[ K> v —5F]
T ok iR

I

Fx =WV T4 AOEMRNG T8 €—F] (Dombey and Son,
1846-48) I2DW T, ¥—A - )L E— (Keith Selby) 1&. [BEAS. A
D EAVRHHRCTHWIZINZ LT3 & & &R aid 2 BB A, B85 AW
DMIZAFAE L T2 5 ] ‘there is a curious distance between the characters which
is indicative from the very start of the isolation of people from one another in the
novel. (Selby 104) & 3EHT %,

TVE—DHL LS BITMHERICBNTL, [HEE ob5, $F&F
HEOOWADFAENIRHEEN L. HIRIEZ LT - = =7 (Claire
Senior) &, [—H. P& EHRMD ) HIL] ‘seems, at least initially & 5
RN AL L, [HAZZODOWIZE 5D L5 TVaH 2 L] 'the
division of the world into two distinctly gendered spheres” (Senior 108) % 5
L. Y3 ¥,y b (JohnButt) &F ¥ A=V FT40v bY ¥
(Kathleen Tillotson) (& [7—~1x 774 FEEDOHLTH), FrE—
AW DAL §E R 72 © TV % | ‘the theme is the opposition of pride and
love, with Mr. Dombey as the meeting point.” (Butt and Tillotson 96) & k-~<T
Vo

Lol TR E=F] ISHFES 2 oot [l % [
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TR ve BEEO A F1) A3, TSR L BREORA, 2TV Ekh
R B FFE T MIERA B TR 3 2 KU ‘an age of railroad building
and electric telegraphy, an age of risk-taking capital enterprise on a global scale’
(Moynahan 127) Té 5%, 2% ), HMRWHBEOMEEICIHETON [1F
JALRRM] &) ZOooMRLFEET S,

S5, ANHEEORE 3 BIEIZIE, RO LX) RGN H %,

Dombey, exulting in the long-looked-for event, jingled and jingled the
heavy gold watch-chain that depended from below his trim blue coat ... (3)

FrE—id, FbiffoHRFIHEL, X0 FVLEED
THOENT> TCVAIETHFOEA L VWEHE Y YISV T LB
5 LTz

Vary - Ev— (John M.Picker) &, [F>E—=2F] %, [BHA
W e rEaMI )& LTWT, T4 7 vy AIMErEwTd bB) &
L T\ % /N ] ‘the novel in which characters struggle to hear and through
which Dickens struggles to be heard’ (Picker 19) & 89 %, M2, [F
YE=T) i FICLAMELHBL, ThozlloTn e, 71
FrAF TEEHI)ELTwAS, $2d, B0 Z5] e [H%
Mo & LlLiw, F2E BEPMIZ2V] AMITHITTR25 LS
o FYE—ROPFRE-NVIE, 774 YDA T, MDOAN7ZHIZIEEH
CRBOVEEZROFTOHIZHE ., [EFVOEE-T0DH 2 L3I0
A HEL X9 & ‘try to understand what it was that the waves were always
saying' (109) 954, & 512, 7V yN—{lLICHS L2 2OFRKD
LHICH HREEFTOEN 7Y YN LOF LB LT, K- VOHIZ
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[Zo. BrA. BxI). LiZ. W22 7% ? ] ‘how, is, my, lit, tle, friend?
(142) L#EVERTEHICH I ZBHETIZ. T4 7y XF [24aCLd
R—121E] ‘to Paul at least (142) W) LS %, b IbIHEIMIZANT,
MZZABWADBWLZLEWEHTLEPDL)IZENTNL, EoT. [F
YE=F] O [ZO0MR] 123 [H] SRVIZERLTWS Ellbh
5o

