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Is it not monstrous that this player here,

But in a fiction, in a dream of passion,

Could force his soul so to his own conceit

That from her working all his visage wanned,

Tears in his eyes, distraction in his aspect,

A broken voice, and his whole function suiting

With forms to his conceit? And all for nothing!
——Hamlet, 2. 2. 548-554

I F

Dickens & Gread Expectations (1860-61) 13, FALAD BEHER 2%
NIRRT H B, BL, LIFTO David O 7 EZWYE David Copper-
Sreld (1849-50) & ix B4 v, HiFEEEAAL LT, ShiZAKORE
TAHREE R 2B L 12 -T0 5, FBIICIEALD DHEED 5
FAL Pip 0ERZ, Victoria O EHBER TS -7- [+ | ~ORE
DR L OmE, BB AR E 1L > T3, KB EIE ¢ OIS
ICHN B “ghost” LW HEEFHLY & LT, EREKICET 320

BREEETHLLILH B, BEmicik, TFE—1C, ZO/RBEBNTH

1) Howard Mumford Jones, “On Reading Great Expectations,” South-
west Review 39 (Autumn 1954), p. 331,
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% “self-deception” /& “self-awarness”™ 1S [RE] OF—~, £
LT&E=iC, Mr. Wopsle OIEC 3 ZE Hamlet O LERE [THEER,
L0bFED [TE] OBRFBLZHED, R o7 —<2, cofLicHE
LTEEDNES (5 I f) & TEBENS] ORMEa? LI
i TEEER] & 0 ERBECTHACBOAENT VI hE BE
THLEICH B, HwmEkicB~375, CS. Lewis % Hamlet &
“a man who has been given a task by a ghost™® & -7z k51T, ©
y ThNALy PR, TRCROBLNIAMTSE S, HOHE, £
o TCE] &}, EMBLRD THt] OfETHD, 202 LY
v M1 IR B (HROTR] LT, WCHEERL, TOCE
KE->THERDT 7Y a Y ZBRLTVWEDTH 3,

II n;ujaj @ F 5 ~

mﬁéW%EDT,%%ﬁﬁémﬁﬂémw¢®%ﬁ%&mék%,i
AAE Y73, B, HOEZHETAI LM ZOYREHD S, i
55@74?v%4?4—,oébﬁﬁﬁﬁ%ﬁ&b,ewiimﬁ%
BHhTWaheEwndcE, BETIE, collitsd 2820 MER

2) Fa4rvRXE TBMES CBELTHE,

Michael Kotzin, Dickens and the Fairy Tale (Bowling Green: Bowling
Green University Popular Press, 1972).
Harry Stone, Dickens and the Invisible World: Tales, Fantasy, and
Novel-Making (Bloomington: University of Indiana Press, 1979).

Fahr v X & EENRTR, NIEROELE [Ty X &bt (BX
i, 1983) [TIRF V) —1EEK) T4+ 5 v X ZB K,

3) C.S. Lewis, “Death in Hamlet,” Shakespeare The Tragedies: A Col-
lection of Critical Essays, ed. Alfred Harbage (Englewood Cliffs, New
Jersey: Prentice-Hall, 1964), p. 71. Z D3¢, #1HIZ “Hamlet The Prince
or The Poem,” Annual Shakespeare Lecture of the British Academy, 1942,
Proceedings of the British Academy (London: O.U,P. 1942), XXVIII,
pp. 11-18.
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BRLED RS TYELEESED 5,

My father’s family name being Pirrip, and my chrisitian name Philip,
my infant tongue could make of both names nothing longer or more

explicit than Pip. So I called myself Pip, and came to be called Pip.
(I, 1)4)

HBVNTE, BLEEXOYET, FAABLEIELTNEC &G,

HaWBMEEZ, MEH-THWsDLEHEELL>ETECE, D0 H
DEMBEVS BBRA RS ETL 5, HEFNE, BERELAT,
BEEOWOIBROEBICHF VY ANBERERT, Fris1 BORES
[EREEZHN] LS F—<%2BRT 20D TH 5, “Introspection is
retrospection.” & 115 Sartre DFEE LD, EARXNRBEDKE Z R
THLLTHOLORIEEZRAZ, ZLTE 7S, 3 THOEMNEBESY
ZNEND BEERCHDBOLNATHEHDLIIC, ZOHEDOEELS
ETNZE A BDTH B,

MOTHEOIFE Y ik, FHEROBDODTAFYF 45 4 —2HBhS
NTNTEZ2YEL, SOy 7, LDV TRR, MRETH S E W0
O BAORED, HREF L T4 F2OEEBL LTHESNTINE &
BT B, HOAELZBT B2BRIOE L E L-BBEARAZHTRA LIV
Vvﬁﬁﬁ@%ﬁ@iﬂfwéo%ﬂdﬁUXVz-4ﬁ®§%%Kﬁﬁ
ELRBARBMIOR LWEHSOEMT, FEOEAOMIZ—AIZohAE
LTI EWVWHIEETH 3,

