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1844 #EIZFIITENT=T « /7 > X (Charles Dickens) @ [$#D %] (The Chimes) 1%, #iZ [~
Y A=A 77 ] (The Christmas Books) &9 EKED G &IZHED H=r ) A~ 25k
D_FBHOIELTH D, [7 VA~ R Xyl (A Christmas Carol, 1843) [ZHEEDHZNHD
7 ) A= ZOWEEZIE. il THLRO 4 048] ("Hungry Forties”) &9 e s k& < B
boTWn5b, 1840 DA XU 2%, BIEMORAIEICAEDI, BEOKENE LILNY
ERPR ZOICHHT DRI ZEENDDHoTo, TDRNTT 1 X, 1843 EIC IR EE

T oA Z B OREFITMBE N, ZOED T Y A~ AZEARBERO T b O 2 i 2
LT by NERITTHZ E A LN, R, TUWRBEEZ. [V IV AYZ - FynrL]
EVOWERICHEFELTIZDOTH D, ZOXIBRANEICEADLFHERN [7 ) A~ R -yl 7213
T, ZOBRITHNTZ 7 VAT ADYREOMRZ BIRE LT EEADLIEA D, DFED, Thb
DIEFEIZB W TIE, 2D i, BRI & EROEBRBR S, Thia R TRAL
BY 2T DHEHE. AREMROBERN, M OEHRABE~OHEE &) /NG E LT o EINR
MAAENTNDDTHD, L VDLT [HEOE] 1T, 57EERERICED 22 RMEIC R < B
PETHERTWD, BlziE, vV V7% (MarilynJ. Kurata) (X [7 U A~ 2« Fr L]
LD DI T, WD K TR TND,

To a modern audience conditioned by annual school productions of A Christmas Carol,
certain aspects of The Chimes—the supernatural element, the humanitarian appeal, and
the glorification of family love—are expected, but the sharp social criticism differs
considerably from A Christmas Carols stereotypical appeal to man’s common humanity,
and Meg’s movement toward infanticide, although truly Dickensian in its harrowing

details, is unexpected in a Christmas story. (20)



Z O £ L CERALRBEROBRP AN TV D [#OF] &5 EMiE. #NC
7 ) A= AT OPFEITE DD L BRNEIIZHZ L0 LRy, L, 1ZEAEDT Y
A AWFEICIIET 56 ) —ODORMIC L - T, ZOFERBRORMERF DIXTmEnTns
EEZEZBNDDTH D,

ZTOREE T, BEARWRER, 77 o V—OHETIC Lo TR EE (LS TN D &
IRTHD, [V A~AZ Xy L] (BT Being a Ghost Story of Christmas”) (28 Tl
“ ANDHIENZFFHBEA 7 V— (Scrooge) ZZUb L., L SELEEIZH - TWD, FERIZ, [H
DE ] (BE72Ya goblin story of some bells that rang an old year and a new year in”) {23 T
H, EAARE— - TxvZ (Toby Veck) ~DEE EHMOULNREDOIEIZ L > TR LZEIT BN
TWL LI, REIV 77 ZV—DIRER ZOWREOT LT —< DOHHZER L TWLH DO TH
Do LWL, ZOVTUVRLET 7 ZP—Oa a3, BLWHEOFMEZ N E 572
FTIERL, Ta4 7 AORANE EOBEBEREARNEIEICR R TS L bEXOND, FUE, £T
WD RN T2 7 4 7« 75 78] (The Pickwick Papers, 1836-7) D727 R
HZENTED, ZOELMTOREEDOFEY T, ¥ x v 7 - NAN (Jack Bamber) @, “there’s
romance enough at home without going half for a mile for it” (361) &\ 9 SHAY, “the
romance of real life” (58) & 5 HE & FHEH H DOILE SN I-BRZBRT 5, 212, [FEDOSE]
(Household Words) £IT5 (27 Mar. 1850) O%&9HE (1), + L C [WinfEl] (Bleak House,
1851-53) DFX (xiv) IZBWTHREEROFINREINTND 2 Enbband L HIc, ZoH
Ren< ZAONNELZOHMII T 4 r o ZWADY TV XLBER L TnDHEEZXLBND,
LInLRS, ZUVATAWEBICROND VTV ALE T 7 o 2V —DHAEE, Z D the
romance of real life” &\ 5 AIEFIEDERIFRE TH L7217 T <L b 9 —HDOHEERWH D
BHEEZZATHD LS ICBbND, Kia T, [BOFJICROND YTV ALLT 7 2V —0
FHEROH, € LTHEOH T 2BEREERL T,

