags she was
in, and the morning light in which she was found dead are signs that
tell her rebirth to natural feelings. Also, on Richard’s deathbed, Esther
nurses him so that he says, “I. will begin the world,” with a light in
his eyes, and a smile irradiates his face.
. Therefore, we see in Esther’s narration factors that unify the novel
and save it from falling into the mere perambulation of dark reality.
And yet, these factors are a part of the whole: the narrative part of
the whole Wérk, I should say.

The other part is the dark reality which is beautifully illustrated in
Dickens’ drama—a drama played between Tulkinghorn and Lady Ded-
lock. Tulkinghorn has long been interpreted as a poorly drawn charac-
ter, but a careful réading of the ‘text convinces us that he is the “tri-
umph of the complexity of Dickens’ mature art” (Eugene F. Quirk).

Indeed his psychological richness is well worked out even through the
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reticence and repression on the part of the author, and we are given
through reticence and repression three motives for the lawyer’s pursuit
of Lady Dedlock: (1) passion for learning secrets, (2) disliké and suspi-
cion of women, and (3) resentment of the overbearing pride of the fash-
ionable world.

Lady Dedlock, on the other hand, appears in a deadened world ”—
the world of irresponsibility and stagnation. At her first appearance in
the novel, we see many phrases that will in later scenes bear great sig-
nificance. She in her childless status, is “bored to death” at a child
running out into the rain to meet its father: she puts on a mask of
boredom. Behind her “exhausted composure” is buried her past.
“ Want of air” is also characteristic of her household—when the law-
yer’s pursuit narrows its scope upon her, she feels the room is too
cramped and close. We also must mention that “her movements are
uncertain.” Whenever her past is touched or talked about, her inner
astonishment comes out to the surface in her restless manner. Accord-
ingly, she goes out to the slum (XVI), meets Esther (XXXVI) and comes
back to London “as a bird of passage-like,” and she is told to take a
walk at night.

From the very beginning of their meeting, the lawyer and the Lady
are in the center of the scene, drawing our attention. After her re-
sponses to the several shocks from outside, Dickens prepares a scene
where the Lady thoughtfully gazes into a fire (into herself and her past).
Then, as the shadow on the Lady’s portrait prefigures, the lawyer throws
a shadow upon her and her life—people in London are thus obliged to
live in darkness, fog, and mire, by the merciless behaviour of lawyers—and

she discards all her pretence and flees—to her death. But as mentioned
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above, her death signifies return to her natural feelings, her rebirth.
The interdependence of the two streams of narration is thus made

clear to enrich the novel’s significance and unity.



