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Abstract

This paper deals with the image of child, especially the old-fashioned child in
Dickens’ first major novel Dombey and Son. This novel marks strongly the division
in early Victorian England between the new, reconstructed world of middle-class
adulthood and the world of childhood, which is figured as an endangered culture.
Dickens gives the world of childhood its own distinctive voice and viewpoint as the
new-fashioned materialistic world is filtered through the strange young-old child. So
it presents Andrews’ principles of metaphysical-historical source focusing primarily on
the grown-up child. It examines the problem of child-parent relationship and ana-
lyzes the pride of characters, noticing Dickens himself and his life. It also examines
the two main images and symbols, the railway and the sea, connecting with the
temporal and the immortal, the mechanical and the vital and the masculine and the

feminine.

- F.R. Leavis &, Dickens DfELE#ERNICHGT 5 2 £ i3, [T T2 H 2 2 25,
INRFHELBOEBERTH S5V, LBRRTWBEDBELFEARKRTH S, Ly L. Dombey and
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Son (1848) WR->TE 21X, 7uy PEHLOTEHRIICVWE IHEEL 7263, HOED
EBOLTOLDIRATY —WZFlokoNBNSHFETELEEbh b, 3T, 204ELLED
FHDZ WD, ZONRCRINCHEE > 1R, ZDODGHD SMWEE L2 21T 7245,
b ZORROTEENHINCES, 2O O0FH L3, 2EHOFCHAT SN, TO®RE
22 H KL 72 Dombey SO THZRZX A 5 L 3 5 EFIIC. LE» S GBRE LT %
ZFEE T T & 721 O Florence 12 £ - TR b N 359FE DO RERENY 2 5H & . Dombey B4 D
FHEHPZEEZEIN TS James Carker 23, Dombey OF L ITEH L 757 AT
To 1220, BRETCHBEINZ E2B0ES an. 208D - 72 Dombey 1218
b2 EDICRD | REBIZIIVIEICE2N, NXTNNTOROBELTL XS, 558D
PHETHOWDLHE LIEOME 2 E L. S KEENLRGEH L TH 5,

HiE . BFOFE, FHL-AENT 2 KROTAREORB 2L L 2 %2505
BE S LEDIZITo 7 Florence 23, W HERINBHFDOHEE~NRS LRI N 518
BOBMEMEL T, XVBOBERRIREZET Tws, BFIT, LTEOLBECME N
BBSHTIED S 72 6 TR L BMICELNREIC IR VBT 5. H D Dickens O/
Tixd % MEED “Signalman” (1866) DS TFaBEE € 5, HIE R [H] O X -2
ELBERTEE] 04 A=Y EZNFNREUN <, Julian Moynahan® % J. H. Miller®
i& Florence °&F Paul 20 & 3 280D b DREWIER % . ARHBMR, B R
BOMTI TR T2, BPZOEOFIZECEPLABROE L EDHEBEFE> T b,
Steven Marcus® (&, #3825 & LD 7 — < L O 208 5 25123 U . Alexander
Welsh® [38kED b DIEDOEBEMZHER L T 5, $RE LT OBRRMICESZHTT
WUTWABHFER b WS, David D. Marcus &, $kBEEHEDA A —V X, [HHELZ0DRE
D OWMF e OMAFER 2RI ] HEzREILL Twb & L, Gerhard Joseph 3858 & ¥
DXfIL%, —HRR b D EKER DD, ZLEREEVI IR DONILERDLT &
L®, X, Nina Auerbach i, k8 LD HEE X L IBOEOTREEZ TS & DO, LR
LT3, SRELEDOA A -V PR 2 EEECREME L BB LBERERL N5, ®
FH 2O/ FILR ST —< i, Miller 25183 280 . [Dombey and Son %
Oliver Twist ¥ 31z, The Old Curiosity Shop 2 % TH#lo> THEOMNIT 27—~ AIbE
FRR]O ThHD vz kS, Arthur A. Adrian . WEE U 728 TREMRE2E T % Lz,
KEZEPT 1+ 7 P 7THRROEEEL TR TV O HEX REAL L TO R
FlE L To Dickens D&% SR L T3 23,00 Ziid Dombey 283 52 ETERTH
%, Welsh 3. fE# Dickens H& D% % Dombey IZEREGH¥ TH L T 5, #fix. Dom-
bey ®F D Edith ® Carker Z ¥ D774 FREEDOIITIE. FEEBHOBHCREDL 4
CTERbDTHBELTWS, BiZix. Shakespeare O King Lear (1608) & Dombey
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and Son & % HEHRFE L. Bz, Dickens 28 [ RE DR EHEHM T 280 1cEP L L
LT, CONROMBEEZERHL T» 5%,

