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simile metaphor
Estella
“asif | wereadogin disgrace” 57
Abel
Magwitch “adecided similarity between the dog’s way of eating, and the man's’ 14

An epithet, a metaphor, a simile may create an image; or an image may be presented to usin a
phrase or passage on the face of it purely descriptive, but conveying to our imagination

something more than the accurate reflection of an external reality.

characterization

Coketown
“the Hands’



Miss Havisham

Mrs. Joe Gargery “by hand”
6 “hard and
heavy hand” 6
“such astrong hand” 38
brutality
gentility

“a common labouring boy”
“coarse hands’ 55

What | dreaded was, that in some unlucky hour |, being at my grimiest and commonest, should
lift up my eyes and see Estella looking in at one of the wooden windows of the forge. | was
haunted by the fear that she would, sooner or later, find me out, with a black face and hands,
doing the coarsest part of my work, and would exult over me and despise me. 101



225

Joe Gargery

18

“what my hands had done’
20

[. . .] the marsh-mist was so thick, that the wooden finger on the post directing people to our
village adirection which they never accepted, for they never came there  wasinvisible to
me until 1 was quite close under it. Then, as | looked up at it, while it dripped, it seemed to my

oppressed conscience like a phantom devoting me to the Hulks. 14

Pumblechook George Barnwell

George Lillo The History of George Barnwell, or The London Merchant [1731]

must have had some hand in the attack upon my sister.” 113
criminality



6 “the guiltily coarse

and common thing it was, to be on secret terms of conspiracy with convicts” 73

Mr.
Jaggers John Wemmick
Newgate Prison
3

(A) I consumed the whole time in thinking how strange it was that | should be encompassed by
all this taint of prison and crime; that, in my childhood out on our lonely marshes on a winter
evening | should have first encountered it; that, it should have reappeared on two occasions,
starting out like a stain that was faded but not gone; that, it should in this new way pervade my
fortune and advancement. (B) While my mind was thus engaged, | thought of the beautiful
young Estella, proud and refined, coming towards me, and | thought with absolute abhorrence
of the contrast between the jail and her [. . .]. (C) | beat the prison dust off my feet as |
sauntered to and fro, and | shook it out of my dress, and | exhaled its air from my lungs. So
contaminated did | feel, remembering who was coming, that the coach came quickly after all,
and | was not yet free from the soiling consciousness of Mr. Wemmick’s conservatory, when |
saw her face at the coach window and her hand waving to me.
What was the nameless shadow which again in that one instant had passed? 249-50

39 B



Molly
369

Wilkie
Collins, 1824-89 o

[...] I am indebted for a belief | religiously entertained that they had all been born on their
backs with their hands in their trousers-pockets, and had never taken them out in this state of

existence. 1



20

29

11

The same opportunity served me for noticing that Mr. Pumblechook appeared to conduct his
business by looking across the street at the saddler, who appeared to transact his business by
keeping his eye on the coach-maker, who appeared to get on in life by putting his hands in his
pockets and contemplating the baker, who in his turn folded his arms and stared at the grocer,
who stood at his door and yawned at the chemist. The watch-maker, always poring over alittle
desk with a magnifying glass at his eye, and always inspected by a group of smock-frocks
poring over him through the glass of his shop-window, seemed to be about the only person in
the High-street whose trade engaged his attention. 49

“ Whon

10

11



Biddy

12

Satis House

She]. . .] said, leaning on me while her hand twitched my shoulder, “Come, come, come! Walk

me, walk me!l” 79
“You[. ..] shal be my Page, and give me your shoulder.” 225
“I have no heart” 224
“possess’ = infatuate

“possess’ = own B

Mr. Matthew Pocket Herbert
“Handel” 168
George Frederick Handel, 1685-1759
metathesis
handle > Handel

(handl€)



She[. . .] sat mumbling her own trembling fingers while she looked at her, as though she were
devouring the beautiful creature she had reared.
[. . .] keeping Estella’s hand drawn through her arm and clutched in her own hand, she
extorted from her [. . .] the names and conditions of the men whom she had fascinated [. . .].
288