AfCid, [Tooftf] & [&F] IEELT, [Fre—XF] #@ml
TRz,

il

[FYE—=TF)] 15T, [AD. ¥V A MEICIZIIMORFRDS 2 <,
FYE—BIUVETORILEERT D7 | ‘AD. had no concern with anno
Domini, but stood for anno Dombei — and Son.” (4) &, FYE—XTH&
PFEEHOPLTHLPD L) IHEINLZ L, EIEDY 4 MUA TR
YE—A, BELTRELT, ABEORETHL I ENRENS] Tn
which Mr. Dombey, as a Man and a Father, is seen at the Head of the Home-
Department’ (23) Lo TWBHZE, TRV E—KAKRAD [FAOER
FETH LRI ANEDOFEANZ—2 L L THSNZRD L DT T 0k
V] ‘my will is law, . . . T cannot allow of one exception to the whole rule of my
life” (573) £F->TWwAI ENH L, HAs, HREFHY), HRM» S
DEEBLIAF)AEZLETLZANME L THRRENTNRELZ LIFHLAT
H5bo

VA LA - x—avid, [ FrE—0fTE% %/ L T2 B3I
i IEIRTE 1203 2 8K Td % | "Dombey’s ruling passion is always a desire for
stasis (Marlow 49) &3 L. KD & 9 IZIRHT %,
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Dickens achieved in Dombey the full expression of his new vision that the
social ideal—the person who best manifested in practice the rationalizations
and values of his society—was a “cannibal.” Such persons also evoke cannibals:

losing Paul, Dombey acquires Carker. (Marlow 93)

FATr v RF R =2 w) NT, B el8e oIt K] T 52
W L7 U, #amAREe, 2F )., EBICAESOHSE
WL DR CAHEMICHA LGS 2 AWz, TEAEKE] TH5
EWH L, FOLD R AME. BEANREEFOHTI LIRS,
R—EEIE, FOE—EZH—H—2FICANDLDT,

FrE—RKPENETHLZ L, Thh—h—b, 20 [HEHEHL
5] ko T, FrE—RUERIZH2LSIFICENERE LTHTS
NTWEHZ L, RiEEN 7259, ZAL L, /oKL E Ry
HAFNAOZHTHY) ., ENOEEZ AT L2EEORELDOTH
Bo T A=WEE)THAH) o v—aVIE [F—IVid, HBHEH.
ZALZ T 720 &) FOR T R TEO AL FEDH TR~ &
{H 2 T\> < ] ‘In his desire to avoid change himself, Paul eventually slips into the
ultimate changelessness—death.” (Marlow 48) &, R— L OHIZH L[ L
[EFIEIREE ISR 3 280K ] 2 RIBLTWwa, Tk, R— VOB ER LA
NIEZRDTED 5 Do

s —id, F=IWZDOWTKRD & HIZHHT %,

Rather than join Dombey in his cold free-market calculations, Paul chooses

to indulge a particular aspect of his fancy, his aural imagination. In a novel
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that roars with the tumult of rail and sea, Paul is an engaged listener, a
receptive medium for the sound waves that flow beyond the reach of

Dombey’s hearing. (Picker 21)

R BRTSNEFEEZ S P eI 52 L0 b K= )LsE
ATEDIE, BODEZELRIES, 2F ), EFEPLBGETLEV)TH
Wi Z e 2oz BuB Ll W) BRELOFDIE L <CE NG
Ty A= VEBLLZEEETH ). P2 E— DTN X% W#EiRIC
WD EWRDZEREDTH 5,

o l—ex—uvDiREz b TELDLE, R—VOBKEIZ [F
YE—IIET 2 2 LT 0F ) [EAKICRD 2 E~OET] &
W Z L, ZLC [ FrE—OEES IR WHEHEICHN L &% 2
Z. T4 M OELTEPHEZET 2 HOE O TH L, Tld, ZOHK
DEDIAR LMD 2 L THEDIEIZIE EALRTEIRD D 5 DHo

I

[Fre=5F] 12id, @#RNORMEHIHMS 205, KA & 5D
BMODITFONLDIE, F1E, FrE—RADPTCL 225 E T, [FHI
5 T D WE R A O~ &5 L TV 5 72 ] ‘the mother drifted out
upon the dark and unknown sea that rolls round all the world.” (12) &5 S 41
%o ST TOWIZOMITAFAEL VIO, >F ) [RE] I8R5
T\ %,

ZLTC RV PROFIZHZETZDIE, H8EDNI LETH b,
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Awaking suddenly, he listened, started up, and sat listening.