FIETHH U089 ZO/NREZELDICEI LTHRrELZVWDIE, Malcolm An-
drews D8I L T 5 & 512, BF Paul B ICH bz H DF WY L&V DF “the
grown-up child” OZTH 25, HIFEMFEFER Y “the new fashioned man” & LT
DRF L “the old-fashioned child” & L TOREF & #xftba¥, 19CAT DA ¥ ) X
Bk D 2 A A B RAMROGEHK S, THIHBOHSA L REGOE LI LWL TR
M EZANCEH U TWd, b EF Paul i3 2 OSSN TE00—D LERZI9ET
RREeLEEMHLTLE D,

ZO/NERTIE . BN E VWE L O the grown-up child”®—ATH % FE b Paul
DOFESE L Z DR NIERTPED A ¥V A0SR L 2EaEbE S Z LI DL,
¥ 1R EBOBEFBERE BROMROM L e THEL, FICHRBEL ZD( A -V ICRH
ENZEERELDOETRE D, FBELE - BLuosRbDLHEEISTTHRLETO I L
w3 B, 2Oz Iz, Dombey & AF. Dombey L IROBEFREFLIC, ZHICHFET S
FEAVBRFEBRSERRENE D, ZHEOVLTHHETHL %,

11

Dickens O/NSDE 1 ERIWFEOREMY T — < 2B RS ERLESHLEEZ W 2O
Dombey and Son DE 1 izt W2 H Dickens H LW IFHE L BRI RIEHNIC R H &
h 3, £z Dombey OFEDILICE 5 HE X, [ Z OME S, [EFES, iz b — > LMD
W fE» X 19 L 25 72, Dickens DAWE LG5 ER->Twb,

I DIEC I OARE R Paul OFLEDBE K S, 1> F > OARREA Dombey OB T &
LTENTEPaul 3. BFTH200 L0 IEBAT, BMCZ0EGLED 5NTWV 5,
COREEFNOWIEFICE > TORKIE, REPS ZOFETEERIMS BDTH Y,
Dombey K TIHELZ 2D 2 &2 > Twb, BT Paul 12 & 5> TORRIE, DS
B OZ XA > SRED, ZORTEEHICEL T, KACEHI N TS, L2L.
B TICEN, ZOTFHHE. REOFICKL T, BHT. EFVDLTBD, KRR

“a young goblin” DXkSICbR21%, REBFED “money” 2> TD, HEED
IO RPVED IR, AMERBREBALEADL I 1) ITBREFrOFHEINT VS,
Paul iZ. #1E X3 X0, “agrownman”ic B Z. “astrange, old-fashioned, thoughtful
way” (7%3) bbb, BOTHFAOKFEL T 5,

W1x. A Christmas Carol (1843) O D, ZELJT 27 ) AR ADHEEDEDOUMAL | K

NI | -El ectronic Library Service



Gunma University

288 'R Ot =

WKIESRICRZ 7200 RICEEBAKCRZ 720 LT, BALYIR EDP—AD ABEOFIC[HE
LW IR Z %, 20 Paul BREIC, £& A, L5, REBESRMTHTE2B,
LEZ D, BTFRE, TEBSRFBERERZ RroTzn, £72. BOET RO %]
WEEZ WO ERVLET, KIFEZWXELTLES, Paul5 FDEDZ ETHS, %
OHIEDO—HEFIHT %,

‘Papa! what’s money?’

The abrupt question had such immediate reference to the subject of Mr.
Dombey’s thoughts, that Mr. Dombey was quite disconcerted.

‘What is money, Paul?”’ he answered. ‘Money?’

‘Yes,’'said the child,laying his hands upon the elbows of his little chair, and
turning the old face up towards Mr. Dombey’s ; ‘What is money?’ Mr. Dombey
was in a difficulty. He would have liked to give him some explanation involv-
ing the terms circulating-medium, currency, depreciation of currency, paper,
bullion, rates of exchange, value of precious metals in the market, and so forth ;
but looking down at the little chair, and seeing what a long way down it was, he
answered : ‘Gold, and silver, and copper. Guineas, shillings, half-pence. You
know what they are?’

‘Oh yes, I know what they are,” said Paul. ‘I don’t mean that, Papa. 1
mean what’s money after all?’

Heaven and Earth, how old his face was as he turned it up again towards
his father’s!

‘What is money after alll’ said Mr. Dombey, backing his chair a little, that
he might better gaze in sheer amazement at the presumptuous atom that
propounded such an inquiry.

‘l mean, Papa, what can it do?’ returned Paul, folding his arms (they were
hardly long enough to fold), and looking at the fire, and up at himm, and at the
fire, and up at him again.

