(Leon Surmelian) (Techniques of

Fiction Writing - Measure and Madness) (Charles
Dickens) (a master of the scene) 1
(scene) (summary)
(telling)
(showing)
2
(dialogue)

(an impression of immediacy) 3

(the part stands for the whole) 4

(Great Expectations, 1860-61)5

(Pip)

(Pumblechook) (Miss Havisham)



(Jaggers) (Matthew Pocket)

(Wayne C. Booth) (the mature

narrator) 8

(The scene in its pure form does not need a narrator) °

(reflector) 10

(Estella)

“With this boy! Why, he is a common labouring-boy!”

I thought | overheard Miss Havisham answer — only it seemed so unlikely —
“Well? You can break his heart.”

“What do you play, boy?” asked Estella of myself, with the greatest disdain.

“Nothing but beggar my neighbour, miss.”

“Beggar him,” said Miss Havisham to Estella. So we sat down to cards. (51)



(premonitory of what happened to him) 11

“Do you know what | touch here?” she said, laying her hands, one upon the other,
on her left side.

“Yes, ma'am.” (It made me think of the young man.)

“What do I touch?”

“Your heart.”

“Broken!” (50)

(heart)



(Compeyson)

(heart)
(Magwitch)
(heart)
“Hal!” he muttered then, considering. “Who d'ye live with — supposin’ you're

kindly let to live, which I han't made up my mind about?”
“ My sister, sir — Mrs. Joe Gargery — wife of Joe Gaegery, the blacksmith, sir.”
(10-11)

“You bring me, to-morrow morning early, that file and them wittles. You bring the
lot to me, at that old Battery over yonder. You do it, and you never dare to say a word
or dare to make a sign concerning your having seen such a person as me, or any
person sumever, and you shall be let to live. ... Now I ain’'t alone, as you may think |
am. There’s a young man hid with me, in comparison with which young man I am a
Angel. That young man hears the word | speak. That young man has a secret way
pecooliar to himself, of getting at a boy, and at his heart, and at his liver. ... A boy
may lock his door, may be warm in bed, may tuck himself up, may draw the clothes

over his head, may think himself comfortable and safe, but that young man will



softly creep and creep his way to him and tear him open.” (11)

For, if he had ever been out of my thoughts for a few moments together since the

hiding had begun, it was in those very moments when he was closest to me. (289)



(Herbert)

(Of course, you'll go wrong somehow, but that’s no fault of mine.) (135)
(Wemmick)
(Deep as Australia) (155)

(I am not at all responsible for that.) (251)

(Joe)



“You see, Pip,” Joe pursued, as soon as he was past that danger, “Miss Havisham
done the handsome thing by you. When Miss Havisham done the handsome thing by
you, she called me back to say to me as that were all.”

“Yes, Joe. | heard her.”

“All,” Joe repeated, very emphatically.

“Yes, Joe. | tell you, | heard her.”

“Which | meantersay, Pip, it might be that her meaning were — Make a end on it!

— As you was! — Me to the North, and you to the South! — Keep in sunders!”

(89)

(the best example in the novel of a wise—and educated man) 12



(You and me is not two figures to be together in London.)

(I'm wrong in those clothes.) (173
(supposing as you should

ever wish to see me) (173)
(If 1 could

have kept him away by paying money, | certainly would have paid money.) (169)

(Biddy) (Orlick)

(you'll take any pains, and spend any money, to drive me out of this country,

will you?) (316)

(Unless he wants to get

rid of the friend) (221)

“Biddy,” said I, “I made a remark respecting my coming down here often, to see Joe,
which you received with a marked silence. Have the goodness, Biddy, to tell me why.”
“Are you quite sure, then, that you WILL come to see him often?” asked Biddy,

stopping in the narrow garden walk, and looking at me under the stars, with a clear

and honest eye. (216)

(Biddy was quite right) (217)



(rewrites his story in a way that transforms everything to his advantage) 13
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