Florence asked him what he thought he heard.

T want to know what it says,” he answered, looking steadily in her face.
“The sea, Floy, what is it that it keeps on saying?’

She told him that it was only the noise of the rolling waves.

Yes, yes,” he said. But I know that they are always saying something.
Always the same thing. What place is over there?’ He rose up, looking eagerly
at the horizon.

She told him that there was another country opposite, but he said he
didn't mean that: he meant farther away — farther away!

Very often afterwards, in the midst of their talk, he would break off, to
try to understand what it was that the waves were always saying; and would

rise up in his couch to look towards that invisible region, far away. (108-09)

ZMHZETTE, MIEZZIE72C, 2ucHhziRz L, Bo TH
EHEMN T,

JuL yAE, MrEI 20, EER,

[BEX, HNPMEFT o TRD0HD 720 AT] i, ikoBEx
CoblonT, B2l [HBEL, 704, 725695, fMirt$-o
EBEVERITTA AT

7L AR, FETUIRTEOFICBE Zwb, LEo7,

[D AL TI)RATE] R=VIEE o7z, [T &, BIZITDb2 5 L,
WO LMD VIRITTHAE, WOLRELI EBAL, Hobllids
ABRFTD® B ATES D ] WIZLH EAY . KR EBLIZR DD 72,

7Ll YA, \BZHIEb ) =2, BEPhsrD L, LFo75
F—=iE, ZIVH)ITE LR VATR, LB, ENFE-THD

—174—



. Dot @ELDIERATE—TF ) oL@ D |

ZTO®RBEL L, FHORFICS, KEFEELZY - T EAVDO D
FoTWwhr I Lidfeor, MHFELL) E LA, LT, BRTFICY
BKERILT, TORICAZZ2WEHZ, 5200 %, AR50
72572

¥ —=x 77V 2 1) 7 A (Tanya Agathocleous) (&, 19 H:ALIZHBIT %
M EORBIIELMENSOHETH ), TORMRE LT, [HEE%
EWRBIC L o T, #Bligs, A LBETAL LI ICRZZ) ., 2D
bDOEWVwo M E R L7210 § % | "The distanced view . . . allows the city to
blend into the rest of the world or take the form of the world itself.” (Agathocleous
70) BTV 5, THUE, K- VR o0, 2029126 % 5

W B S 2 & ERVICERDY D 5, FRICEEZOI, #ili LTl
RATGECNDH B L) ZE72, HlilZB W TldsFhz Eo@EY 2 H
FlE %o T, HRMICHBEZ L2 2 EBTE D720, [HhAS, iR E
BEIRALEIICRAZZY ] 321203, BA7TETT AT Y APESHSEL
[EMRZHY 4.9 3% Z K5 ] ‘a good spirit who would take the house—tops off
(623) DEHIZ, DY) OEEE TEDNLLElHL, L L, HEIIEE
) L7ZHEID 2wz, K=V L) FHOHOE S THoTH, &S
CHREBETAGLIIICRZ] 20T ARWVES D, TH—FATT
A&lfd, 774 bR EQWAEHEIIFN TN IZT 1 7 Y X5,
[RFRE B0 ] & WD [HRAZOLD] 1IZHHZ L E
DEHIIEBT LI LI, FRTELETTH S,