Ours was the marsh country, down by the river, within, as the river

wound, twenty miles of the sea. My first most vivid and broad im-

4) PDIT#Hlotit, &, KU The Oxford Nlustrated Dickens (London: O,
U.P., 1947-58) 0 Great Expectations QEEETT,
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pression of the identity of things, seems to me to have been gained

on a memoroble raw afternoon towards evening. (Italics mine; I, 1)

CZTHROBWIE, EENEEEEEDS A —v—HHM, BAH, &
B, BEE2 L TEM—K5 &2 o5, ZOYFERRIICET 3 EAL
DA A—U1d, Wordsworth EiZ “spots of time” & TH FFERZ 512
€y 7OLBENRCERNER, s HOLREEARTHS. TRBETS
DA, By FERE, HRIKBEOT A FROERE, ThRADTA F
ZDEETH AN Magwitch 12D TH 5,

LCAT IR ODF5<LE 21, Sophocles @ Oedipus Rex HE
WEPSEY, COMRBETOHENELE FEZhdF ) v »EE, REOY
EIR, TROEBEBE] LEE Aohsdbol OUWohriREEEST
DR, REXLELTCOEKEZFZ5, [ROWILZHEE] TR, 7H,
ZOEME LT, 19HEYROEL, 20T 4 7 ) THOA FAaF—,
[AE ] oL LT, Mt ] @b HEBH0 LFohTnad
OO, [A4F 47RE] TERLETOAATF 47T 2FED ANED LI EH
D3, TRTBICEIDRLLTWVS O & ERE, TRWILZHEE] THEy
THETNEELLFIN S, MNREOEDOHEIL Compeyson & =7V 4 v F,
%LT#%iJ%@mK&D%@ﬁﬁénfméo%%wﬁﬁm,%@
U A =2 DLORECES LTS, % b YEIHSL N oRE:,
WAarEIRBICHBAICEEHENTLE3 o2& LTHBRENTNS,
BEITHIE, v 7OANER, TOEHFICEEATN, TOREE RE
EDANEREDE LB, THWEI/NHOS 3EET TIE, BRTUE, ¥
LWEHRA—2EI 6N, BZ 20K, v 70RBLEIZ -
BT, OANEMNERTNT, =77 4 v FEOHV [tk OBEE

5) Cf. Angus Calder, “Introduction” to Great Expectations (Harmonds-
worth: Penguin Books, Ltd., 1978), pp. 16-7.
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KE>TXESNTELDLEL VS EROBHTH 3, T7HbLBEE Y 7D
WAICHEIL > THREE NI 77 Y 4 » F% Miss Havisham o075 8 5t 73,
TTIHRDOAECBOTERESNTEALEVICLORARDOF nwRicl
BEM. ELTE Y 78, 12 AY 4y e sOERHEICE AT L
% - T “a model with a mechanical heart” (XXXIX, 307) icd ¥ h
el &, DEVBRHENRSD - TWREP o EERAL, RIIEE
YIDT, 474 72FLEMK, AREEE, $50RREEERE DT
B, BB LOoRWWABOBARCERT DU TH S, ¢ [HEKEH,
SHOE#RAN] LI €y 70 TR#M] 07 —< i3, HOBLOBADE
B, RE IR - NT v e aTRIEL, $0E ETHS - 2REBR
T4y FREGH KK, Ve — XM, AHEEDKIRDILME
BRESELOEDPPIRCI->THE LTV Ly AT LTE » B4,
‘Take nothing on its looks; take everything on evidence. There’s
no better rule.” (XL, 317) WIS EEICIHMEINT W3k 5 KB bh
5o

L LIS, €y 7OER, TA4F 4 72F] XS5 iT, BEEH
SR T BRMBE DK LEE SRV, BERBORI, ©v rOHRA
i, AFRREEBBHEE20TH 5, RIEMICIE, =27 5 DR Molly 135
ADTEAN, —F, REIBBREO=Y 4 v FTHBILEALDERHET
Db, COMARO—HEDIELAHTHBIE, TTAMIENR-TED,
TAT7OMAE<S Y 19 FOURGRE—EZAT, FEOMRSEICH
LTEERH 2L VS ERBEOREN, BENBEORMEELIONS,
By TR Y 4 v FHROBATH S LREBICE f2, HASOBEE
MEEDIDOTAR, S VHOBALBESCES, FiCi, Mt