Mr. Dombey drew his chair back to its former place, and patted him on the
head. ‘You'll know better by-and-by, my man,” he said. ‘Money, Paul, can do
anything.” He took his hold of the little hand, and beat it softly against one of

his own, as he said so. (8)
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L BRI TS L 2. BRcirEdcBbh, KICiR-> TREDLIX THD
%2 7] (Changeling) D & 5 RfHE L k%, BHE, Gerhard Joseph 12 & % & [H¥ik&EH«
DT 47 )T UIRES T DORAY OF AP changelings 2 R TWw7z |99 & w5 2 & T
» %, Dickens 3] KRR WIRE O A % BER /N OFICE D AA TS, HEH L 72191
LONROBITH 2 |07 Z L IIHEIZ LI TH B, L, ZOFEMD changeling D1
BATIAR E, FHICEMUBEN 2L 5 2 AW/ TH %, Dombey 13, EDIEE,
BFOLOCARRHES 2T NIER S T AEKE LR S TEREHR DT 5 Polly Toodles
ELSEHERCHET, LEL O LS R EEERF> T2 AR BETE2Z I 0o
RREROBEIZ L > TEEI RSN TRESZVERVERE2RF> TV, REBABZIEA
BILL., K DEBEDOD D42 D052 LT, HEObEHREHFEL., GRLEEL T
FHELHET 57012, L DART% Richards L BOZFNCEZ IR TLE S,4Y

Paul iz b0 2 EBEOFHES UWAIE D 75 E ¥ 5, B Florence & —#ic\ 3 &
X iFhEEICEDbNS, THZ L TROFESPBE L W T2bDIE, David  Copper-
field & B TR BRI NS5, Dombey and Son BT b Paul Z@BL THRARS
nTWw3, 5, Doctor Blimber’s school NAZET R AFIZEN Tv>2p4L, Doctor i

S 7RO DLOEE 2 L wolktbDdMabo TL 2EfH 2 DTHEHAL &L I,

The child sat on the table looking at him, with a curious expression of
suppressed emotion in his face, and beating one hand proudly on his knee as if
he had the rising tears beneath it, and crushed them. But his other hand strayed
a little way the while, a little farther —farther from him yet— until it lighted on
the neck of Florence. ‘This is why,” it seemed to say, and then the steady look
was broken up and gone ; the working lip was loosend ; and the tears came

streaming forth. (11)

Paul D#EE I L hh LB o T, A X872 Doctor Blimber’s school TOEE &, 3Lk
I T D E L REOBERE IEE I, HOBEEIZTEITEFIHOLT, B
B kD, ZZTOEBRIFEECH ST, KIIFREES TS %2 2% %%, Doctor
Blimber O#E HiE I EHMEZECHAZ DO ZMET 2 B0 L o HEDD
DTH>, BEOE S 53, [Dombey 28 Paul ODFFD Z LIEH D IR 21T
Vw3 Z &k, Paul OHAE, HOBEBENLBREELR EANDOTRTORBLERET 56D TH
200 rnd Z kil B, BEL S AR5 2 NG FER T, Paul R DOUT 7% DI,
MOFE I IIE 2R L 72 DWIHE—RIZ 7210 134 D w72 R D Diogenes & . Mr. Toots & »
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Paul B1I6BETEOEFZH < L 51220 A INOTNSIERT 5 O 2 EEL | &
WBFEDERETH 5N LHPEONS, D% 2&Ednld. 5 FE T Paul O¥ELOBFD
BEPHEOLIEIFHERDL I G ZHEZ L LIEBOWEHKOFTIT b nwd 2 Ehs BT
52 EINTED,

It happened to be an iron-grey autumnal day, with a shrewd east wind
blowing —a day in keeping with the proceedings. Mr. Dombey represented in
himself the wind, the shade, and the autumn of the christening. He stood in his
library to receive the company, as hard and cold as the weather ; and when he
looked out through the glass room, at the trees in the little garden, their brown
and yellow leaves came fluttering down, as if he blighted them.

Ugh! They were black, cold rooms ; and seemed to be in mourning, like
the inmates of the house. The books precisely matched as to size, and drawn
up in line, like soldiers, looked in their cold, hard, slippery uniforms, as if they
had but one idea among them, and that was a freezer. The bookcase, glazed
and locked, repudiated all familiarities. Mr. Pitt, in bronze on the top, with no
trace of his celestial origin about him, guarded the unattainable treasure like an
enchanted Moor. A dusty urn at each high corner, dug up from an ancient
tomb, preached desolation and decay, as from two pulpits; and the chimney
-glass, reflecting Mr. Dombey and his portrait at one blow, seemed fraught with

melancholy meditations. (5)

The Old Curiosity Shop (1841) & Nell DFE% b - T T L7zDicxwt U, Dombey and
Son D&, Paul DFE%E b - THAE L 2, Paul 3ZEDK T, Walter ZIFEA T, RIZ[H]
-5 T “Remember Walter. [ was fond of Walter!” W& <, #i1d Walter i2 ZOFKD
AREZFEL TV ELDE I THS, HEENK W EEIEOFEBREE L TERPD T
. TEMEORMTH H 25, FEFFEEA L “the new-fashioned man” & L T D Dombey
F. BOBREV SO DIZEY Db Tz, #Ho T—HBRERLFEEI L
Wix27zDTH 5,

ST Paul DB L T 2BWRZDTH 5 5 &, Malcolm Andrews 12 £ 1Lid. [ Paul
BFEHEOEFEDOERTORRORKNTH S, HORHS & AN TdZ <. HHrE&
b DTH B, |2 FHHIRADK £ >S5 Wordsworth O B A1 Paul iz b H Tk 5,
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TRIFAANLD b [X D RELHEMER. 2L T—EBOSEICIIRE S L »iEENE
B D o b DEMFEINTVwEE WS 2D, Paul 28 L CHETE 3,

