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Abstract

In Great Expectations, Charles Dickens depicts realization of fictitious information and
feelings through repetition, such as Pip’s love for Estella. This study investigates how the
repetition of information makes fiction real in the novel, analyzing two plays as other exam-
ples: Macbeth and Coriolanus written by William Shakespeare. In these three works, not
only the repeated fiction become or at least affect or change the reality, but also two kinds of
media in different levels are found. In this paper, they are called Legion in the New Testa-
ment and the beast with many heads in Coriolanus respectively. This division is useful to
understand how a medium works in the process of making fiction real.

The theater in the real world is the Legion. For, the play is performed not to a specific
individual but to the whole audience. The theater obscures identifiable individuals and cre-
ates a group which is real but fictional in function. The audience becomes the beast with
many heads. The part-publication, the medium in which Great Expectations was published
resembles the theater; it creates a readership much like an audience. This medium made
Dickens conscious of the fiction-reality correlation.

Fx—JV X+ 714 X (Charles Dickens) 1%, FOERDE L # EHE PR TR
FLI, BHMAEERRPEALOEVIZIRL T, 2o 19EOF LVHBRERIZZ
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LEIObDERELER>TwD, HFIZEETREAL, —E0HHEICYEDO—
BEARESND L2, Thid, ERPHEORFTHREOSEZHD, $Zh
WIS L THEDREZEL L RFWERIIL WESETEERIONLDEHRED
VEFRVET, RIBOBRESMEENEFT X S,

A7 4 T OEE, \HOE#HRSCITE, HE0H) HIZHET L, ZhUiIonT
<=3 %V - < V—sv> (Marshall McLuhan) 13, $RENEER SN LT RRIT
BOBWHITEZO T %, FREEOMEZ Z0FKEH2HMEE LT3 (8).
% olE, EERERLERRZZOERIIEE LI TTHE, LD, RO
B BRIIBVWTHENEERLEE L7222 SI3BRICEL 2y,

LEEDERSBFORLIICNIT 4 7 v A0S, TORBLR&L, BRL, fH
ERLTVRLZEZADRARLRILE . 2000, X741 7TORBYZI R
HELTEREONT L7220 TRL, ATATICEAB LA HERTLDELTR
LUEND D, BRTIE, TRV %BE] (Great Expectations) (2B H#YES
NBEHEBEOHEEREZ, B8 AT/ THEREBE LOBS L v HLBE
T THRE2V BT, WRELBHEOMFRIIBIIE AT 1 T%, ThZhoit
CRTHRET AT TR, BVOHRCERLE) 0L LTI HEVH S,
INEFA T ANEBRICA T4 TERAT 22572 (BRH35).

FEE 1 ETIE, TRk 38E] 0FANRE Y T (Pip) LTI (Estella) I
ML THLEEDH TS, Ev TEADPOILATITEEL T/ L) ITITELR
WAL, PIEEREE T, BHOBICRVORMIZR V. COBEIBEL 2o ERIC
i, BYVBELDEBHDHENIZ L HE I TIRT % 2 Hi T, =427 A7 (Shake-
speare) TESHZ BT DS, BEEBENT L AT A TE 2O LG IT 2w,
hid, B E EBERS L OB HHAT 20K LoD, T2 TRIZHAT
Bo 53 HITIE, EREROBEIIOVWTOEBAYESIZT A0, BIESBEE
BT %2R LA, B, T4 vy AEBRERICL > THARZEISLL
HEHOPIZTAHIET, TOE#HN KRR bBE] 1285 B8 EBHEOMLE
DIBEIZHDZ EERT,
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1. BIREhBDIXFSAOR—HELTIEE

RO LBE] ZBWT, ¥y TIRIATI2BINIET L, 2hid, OB
BEOEFEVHBEL, TA77LOREBSBENEH > ThB, “Still,Ilove you. I
have loved you ever since I first saw you in this house.” * ) TH % (343). EREIZ,
Ey IHMECR )W EE) DT AT FIZIRE) BRI B0THY, T

