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Abstract

This study observes the representation of ghosts in The Haunted Man to decipher
Charles Dickens's awareness of communities or social consciousness. The ghosts in this
novel are depicted as the mean of communication; they have power to form a group of peo-
ple and make them share a certain idea and consciousness. Media-based societies began to
be formed in the Victorian Age. Traditional village-type of communities kept its identity by
direct exchange of information among the people living in the area. The societies in the
nineteenth century, in contrast, arose from elusive networks that connect people living in
different places by such means as newspapers and railroads. The present sociologists would
call this collective entity which enabled the modern societies to emerge the media. In the
nineteenth century, however, what we call the media today was not yet named and only few
people were conscious of it. In order to express this mysterious informational complexity
which produce the modern public, Dickens used ghostly images into which three other form
of influence are integrated: memory, plague and publication. This analysis suggests that The
Haunted Man is the novel which is directly linked to Dickens’s understanding of the media.

DTS D IR, KBTI O L b % B, BoTE (R




32 [#R30qk) 47 (2017)

HAERNIAAXFOWTH o720 ERTHEDPOTAHALEFN, FLE2LIDOTHA L
Wy Z k] EEHHT S, L LMEOEAREHSLHIZIE, ZOHEF XI5
CENEREICEDNS, 2%, EROGPLLEVWLDOPMELRDZ, L. 4, P
L7, M AZX0/PH Y, TRAZFNERLZESL L2L, ZRSAAFOR
ThhEGPLLRVWKNEZBEL TAHh DL, FTAIZE, —KATHLOPH00 LW
LOWRZTHBEDE, ZIMPREOMN R WERZ KL, TAIEENEME
ERERE DI, MEDOIERIZZNDE, BEORNZWEGDOF D7,

F ¥ — VKX 5714 X (Charles Dickens) & [N 7281 (The Haunted Man)
EVHERIZBWT, ZOBRKOMNWERTRIAL LD LRAA L, 7272 L T
X, BHUICEERPEN L CHEORMEZH  OTIE R\, ZOWENFEIN
7219, — KA F 1 TEGORRZ, RHOHKERERDL, TLTENFETIZ
LBHHEL A R AT A THENTCEECERE L RET, 2EEZERL 2D
HolB7Z, CoefElid BERrEA 7533271, HHVITHEMITHE
FERHSEFTVEL T v, FHtThHNE, &L vH)FEMFEToREVwEn
MBEBETH 77259, ANHBLHRE EITEORSHBWFEHEMOF T, EWIZHN
X MY AEIBMTHLOENS, ZTICEEBEBRVELDL Z LICREREIT LV,
DX IEAEOERREA B IR R LT, 19112 B 5 238k
EEATHEREZBLE ). — A, &HRoT, NHFHEOTENHH LM 7
BITCAET AMARLEORICA CERICET A2 L) EEE b2 500, 4
MIFERLEBLZVDZE, KEEII =74 2BKT 5 ZOATHOENZ Z,
TAT YV ADPMEA A — V2 HVCRPORERTRAT2BHEOMNL S TH 5,

7Eh 6 %, RYEdIT “Everybody said so” O— XD H865F 5 (317). HHEROE
ke, FRUTHTAERDLS LA, TOWETHELERV. Zo2ES 19 1Y
AIIRTIVHAA S L id, WEOERES L2 5 ROWEN W 57 TH D,

His dwelling was ... an old, retired part of an ancient endowment for students, once a
brave edifice, planted in an open place, but now the obsolete whim of forgotten archi-
tects; smoke-age-weather-darkened, squeezed on every side by the overgrowing of the
great city, and choked, like an old well, with stones and bricks; its small quadrangles,
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lying down in very pits formed by the streets and buildings, which, in course of time,
had been constructed above its heavy chimney stalks; (318)