Paul {3, BEMR L LJEHF L OB 2 FENENNT WS L5 bEbh b, Paul DEDREK
2EUI6ET, BOXBMEDL “golden water” IZIKRZ SN T W 5D, Z I 5 &S
5DTH 55, Andrews Z[TEDOEZEDED ETHi> TwaEHEDAE L TOBEXDE:
DIBLEDONSA A=V, IS ZDDIERICEL 2R ORI LRE L L Tl T
W3 e LEEIR L Tw 3, Dombey % Doctor Blimber 7 X k. i Ffit & i3—EAZ b > ¢
W3 Paul @ &5 - FHEHIBEAE S 2 2 L idHIR A v, TEEILTHER ER & AR I EiE
URBEL - A E NEREEHED 72IE0 D DA EDBRET 2 AMEED H L0 TH A
D, TeRBIZ 70T A7 BRTFMERL CERUBMEEODERNTRWI L 21T 3L TH
%o ZO/NFiIL. Dickens DZNE TOEDIEFR LD b [HIFFEROKRADOH L\, FHig
gan-R gL MbE LTEZ oM TFHOMR L OMIcH 5. FIHAY 1 2~
MUTEAA R Y AR D BORE]CICEELFT ST D,

Dickens i&. ZO/NRICBWT, FHETH D 25 E L 7z “old-fashioned child” T
HHETFPaul BB U T, D 0 —BFIC TR S 23T E D DIEFEA OB & /38—
AT T 4 7@ %@ U T “materialistic” 7 FFRFER D “ethos” % b O “new-fashioned
man” & LU TOXE Dombey DHFR %@ L CTHRE /-, £ E 2 & 5, Dickens 13X{E David
Copperfield IR THEELTRE WS ZOOMARFELEM T 2EAAZEU T, Z DM
Ex B ICRUERNCER S 5,29

111

Dickens /N DFA LIRS FE AR TES L T %53, Dombey and Son DBE 13w
S nHL 5, Paul i LT Florence 12 LT % Dombey &9 RS2, L LA
DA [THFFICIEERP T, HOMEZFHRCTVwI0WI, ULr LR L 38 % 28 E
T, HEERY LA EERTONT VS | Higkh 2,

Dombey IZ3T-K o o EEBFLIBOEA L BAiAREEZB LML T, KiEOHT
Bt T3, Florence DA, B EB L LEZEVWDHDLE L I EBHKL 2, RizF
DHIZADAS S ERT, RO TWD, E%E 2 OBAL LD, BRPIOBHEIZ 3 =
»oDH DT, Dombey BEDIEHE LIES o Th o, HDEKDOBE T LRI X
HoTWERRFERTVRLE, BAVWEHOLEENT LEo LI EZEHL TV
HTHSH, RIZFEEPLDH DT, IR, HOFHVHE, 2 CHEE Eo>Tw!(
D%, BEHERTL>EROD T AIMEREDOENHE»rN TV EIBETH 5,
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The last time he had seen his slighted child, there had been that in the sad
embrace between her and her dying mother, which was at once a revelation and
a reproach to him. Let him be absorbed as he would in the Son on whom he
built such high hopes, he could not forget that closing scene. He could not
forget that he had had no part in it. That, at the bottom of its clear depths of
tenderness and truth, lay those two figures clasped in each other’s arms, while
he stood on the bank above them, looking down a mere spectator —not a sharer

with them— quite shut out. (3)

The child immediately started up with sudden readiness and animation and
raised towards his father bidding him good night, a countenance so much
brighter, so much younger, and so much more child-like altogether, that Mr.
Dombey, while he felt greatly reassured by the change, was quite amazed at it.
After they had left the room together, he thought he heard a soft voice singing;
and remembering that Paul had said his sister sung t him, he had the curiosity
to open the door and listen, and look after them. She was toiling up the great,
wide, vacant staircase, with him in her arms his head was lying on her shoulder,
one of his arms thrown negligentl round her neck. So they went, toiling up;
she singing all the way, an Paul sometimes crooning out a feeble accopaniment.
Mr. Dombey looked after them until they reached the top of the staircase —not
without halting to rest by the way— and passed out of his sight;and then he still
stoo gazing upwards, until the full rays of the moon, glimmering in a melancholy

manner through the dim skylight, sent him back to his own room. (8)

Dombey X, BT L TEEI DO TIELR L, 1 E I %5, Dombey and Son 7§
REMCHFELTOETIHOHCH R EE 2> T b, Paul iZiEbIEI2 OFE
ORANZE>TEeWI LD bl A, MiE-S 72, FICHEITRTCEBELVWRLTEEOERF
W& > THEBDBEVIZEWCHEENTLE 5, %