FERTEY 7RIATZ AT EREEAFEL, TRICHEDLT, RICFIA
L2y 7ORSIZEDL LV, flZE, TAF513Ey 72%%U2T 5 (gaining over)
IZMET2APTIE R, E¥F 14— (Biddy) 25fEf L7z L &, Y FOE Y 7
“Exactly what [ myself had thought, many times.” & B¢ (122). H 5k, v 728
DY FyTHEETLE)IIR>EH, 2FNITATFIIREIMEI 25700
E—BeEABLALE0EBLIUEAREIIBNT, TA7IOEEIE—ESHT
Zhve ThHDFEER, €y IPHE->TURIATIEZE LT Ccb )
EE BN OBMETR T, L2 LARIL, Q.D. =712 (Leavis) HERT S &L
Ky TOEBPLLDETHLLHTEb0OTEERV?, ¥y 7HHELNMBY
RIRATZETEORBOL7:012LC, BT 2 EE0ICEY) Benrz 3
A+ NT 4 ¥ % A (Miss Havisham) 2580035 DiE, ¥ v TOREFLIZEBR Y H37%
WIERRT, LAL, TOBEIIECTEBENIIRLE Zo TV Ey TOEE
B, RRMEONIBEETH oI LIIBETER V. bbHA, EvTEEDT
HOWBBENPTLATTDBEIEDL)BEELIZOE IR - NI Y AZDAT
HY, FOBERTEy 7ORFLIIMESNIZLDIZE N2V, UL, REIHS
PIZL72vDiE, BOBINLEBESHEIILRLEWV)ETHL, &P, AHICS
FAHHE, BEL WENOLOTH S,

Ey THMOTHT 4 A - NI R%FHNAH, I A /Y 1Y% Al “Whatdo
you think of [Estella]?” & 5 (55)o ZOEMIZH L TY v &, “very proud” (245 F
1) “very pretty” % L T “very insulting” & & %, & & |2 “Anything else?” & AN B E K
WIRODZWVWEBZTWAE(56)0 TZT3IA-NY 4 Y% Aid, “Andnever see
[Estella] again, though she is so pretty?” &, pretty DA% B Y EiF5 (56), T 72, 2
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BOHFTF 42 - Ny AFFHOBRIZIE, ZAT I7HEIZ“AmIpretty?” & ¥ v TiI2F A
5 (76)0 IR - NTA X APTATTIZL o TREIIHNT2EELFHE LTV A
Pl bbb loBMZIR - NI 4y AOBREERRTIIZNES I,
% 12 E T %, "Miss Havisham often ask me in a whisper, or when we were alone, ‘Does
she grow prettier and prettier, Pip?” & (88), I A - NT A4 Y ¥ AP L AT TDER%
BROBLERHLTVALZENE- ZNEIPN TV D, BRRENI LI, FLETHE
D F DY v 713 “What could I become with these surroundings? How could my character
fail to be influenced by them?” & F& % (89), EW, HEREMETY vy 71X I 2 - N
TA X LADOEMEEET HH5, FNILEZI “(for indeed she did)” & FEME X Sh
5591 (88), LIEFEELLTIATIEELVWEE STV, LoL, BIZTA
TIRBINIET S L)%k o7/ Y TiE, “You have been the embodiment of every
graceful fancy that my mind has ever become acquainted with.” & (345), BEMREL
ETELL, EvSIEoTIRAT IDVBERFHLETH D L5E Do
W.J. 7 (Ong) &, XFEE&Lbwv—KMZEDIL (Primary Oral Cul-
ture) BT B A4 DEVOTOLRAIONT, R Y TAHESOHRH NS
EEBVETZETESDDDIZT S E %18 T % (Orality and Literacy 9) o £ 1) 3K
ENBLILEPCDOLPEFTOLDIIRDEVIDE, FEILIR-NT 4T vA
Lo TRYREINEZLIEHFE Yy T o TOBEI L -72Z E—HT 5,
IR N4 AL, #11FE T “[S]he looked like the Witch of the place.” (79), %5
38 BT “[S]he asked me again, with her witch-like eagerness....” & (288), #NZNE
TICRATHON TV S, THUE, IA - NTA VY ARV ELICE->TEY 7
DEBEBRETIANPDLELTREIN TV DEINLE, Z0Z %, [ ~N2]
(Macbeth) |28V BBERZ EBEOHFENLLBNIR L2V, [[R2NR] LFEDH
CEEE] ICBWTABER, #HIFEOHHMBESTHS THOCRBEHNTFS]) AV
HL, [RIRZAJICBILFEPH LVIRREZREL, FRIZESCBHAYD
THBPFEEBREDIDIILILEFRT S, AiE, COBMEEEDIZRK v —
k> (Merton) D% #HL, [MOFSETHo7E LTH, AFERFRIZFSL
THRRREZEDE TR, [HH £ BT L2 EviozBEREFOT VB EE
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ERNEI DL THD] LE2TVE (7)o [RIRZ] IZBVTHE, v/ RAD
BEMLELL, RODBEXOTFEOAZOVNHENCDEL LI ENFFIEE
REL72E, BRELTYINRRAITECERSELTH LWL EL V) D5
BEIHEILLBRESMLCVLET, ZORKFENE [wo2 <] @#idiEE
ZfEY 5o