COREIL, ZOBYPOPIZOEEOHNT ) LM THLILERHRL TS D
DTHBHA, BEELZHAEMIIH L. B OFERFHFETOHNZDIIHT 7255 T
Ho7zh, WERBRATIE, MAZEESNLIIEMATVREL, FOBRLY
bEWVERSCEDDPEESINTVE, 2O ERE, FHL AL EAZZRAT
HHIEDNTD, Tz, FACAMZTTHRIBEETHRLTLE> TS LFD
NLEZEDD, EEEMIEI o TLIEL(RoTWAZEIHATHL, 221U
¥ ¥0 5 4E 72 5 %% “all the young gentlemen that came up from a variety of parts” & & 211
HEHIT (323), FRALEFIPLHET o T H I MM LIRAL TV 5o AE
ST OEHIEE L L LTWE LRV ORIT 2V, E512, FAAL

Fa— (Redlaw) (ZDOWTHERMIIZ ENSHBHIE, “ [Flor he was, as the world knew,
far and wide, a learned man in chemistry...” ¥ \» 9 3 D TH Y (317), #FA (the world)
BRBEOEEMDPERINTVEZ L 2RT,

BARTIE, 932271 2BBTAEREATATEVIFETHLRE—KILT
HBIENTEL, Ll B8] pErnBRICE, fSFHHECBY
BATATEVHFES, THIIHETLHOFDL 2h o’z AR/TIE, 191 A
IZBVTTA 7 VAW, RBEEEROAN A -V ZMBITKET S 2 T, AR
REBRETEE T AEBEROAN LI ZRWRA I E LI L ZHOLNIIT 5, FIRE 1
BTIRET, BPANZH] BT 2MEOXT 4 THHE R G T 5, Thid, &
VEIZ BT AMEA A —IBTA 7 Y ADRAT A TIZHTHEHICED LI LR
TLDTH 5B, 52 HTIE, KMemTHINLME LFLROBRE D 5, BLE
FAREMICBIAEE LT —<ThY, TRETOEMIH THF!bNTE 72D,
AR TERBOMEEB LA T THEZHLICHT Z & T, RREIAEMIZE
WTHREA XA —VIHEENDATATO 1 DTHEHEIEMT 5o HVTHE 3
HTIREROMEICERT 5o THITERD, LV IFO—OMEBIVOTXAT1T7LE
PRAVBEBERY I T 5720 TH B, BIZR R T, LA LHEEIRAZHEPLTERE
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BWEA A—TO—#L LCHtZ LT, ERIWHEE#HLTERT 2802w
ML ODEIRZ LD ETLREMOBRAETHL T 5, HBICHE 4 BITIE, 74
r v AHEDWUBORELEENTH o EIZERL, AIERBA T4 7RI H
INENEMFRMTHH I EERT,

B, KERTIE Brn-Bl ICB85MELY, BBANLIFAEL LTEITTERL,
ATATORKFELTHR) . FHEFZ, FOMELZESEARAL FU—%2H X747
EIER, TR, MEICHETAMEN AT THERETZ D> TV 05THY, £
2FDMEICIRDEINDL L FO—PHEL ESBE LR THLTH D,

1. [BAh/B] CETI3EBEOEFEOHNhEVAT «+ 7

AEROENZL FO—3MLEETH S [77 7 AN Faust) X 777>
V2% A ] (Frankenstein) DENAKNZ) ThH LI, FHERMEREZETRIZD
DEARIELITT, BEANGHFREOEL 2R CLBENFHL072H9, £
B ORI, “haunted” R “vault-like” & V29 RELTHiv» D (318), Lo L, 1%
PIEBETHL T LD ) | DEELENDH 5. “Some of these phantoms  (the
reflection of glass vessels that held liquids), trembling at heart like things that knew his
[Redlaw’s] power to uncombine them, and to give back their component parts to fire and
vapour...” (318) s Z OB TYWFEF MO T “phantom” & W) FESHITL 5D 7278, &
Z C “phantom” & N % DX, EOFHEOFMELME L 272, (LFEERITBITS
HEinld, T SEMRHEEIME 5% 0o AMEmDBE A X -V o—AMIE, BRI
ZIDBEEoTWENE