IO Florence i3 Z AR KBITH . EDED . Paul DR L . ZDEDL S REFE2D -
T, HHENRTHHEENTH, DIl BBKXDOLOFRADRAD S EENT 2, —HREIX
LOFHL EIRFICR L. TREZADBPRNF L TRBEALREZD LIk, Fh
THRIFT2TIcd, L& Paul DFEDIEL A2 b EB D LA 5, Dickens DHiTE
Martin Chuzzlewit (1844) B3R EZE DT TH 3 £ T 81E. Dombey and Son 1% “pride”
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X% “arrogance” DT TH % Z L 1Z5EE 72\, Dombey DM 2T 2BE. #0h
EEESGOHC#HHZ Y HEM» 5 4E U Tw 5 2 kit Steven Marcus®® % Robert
Newsom®® Z DiDFERE» & b, BHICHETE 3,

Dickens 23835 A¥) D4 B4 O initials 2D AL Z L3 L <AshTL
%, #ilz ¥ David Copperfield ® DC. Little Dorrit (1857) @ Clennam @ C. Dorrit @
D. A Tale of Two Cities (1859) & Charles Darnay ® CD. Dombey and Son Tix. {E
# Charles Dickens @ initials 23 A ® A#J Carker & Dombey I2453 17 TH W S T
%, X, Dombey & > 5 ZHTITELIH % £ & THE—F 2 DEBRO embody @ anagram
TH %, Robert Newsom ik iE, ZNIFH L2 FEHEO CE L AL EHKE—E v
BRI OFZD &, IONFICIE, FEES OEMWBEENICHE S 2h 2810 H
25T 2ERE. A EADBEOEAN ENFERFICER SN TNREY L),

Dombey H & @ pride #9232 5&12. #0538 L L E % 2 James Carker L0 2
HHOE Edith O FhZh @ pride L KT % & L S BfFEHK S, Dombey IZEF T
L7z, Lids < Of, L Tw 353, BI%HE A Bagstock Offisz s ¢, Edith & #0RF
#l Mrs. Skewton & &\ Edith L5859 2 Edith 3EHO RS TEbA I EE>TH Y,
ZANORESEFR RIS 5 £L{T0 T, PURTARBULIERT LIk 3, 1277
L. T A7 Edith b Florence iZ 720 3.0 O %A L, Florence DEFEICIGZ & 5 & F
L, L LARPSREEHMEINDS & FEREIFEEROBD L S 2EIE S THRFET %,Dom-
bey BIRIZONEOBREFFE A/ TV LB L BOBEEHEZ 5, Z L TKIZ. &¥)
DEDHED. BEFOBEIELIEThoZ e 2BOHL, IS L THELAT S
L &oeEns,

ZORIFERCEIBRLZLI L b, RESTRL LLIBRHBELICLVLEHDT,
Florence 8 6 ETHRFIC R o7 L & LR EHSOBEALNENLTH E, KIRE2EWE S
7z Mr. Brown & | 1R Alice # % 2 HIC& T %, £ DF & 1Z James Carker T, EiZ Alice
& Edith £ W 2RE T, COBLHEELELY 2D ik, ZhiE»D TkL.
B> T ANBEBRMHKFAETH - 72 2 & £ CHBAT 3, 40ZETH %) O L\ Edith
BIBEELWERD O Alice HiIR L »MERHE W Edith & Alice i3—WB7 5 1E-> T MF
BT 5, Edith 1, Alice A RIED D TR L LOWICH ZAA P ENOEME TS .
HALBEUML T2 L cRiffE, ZR 7082 5,

And yet, however far removed she was in dress, in dignity, in beauty, Edith

could not but compare the younger woman with herself, still. It may have been

that she saw upon her face some traces which she knew were lingering in her
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own soul, if not yet written on that index ; but, as the woman came on, returning
her gaze, fixing, her shining eyes upon her, undoubtedly presenting something of
her own air and stature, and appearing to reciprocate her own thoughts, she felt
a chill creep over her, as if the day were darkening, and the wind were colder.

(40)

Dombey KFEDFHIZFKE 553, ZADKILIFKEIC L AAH L — h L, Carker DE15 &2 3
&£ 7% %, Dombey ZICEDORRIED Z & THKE TL T b, Carker 132 5 v o 7oKk
@$ﬂﬂ0i;ATJ%mMy@E%W%%T%%ﬁD%&w\ﬁﬁwEmmKWOAD\
BORFERZCRIEL 2D T 5, ZIEFTRIFOEZREY 2 L IiERD, Fid, K
W ZCHIFENTORRT T, 77 YV ATEZ» ST R IIEHINLE, 2D 2

CHRIZIE., BEOEEITAICEERL /28T O Dombey 23385 T 5,

3R 545, Dombey ZA[ELDEZRDOE., EOH»oFIhEEERbH I, D0
W ZDOFIBEEIIBREEAZ 2, X774 P2V ELHE o, HHALORI%ES
EVIRHEOBETETOE, g7, TNEIFEXZDDOT, FEOFHOEMLTLE I,
EH5FS 5 £ BE» DI, Ho TZOEFFRIC—BLELEFOMEBAECLTLESZ
¥ T#FE L 72 Dombey and Son P IIEE S %,