L LAIZIE, BRICEERLL2EL0LLT, BHELIZBERL TV
Vo 23224 —2 3 YEFHIZHWTIE, “The repeated perception of a statement
increases a person’s subjective impression that the statement is true.” & V9 X 9 (2 (Koch
994), Y ELDLOMRPHENT VDD, [ NR] ORFL/=HIZThEFA
L T\w 5, L7 % A “Thrice to thine and thrice to mine / And thrice again, to make up
nine. / Peace, the charm's wound up.” & 5 9 D3 (1.3.36-38), VW ETZ L DEH*%
HBELTOENEE, Thd, ERICTIRAI L TERSIN TS, £ 1 FH
3BT, YTRABHMOTHREIZEIN, TDLE 3 ADRKIZThZTR
“All hail, Macbeth” & B & 217 % (1.3.50-52) 2% D, HLZ &iFA%3 B ES
Moo THEHWARI N, $HTREIPPo2EIICR>TLE ), KE
EHIZFEEH\ /Y 7 4 — (Banquo) 13, “[Macbeth] seems rapt withal....” & B~
(13.59), ¥z 7 RAHFLRACHCLFROFT, LrBbA TR L EAT
% (154) BRIV ELICL o TREEZDITDENLIZE, I XANFHFUR
LHIlE) D, EHMEH 3 EBVEETHY, FLNYAZXINIEL ]
BBV ETHD (41.1-2)0 IA-NT A4 Y MFERIEIERTIEZ VL,
o THRIATFIT4ETHEI R0 MENLNLEbOTIIR Y, Ly
L, 2 NT LYY APERICRZONL ZEICE > T, HYERLPAMOER
VBRI % EASIRIICH PN TV D,

WKBITF L9127, BOLIZE T A ANTENR VI E 2R ) EL%Z
BOHCHREZIT) LHEET 52, BVELEHZOIDIL, FOXMLIZRSTO
HTOFIIBWTEILAONDZ LB FLHRHMLTwb. 2OHERHAD—DELT,
KEDRITHITHE, ETOERF—SIHER/OSTHVTVE EBEL VA
BT, 20720, BAMEAOZFELN L, 72K SADRERIIH L TET
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BRIV BRLYPELHCONS EE D (Orality and Literacy 40)o —H T, I A -
NT AT x bR [RINRA] OREXY, AL TELZPSHL2ICEERN %
BOEBELERAVLIOE, HEFESOE-ILHERSTWRERICEELLD
DTIRZL, HFILHFOBEVAZWI L ZMCHRFTIT L7720 TH S, % 4 HiTH
BRI BH, THET A7 Y APFEOERDE # MR L - ERER & BE1H 5,

FEmO—HMOALDB LR EN, BFEVHENL L XIIHIOFSILT L OBED
BETIRZVWIOBATIE, BFIUEREZEVETIE CHREOLELMUT A LEN
Holo

2. BURLOZOOWE—[SBOEY] ELXF>

BOELAPHEDOERIMERT LR E, EERERO L 2RGHEOBFRLR LS
I, SCCHEEBERVETEE, AT 7220 LG THE LIV, Z
i, BIBIC BT 2 BEOBRELCLERBICIRZ L I LPEEEZNLSTH S, LT,
RENCBITAHE, BRRIYENTOLOLIET,