L PO — 3SR BIN TV S, KIIZOWMELS, (B 22175,
Z @ 4 SE A% “The gift that I have given, you shall give again, go where you will” & T &
$5#Y (336), LMEL FO— 3 EAHE) A4 ICEEZ 52, FCHZR ARICE
ATLE)e THIZF ST AT A 7 ORI 52V MEILEPNIZZOEE,
L r ) EHESEOREICEPLNIEREZHE ICELSDLRIL L) I, MEDOH%
BATHAEBLE LD, A7 4 T OKREIL, 7ZRHRZEZ 5721 Tidkv,
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BHONLZIZF UEREEZ S22 LT, BRIESL AT LIENE R T AL
bATATOREETHD, NAT 47 b -7 ¥ — > (Benedict Anderson) {3,
[Tt o 1K) (Imagined Communities) (BT DX T4 7 DOKERE%, “[The
novel and the newspaper] provided the technical means for ‘re-presenting’ the kind of imag-
ined community that is the nation” & #8453 % (2425 #HMEILFE0) o

PRGN Z £12, L FE—ICE o THEIZERA LV OIIBMENHSORICHENS 2
ETRRL, MEPOOEBNON 0, FNE THELNFIIRFELY LTV
bbb 5T, HIEYWEZITNo72%, HFEEE2TA2DTREVRE V)
AEPD, MEOFIZMNLI L E2BND L% 5,

In the quickness of his expression of this desire, and in taking the candle from the
newsman, he touched him on the breast. Withdrawing his hand hastily, almost as
though he had wounded him by accident (for he did not know in what part of himself
his new power resided, or how it was communicated, or how the matter its reception
varied in different person), he turned and ascended the stair. (352)

INITE S, AMEmAREOMN R S ZMEOBERMEIZTIEIR L, £DOXAT1
THHEHIZRABLTWSL Z E%2RT,

2. BEEVIMELEFARR

AMemEw L5 LT, REIIOVWTERT 2LEND S, B 2 I THEHERIZ Er
BT AIMBERL T, [ERONEOREICHE] S WFEIS LTV /z 125841
DEREFEESN TRV LS ABE] Ll (89), FH—-RMb /717>
AR R2BOERBR L -ENTL Fo—omBICET 4R EBIC k> Twh e E 2
SNB]EFETE 36), MEED, CDIHIIFT1 7 AHEOREEFELOB
FRICHN DS, FEHCEPICBOTEL FO—0FRE vy Ghrs, itlE
DEEMZWHL TV 5,

LALARTIE, FiEn k)l B840, REZHMEL LTS, Zhid
ANEMIZ BT LEREZTHIREINCHE L OO EERTHLDOTIIRL, HHHE
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DM PASHAREE LA RE ROV T LRI RS2 ETh
%o WAEHE—IRIT TBEFAM] OFCT, [BER, X, MEsvo/-@EN 67
LENS fih) 1E, Bk wEEBZIAEY) by A—HETIEAL) v b, F
bbb, B, HH—OEWETHY, TOERTIILL2ZETFLEELVL2D
DY, BEOCERE] LB (45) WARVAERBLAROBRE X, T8
IR EFFEN BB DOTHY, TITIRRSINIDIETRBEVOME FIEDOI L
IETIEAEY b R) THbH, BlIZITHEROELIETIE, MRAPHNIGFATH S
ANBZHE, FONIHPSZ0OTHIZEObLFEEZHL, LV OXEBREDD
AT, BREBEVICL o TEHOREELHIrTZOAY, Y TEMETHL, T4
bHELREIE, RBEEVOMEBIZRZSEZI-EMEALEE R 5.