473 T, Dombey 3. FOER T % b1, 1RO Florence 2 X F¥ 5 £ Z 2 # LK
TLE9, ZORIKIE, BOUFEAADIbESREE LIZEBEROF T, HoBWLIER
Lidwua, ME LD S bic, BHEZE S & & Walter LB LEEINITT> T izdMR
EL. ZHHDOHFT % RICRE > T &7z Florence 12 b N %, 59FE TR L IHOEHEOEHE THF
A& T 3K “Let him remember it in that room, years to come!” 1%, EEIC18E T,
Paul k-5 1B L ARG BE D ORI D b L ARIBE T AE LBV ELMED
NTWwb, fEEIZ Dombey 126 > ERSIBOBICHED L EWIRTH S, 1EEIF omni-
present ZFAETETDORVITER > TV L DIIURLEDTHLH5, 18ETHIC. BEHL
FEHELTWBLDTHS, £ L T Dickens BEEDHEDREFZ I L F AU I NVEEGHE
%%, Dombey DFRICHLS EH, JEAFRD"iIt" CEIH S N, HWHHCELD EAEICH> T
w5, ZO/RHIZ, K Florence 38553 2 BN HBEO—E%25IHL X 5,

It sat down, with its eyes upon the empty fireplace, and as it lost itself in
thought there shone into the room a gleam of light ; a ray of sun. It was quite
unmindful, and sat thinking. Suddenly it rose, with a terrible face, and that

guilty hand grasping what was in its breast. Then it was arrested by a cry —a
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wild, loud, piercing, loving, rapturous cry— and he only saw his own reflection
in the glass, and at his knees, his daughter!

Yes His daughter! Look at her! Look here! Down upon the ground,
clinging to him, calling to him, folding hands, praying to him.

‘Papa! Dearest papa! Pardon me, forgive me! I have come back to ask
forgiveness on my knees. I never can be happy more, without it!’

Unchanged still Of all the world, unchanged. Raising the same face to him
as on that miserable night. Asking /s forgiveness!

‘Dear papa, oh don’t look strangely on me! I never meant to leave you. 1
never thought of it, before or afterwards. I was frightened when I went away,
could not think. Papa, dear, I am changed. I am penitent. know my fault. I
know my duty better now. Papa, don’t cast me off, or I shall diel’

He tottered to his chair. He felt her draw his arms about her neck ; he felt
her put her own round his ; he felt her kissses on his face ; he felt her wet cheek
laid against his own ; he felt —oh, how deeply!— all that he had done.

Upon the breast that he had bruised, against the heart that he had almost
broken, she laid his face, now covered with his hands, and said, sobbing :

‘Papa, love, I am a mother. I have a child who will soon call Walter by the
name by which I call you. When it was born, and when I knew how much I
loved it, I knew what I had done in leaving you. Forgive me, dear Papa oh say

God bless me, and my little child!’ (59)

Z D% T, Florence 3B ICHS 726 123 TENT: (idEH) Paul W5 ZDEDFH
WBHZEeET B, kB ILETO Paul DAFNED L WIRTH %, ZDFETIE Little
Dorrit (1857) 1 817 % X William & Z QIR Amy OBIREE U & 512, R EIBOIIBH
HERLTEB Y IBBRBO L D 2% LU Twb,Dickens iZfED/ERTH I (AR & )
DIEDOHWHER S E T WS, BRI Tho72h ., FRAV TH-720 T3, #
Z X, The Old Curiosity Shop @ Little Nell, Nicholas Nickleby (1839) ® Madeline Bray.
Martin Chuzzlewit (1844) @ Mary Graham. Agnes Wickfield Bleak House (1853) @
Esther Summerson & Charley Neckett, Our Mutual Friend (1865) @ Jenny Wren 7%
ETH %,

Dombey and Son 2%, KEANE L T, BICXEHE L TEHSHEIE LW AR E S .
EVS ZERNTIFEERGDOROPEEINTVEDTIEE®S I, £ DI,
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Dickens O Katey 25 G. B. Shaw (248 T 7 FHDH12 H 2" Why was [ ever a father!”
FB)BES pOHETE S,

Dombey & Florence & O#FRE % . Julian Moynahan ix [V 4 7 bV 7E D, BHE
L 12 HHIN S TR b 2 BEORMEFIDET 5 B R 5 ORMEFIC/ERICY L7zOTH
HERRTWB, X, Bz [ Dombey and Son DY T, Dickens 13¥5 1. Dombey O
B EBRER R OB b0, HEORERE L L. BRINE. I XRTSELTTH3
IEBE2TVR I DOTHS LT 51%DFERHIZ, Dombey | HUE THEM &5t < materi-
alistic ZHRDOPIZ E 5 3D B B ERBEOANL OBEITERZ L. B LBRbLI 225
72y, Dombey #3191k tt & 2K L. Florence 3L EBiEELT LT X, 2o Wwo ik
TANOHEEEDBEORY L % 5,99 Adrian 13, KECRTEGEHSCEE OBKRE