Once more, he took me by both hands and surveyed me with an air of admiring

proprietorship: smoking with great complacency all thewhile. 315

Compeyson “the

stupendous power of money” 144

14

It struck me that Wemmick walked among the prisoners, much as a gardener might walk among
hisplants. 246

197
Walworth
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| put out my hand, and Mr. Wemmick at first looked at it as if he thought | wanted
something. Then he looked at me, and said, correcting himself,
“Tobesure! Yes. You'rein the habit of shaking hands?” 163

“Get hold of
portable property.” 190

“He'd have dl he could get.” 194

“awild beast tamed” 190

“There's power here,” said Mr. Jaggers, coolly tracing out the sinews with his forefinger.
“Very few men have the power of wrist that thiswoman has. It's remarkable what mere force of
grip there is in these hands. | have had occasion to notice many hands; but | never saw stronger

in that respect, man’s or woman’s, than these.” 203
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126
Mr. Wopsle
“taking possession of Mr.
Wopsle, asif hehad aright” 127

Biddy was the wisest of girls, and she tried to reason no more with me. She put her hand,
which was a comfortable hand though roughened by work, upon my hands, one after another,
and gently took them out of my hair. Then she softly patted my shoulder in a soothing way [. . .].

122

16

133
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O dear good Joe, whom | was so ready to leave and so unthankful to, | see you again,
with your muscular blacksmith’s arm before your eyes, and your broad chest heaving, and your
voice dying away. O dear good faithful tender Joe, | feel the loving tremble of your hand upon

my arm, as solemnly thisday asif it had been the rustle of an angel’swing! 133

“wretched hankerings after money and gentility” 223
17

184
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269

Early in the morning, | was out, and looking in, unseen, at one of the wooden windows of the
forge[...].

“Good-bye, dear Joe!  No, don't wipeit off  for God's sake, give me your blackened
hand! | shall be down soon, and often.” 270

handclasp

“agood fellow, with impetuosity and hesitation, boldness and
diffidence, action and dreaming, curiously mixed in him” 234

“awayward vulnerable man poised between good and

evil” 18

“first most vivid and broad impression of the identity of things” 1

304

19



14

Thisistrue both in the sense that Magwitch’s money fathers a‘ gentleman,” and in the sense that
Pip’'s experience of Magwitch ultimately qualifies Pip to make the return to the real ‘father’ of
the book, Joe Gargery.

I was dreadfully frightened, and so giddy that | clung to him with both hands, and said,
“If you would kindly please to let me keep upright, sir, perhaps | shouldn't be sick, and perhaps
| could attend more.”
He gave me a most tremendous dip and roll, so that the church jumped over its own
weather-cock. Then, he held me by the arms, in an upright position on the top of the stonef. . .].
3

39

20
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306

He came back to where | stood, and again held out both his hands. Not knowing what to
do for, in my astonishment | had lost my self-possession | reluctantly gave him my hands.
He grasped them heartily, raised them to hislips, kissed them, and still held them. 301

313 2

“my hands were burnt” 381
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[...] when | took my place by Magwitch’'s side, | felt that that was my place henceforth while
he lived.

For now, my repugnance to him had all melted away, and in the hunted wounded
shackled creature who held my hand in his, | only saw a man who had meant to be my
benefactor, and who had felt affectionately, gratefully, and generoudly, towards me with great
constancy through a series of years. | only saw in him a much better man than | had been to Joe.

423

The trial came on at once, and, when he was put to the bar, he was seated in a chair. No
objection was made to my getting close to the dock, on the outside of it, and holding the hand
that he stretched forthto me. 433
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Edward Bulwer-Lytton, 1803-73

23 24

25

26

G B.

| was very glad afterwards to have had the interview; for, in her face and in her voice, and in
her touch, she gave me the assurance, that suffering had been stronger than Miss Havisham's

teaching, and had given her a heart to understand what my heart used to be.  Appendix



29

“ataunting hand”

59

18

29
222
225
59
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“Estellal”

“1 am greatly changed. | wonder you know me.”

