SYNOPSIS

Dombey’s fall is connected with alienation from his family and all that is kind-hearted
and emotional. In Dombey and Son, Dombey gradually and tragically deepens his solitude. In
delineating Dombey’s fall, Dickens does not dichotomize punishment and reward. He sustains
his conviction that Dombey is not evil but that his moral deviation and judgment are to be
blamed. Dombey’s heartless nature rejects homeliness and human sympathy as incompatibles,
and represses them under his consciousness. In consequence, the unacceptable feelings
threaten him. It is when Dombey regains homeliness that his pride opposes to his human
nature, and that his complicated mind surfaces from his unconsciousness. Therefore the
central concern in his novel is to probe into the mind of Dombey and see where the real
problem lies. In this paper, Dobmey’s inner struggles are traced so as to find the cause of his

fall and the way how he recovers his homeliness and warm-hearted personality.
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(‘Phiz,” H. K. Browne, 1815-82) ‘The Dombey Family’
(Polly)
“Dombey and Son”
“merely a piece of base coin™
“infant”(90)  “boy”(90) “a grown man”(90) “the ‘Son’ of the

Firm”(90) 6 16
(Mrs Pipchin)

... Now, Mrs Pipchin, instead of being behind his peers, my son ought to be before them;
far before them. There is an eminence ready for him to mount upon. There is nothing of

chance or doubt in the course before my son. His way in life was clear and prepared, and



marked out before he existed. The education of such a young gentleman must not be
delayed. It must not be left imperfect. It must be very steadily and seriously undertaken,

Mrs Pipchin.’ (137)

“old-fashioned”

“Shut out”(30)
(Fanny)

“his previous feelings of indifference towards little Florence changed into an
uneasiness of an extraordinary kind”(30-1).

1858
3

“Nothing
could be better than Miss Florence”(30)

“l don’t think you could send the child anywhere at present without

Florence(98)
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(Edith)

‘I am sorry, madam,’ said Mr Dombey, ‘that you should not have thought it your duty—’

She looked at him again.

‘Your duty, madam,” pursued Mr Dombey, ‘to have received my friends with a little
more deference. Some of those whom you have been pleased to slight to-night in a very
marked manner, Mrs Dombey, confer a distinction upon you, I must tell you, in any visit

they pay you.” (500)

He had imagined that the proud character of his second wife would have been added to his
own—would have merged into it, and exalted his greatness. He had pictured himself
haughtier than ever, with Edith’s haughtiness subservient to his. He had never entertained

the possibility of its arraying itself against him. (540)
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‘Madam,’ said Mr Dombey, with his most offensive air of state, ‘I have made you my
wife. You bear my name. You are associated with my position and my reputation. I will
not say that the world in general may be disposed to think you honoured by that
association; but I will say that I am accustomed to “insist,” to my connexions and

dependents.’ (543)
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“ledger”
“cash box”

“cash box”



(Leamington)

“sweet, calm, gentle
presence”(275) “loving and innocent face”(275) “patience, goodness, youth,

devotion, love”(275)

35

But as he looked, he softened to her, more and more. As he looked, she became blended
with the child he had loved, and he could hardly separate the two. As he looked, he saw her
for an instant by a clearer and a brighter light, not bending over that child’s pillow as his
rival—monstrous thought—but as the spirit of his home, and in the action tending himself
no less, as he sat once more with his bowed-down head upon his hand at the foot of the

little bed. He felt inclined to speak to her, and call her to him. (485)



‘Let him remember it in that room, years to
come!’ 59 Q. D. Leavis 59 3 ‘The
Dombey Family’ ‘The Dombey Family’

‘The Dombey Family’

‘Let him remember it in that
room, years to come!’ “a gleam of light; a ray

of sun”’(808)

“guilty hand”(808)

“unchanged”



“Oh my God,

forgive me, for I need it very much!” (810)

60

“Raising the same face to his, as on that miserable

night. Asking his forgiveness!”(808)

“greatness”
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