R=VHRO0ZL TEICRZ ] 3, [R22HFOBICRZ %
2 [E] ] ‘the invisible country far away &£ EBLEN D 2L b H Lo [ 1 H] region’
%z [E] ‘country EEWVHEZ TIEH LD, H1EHEDWEOA A= LT
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FEZIE, COMIZIFEL R, oV [KE] 02 ETH) ., W
BACEHICRA RO EAEL LTHEAET S [HRH] 02 & ThH 5,
TIA4 M OWRENMIS R = VOZ e R, T4 v AL, [BH KO
F THIAF T2 ] he went down to the margin of the ocean every day (107)
EHEVTVDLNETH L, 2O [RilD#%] ‘the margin of the ocean” & \»
) RIBUL, TREBASHLTA F)AWR] L) EENDH D, ZdH
WD [ F) A ZWMHROPL] L W) ERZFIINT LT F7—EES
Vo AFYADPS B THRAREEZER LD T, MRS B
AFVALHET L%, 230, [E5E56 LFE URBEOH] &) Bk
WTA T v R o 72D TIE RV FIHEFROERT, K=, [
YRIEEZESLH . HOBOFORE ﬁfih“(h‘%ktj ‘where’s India,
where that boy's friends live?’ (108) & ICHER M TH LA ~ FIiZBE vz
ez, [HOHOF] L) Did, 37%/%)&@$A%§ 2V B AR
Ab=vDZETHY, EFAF—rOPUL, FrE—KICRY ASN
TAN 7 VEORKNTH D, PEE, AV Fhb@EnTRon/zEEb
N5 [JEER] ‘the Native ZHAEWIZL, TEdbTEIERFT L. [
FR] IZZFNICES THZ TWb, 4 F) A2 X 2RI 2 WE
B - REEIERFE TN T A F R &, TNUPEOE L R>TAF) A

v [l 1< 2 D EDOFIZ, R L) DIFHRA» S O %
R= VIR T2 D72,

L2L, BRI TH LATWDOIFEMERZTTIE R, 7L A A -
5 —7 (Grace Moore) (&, ¢, fHRMANDBEEDBUF DL 5 BRI
FRICFH SN, 2L o TREPKENIWS & & DLRICEB R IREIC
fa> Tz LiRHET 5 (Moore 15) HHEMICHEZE S, BB LRI H
ZROLTWVALAFYANLLDFES 72, KIZESTRoTL b 4 F
) AESORGEE E BbN TV R HREIL, FZIEEANOMEIZD D%
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WoTWBEDTH b,

7AYo T AR [BRERY ) # 2 mE] & [EBEFERCTRIRO
MRERT, 2D, —HTHHWDHFE LA ‘signal the longing for a
benevolent clairvoyance: one that might access encyclopedic levels of knowledge at
a glance’ (Agathocleous 71) TEL LT HLDIEEMIRT B, 7THY
JVTADFD &9 7% TR TEZR<, TH] L) BloREHREIC
TP BN EENOREZ ORIT A, 2D [ 5 W 5 Az 5]
TEHLH) T HDDPWDETHY) . TOMMPE-VIZERLNTVS
D72,

Ll F=VETL o TLE ) TDI LT EH)HNLZS L7
5 %) o

HL6 ETR—IVIE, T AXND T2 &9 R D5 N T <
K] ‘how steadily it rolled away to meet the sea.” (216) % . FEOD R TEF
PRDbo V=TI R, T TO—EDNIOMEIL, [H— VDL
x5 o Wi b2 T WL ‘ﬂowing from Paul’s fear of death into
acceptance’ (Senior 111) Z & 2 EKT 5, L2l TN TIERWES
Do TOBRR—IVIZEMREOHR T, JIZTH., K= Mo Tl
Ty 2wl TR ‘ashore” (220). 2 F D O W2 RENZAE (. £
LCZE, A T2 EAOBICRZZVE] $bb [HRM] ~
ML T2 ETEH D,