FgEpE] & [7 ) A2« Fxm] i, b THEE L PREEEZNE L T0DI2h 20
DoP. MR L7 Z7FZDOHEICH L L O, BB O LV mOEEME~OEH LSV O Kickun
T, ZAEAPBOOND, ZOERZAHDHLTAKRO—>E LT, LIFLE =R« I—F A1
/v (Thomas Carlyle) DRERRH SN TWD, BIZIE, ~A 7/ AL A % (Michael Slater)
IFRD X DT TN D,

The Chimes...is indeed written so much in the spirit and occasionally even in the very
idiom of Carlyle’s social writings.... Although this influence had already manifested

itself in Dickens’s work, nothing written previous to The Chimes had been conceived and
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executed in such a thoroughgoing spirit of discipleship. (506)

= —)L K/3—7" (Michael Goldberg) . Z ® — AIZHE WD & & 555 (2 disciple and master”
DOERICH T LR TWD A (1), THOE] 130 — 7 A v O+t &2 2R8I U7z i)
DOIEREZZ 200 LR, ZO—FI0 [#OFENCB T DESMEORS A 7T 7 —~ "the
widening gulf between the rich and the poor” (Slater, 507) THA A5, ZOFEDLHHE LA L X
FOTHEEL VO MBEIX, ALAZIZEUE, I—F A NVDOFRITHELE LT (507-8), [#DFE]
DB, U 4 v - 77— (Will Fern) 234135028 BUEE \Z J5 878 DR & 5F 2 2 BAFr D7
MICRLZENTED,

Give us, in mercy, better homes when we're a lying in our cradles; give us better food when
we're a working for our lives; give as kinder laws to bring us back when we’re a going
wrong; and don’t set Jail, Jail, Jail, afore us, everywhere we turn. There ant a
condescension you can show the Labourer then, that he won’t take, as ready and as
grateful as a man can be; for he has a patient, peaceful, willing heart. But you must put
rightful spirit in him first; for whether he’s a wreck and ruin such as me, or is like one of
them that stand here now, his spirit is divided from you at this time. Bring it back,

gentlefolks, bring it back! (217)

A LA Z 73" The key to the solution of this problem, in the view of both Carlyle and Dickens,
lay in the spread of mutual understanding and sympathy between the class” (508) &k~ T
WD L9, TZHonER] &b LT ZFEOREE DXL 2 BT 5 72 D123, FHARY 72 BRAE & SRk
DULETHDLEVIBBOLAZRDLENTED, LT, ZOWE Z DR & gk
DIBEMENRA b —U —OHRICEED ERMAIAENTND, 2FV, BOLEOHE L EHITK
TOMRBRBEAOHHIE B L EFE~OHE LD | BIEMRO T OF 7RI #2588
LT EMTE D,

BOLHEOEEDOMEIX, FAAL c Uy I PRBECENE LR LR, O HI
BNTL AEOEEORNIIICEINTWS, £7., idEEED % 2 —  (Alderman
Cute), 77 A 7— (Filer), IFRLEDM L] ("the red-faced gentleman”) >0 DR %1270 >
Te 1T IR D X 9128 T < %, ”Put ‘em down, Put ‘em down, Good old Times, Good old times,
Facts and Figures, Facts and Figures”! (174) # LT, E&#EBOY— - Vat7 - Ry U —