W?@#ht%l\ LFLEBLEVOMEY, ERICHEOETEIEL TWD, e
IBWTHEDRTRENS 2 DOfeEL, DITFIZHH L7z v,

&8 BT LEREEZE 25546, #1)ELIHNS “Lord! keep my memory
green” E V) LFEXEHETAILIEITELR Y, COMVITFEIZEATA v T v —
(Swidger) (2L > TRV BEEN LD, RRIIFBD/-DDEEL B L7 AW H (RHE
DT, HVEFETEINZDDOTH S (326) ZOAWIZ, 7 AT RBIIFERE
KTEIDRFITONL I HICEEZELTEBY, BIEIEATA v Vv —FHLE %> T
ZO DT 2RI T 5, BEEOZ LITHE), EEPRENGEIIRELI L%
TN, R AT AE WD) F YR MHEEED F 2R T B0,

72720, THUTHMRT) TLRETH %L, METDH S, WEORRDSEH T,
BIRECH NN (5 THEETVE2D LD (likelife) ] THH (398), L
7 b “Lord, keep my memory green” & W) mH [HndbBE I 270D L9 (asifa
voice had uttered them, were the words) | 72 & 5 S5 (398), 2D 2 DOFEHITWV
Thy, RBUHBBEOANYEFMEILL TWb, T4 7y X, fifEE V)
BMEZ R 2T TR L, ThxERAREROERN L L TMNEDIT 5, BHEREBEOAY
DRLESRRINBIRY, 7 A AOBHIZIZERERPHIFITIoNE I EITLo
THREIL, TOFRIBTDHAAXIERL 205672, 206222 0OWEEIL K
BHEIZET - ED, F4 & LARICHEOSN-BIREO BGEE RoH 55 TR
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bHbHDTZ,

—77, LFO—DOMRIIEELMECEREEZEZL L THYLHFETH L. TOW
EVNOTEETARETHELDREBE LTESLDIE, L Fu—oiBEicii ok
Vo ED720, TOFEDNLREVIMETH D I35 KSRV L H 2B bR
bo TN DET, TOWMEIIHELHTENELDLENLDE, BATH
&Ka 7 7%+—1F (Longford) (2Ebh, 40774+ — FERIEBETAHIEITTHo
TR A T L2EWIIBRIZELL L FO—IZx LT, MERIESEEBTLRLIE
COFVRREEHETENRT L, BHIZ [CEOFHRIESL FO—D 5 EE2EY
ETZDYv—2]1%, [77 AN IZBIFEHAT7 4 A7 2L A (Mephistopheles) &
DEWIZEREDLETHRLELTNS (94), LAL, CNIHWLFETHE. 777 A
N (Faust) OFEEFORE FIZTLH720121F, A 74 ATz LV ARELZHRSE
LHFRIZITWDIRv, LFO—-DEIIL Fu—0O#EZERT L LT, FRT
SHLZHEHLTLE) 2DV FE— L ZPEERL V) O LEV, 22T,
L O —OWMENFEEEHTHEL DL V) HE 8 ) LEYFH 5,

BE LRG| 2 L By R LR Tor Fu—id, WEnFE4E 754 (Den-
ham) L DRFEOHF T, FHA UL T 74— FEWVIZTHAI LRI L, ZD%
RIFY, BHEHR . POTOBRKOZIILV FU—%E LOLETHY), WMEL
DEKITHRES72IETOLDTH S, LHL, ZOBFHEIIHS I, HORLED
HLADESTWVEI EERT, SHIZZOBRDEFT T, “Those traces in his breast
which the Phantom had told him would ‘die out soon, were not, as yet, so far upon their
way to death, but that he understood enough of what he was, and what he made of others, to
desire to be alone” &\ ) #ENH 5 (361). ZDFLikid, L Fu—DBEIFLEE H
THETHLEV) ERZEDLLVLDIZT S, ZOBETEZEDODEMNESIC
HrTwEnwZ &, R LB oRRICEE S 2 L) 1IcBbhd, T4
bh, MENOKEE, FRE 1HTHIEIC, L Fu—2PZ0BEh2ENS 5
RIRELZAS, ZZTOLLRa—251 AZBR D -WERE) DIk, SOREHDOD
2o LRE—OWEIZL FO-0BLELICHL Tdvwiwnds, @E2RnAD
WEBRoIMBOLEL FO—IZREDIT S, ®EHIZL FO—»eE2 2l
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DRL, sMEEE)OTE AL ZTIED L Z L OEERICR I &) A EGROY
R EEZ 2L, L PO — 0TI A Christmas Carol DIE/-H EFE L L, Ew
MRERELZET, IELVWH 2 TS T2 d2HETHL LT R Do KMEM
D 2 E “The Gift Diffused” D#b ) 12V Fa—7A%, #E 23t L T “Phantoms! Pun-
ishers of impious thoughts!” L IEUP T 5D b (374), DO TH A9,