AW xR =-~L 7 (Suvendrini Perera) &, [HEHIZIAIT TOHL
X BN DH 285 N\ 754 BI2 X > TEITEM 5] ‘Colonial voyages
are undertaken by all the sympathetic characters of the novel’ (Perera 46) &1
9 5. F=iE, FrE¥—ROEF7ZH, TE? WRYVDHLH] NTH
D, FABEEAEFELCT, HIZRZZVWEASBCEEZRI ) &5 A
%T%%%ouﬂﬁ%@T%%%;ﬁkﬁ%A%Ji\NV7®§7
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(B VDB N THHDLFR2759. LA LA VORTIO
HEYIZ, XL I2E6S 5 &9 2. [EOMR Z MR 5 OIZ LB i
TE DTS % %173 % | for the performance of specific tasks necessary to the
profitable maintenance of empire’ (Perera 46) Z & Tld 7y, fEDIED EIK
EEV TRV E— ML CEANBEIC R Z | L, OWTIEA F
DAEW) [EANROE] 56 [Bt] 2, BBOFELZLE W) 2L
720 TLT, WOFZWMT 2R AP0 RLRY), SEIE7OL Y A%
TORBZE) T LITh b MR, 70L 2 2E, WOHED [FIZD
Wl < ‘whispering . . . of love’ (779) D& D7D, £ ZIZESLIC
I, K= 7Ly REFLEHIT, FYE-—RBLIOT - — LMD
DEFL, [F2l&E ] [Rw)osn s |, THERMBISGEC] AW, 7
W —EELRE RIS I LIk b,

v

BIBET, h—A—k, TDOYRT [ D7 — 75— ‘Carker the Junior
EWMEND Y a3y - =N —DORFEE, 74NV =P HHET D0
HY. A==, [THH EHioTAVLIZSZEOMN S, HiT LT
2 & 7 % i L 72 | ‘through so many and such close teeth, he could mutter
well” (175) T &, 2L TV a 9 [#IOTHFLZIEHST 2 L9 2T,
L2db, E9R6, TOROEEINLHML T, WFTHEHZE>TWVD X
) 72572 ] ‘speaking for the first time in an accent of reproach, and seeming, by
the sound of his voice, to have covered his face with his hands (175) Z & %54
HENZ, [TOFOEIPLHMLT] EHB LHIZ, TOHHTOD
TA VY —id, BRI T, BEROREOR, TR, € LTI
BEREEORIKR I T2 O EMHICHEZ, Y a Y IZAETL2D0TH %,
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CORFEIE, FrE—RFBERIHE2 I — I —DOHFETINTVLDE
D BEIXE—T7 4 YROTRE T, EEED ZORFEEMCTWZ LA
S3ECTHLPIZEND, E—7 1 YRIZZOREME [FAOTPE DOBELH#
< T#J 'myroom had a thin wall. (717) EFHHIL. KD X9 I2HElT %,

T have whistled, hummed tunes, gone accurately through the whole of
Beethoven's Sonata in B, to let him know that I was within hearing, said Mr.
Morfin; ‘but he never heeded me. It happened seldom enough that I was

within hearing of anything of a private nature, certainly...." (717)

[FZ, SNFETICY, OFEZMRWzD), BREZRK-720, X—
=R OUF Y F 5 OEEEEE IEMHICHTE LT, I, ATE O
CALHPIIVWDEZEEMSR LY E LA LE-T 14 Y RIZ
Fole [&2ADMERIL. FZiE—YIBMEVZR L2, BAME AN %5
DO Z 2 DHHICW2Z LR T2 AR, D BA AL

Oy RyTOh——1k, [HEVWE| OMIHIDP6HMIZTWAHIETO
E—74 YROOHERHFIZ, [—~UBHEWRL] ThHhb, L2HH, F
YE—ROBFEA =T A AL TTLADT 4V a yNBRITEL L, BV
DOENITZEEDON =N —DWRIZ, RO L) IZELT 5o

All this time, the ringing at the bell was constantly renewed; and those
without were beating at the door. He put his lamp down at a distance, and
going near it, listened. There were several voices talking together: at least two
of them in English; and though the door was thick, and there was great

confusion, he knew one of these too well to doubt whose voice it was. (735-36)
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COMT oL, NPT ELITEEDS S, Ao AN72508
BEAIIWT W, A LBEN - ATy TREE, BEICEDL
L HEHZTTR BADP—HITELFEREL TV, £09) b4
B BT NIFEFETIH L Tz BEEER B2, KEXIZR-T
WebDD, FOH)EO—ANDOFEEZHKIEHEDIZD L {H>TW2D
T, TNDHEOFELODPIIENL ) o7,