KW 2 &E] I2BVWT, BVBEINLEBIBHELLLDIEIE Y TOLAT T
R 2L TIE R BIZIE, 7827 WVF 2 v 2 (Mr. Pumblechook) (&, H4F
By T7OVEHBIZBITE2RMOBATH S LRET S, B2, By 7%
T 4R NTRZHMDTENTIT 72 AW TIED 555, ML LTwvivy,
LarL, BR2ETE Yy 7PBBOEIZATE o728 &, BOEADFEL Ly TOHHE
X, TN F 2y I BRDbDTHbD, Ev TIRBEBOEAN, FOEE/NY
TNF 29 I hOECIZOPEBREDS, BOEAINNTVF 29 FBRANID
HETDIEEBRVEWET 2, TOREIL, N TNF 2y ZANRY KL 22ED
BICHEDODOL LTERBINHERRDE, ERIC, €y TPBOENE, L&
Hit 2 BT EBEDZ L2 Mo T arEREIA, BOEANZIE Y 7EANE
DRIV 5125 B 53, “Ever since he was —no height atall.” L E53 5 (398), Z
W, BOEADPHELLBELTCVWBE YT, §hbbENRVTIVNFay2I2LbE
Bro¥y 7k EBROEY JUTIPELTVEIEETRT,
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BREVI LIZZOEREIL, TORBETHL X TVFay 7BEEOELSE
bo ¥y THMEL K- -BHPEICKBICLEE, BEROBOEADHIEAT - A
NEDLoTLESLEBEILBNT, Ny TAF a2y 7E3bl,rbEy 7TOBRAT
HDIPDEHIIREE S, PEDYE TY v 713 “Mr. Pumblechook stood over me
and poured tea—before I could touch the teapot — with the air of a benefactor who was
resolved to be true to the last.” L #HE L TV 5 (450), ¥ v 7HHMEE FICT HHTIC
3, RICBBOMEL B LT, Cy TOMEEZHEAL ZICE, May LBV
BOAESBFEROLIZFTHoLN Y TNF 2y 7id, BHEYELLEIC
FoT, #NEELHZAVLOHMTREANL LTOREEZEL S, DI, HEH
RLIZEGPE y T b SR LB ) L)1l hozDh b L,

INZTNF 2y 7OBNE, &) —DFEHIREAFDH L, ThiE, BRIZI-T
BEPBAAT LI TEL, SHINHEL LB ONLI LT, ik
BHEDHHVIEIBELESG ML, BICBIT - ES8EOHEORET, /Sy TV Fay
JIEE Yy TORDITEREZRDY, ¥v TIREFF LTI )N TN
Fay 7 EBREVEELDL, THITH LT T NF 2w 7, “turning to the
landlord and waiter, and pointing me out at arm’s length” & V29 £ 512 (451), F 5 THI
ZELDEIIBBITE LRI T, BETHLEOEAR Y 24 ¥ -1l > T
Yo ZOHFBEP—DODFRBEOFREL LTHIET S, H5VIINy TV Fay
JIZEDE ) ERYSH L LE, HPBTOTHEZELTROLHIIZE) 2 Eh
LELMTH S,

il

‘Squires of the Bore!" Pumblechook was now addressing the landlord, ‘and William! I
have no objections to your mentioning, either up-town or down-town, if such should be
your wishes, that it was right to do it, kind to do it, benevolent to do it, and that I would
do it again.” (452)

COBEMT/HN TN F 2y 7B AFLTWA I EId, BEBFICEFER L, 7242
ADANDOONS ZOEBEMELON, ¥y TOBAZITTRL, EBMLTESY D
BIETLZ L, Ay TOBRANTHEEVIBRIOEEL IO L HIZ L TEE
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L7075 9,