(Sir Joseph Bowley) & ®FR#%I%, ”Friends and Fathers, Friends and Fathers” (187) &
MZxTn5, ZNHMEBOEHEX, TNENUARZNENVERT LBEEZRLTWD, 1E
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HREMIBLHEX 2 — NI, AREES2AE L T4 R — - E—F— . un—1U (Sir
Peter Laurie) #E7 /L& L TNz AmE SO TN DR, #HZ2SMT 2"Put ‘em down”|Z
T, BREEZBET DEkA BRI B2 ME T ORI RIRSNTNDEEA LD, SHIT, HITHE
LWE DRI T DRBEAH LI L TNDD, 20 RE LTy 20 [ADGw] &5
HEDHZ LIRS THS Y, HROEDME] D”Good old Times™ix, #—F A/, T 1 5 Rk
IR 27 4 L ¥ U7 ¢ X4 (Cdilettantism”) # KR T 5H, ALAZIZKUE, T4 v ¥ 0T
A ALFE 22— —FF% ("Puseyism”) LBEL, HERERMU FRlZPHICHT L7 Fr L
AT REEEEDRBRERFEET 2D THD, (512) BIEICEZ M, /2@ EZER L,
Wik i B HAMABERE G L T DDTHDH, "Facts and Figures”ld, HFEABEMFEL T HRE— -
Vv ZWESED HEHF OREET7 74 7 —%2mMICRKR LTS, Fa— ez, I
FlFEF#H (Cunitarianist”) ZHBT 2 AP E L THED N T D, &%IZ, 5783 O Friends and
Fathers”Coh 2o Z L A NETHRT Y —1, TOHE, bowpd AR ESENREN D IZES
Wz, FHEZE LD DLIERERF MR SR, ZOHERY—F ) XLOREE T,
LEDFIERE LV FEREMA T —ORIX, ERROZARTHEORITEN SN TN D
MOEITHY, T4 T ADEDLE~OHEOTNE L TNDEEFRD, STIITH
Bk, Bk SN b 0Bzl LT EERERA~OMR, HENBRY INTEATND I L
EITERL HODERTRN PE— -« U= v 7 IZRIETEEICBO TR LN S J7 B[ O/
BMTH D,

= U=y 7 ORBEIT ANV Y —FOSFEL RO E £HHIT L, "There is no good in
us. We are born bad”. (169) & Z%EHMOBEBZHHIELALTLEI RICHD, 22
2, ACSELOWETHL [#oE] & [7 VA2 - Fyu] OMERZRBOLZLENTE
%, DFEV, BEOLEDOEMEEZNL, TN THRENETHIEINLOTIEIR, ALEEHD
Bikax bEE L2 ER SR 0OTHD, L, [ZIVA~A-Fyur]icsnTh, 20
BLEHEOMBEITREINTWD, BIEDOWEN A7 L— 0 HORNZ ZADOFt a2 722 U345
23 H %,

T

They were a boy and girl. Yellow, meagre, ragged, scowling, wolfish; but prostrate, too,
in their humility. Where graceful youth should have filled their features out, and
touched them with its freshest tints, a stale and shrivelled hand, like that of age, had
pinched, and twisted them, and pulled them into shreds. Where angels might have sat
enthroned, devils lurked....

“Spirit! are they yours?” Scrooge could say no more.

“They are Man’s,” said the Spirit, looking down upon them. “And they cling to me,
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appealing from their fathers. This boy is Ignorance. This girl is Want. Beware them
both, and all of their degree, but most of all beware this boy, for on his brow I see that

written which is Doom, unless the writing be erased....” (108)

AGHNC, 20 MM LWHILDOBDOTL [RZ] &0 D 40RO TIXHEE Bk OB 22k
MEZRBML TS, £ LT, ] WO ADOFOFITRICEENLEL LV D SHET, LD
F@EREOLBRFE THY . Zo [ Z2RHHEOMEE. LRORROFERTHD &
BRENTW, TEOF]IZREWTIE, ZOHBEOHET &V D BEIC-2ICERY M2, ZoFul
T ELLTRESNLTVDDTH D, T, PE— - U=y 7 REOREIZL > T &0
R (DFED, BLEFOBMANKLESILTORVIRILT, 22206322 BR 0 EROE) @
FC, hE—OEBEEOHE., LRBMINLOTHD, 77— DY Y 7 (Lilian)
(I"fallen woman”DEZ WY | 77— ATHEED D BKDOIRZL L, £ LT HRE—DRA S
(Meg) 1FEEOR, FHEAENTAZKZXNA S L2, ZOEBNLRRK, £ LT, THIZE
ST RAEZEZ L WO TETHRER LI-1% Ty ZI3ENL, ELTHLOZENLRET D,

I know that our Inheritance is held in store for us by Time. I know there is a Sea of Time
to rise one day, before which all who wrong us or oppress us will be swept away like leaves.
I see it, on the flow! I know that we must trust and hope, and neither doubt ourselves,
nor doubt the Good in one another. I have learnt it from the creature dearest to my heart.
I clasp her in my arms again. Oh Spirits, merciful and good, I take your lesson to my

breast along with her! Oh Spirits, merciful and good, I am graceful! (240)