TR, [EELZE] OfZHMTREXELTWEAZEDEHEDFH
5, FrYE—RKoOFZIEMICHE 55138, 71— — ORI 2o
TWhe 7205, HIEEOFEKRTO [H2MI) &35 AW Tldkwv,
A7 >+ I)F— (Ian Milner) 25¥BHi3 5 L 912, FrE—K25, it
NEDHEMAIEATHLEZ O A2MEIL, AHFIIEZHEEINLTVS
(Milner 159.fn.)o 1 —Fh —3b Ny E =KL v R TUEBEELS
OF, 2F) [BAOBEIHIZATnwbHE] LEBETLE—T7 1 Y IRITH
LCIERLTHL, 71473 Tld, BrIEREELTWAEALTED
FRPFYE—ROFIMI A TWEDIC, BEELZEFZHSL. 15 2H0
WL, HOCREOZODIZHEKEL LD & LTWwah, fRIE Ky E—KE R,
B OZ L BN LOEELTEBFRA ) AERRORME 2o
TWwh, ZLTCZOZANE, 7 vy —bigoHL, ARVDOTH 5,
FABIH L2 — =R o&5t, FEL OmTh)., TOHRKE
X, FYE—EKAESHOBHBETH—F—LFHLTwbEE, FHREH-T
ELTANT =N BETOh—h—] LI BREOII L2 Eld b,
Var - = 3BEOREENERT, FrE—XFERIICHEEL R
Ao, FELBHRENTVWARRIZHY), H—h—1F, ROXEZHL &
[ EICTH EIN, W27z E N7 < 7 5 ] Tam haunted and hunted’ (173)
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DFe DFEN TN —I, PIZL > TIEI [HOf] 5425 T 51
HDE, FLFYE-RIZFALET, 70L Y AD5HES & L2F#
By UA VY —DEEICHSIC RSO LR L. MR L TRREIRY
ORT, FrE—RiZko>T70L >y 2k, [HEOLOFOERY 24
HEEZVTEERIZKONTVWT, FSUHELKOMENRZNEDNEE ST
7 & 9 12] ‘As if she had an innate knowledge of one jarring and discordant
string within him, and her very breath could sound it.” (31) J&L &, HH &
DHNEL RS L FHETH L. 2570 Y ADI L ERVR S
B A vy —ZHERM/ NV F AN, FHEE B $5. 2F0 [#Ho
Wy OoThsb, ZLT7OL Y ADFLHEI ) 8T, 447 BT,
WL OBEFEDPLEMT S, FYE—RET—T—OPRRETLHAF) X
. VAN = DRRETHER ) OH L ENSCHRMO NE OF %
MZoEbed, KI{MOHL, MHELTLEIDTH 5,

L2, SCTHEREZOIE, €9 LEBEREINE Y+ VY —T70L »
AWHET HEIE, FrE—RR A== [KUIES | v k7, &
X, WWEEREIELRBE L Voo, WEI R EEY LML 51X T
s LOBEE W) FERD L WEREE Tz, FYE—RLDOREELHDS
L35, LaLl, BERICHEITROMETZ LIETE 2w,

K=V, [T vy —nZ &, 1AL {4, 7%7%] Remember Walter,
dear papa’ (220) EFWVIEKL TIHA TV o XFHDFGDIE, [T+ V8 —
EROHE] [T+ vy —%2Endl] Lhb, T4y X3, 7L ¥
WELEEZBRWEZ S5, JUEIHEE) 25 ThHrH) &, BHIT LI L
bbb, FxEIF5Z LR LFS o T b0 TiERW
EHI M BSIFTIE, FrE—RETUL Y ADHIEST HH, 22T
(& TRV | ‘remember’ &\ ) FEASHED R S, ZOITHDKE ZRIER
ZODOZEDPIRENTVAENPSLE, TNERFIZ, COFR—IVOEFIZ
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E. TAT VAN, TANVE =2, K= T70L v A2ESREER %
Ex 52 L9 L LTWAERD AN,

