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‘Uncle Philip, what financial arrangement?

‘... Youwould be financially provided for in return for...for her compliance. . . .’

‘My allowance,” | said quietly. ‘My inheritance...’

“Your aunt in England. She was never wealthy. Your real benefactor, al these years, has been
Wang Ku.’

‘So al thistime, I've been living...I’ve been living off ..." | could not go on and simply stopped.

Uncle Philip nodded. ‘ Your schooling. Your place in London society. The fact that you made of
yourself what you have. You owe it to Wang Ku. Or rather, to your mother’s sacrifice.” (WWWO
292-93)
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Agatha Christie The Murder of Roger Ackroyd

“Almost everybody turns out to be a criminal nowadays in detective stories — even the detective. What |

would like to see is a Watson who turned out to be the criminal.”
7

"Thou Art the Man”

1920
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“On every page, many, many times was the word ‘I." What he thought — what
he did. But you — you have kept your personality in the background; only once or twice does it obtrude —
in scenes of home life, shall we say?’(214)
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That was a memorable day to me, for it made great changes in me. But it is the same with any
life. Imagine one selected day struck out of it, and think how different its course would have been.
Pause you who read this, and think for a moment of the long chain of iron or gold, or thorns or
flowers, that would never have bound you, but for the formation of the first link on one memorable
day. (GE 71)
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| took her hand in mine, and we went out of the ruined place; and, as the morning mists had risen
long ago when | first left the forge, so, the evening mists were rising now, and in al the broad
expanse of tranquil light they showed to me, | saw the shadow of no parting fromher.  GE 479
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Troubling Confession:
In the cases of Great Expectations and When We Were Orphans

Hideo Kajiyama

Kazuo Ishiguro’s When We Were Orphans gives the reader a strange sensation of
dégja vu. The basic storyline goes as follows. An orphan hero, Christopher Banks has
grown up to be the most celebrated detective in London society. The story begins when
he starts to investigate the case of his parents' disappearance that took place years ago.
In the process of unravelling the mystery surrounding the case, he is forced to set out
on a desperate journey to find out his true identity, in other words, his own past also
becomes the subject of hisinvestigation. His persistent delusions about his parents and
his own proud identity as a successful detective end up being completely shattered
against the truth. Christopher’s first person narrative is strongly reminiscent of another
fictional orphan, Pip in Great Expectations.

The most notable similarity between the two novels lies in the climactic scenes in
which the orphans true benefactors are finally revedled. The orphans illusions
concerning their own identities are dispelled—they are compelled to leave the fictional
world and face the realities. Their absorption in the fantasy world of their own is
closely paralleled by people’s indulgence in reading detective novels in the 1920's.
Ishiguro said that the starting point of the novel was “the idea of the detective as the
person who could put right a world that had gone wrong.” After the catastrophic war
when people dimly realised the invalidity of morality and rationality, there was a
sudden boom in detective stories. People tried to escape from the chaos caused by the
war into the peace and the order of detective stories in which criminals are infallibly
hunted down, justice is done by the hero detective, and order is completely restored.

Apart from the similarities between the plots, characters, and specific incidents,
there is another important parallel between the two novels. Both texts are written in the
first person narrative in a most challenging way. Agatha Christie’'s The Murder of
Rodger Ackroyd may be the best example of how complex challenges the reader could
face in reading the first person narrative. In the novel told by the first person, the
narrator, Dr Sheppard serves as a kind of Watson accompanying Poirot as he
undertakes the quest for finding out the murderer. The reader cannot know until the
very ending that the narrator himself is the culprit because we have no choice but to
believe what he writes. In fact, it is not that he gives a false account of the case but that
he intentionally omits just a few sentences describing the scene in which he killed
Rodger Ackroyd. The narrator challenges the general assumption that in detective
stories the first person narrator is an objective recorder, and tries to lead the reader
(including Poirot) to rule out himself from the list of suspects. Furthermore, his



narrative foregrounds the complexity of “reading.”

Significantly, it is by closely reading Dr Sheppard’'s own writing that Poirot
identifies him as the real culprit. Moreover, the text he reads is the very same text we
read. The Chinese box structure shows that his deduction is one of the possible
interpretations of the text including ours and that it is inevitably exposed to the risk of
misreading. As Paul de Man repeatedly says, a text includes the moment of blindness
and insight at the same time, therefore reading for essential meanings is impossible and
any attempt to do so will always result in the misreading of atext. The puzzle Christie
poses is not only “Who done it?” but also “What is ‘who done it?” and “What is
‘reading’ ?’

In Great Expectations, the narrator Pip performs the similar descriptive trick.
Dealing with the enigma of who his true benefactor is, his narrative transcends the
usual limitation of the confessional style, misleading and mystifying the reader. While
Pip tries to confess his guilt sincerely, he lets the reader experience his mistakes
vicariously and claims that they were inevitable. The double bind situation prevents
him from confessing his past conduct in a liner way. When eventually the identity of
the true benefactor is revealed, the reader is required to go back to the first scene in
which Pip meets Magwitch and realises that everything is well plotted by the narrator.
Ironically, the inconsistencies in his narration have attracted us because his troubling
confession exemplifies the difficulty of narrating in the first person.

The above three novels are centred around the same formal problem--"the
impossibility of telling a story in a linear, consistent way and rendering the realistic
continuity of events.” Dickens address the magjor issue for contemporary writers such
as Ishiguro, John Irving and Peter Carey who contrive to deconstruct the precedent
works and resuscitate “a story.” As Christopher says, no matter how decidedly
postmodern novelists reject a big story, “our fate is to face the world as orphans,
chasing through long years the shadows of vanished parents. There is nothing for it but
to try and see through our missions to the end, as best we can, for until we do so, we
will be permitted no calm.”
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