[ REEHPRI 2 [ERRED/NFEH] £ Uiz 2 L2 & - T, Dickens X, B, K&k
T4 R, EESRFCE o THE SN SRR, MENABCL>TOAHLEINI ZD
THDHENI ZERBHRLTWS O LIEIRT %, B, #i3[» & 51 LT Dombey and
Son 3% DRFRDESEE L THRET 2 0 LB 2 O/NROKEE & E-th& L OBk =15
LT3,

Welsh 13, Shakespeare @ King Lear &£ Dombey and Son & DIERZFHL LWL THB
b [Dickens 1. BEIDZE 2 2HL2 B » S@#ENH L., Th L ERFICEKL BS OFM L HE
TEFERTH D0, 25 b & B L 7z Shakespeare DFEENT Z D/NRDET V%
Bo72]80 & LTwd, L, 2{EmDEWIE. BB T 5K EIRICE Z 5 L7
BEAHDEE 4 12H 5, Lear Tix. Cordelia DtV 7 i3b$TH1001T28Z 20 E D L
W E LRV, 1914 0 Shakespeare R O 1T Cordelia DFEEDIZ LI K E L
%o Two 124 Z x b Dickens @ Florence EHIZ DR 57D TH 5 5,

Moynahan iz X #1i¥. [Dombey OHCOE D 77 4 K i Edith Granger D Ha %E D1}
TITL 77 4 K, Carker DM» R IREBHRA L 774 FERD GO T B End, 8T
O LD KEBRAYMED. 0 rRIFREENS 77 4 F]OFb . James Carker 12
DWTIE, SEBEIHLN TV S L5, HOKBEIT & #GE & OBIRIK S 12 3FEN TV,
Steven Marcus %% [Dickens OFRFEEFBROMEAN THYR 2 HEEEZ b > THEM L 72& b H]
KHyBE, Carker D7 I Y A BHA V77 FADLFEORKOFHOFICRE I NS
%49 5o T % & 512, Dickens i3, R 2 SRRICEI L 2535 | ROMIRIC & > TH
HLTn3,

Carker 1%, Oliver Twist (1839) DFAIL Bill Sikes B3XJH I E ST Wiz L D i,
BYEOREOH L HGEFHOFTOLIECHEZ LS, WELHEELETL LML 4 LiER
LW E LTHRLAGARE B CHbN YRS EVLWEHI TEEL., EhE T, LrLIK
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BLEISKHRS L bHikT. RiCTBVWED o, FIHIZEIN T, NI NNTiXk->
Tt¥a, Carker DFEZ HENIC L7 DEMREDS, HEC A LA XL 28 ERIEOHE 2
LR E N Tw 3,

BKid. ZBEICKREIEEDRYIOBIZ, BEISN TS ZE RO, BEEINE3L]
HARPEM . BB FRICARECE Db, LR E TR D20 TWwb, SEOTFREREIEZD
O OBOIRICIKRZ S fcdEDH I, HOME L L RRED, NIDREBEDA
EZDHDEMREL, EEREBI UL L THEET 2, RICE > T, K3 HEH
WKHIHED A X — P F M- T, BRICHED > T—EBRTRATW L, BT, . &&. 1. 1.
NS Wikt HZER, §1. B, &, B, §A. OFi. ZRZOMBEL #L L BYREEY)
D, BOANETEDZNEEZ DAV, Blbh TIEHAZ TWw L,

Dickens 2. H% < % L < Zb 3B AMOLELATE 25§ % KT RO M ICHE 2
B OBE Tl T %, W 21E. “blind men with quivering eyelids” (55) 7 i3 %
DE7zBPIT, T Vo LHERNFEENIE L L TREINTWS L2212, NEERD)
BN D, N3 =Y b - T, anaphora &Iz, BB of TIAE 2 XEHHEEE L
THEHINTW R 701, FEEIWCYREL 7288 F & Carker OFEEOW H»3[E] D XTEE D U0
CBHE LU TEHBL TOLBEFEDEP»IEb o T %, Kk olE, BfRT 285 %
FARCHGHALIZODTHLD, RVWCELRZDT, BMZTEAD—HDAEYIVE->T
AL &L,

It was a fevered vision of things past and present all confounded together;
of his life and journey blended into one. Of being madly hurried somewhere,
whither he must go. Of old scenes starting up among th novelties through
which he travelled. Of musing and brooding over what was past and distant,
and seeming to take no notice of the actual objects he encountered, but with a
wearisome exhausting consciousness of being bewildered by them, and having
their images all crowded in his hot brain after they were gone.