Zhit, BRESHENLTLI 7O ERIIBWT, RMUAWICE s TRUIEHISRY
BEINLLEEFRNILERY, BRYBINLERL TORBEDHDLVIIAT A
TOBIZE o THEREND, 1, [3Y 4+ 1L A F+R] (Coriolanus) © [£FED
EH ] (the beast / With many heads) (4.1.1-2) 2B L Twb, IV A L 4 FAHLHE
DEPEREDE, 0—-<HRTHL, TOHRLLIEIOERIZOVWT, £hE
NCERZLL, BL2AMICEL» 2L EZ TS 23.12-13), 2D, Zh?
NABERZ S OEMNEHET L2008 ) 12, TRAELEIHE~NOHRELZ RO L2
DAVAFTRIZT A, 2N, BAEDPABTEDS S, LALESIE, BS “[Ifhe tell
us the noble deeds, we / must also tell him our noble acceptance of them.” & FH 35 & 9
12 Q235-6), REDOLAHLTHLHELZIRED IV F LA FRIIHLT, O4&IZH
BrzHRT 5. 2%0), HOOZEOEYBRIIIR I DL, 202, FHEORE
YirknIH)hdboThh, Thd—BETHLLL, ZOEYIT—HENLE
BV, ANV F VAT AZEFOINAD o TL AHR%ER T, “Here come more
voices.” L F > TWAHAH (23.101), RIZH-> CEHEDOEWE L OB LIFA
I DS H b Lz,

Hold, BERBEIELIETELE LT HELDE, mRb 2y + L
AT RAEZFTHEHo72TNV—F A (Brutus) &= & (Sicinius) &, HE
ZHICEREID TIA L9383 %, 202 A\OEREOZ X LT, HE
7z B & “I'll have five hundred voices of that sound.” %> (2.3.194), “I twice five hundred
and their friends to peace 'em.” & \*9) X 9 (2 (2.3.195), FDE 3% b o TILZ, D
BRIV A LA FASEREIRS I EATEL, 8 4 BICHAT 24, Z0%
BHOEWIERTEAEZEZ 5 L CERTELWELES, EBOBHT, 2F 1ER
PYEFEROHEZEET HRMDH LR T, LROFENRUNSE TIUE, (ERI R
BOREIIAGDLELERABIHENH 5, DELATNE, EEILTLIEHE
OBEWIZEL, EMEsBLebhs o) 2 Tidnv. LA, ZEOREYEME
RPBERT2HACAPDELZ b T, ERBERCLLHLVHEIERETSH -
726
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COLHIEEOE, BELBRVELHAENTIEETHL, L2L, FLL
BBV ELBHEELEECERC T VFay s, [a)F LA+ R] OERE:D
DHER, CLATHEEDOLFF V1, COBZR, [ SADEZE|THY (b
H1E 8:30), HHEOARLKICIY |RE, WY BVAMNKICE UTHEMSES , L
¥4 EZEOEME, MBEBLLESHTHEREZMERDIATAT THLRITHBLT
WBELDD, ATATELTDOLRURERLZ>TWE, EWV)DIE, [72{ EA]T
HELVFF N TNTF 2y s R ERELBIZE > THRY BRI, REESHIC
R END, [ SAIDEETH D, —F, R0 ETREROEKDOEST
HDhHs, RUAEICL2ED L WSEHOEYIX, ¥4 /IR Erh, £H
THRKICAVHNFARAROBNTH L, 2F 0, LFF VIILHOEYIZE > TDX
FATTHEEER D T2 N—NVITEKDOK%H1IZ, “[Tlhe ‘content of any
medium is always another medium” & #8352 (8), ZOFRICETIID L2 HIT,
LFEFZEV)RXRT4 7O [WNE] X, ZEHOBEYWEVIFIOX T THRDE K
Ro—-<vEAEXRTLFL L, [ZVF VLA FR] B TEEOEY L IENS
O—<vHROBERIZ, YA 7 RAETHEZ T TERNTD - 20RIARHEAN, K
HTIRZDZODAF 4 TOXS2AVT, B BELBHELT S 7oL azsy
L7z,

3. BIRICBUTZEMLENIBE

AT, BIC [RoRR] & [ayrLbAFR] oZ208ISEEF, 20
TERANIBIZI BV TEBIBREL I N TWAZ L #H ULz, SITREIZBEVIFE
BZOLON, H5VIEEBL V) A7 1 7TEBFARENC, BHEERT L EHR
THAEBIZEB LV, 2B, AEICBITAHE, B, HCHEBEOZWEEE
EWFIZBITLHAELEBEET,