The freshness of her beauty was indeed gone, but its indescribable majesty and its
indescribable charm remained. Those attractions in it, | had seen before; what | had never seen
before, was the saddened softened light of the once proud eyes, what | had never felt before,
was the friendly touch of the once insensible hand. 458

30

31

[. . .] Miss Havisham till had Estella’ s arm drawn through her own, and still clutched Estella’s
hand in hers, when Estella gradually began to detach herself. She had shown a proud
impatience more than once before, and had rather endured that fierce affection than accepted or
returned it. 289

“incredulous wonder” 346
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[. . .] the spectral figure of Miss Havisham, her hand still covering her heart, seemed all
resolved into a ghastly stare of pity and remorse. 346

375

32

| took her hand in mine, and we went out of the ruined place; and, as the morning mists
had risen long ago when | first |eft the forge, so, the evening mists were rising now, and in all
the broad expanse of tranquil light they showed to me, | saw no shadow of another parting from
her. 460

Bentley

Drummle

“And will continue friends apart.” 460
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The New Oxford Illustrated Dickens Charles Dickens, Great Expectations
(London: Oxford UP, 1975)
1«1, . ] the discipline of weekly serial publication which, as he had not used it since Barnaby
Rudge over twelve years before, and then not in such tight episodes[. . .].” Angus Wilson, The World of
Charles Dickens (Harmondsworth: Penguin, 1970) 234.

2 “ gagen “ &men

“The novel of character [. . .]
has no figure who exists to precipitate the action; no very salient plot; no definite action to which
everything contributes; no end towards which all things move. The characters are not conceived as parts
of the plot; on the contrary they exist independently, and the action is subservient to them [. . .]. In this
division [the dramatic novel] the hiatus between the characters and the plot disappears. The characters are
not part of the machinery of the plot; nor is the plot merely a rough framework round the characters. On
the contrary, both are inseparably knit together. The given qualities of the characters determine the action,
and the action in turn progressively changes the characters, and thus everything is born forward to an
end.” Edwin Muir, The Sructure of the Novel (London: Chatto & Windus, 1979) 23-24, 41.

39 peripeteia

“That Stages One and Three should be divisible into four distinct
phases points to a kind of symmetry that would be impossible to find in the earlier, haphazardly
constructed novels [. . .]. Dickens, consciously or unconsciously, rounded off his book not only by
resolving problems with which it began, but by arranging his resolutions in the same sequence as that in
which the problems were first presented.” John H. Hagan, Jr., “Structural Patterns in Dickens's Great
Expectations,” A Journal of English Literary History, 21 (1954): 55.

4 C. Day Lewis, The Poetic Image (London: Jonathan Cape, 1955) 18
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“apair of handcuffs’ 26

6 39

“The scenes in a dramatic novel postulate an end [. . .] and in the greatest we have a
sense that the end is known. In other words, we have a prescience of something definite to come. [. . .]
seeing what is to come he [the author] will communicate his forebodings of the event before it is
revealed; and his utterance will warn us, while the protagonists are still unconscious of their fate.” Muir

71-75.
;

Trabb's Boy

“an arm akimbo”
“wriggling his elbows and body”
“Don’t know yah!” 232

8 hand-washing “[. . ] he
would wash his hands, and wipe them and dry them all over this towel, whenever he came in from a

police-court or dismissed a client from hisroom.” 199

15
“Pilate could see that nothing was being gained, and a riot was starting; so he
took water and washed his hands in full view of the people, saying, ‘My hands are clean of this man’s
blood; see to that yourself.”” (Matthew 27: 24-25)

“| tried to wash out that evidence of my guilt in the dead of night.” 87
9 “Collinswas one of the first and greatest masters of the mystery story, aliterary kind which was
to proliferate astonishingly in the 50 years after his death. Less concerned than Edgar Allan Poe to
emphasize the intellectual aspect of detection, he lends to the progressive elucidation of unaccountable

events and perplexing situations something of the traditional amplitude of the English novel.” William
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Benton, Encyclopaedia Britanica (London: Encyclopaedia Britanica, 1968) 6: 61.