Thbb, BLEFE~OHEL, HOKL V) 77 0 2 V—DEBIZE > TITONTHNHDTH
Do ZOT 7B YILEDOY T ) AL L OREMEIL, B ONCHRDERMEEZTNS TS0
HOIET TR, ZDOT7 7 P—EEEDRINT, IERIESIT K o TESH ST LW Ok
WHEHLDLZENTEDLDOTHD,

7Y% — -+ L+ 4%— (Roger L. Tarr) I&, AL A& LRI, [H#OF] BT EH—TF AL
DY

DA IR T DN, B —F A ND [ihE L BIAE] (Past and Present, 1843) \[Z 7. 5415 T1E
FOFEM ) ("Justice Metaphor”) 28 [#EDOE] O fEHINTNWDHZ EE2FERL TS, 2

&

O TEROFER ] 13RO X 5123 4T %, "In establishing the metaphorical structure of
Book I of Past and Present, Carlyle juxtaposes “heavenly justice” and “earthly Justice,”

calling the former “eternal inner Facts” and the latter “transient outer Appearances,” which
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he refers to as the “Evil Thing,” or Injustice.” (210) T 725, KEONRHEEEZEKT KD
EF] LBAVHWIME, SVHRANITRERZEWKT S MOIER] &9 RERIC K 2GR
Th b, Zim. HOEFE] IZBWTE, Ay U —FIF|EREEOM < IEFRD THIOIEFR ] ([THY
L. #OROEZN [ROEF] 2BWT 5, (211) ZOEKRTIEL, HEOEWREE O IZH]
NDEOREE VI REIT, 20 TROEFHK] LWV RKITHIELWL O EFE X 5725 9, "High
up in the steeple of an old church, far above the light and murmur of the town and far below
the flying clouds that shadow it, is the wild and dreary place at night: and high up in the
steeple of an old church, dwelt the Chimes I tell of.” (151) Z ZI(ZiZ. A S T OHREE DS
RRH Y AR Z BT A THMOESRZ o Tng, LinL, 207 7 ¥ U—4&E D
ORI LTI, A—=FANVDAZ T 7 =TI SNIZREREVD LV IF, 7V AR %
Yunr] o7y o2 U= E OF ) Z AOMBIH G SN TOLIHHPEEZ A LIz D2 L E
ZHiLD,
“ ANDHE DRI THRICBAEDIEIZI N T, L ORHMEIZIEE TH 5, HITAZ L—V %5
TR LAY, #d, "o, W, Sl JEZIRFTICATALRALTAEDS, 221
I%. “panoramic overview” &\ ) EF—T7 L OEE RS LN TEX B, DF D, HBIFO KK
WIFRED—2, IR T~ ] LOFHRMELZRDLZENTEDL, YatPr - 772 (Jonathan
Arac) (X, S—X— (Barker) DR L > TRFEATE o7 [ T~ L) RAYEITTA
19 HHAC O/ RO N S IR ORI E L 52 2 L2 L T\ 5, (18) LaL, LViE
BBl LT, 18 7 T A /NRFENL - —T 2 (Le Sage) © [BiDOERE] (Diable
Boiteux, 1707) (2853 58T A7 O EGRREEN BIRFN L] 22805 2 &N TE D,
TRIRFIN L) LiF, TAETDEARELE N THBIZEELRE, ZxORBEFNB LT, O
BRFZBLETEVWI D THS, LrL, MEOMTITIZZO L) Rl RoOKMIZR, A
IN—VDEEE NI RFELGTDORINT, [BRFN L) 2175, DF V., "evil spirit” % good
SPIrit"ICER T Z BT 4V ADEIRETHY . [ROEFK] LOFERMEEZRLZENTE LI,
TIOE T v AbETe 19 HALO/NRFIC Z D K S iR A Bl O LEE AR S 7B
ZIRO L HIZFHHI L T4, "The major mid-nineteenth-century writers...participated in one
of the great enterprises of their age, the production of knowledge from the observation of
disorder and disruption, thereby transforming that disorder into the basis for a newly
conceived order.” (17) DEV | T4 7 RX, IW—T A NVFELIT, BERFORRTLE VD
EHMED RN AENTWIZLEFEZA Db LRV, £ LT, 20L&, MALBIEERE
IZH 9 =207 Fuy—%2EHRAbELI N TES, £k, Y=L I— - XA (Jeremy
Bentham) 238 LWERE LTER L [—2ZEAER ] ("Panopticon”) Th b, /X 77 4
arlid, TROE L HERROEYN LR BT, BICEESNERE. BT, Bo0%
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FRONDZ L7, HBRIROEMICELINAZ —ZOb LICERTELLV I DO THD,
vz )b+ 7—a— (Michel Foucault) X, /X7 77 4 2 U &R OME EFERDWTMEIIEED &
D HERBRESGHMTL2H0E LTHRALTWS, ARERtESICB Wik, BENHE (EEo0
HR) PAAE LT, ERERICB N TIE, BHOEORIIR, OITRICRA WD &7
D, DEV ., RMEDHDICLE LICERF 2522 X< KO RRMR RO BLEL S
NLZDOTHD, £iid, TIEMES] & LT, UK R ERERE L a0 ehliRd S &, T