ROMELHIE LT, BIFOBEBAMEREMEL CVWEIENBIFLNEA
Jo ¥ FZ— k=< (Sidney Homan) X, BHELHEIISRLANELIORR
LT3,
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Genet argues, persuasively, in Our Lady of the Flowers that the theater is “true” in that
it is a self-confessed fakery, whereas life is “false” or unreal in that men there act as if
they were not actors, forcing themselves and others to take fiction as a fact. (13)

LLY, BELOBRBWELTVARTEL, RELOANEL L TEBRINDI L HIE,
BREDAP—)—FHIZ LAV, FAREBLZGTEL, BEIIEDETES LR
RHEE L CERESNILEND S, 272 LFNE BZFOLORHILIEEER
TRV, WRRBLKEIIBWTHHEREWMREL LTEEB I ZVETIE, FE
DBV TH 77 VEIFEL 2SS, £/, BRIOELALBEL EHEOMH
WRHFT L TED, Zhig, [ReR2EE] BT H#irN S, IWOKTF
X, ¥v 7OHAT + 7A) (Mr. Wopsle) ZNE L ABIIZDWTC, ZOEHEITH
+TERBELAE Y THHEORETHH LV TNETOZFRICMA®, “What causes
laughter in this rather comical performance is the very discordance and confusion between
the appearances which the actors adopt in their roles and the reality of their usual lives.” &
ERT 5 (89).

BISllBWT, ELL2BERL5 255030 LA8EZETHL, <47 -
T—)V F= > (Michael Goldman) i, BIZHFENEAIIK LTTId%L, BELHE
WA LTSN D LML LT, BELEHL L TR S, £OF T, @A
WSROI, B0 LEPZBREREFHTI L2 (6). BIICE
Wi, MM LAZEWEREELND I Lk, BIEON 1| AVRLENE
i, MOBEOFLFERAL, KEL, EFLLT—20RFLLRLIRELDI,
ZD7:®1Z, “controlling our responces” N THM TV % & T— )V K< V3R T %
(8)e 2F Y, HHRRIEIBRETLEBLOBIE, 2ONICVHRLHEADBRIS
NRWERE LTOBEREY LIP3, 2hid, FREELFF VR OLE, %
FHOBFEY LIESED ODORRE, WAR, EHRE V) LFLF VIZR) Bhrh 8%
72hi, EBRICEENEFNICEVELZRELEZNSD, AAPRESINLEZ LD
BEILE NI BE, SEOBME 2o T—D20EVWEELET L, T— L KTV,
“[T]he isolated laugh disrupts a comedy just as group laughter confirms it.” & FiE 3 % &
212 (6), VFFVICIoTEMENL, SHOBYIZLIECFI 2, BAL
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DEBEHEDPZDDIZT S,

B LI RATATHIOL) LEELBEOBBREEIRTI L2 202y
Ty THAEMIIOERII, BHRLBEEOBRLERIEL, 7 N—1IH
“[T]he medium is the message.” £ 5 ) £ 512 (7), AF4 7 ZEFHFABOZ#HRLITE)
BB BDIE T4 7 ¥ XH, TRV 58E] OWFEHFICBOTHELESNS
EBTECDIE, ZOBRGOAT 4 THERBEH L, BREDVSL, MREVIHIF
BIIBEER, BRI v, FFEHICEVEFOLI—E8EL 2L, 1FE
DEEONT LY BZ CHEOKILERLZ LB TELR VW, LELT 7 X, H
WMIERICE - TEBLOBSLBHERFL R LV 2L E, UTOHTHS
MLz,