0wy, “No
constituent image is without context, every image owes context part of what it bears|. . .]. By reciproca
limitation and expansion, image and context, two interacting components of what they create, carry
feelings and thoughts at once definite and indefinite. This composite of image and context constitutes that
symbol.” William Y. Tindall, The Literary Symbol (Bloomington: Indiana UP, 1955) 9-10.

" Dolge Orlick
“He[. . .] on working days would come slouching from his hermitage, with his
handsin his pockets[...].” 105

“a shadow image of the
tender-minded and yet monstrously ambiguous young hero”
Julian Moynahan, “The Hero's Guilt: The Case of
Great Expectations,” Dickens: Hard Times, Great Expectations, and Our Mutual Friend, ed. Norman
Page (London: Macmillan, 1979) 111.

“anoticeable air of being in somebody else'shands” 179

“the Avenger” 233

“the Revenger”

12

Mr. Trabb
143

“Mr. Trabb
measured and calculated me, in the parlour, as if | were an estate and he the finest species of surveyor
[..]" 144

13

“What possessed you?' 65
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14 Arnold P. Drew, “Structure in Great Expectations,” The Dickensian, 52.3 (1956): 124.
> John Carey, The Violent Effigy: A Sudy of Dickens’ Imagination (London: Faber and Faber, 1973)
15.

16 40
118
e David Copperfield,
1949-50 Mr. Méell Steerforth
7

8 Harry Stone, Dickens and the Invisible World (London: Macmillan, 1980) 304.

19 Joseph A. Hynes, “Image and Symbol in Great Expectations,” A Journal of English Literary

History, 30 (1963): 261.
20

424

2L Stone 329.

22 R.

445 “afalse assumption of fatherhood”

449-52



25

Robert Barnard,
“Imagery and Theme in Great Expectations,” Dickens Sudies Annual, 1 (1970): 249.

2 John Forster, The Life of Charles Dickens, 2 vols. (1872-74; London: Everyman'’s Library, 1969)
2: 289.

% George Gissing, Charles Dickens: A Critical Sudy (1898; Michigan: Scholarly P, 1976) 214; G
K. Chesterton, Charles Dickens (1906; London: Burns & Oates, 1975) 168; John Butt and Kathleen
Tillotson, Dickens at Work (London: Methuen, 1957) 33.

% J. Hillis Miller, Charles Dickens: The World of His Novels (Cambridge, MA: Harvard UP, 1958)
277.

% A. E. Dyson, The Inimitable Dickens (London: Macmillan, 1970) 246-47; Hynes 285; Bert B.
Hornback, Noah's Arkitecture (Athens, OH: Ohio UP, 1972) 136-37.

%" George Bernard Shaw, “Forward to the Edinburgh limited edition of Great Expectations, 1937
(rpt. the Novel Library edition, 1947),” Charles Dickens: A Critical Anthology, ed. Stephen Wall
(Harmondsworth, Penguin, 1970) 293.

%8 Dyson 247.

2 J. M. “The rewritten ending closes
the romantic relation between Pip and Estellain a conventionally happy fashion, but one inconsistent with
the whole tone and mood of Pip’s narrative[. . .]. The second ending certainly works against the unity and
coherence of the text and confirms the general truth that the plot resolutions are the least successful

aspects of the mature work.”

James M. Brown, Dickens: Novelist in the Market-Place (London: Macmillan,
1982) 141-42.
30
“The moon began to rise, and | thought of the placid look at the white ceiling,
which had passed away. The moon began to rise, and | thought of the pressure on my hand when | had
spoken the last words he had heard on earth.” 459

436
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32

Drew 127.

Arthur Clennam

Phoenix, 25 (1985): 107-38.

Little Dorrit, 1855-57

26