A vision of change upon change, and still the same monotony of bell and
wheels, and horses’ feet, and no rest. Of town and country, postyards, horses,
drivers, hill and valley, light and darkness, road and pavement, height and
hollow, wet weather and dry, and still the same monotony of bells and wheels,
and horses’ feet, and no rest. A vision of tending on at last, towards the distant
capital, by busier roads, and sweeping round, by old cathedrals, and dashing

through small towns and villages, less thinly scattered on the road than former-
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ly, and sitting shrouded in his corner, with his cloak up to his face, as people

passing by looked at him. (55)

ik L BB UA & oBfRIE, Marcus 12 L #uiE, [Carker OEFRIX. Z OHIEFED 2
WCHD, ZTOBXDHDEERY VI v I RAEY ALDBZD—ERER B rwnd T i
%5,

B - F D Dombey 1F Carker @ dismemberment 2 E 3 #EBRLREHELZHD L2V IZT 2
B, IR E > THAE TRV, 22 TREEIR. CHOES L v - HEEMNRE
REWE S o7z b D T3 <, HINTEMANC R I —ERICBERIEA L[> TR
EHELA A=V EDH 5T 5, HOIEEE AP SENZILORETH D . Zhid Dom-
bey DFF-> T2 01X D BT A2 L D A DRFEFD b DEHRA WL LU <o — 7. kR
2. Florence O#tz 72 { N 2R O L ORI b UM E 3R o5 5,49 BRc A
TERLI T ANBOEORYTY HHWIIFFFCITHEORE & b2 (— R 2 A A —
VhEboEED, EHPAERE VO RBEEEL LAY TEY . [MEIEENTH S
ERIFFICBRAN T YD 5,49 c ) ZHEMER b D, 2O o Il LR b DEGE L HOR
Bid. BV HERL 55 BROX « HeEzRD A Z itk > T, &0 BEELZEKR
20U T < %, Auerbach & 8k L O Tl & BLL ABRE ORI 0 L BEEA T T [#
L ORI OB L. T E¥Ec . Dombey X & Florence O D 5382 /NSt D432 72
HROFLTIERL T3 47 LR Twv 3,

Dombey 2R3 & 1 2 I FEH 2 H OMFIZ, Florence icfFE S W 2 88 2D
T pEMORE T 2ERAOEFICEARAEN LT, Bt Dombey @ pride 43 Flor-
ence DFIWHARL T, M2 L7:F F TR SFBL 72 THKT 3 %, Dombey 2% 5 & &
FIMEFN B, FF. Kathleen Tillotson 23FE L TW A1RIZ] Z OARDE D FE X Dombey
and Son Tl¥7% { Dombey and Daughter T#H % J“® 5 Z 2% %, Dombey 3R D
BT HED., Scrooge E[EUL . DWIZBLT 5, LrL, ZHaH L Tid, #Hig (X
BOFTHHRBOXBERD FBESLWIHEEMLICLTLE> T3] Lwn)
Taine @ X 5 #H & BREU T L5, Tillotson i1 King Lear 3| ZHWIcHiLTZ
OB ~DFFEL L T\ 5,69 Gerhard Joseph 1% “changeling” #5UIMNIHEZ B 3HE1 5
Rz Z o/ F0 % Dombey and Daughter T#H 2 Z & ZHESFE L .GV B iz [Dombey
AN BT BIH Dombey BER L - KBOEAHZHFHD & 5 I1CEFE WL 729 BiE % R
7o T A 5 2 & &tET 7 “old, old” %2 B FfEIX, < T, TRz b it k- TREES 1
72bDTH, AR I o THRHEINZZHDTH R, L AXBOTE U A T Mim ARk
ZHEABICE > T KBRREINZHDTH S LERL TV, . BF Paul 13X

1l
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RADME DHIRF L KL DBIEH > 72D TH B,

LU ZO/NRD ST A+ v Dombey and Son O Son DEEME TR 1L D BEHHIK LW,
EHZTERLZV, Paul i3, B8 b, ORMT 5 b D2 X 5 T, Florence i %12
bh X FEDOERT, BN Walter D Z E 2 ENBEVLTIELLEBESD I L E-TEHED

(52F% Florence & Walter OfEESIZ & > T.ZRH D Paul 2840 2,) 2 OFHE 255 1)
TVLPICRZ %, X, TR ICEMZ 2 £ TH 353, Florence ® & Z 21z Toots 12
& o T Doctor Blimber ® & Z 25 5Hh T Z 517z KD Diogenes 1. Paul DN E
THHD ., WLHEHICTL SN L SHLORD 2, Paul I3, RICE > Ti3. %
DL B B 5 TBRICB L 5, BRI TRIH 20, ZOREPKEL o vz b,

. TFED. ZONGHTIRLI b DX, V4 7 M) 7SI OWE E5H1 - thfE
Y ESH R RAOHRIZ, Paul iz & > TREI N FROB AR BB 2 2 & T,
THED b DEEIEAEDFHRMRZ Db O 2ER ¥ 2 Z & L Florence 12 & » THR%E
SNZBEOINC L > T, WELLETREGREITHL, HFooBlFERsHOBhI s €2 2
EThoIeEE2 X5,

=3
BER T % A M &, Dombey and Son in The Oxford Illustrated Dickens (OxfordUP, 1950) iz & %,
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