4. BERLOZREER—T « 7 XOHAEE

HWARRCEBRS, BEHIOEIBEORSY R LB TELBBAT AT
EEZY, I9HERSICBVWTERPREO G ERMARRIIILA Lo
Pzo F ¥ 7, AERIZE o TORERK (audience) X, TERDOBEDOFIZL MV
& & 2E 9 (“The Writer's Audience is Always a Fiction” 11), FE2* 2, [FA 74 v F -
2787 4 — Vv K] (David Copperfield) % 58EIZBNT, 4714 v FIBRHE&-
7o RATE D S B OESOFFH 2 FV /2 & 912, BREMIZIIFHREORG* BRETE
7272590 L LENIL, RISOBLEEDRBZOBEF—HRTELLDTIE RV,
FELAFCEATITI L ZARICELTBL T, BROBFAFTIT70L)
2, HEFREBEOREXNOFREDORIG L B 35 FE&AR LICI, BIBHEORE
E£FERRTAIELY, 2ORGEHAZIELELTER V. LAL, Fv (Little
Nel) OEFRFNERLHBHIL, —a—T— 2 OBICHEENETY), XU X
POEDMEFoTE NI T — Fid (Ackroyd 182), BALDNIT 4 o ¥ A5 H
EHERRL T2 e %2R T, T2, “Wellerism” X “Uriah Heep” &\ o 72714 7
VARSI B T A N R I LZED, 9B ATEICEDR TV WS E
Eh, FAr AEREFL I L PERIIBANRTE TP L ERT S
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ZHRE, ERPFTEORIGE, BN L EFTEVWILRVnETY, BITARE
RELDOBLHMABZERWEEIZILAAT4 7, AFIgHEVI HRERICL D L
HUWREV, TA T Y ARFEOISE XY, LIXLITEEET TUHROHCER
RERELA, ZHIIELRBTHIIHENS ETHEOKIEFF L WERT
BATEEZ, Thid, AFISMABEMRZEROBATEZC, THICHET2BmT
HolzllIlbHBRYDH D, 2FY), TH T Y RAIHEVESRL ) RBICEET
HBIUNTELEWILD, 29 THZLTCRECEBHEER BRI LR TNIL
Lol bEZ b Y7 NV—7NrH[Wlriting tends to be a kind of separate or spe-
cialist action in which there is little opportunity or call for reaction.” £ & ) D LI E %
(85), ATISMHIBWTIZE 5 TRGERMIZV A LD X ) IZ, (ERVFHEORILZ
Moz dbs, FLAMERSOEIRFLCONE, Rk sEE] (BT ERT
Hotzld, RICOFEEILL ) E, o7z, ERIZ, KMEGOKERIZLWT 7 X
BEZTHLDEEFRESTZVDICEEINTY S (Shaw 67) UL, 7147
YADVREEFMERRTELS D) —>OHEBE LBRT 5 7-0%ICHN S,

T4 APHEEFAE R TE-EBE LT, HEONEEEr 722 LI
Z, TOFEMTRETLIFEORNDO—FLFHRTEL TSI EFET LN 5,
A& - Fry0y (SimonCallow) 71 7> XHFEE LTOLE,L, [7Y)
AT A - ¥ ¥ 0)] (4 Christmas Carol) \ZBWTAZ V—7 (Scrooge) M
WiE % B 5 BT % 25T % A% 5 “Itis vital in playing it that the narrator is as surprised at
Scrooge’s behaviour as the audience, communicating directly with the audience, offering his
commentary.” L 9 (6)o T4 7 v ADFEN I, T XWEBIIBVWTHLDERE
BIEIEZ 158 % b0, EBRERICL > TR X S REROBEE 2 EE L7
TAr XL, REEBEAL L) EREAS, [K R BE] I2BWTEYFO
Ky 7id, FOBETEY T2 Ry FEETHEOfTATREEIRZY (72), %
S6 FETITIH D BEPE A % “a large theatrical audience” & IFA 72D 5 X 512 (433),
BABIMAY 77—k HV5, ¥y 7OBEE, FHoBELEILL, BLSREOD
Bigle), SBEYBEL LCEALSESLZ LT,

FroEhE, BORLICEoTHER SIS WEEIFWIHHICRR I NS EEE
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RIZBWTIE, HEEHRFBVETIET, HELZFNEAROTELEND S
(BH34), 747 v X%, ToOHEELFA Y ELTHAT S, €y 79WEhR T
ATI7EBELTVAERYETELE, HESERNBTZOEREZRED DL L
ZHL, REORBILERMLLTORIEERIEE S, N—F—F- - a-—
(George Bernard Shaw) &, {EMOERBFEEET L L) T4 75 v A5xHB LA
1) bV (Edward Bulwer-Lytton) (2% LT, EASVhb @ LNy -1y FEZEA
DI EmDE— BRI E BT 55 (67-68), Vv b VEIOEERHILY v
TOEICKEL7:FERDOTHS, 714 v 7+ 21 X (Philip Collins) X, 71 4
VAR OEFIZDT “more logical” T b “better” T b % <, “more acceptable” &
BoltLEMT A 26), THITSIIZDH,