T ANVY —DOMEIE N =S EHEOLE, 2F ) A F) ZAENOE
FOMETH 2 LB, 2NV R Ao TS IZBEOMEIZ S 7%
bo MIEF—ADABE LT, 4 F) AWNORMEZ D% CfdEl % Ho T
L5DThb, 7HNVY =BT i3, HEZERAOMEE) 2L
Tbdhbo

\'

=0 v, [TA 7y RTE 5T A F) ADORAIEIX, AR
R ELMEFE o TR NI L& IRLTW/2] “To Dickens, English cannibalism
showed that the time of the human being never had a start.” (Marlow 94) & &
5%, FrEe—RICRESIND [ AEHRMS ] 12X 0 I
R E A ) ENWICIIERZ G2 ENROE, HRBOREILD ) 20 E
WOREIZ S ML 2 ROAE A F) ALk N L 7BMOTTEELIZ, K-
VDX HIZRENIREDZ ETH D, L L. TINTIEREORAR 2 fif
RIII DR B EFE-> T MRHIZESTAT A - v—TU Y F
DOBIATRTHEY) , T720 A=T O, [T14 7 Xd, HEZBLT, B%
WS 22 FHRIR & 7o o T B L IEHEAS L TV 72 %2> 72 ] Dickens remained,
throughout his life, unconvinced that transportation presented an adequate
remedial measure. (Moore 15) & DIEHEY) . T4 7 ¥ ADPBESE %L
EORG IR IE R LFT BT Lid v, Lov—ar sz i
L TAHORROIBI Y | &2 2 X)) RBREPLELRDOTH %,

TANY—iE, RIZRZE SIS DICETANAARLEEHROSELEE
BT HLHEETH), K-V EZRR )| RS [HE] §2EEDDH
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HAMTHL, 70V Y AT )8 — L RITHIRIIZEC & &, BHOHE
7[5 xRS L TR, S o oBiR oS 5 il % %
2280 ORI Z %R WVENZE T ‘eternal and illimitable, not
bounded by the confines of this world, or by the end of time, . . . to the invisible
country far away!’ (779) RA%o T\ <, ZHULIEIL, HOW LR Z B2
TLOFICETAY AL, FOREETIHRSELHELOLOTII AW
BADe LTI F MY —%ZIF AN, HERITHRMIZEH L) 2L
L RICEL B 25 2ol LEE LT 2 ENEO R A £ AHh
5, %] L3z, HRMOFZHSIITZ ) EF LIRS 2D
TEBRNEAL ) D BERCIKEEZEDLREILL VO TH S,

VARV N - 94 )7 2 RK0&, [74 7 v ZOBLLIHEIZ, Mk COEd)
DRVEALE FIEZ L EDRWIEIELE DS TLESZMFDO LT, A
M REEE A LWELSIZEN L TBZLIH-7DTH S
(74T HRX222) LBNTWE, T4 7y AN ) &Lz [AH
ZREEE AR S LWEL S 12IE, S5k TR & [%] b&EhT
W7ZIEFTH o

EAFTNAVE TR E=F) @ T4 7y XOAGOHTE, Lo
COFRENTZETEIZHE > TEDPNIZHRID S D TH S ] ‘Dombey and Son
was the first of Dickens’s novels to follow a deeply considered plan.” & L %2745
b, [FEIZWE L WA TDH 5 ] ‘avery disturbing book’ (Moynahan 121-22)
EIBRTVZ, fERIC [FE=T) BT LWTH L. TOEK
L TAFY AR 25 [0 2L, STET% [HW] & [HH
DR EZNAR DML IR L. NSO D OMF % [T/ ) %37
EHDLDOTIEAZRL, 2B ITHELT, [1LERZDENVHBITARTH > T
b DL RERADIENTED 0L LN\ ] ‘they [waves] would
have been able to say quite a lot, even if their sound remained indecipherable.’
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(Picker 21) WD FFIHD, WA EZAD LW [ ZHfAE LA L
TWVLEIZHDHIEA ),

EBIIEIBRBIE. TH vy AE, BOWEEFHL TURNLOMS & B
EOWMRFTLORE, B AW ZE L Tl | A SRHE L ZOffdikic
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