PLED X )12, RN L FO—0MEOHE TId% <, FHNNRITAT
HoHhbiX, TOWMERIL FOU—DRETHLLE>TEVESL ), TH4 7 v XA
AMEmTHEETHEIX, LETH L. £, REIFPALITEEL, KEECE
OB BERD S 5 BEOHN LMY DL THENHTHA 9, LIFIHAL
MEOZ X ey i, (B, Uk, MfkE voz@ErLE E0E )]
*EETHALITFELL, EFAKTHE, RN E AT 4 THROBEIL T, 18
ANORELZEFHOFEBIKE T DTLDDEATA T EHENLHDOTH L, T2, £
MoORELHEU-2E, EFEROBREL L ITHEAOLED, KEZZELLDLDD A
T AT EMEN DL FRRNRD L) REEDRIEOFE L TETFOLRLL, £21
EPNTNE, T2 ANDPBREBEOBTH D, 12h5 2%, AMEmZBIT HEITEM
WCHETH L7213 TRL, BBEEVOIOMETRITNIR LR o7-07%,

3. REOHNBWEROAT A7

CARANOBBLIIERRIZ, B0V TAAXZRCHICEZTLE ) 2O
OWHEIE, TAHTERDLITHH 5,

MEEEFE, [NBEEEEELORBW] W) ¥ VT [EF U AT1 7] I0H
ETBEBOTHLOE 4 [T, RAMZWOH) o 2OPTHEIINEONZA LD
Bz, [ZofEOMN ez WIREARIZN T 58] ERBTS (12), RA M, #
WO EBFOIN LR TH L LT 2 5. MERLTIE, EOFIHERMIZLH
LY, BIROMEROIN 232 FOBIZAZ 2 WREARICAB L TWwWa, LaL,
EROIEERRZOHEARES-oTLEI LB TELRWES D, BEHROEMKIE, £
I2BEROEOHIN SOIERIL, BIZZNEENTEXAF A7 THbH, NEAH

G
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NRAMEEBOHEEY, [V 24V 4 THERDIIROVCIZRIER, F X IPF—KEKRIZ
CBALEEC T B AR L OME L EORRELEN AT, ThoEERTE 5%
WAL EOREHLENEOHERTHAH ] ELTHBY (23), AT4A TOEEN% T
FLTWad, EROKERIE, BEIZE > TORNBRIGEE 2V,

¥ =T )77 4+ — (Daniel Defoe) &, [FEWHE HiLl (4 Journal of the Plague
Year) IZ2BWT I OFEEFELH L TWwb, “[N]one knows when or where or how they
may have received the infection, or from whom” & \» 9 — 26 (% (204), XA b & S
TEHLDODOEREMS WAL OBEMB L G0 5b, UKIEoE N oo T
PolzldBA, MEERDDORIERTHA EEHIN T, 2006 2%, B
HEBHELEOD LW EWVI RS R EIN, FRVWALER AT HHTO
TCWZN—=T R ANDLT2ODT AT AT Y - RAZPNES NIz, BIGHAE SN
ZELRED 1 DOTHb, TNEIT 7+ —DEFRIVBDLATOZ L TIEdH 54,
FEBIETZREZ Lo DlE, FobLIBRERMEINEZELIREEHT
L72BIE, AY 7+ ) ANGBERTERDOATA TIME L L o72h 572, b
L5 A, ZEONF—EINIZET S L V) EKRT, BIGIIERORHKLETH -7
CERBEVEIIDRVEETHY), ERILERHLMNKRTLH -7,