TAT Y APHREOE A FRRCBHATELZ L, BIUREMIIEEOREL%
REEELIETHELEFLZEE LI EDD, KOLHIKEIZ LN TEL, §
bbb, Va7 AETHEEHPLBEORICE R-LHI, T4 7 v XidER
BIZHEOSEHY, x4 7 AT PRSP OBEEAL—E—F3E2L)
2, T4 P ARERNOREEFA Y BB S, YA 7 AT RIS —
DOWRE L7z &I, T4 7 v X3 MROFEEFC L0, T4V X
7, TRV 2 8E] 2B TEBOBRELE R CHERIE, 19O L 27 4
T T2 EBBAPTREICLA-ZOBHEEH 5,

ot

KW b EE] X, BOVESRLIEBIZL Ty TORETHEIEILL, B
IS ZFOEBIERIPNLIWEES, LoL, THEERLTENZRITLE Yy 7O NE
EEDOREXR 72D TRV, FRET A7 X208, BOERBLAEHFLVE
WALV X271 755, RERHOT ZT8EEL BIR Tz L b,

BBV THFIIRETH Y, BECEVHETH L. TRIZLEDLLT, B
BIZOBBIIBWTBELEA L LTEBLT 5. 21iE, BWARSCEER, &
LBVERBIBZOLONPLFF VAT T E L TBEESRORIS*REDT, Fh



54 [¥keie) 45 (2015)

FHUHMT 53T OBEFRA—FEIZ LrEo 2 WER, ZEHOEWET5H95
72, BIZERICBW T, ZOLXF Y ELEOERIEIPVE > THET LD
2, SEHOBEW-2BREFAIG LS, BELOBEELBLIEEATIT7TLH
%

—FT, ERFERICLLZEBOBEELE, BIELICL>THEEEHAZTEL
T FOREEMOFPTHLIE Y RBEELI L TRIYT S, hid, FHEORS
EEAMLENS, ZRIZEDLETHEEL —HHEICEPbE LI EFNTER Y, ER
FERUROBEITEAEXTRATRLITAETH S, HLLDLFL U HPELHDIL,
B RTERL, BEROE T4 r P AZZOERILEFHEBL TV AEASIF
ERAETIRA - NI4T AL o TRYBESND BBy THHEL LT
BTHDOHRLELT, EvTHLZOREZHR) KT Z L THEMROFZEENOE
BIZSZRBENTD L), BEBLAEOMERFREIEY BT 207,

=

b BIZISREIERN, [7 ¢ 47 v Xid MERORR] OXRBLE O 507, 1 F) 20HE
HEEDEL CHERDH L4 1Z [EH) 2REFT 20/, ZNIZFTRL, ThEf
ANCREDHBERE LML b o720 ] (46) LFFL TV 5,

2 Y — 7 14 Zi%, “[Pip] doesn't love [Estellal, she is unlovable and unloving, he only loves what
she represents for him.” (391 #HRIZE XD b ) & FRT 5,

LFEF VI BN ADPBRB O (8 AICLB8EE] OH

4 BIRIENY — -7 2 A FN—F (Barry Westburg) (&, 7+ FTANMICE B [HhaLb v b
(Hamlet) \=-2\> T, “The Hamlet scene might seem to be a digression, but there is much in it that
relates to Pip's own life.” & (147), ¥y 7O A& L BFHRTIT 5,

5 F ¥ 7 i “To think of readers as a united group, we have to fall back on calling them an ‘audience’....”
& &S (Ordlity and Literacy 73), AFRCIE L ) B IZGEER & /5,

6 OEDIZX%&, “Wellerism” D HZ 18394F, “Uriah Heep” DL 1876 ETH 5, F 77,
ENENDEOTCI % » 7AEMDREL, The Pickwick Papers 5 1836-37 4, David Cop-
perfield ¥ 1849-504ETdH 5,
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