T, 2O BETEZEAOEEE, POMEHEICT2L 0 b TH S, (195-228) §72
bh, ZOX TR L SNEBERESERET 2 7T 4 a0 A—VIZBWT, 19 il
DIEF DRI A DI B R BB ORRIE 2 D Z L I3RS TH S 9,

ZOREWT, [#oEF] OO, EERE L BARRELEZ L ORDIRXILLL
THIPNTVD ZLIIBEINLIRETHAS I,

Mysterious and awful figures! Resting on nothing; poised in the night air of the tower,
with their draped and hooded heads merged in the dim roof; motionless and shadowy.
Shadowy and dark, although he saw them by some light belonging to themselves—none
else was there—each with its muffled hand upon its goblin mouth.

He could not plunge down wildly through the opening in the floor, for all power of
motion had deserted him. Otherwise he would have done so—aye, would have thrown
himself, head-foremost, from the steeple-top, rather than have seen them watching him
with eyes that would have waked and watched although the pupils had been taken out.

(203)

FHMZT o000, BEOT, O X DI, O T BRI LT 2245 L EEREICIEWD
T, AT L TH %474, “unseen observation” &\ ) BEAREEEO&EIZ 1.5 Z LN TE D,

ZLTC, hE— - Tz y 7 OIRANCILHENS, ALEHOR, EBRAER, 2L TZOHR
WAEZRTEETE, LR, 20X RBROERCIE, hE—L WO HEELZHBLEL O L35
T TR FRS, BEHREREOIREL, 77lE 0BT ZUGE LB L X &I 58S
DNELINTWD, N 7T ¢ a FORMRBERIT, EROERICA LN X 5 RS DT
DT TIE R BREEHZANHEE LIRELZBIET 25 L RoTc L N TWHR, i
RALLZOHEN S, BV AT AEHE AT LALE VI EBEO EIZK Y Lo TWDHEEZ LS, %
BFERSROBE ZUSEOHFIIE, LRETFHETHL ZORBLER L, HETL2EENT T
ICHHAIAEN TV D, R, BITRRCHREREDO LD TH Y, M —E7@HEEIIZDHE
FICMEMTHNE I ELTWDEDOTHD, he— - Tz v 7, Aall@ERRBREzZEBELT,
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UERTE72Eoc, #EoFr] 28175 TROIEFE] &, BEIEZMOT2FERERT 7~
ZU—EEE LN L0 Fe LA, RIS OH LW EEZHBENICAESYE L2 b D0 X 51
Bbohd, ZOWEOV 7T IV XLLT 7 2 Y0—%, ANV _ROEHR TR, BHERHE
RO A D ZENTED, ZOWREDOT 7 o 2 U—3, HBIRWRTTEEZEORBRFRERD
FRAHZBE LI L CWD X 5IT, 207y 2 U— B A HEER LGAE AR, BIOEKRTO
TRIVRFBR OB, S E VIR RERME ML LS 2B LI L TW 20 Tidewnin, bLE
Ve, ZOWEREDRK%., 7BV FO, oh Listener, dear to him in all his visions, try to bear in
mind the stern realities from which these shadows come” (245) &9 FEEN, AR & ITHID
BRE LTENTLS D L9 ITBbnd, (i b, ZoWsaEd, #oksET, LI LIL, “shadows”

(e.g.238) LIFINTVONDLTHD,
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