EmiE, (BB ITBIAMELFEL L)L, ATA T TEEINL T
FThRL, BB EATATELTEMEREBRT 5, VAt - ¥ F— )b (René
Girard) @ [P ELBR DL D] (Le Violence et le Sacré) (2B DIERDHA, 2O
FRABED L DDIZT B89 ARBIWOREREERT 2 50T EVD?, K
D—EHIFRE, [EIR &L, ROBE» S ZO—YORN 2o IFIT L 721,
Ro IR LDOTH LD - HITPHALDPHFELZVDZ] (126), ¥ T — IV
PHEEDOFEREFRDIX, EENHERBRLIZKETHS, 2F 0, WMALPHFELL
WEWI) DX, HBHEABOEENEDbN, HLHAR-LEW)IZETH D,
FHUZE TR ENEDIE, HEERTHS, TNEH LI E, AT 4 THRE
RO 2R E R T 5 HEIIME 5 v,

M ZETA Y RE, ATA TSP TS LN, BEWICHEREHRL
@ﬁkéﬁﬁﬁﬁ,%ﬂ%%&Téﬁﬁwﬂﬁ&wgﬁéwﬁwﬁfiﬁ¢%EH
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THL, ZIITEFRHA A—VEERGDE DL, Lid, BELD O ZOREIH
BEMRESNEOLEL I, TA 7y XIBEREERATATORIGERT %,
VRO—-3EFORENERATZ0I, HERICASL, ZOLELV Fu—%#El
T &72RA%, “Looking back on his way to the house-door, Redlaw saw him trail himself
upon the dust and crawl within the shelter of the smallest arch, as if he were a rat” & ¥ &
NB5DIE (365), DEVEHRO—KH L ATATELTHOLNEAXIIRRA LN
B0, FOFELIME S Vv,

4. AT 47 ELTO/MHRE

EANHE] VI ERIZ, T4 7 > ZOBEBUZHTE G0 L LITLIZHER S
b, Flzidu— X< — - K—=7 /"1 <¥— (Rosemaric Bodenheimer) &, “The
Haunted Man, last of the Christmas Books, was—so far as we know—written almost in par-
allel with the autobiographical fragment during the fall of 1848” &£ 5> T2 5% (65). Af
&, ZONEBTAr P XEFERBUTDVTWEHEICOWTIERET 5, L%
i, BIZIET 1 r v APHBLHEHBE TR UBO 32, AMERFERFNIHKOu
77 =— (Famny) 2"CLK o722 &H, {EmNEOBERZER L 2072 L kT
HHDTIERV, KROEBERIE, LICBTFLR-F N4 <2—0F5HICTIEZRL,
L LA ZOROEIIZERID 5,

He [Redlaw] does not know exactly how his blighting power works; like publication,
or infection, it spreads beyond his control or knowledge. The Haunted Man might then
to be read as an allegory of autobiography anxiety: what uncontrollable damage might
result from giving away ineradicable memories? What would happen to Dickens's rela-
tionship with his audiences if he revealed his own past, or his personal anger and
shame? (66)

Fq oy ADTERBIE TR, FA v AHE EEOVESA D OB b A
F AT, AERICBT B ERBEADOERL V) F—<OREIZH DLV
2. AREDEES,
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FREERHBEIFELRLLOD, R—=FT N AY—XEELREFHT LTS, £
MEE—IZ, TEOERTY SXRATRLZENOEROANLZ S TH L, TD
Bl LTR=FT A< =25 LFO—HPWMEPSZITWMo 2N REEE L b
12, BIREZBIFCW A RIIERICET 50 L FO—DRED L EENIZOWTIE AR
EIWHEEIHTENERGH LD, 2T, $hbb7F1 5 v A8 H
DEBINZONTHERT 5o

['B#R] (0ld Curiosity Shop) 75 18404E70 b BAFIZHT CHB I N2 Z L2 E R
Wi, RN HB] #5ER L2 1848FER TR, T4 7 XEELDOEEND
KEZZH > TWITENR . E%S, ESEIELZY) Fb - %)L (Little Nell)
by 720721 ADBLDEFREWLE L7010, KBOANAPRZ2—3—7
DEICHL2ITA XV ADPSLOMEFOLVIBRE, 747 XIIBRICHEERL T
W7z 572 (Ackroyd 182) 0 FEMIZT 4 7 ¥ XL, fEMD5EY EFIC X a2 &
BB LEREE 2fTo Tz, Lo L, BEDA VY —% v FD L) LREFA
TATOEVERIC, ez -thomEr, (FRFELOE-RTa Y buo—)L
LTWwW e Sy, ZoaT1oticBirsiliEix, 7475 Xk H %A
SERICE DL OTHNINRIC, BRELBEBTREIEENTH), THEDLD
WIRHEORINZ D TH S,

S5, INMPFR—TINAT—DEBRIEBITAE_OBEELREALRDIEDN, &
WD ma2—IT— 7 OWIZET BRI Z, R “audiences” & FERFHE DT
Hbo W A7 (Ong) i3, £E5 L LTOFHE (audience) IMERDOBHOFIZL
PHELZVWEERTSZ (11). LHEEDFHEIZPWTDH, “They have to know how
to play the game of being a member of an audience that really’ does not exist” & V9 &£ 9
2 (12), ZOEENVFEEETHLILEHE AL TS, LIL, RIIBFza—
A= OHELBLIIHNDIBEERTH S, oL LT, T4 AR R —
F«7Nn7—+1) v ¥ (Edward Bulwer-Lytton) DREFA% 1) C [R5 & ]
(Great Expectations) DIERZLERB L7z ENBToONL S, T4 7 » XSmO
H%E, LOREFCZTANSNEDNHELTWS BRLAS, ZOEFEIFY v
FUWIZTE L ADZDIZ R ENTDDOTIE Vv, bl vo THWREDRREZZIT
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ANBEEE, AU IHFD L) LHBERBEOBETE h\ve T4 7 ¥ AN
EMBEROF RFEL LERERIE, UEREOEF THEOHEED IS Z M5
B2 b o Ths (FHS2). 19HRIIBITHERBEOFRE, BIL»LLT 1
oA r#wm LAY atr s - 0 A< (Jonathan H. Grossman) (%, “Dickens had
begun to think the networked community through his novel’s serialization” & \» 9 & Bl T
(71), FRDEREZ L TVD, ZOLDT AT v A7y Ve EBTHIIH72o
CHE L-GEERE, BAEOREEFMZOLOTIIZWIZE L, BFELY I L
72D THo/2Z LIRBEVEI N RV THE 2 DOBIMIRT X I, Fitrk )
18 EEFOER, BLOFIETTHHRE V) TAIR, BHEOHR THkEX
IR Z 2 TWBDTZ,

DEOEERPS, [BoNLB]3ERT 7 vy ALFVTDTTHRE N REER
THhiblnzb, LHPL, FREFR—FoNnAx—=D X H1Z, [Brn7-8B] 21X
DHPRE LTHERUAETIE 2V, RMEMTHE L L THEINLRELERIZ, 19
HRDEELFZEBOR THLIMMEBEEBR 0L LTHULI LA TES, IEHE
2, AMEMTHWEON L LTI ALREORE, TROEENINIGT S, H
WMOFEBENEELRELR LRV, FRUE, FOFRIZSZHIHT LI EARTET,
ANZICEBEL, BOxEMET5 L) %, ARWHSEROTRIET/AEAOMN
BRI PTH D, 2F D AR, T4 7 v AOHBULRETFRAREZLD, &
BWETA T Y ADATA TEICEMK T 5EmTH 5,

R

PR X512, [BhhiB] Lv) e, 28T TET 5 HBE0H N2 il
PEERT LA, BHEIEL I THRLEAZG AN T RWVWENRE, T4
FUyRAIHMEE LTHLDZ, ZOMER, #BFRLBEZESTETHY, HEF
FHNZRNETEROBENTH YD, ATATHTEATA T EFEINELDOTH 5,
TDAA=TIX, ZhOoOREND 1 DICBEESINLIRELDTE R, 72, £
NHEETERELEPDE VST, A A-VEBILERE L THEBESINERED
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