&3 “a mere expression of the impostures and injustice of society”®

6) J. Hillis Miller, Charles Dickens: The World of His Novels (Cam-
bridge: Harvard University Press, 1958), p. 270 s,
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72EWVD T EERHBL, FiTi ML) KB - TRH 3 DA, “genleman”
LD EL “gentle” & “man” )0 E L, ZoOMIC “Christian” &
5 E AN IAAL “(the) gentle Chiristian man” (LVII, 439) BE
bewiﬁmﬁmﬁﬁﬁééwac&%@ﬁﬁéoCobféa@74?
VI 4T 4 —EARICRD B REDLEVD VY TOYRER, [Hid] iCE
S TRHOZBEDAMBEZERC ETRET 57, COXI W v
Ko/ BEOEREDEBICRENTHLILEFIELTHR D, T0D
FutkXERT, HOHORBICENEIDOTH 2D 56,
D (8 DTF—7 LYEORE [TEHRIER ] &LOMIKE, Rl

T 75 2 BRDIH 2 Do RICHFEDOHEEICONTHELELIZ,

7 NPy FEFAT 4 v FEROTH S, Phyllis Rose 37147 1 FO
H{z “Whether I shall turn out to be the hero of my own life, or whether
that station will be held by anybody else, these pages must show.” &i»
SEEMLAEFLT, #B, FARDBRIBOELCH>THROLN, D/
T T S A ADYEER > TWVDE EEH, — “Harriet Taylor & John Stuart
Mill,” Parallel Lives: Five Victorian Marriages (New Vintage Books,
1984), p. 132.

%7 G.B. Shaw E b+, “The adult David fades into what stage
managers call a walking gentleman.” —— “Foreword to Great Expecta-
tions,” (1937) Shaw on Dickens ed. Dan H. Laurence & Martin Quinn,
(New York: Ungar Publishing Co., 1985), p.45 t1"5Z & TH 555
FAT 4y FOBSIE, Goeoge Orwell 73 “Good Bad Books” (1945) oip
TEHELCAHD NFERORMI KA-72 2 &85, A—V2vHL “Ex-
hibitionism and self-pity are the bane of the novelists, and yet if he is
too frightened of them his gift may suffer.” ——The Collected Essays,
Journalism and Letters of George Orwell Vol. 4 (Harmondsworth:
Penguin Books Ltd., 1989), p. 39.

%L,747/zmikﬂwﬁm%é%IﬁéLLEE%&@—AW@
DT, HOOYESES C LicE iz, HOHFAROBNTA TV 4 v Pl
IERXS TR NC )\of;{ﬂms‘ Little Dorrit (1855-57) @ “The Story of a
Self-Tormentor” (Bk. II, Ch. 21.) & Bt 4E @ /N & “George Silverman’s
Explanation” (1868) Tixdh 5 £ o » @r_,fﬁﬁéf@ﬁm Miss Wade & Sil-
verman &, »3EEEHAICLEDODNTHOZE CHSBESEPRATHIR
Ve Ew 7ERER TR %C)\b‘é’ ICERIIL fJﬂ , Bleak House (1852-
53) @ Esther OYEED L D ICB A 5 DFEHS--
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Il [REER® & LTols

COYEDT I/ aviR, TTEHHOBBREN~Z Y 4 v FOHEBEICE -
THE D, TNUBCO/NRDESZEDRETHZ, ¥v X IRTOEEE
ZMBETA3HTE S,

My first most vivid and broad impression of the identity of things,
seems to me to heve been gained on a memorable raw afternoon towards

evening. (I, 1)

HODTAF YT 47 4 —2BBELBDILE Yy FICE-TT I Y 4 9 F
DOHEE, Thaby b OTEEOLSIC, & LK “apparition” ("%
HWHE) THO, BR, TOMBICENI Y 4 v FORI, biohdEE
DT E LR THBHO LS CHESNTNEY ZLTEy FiiE 2
THEET 4+ 7V XO5BEALL, COEIBEEBZIIZ LD NEHE
HABHL DY SNARMKBRE D - 2 ICbhb 57, HERERL

T2 Ay

BRodM TaNT, =/ Y40 F0B&EI0ERRRBIE, ©v 71,

8) ZO/PMRICERESADOERRBABENTOECLIZESETH,
(DArthur QBODHI Z - NV 4 v+ LTI 278 (BL, ZoEEZ
VEEDK T ZRNC KL TNAE) Q%94 v FD avsy vEBAIL, %
LTRaryRg v ri2RELTIHLLEBICTTT 2 HE WIX - ~"T v+
ADEBHIZNT 2HE, Fic, 6)0rlick oy Fic, L TE IR Y
E“GC%‘?—%@%T%%O . o =

HIC, Ui PANEALGFAEZ LTS William Collins (1721-59) @ Ode
on the Passions DEAZD I 5 4= v 7 ZADL 1 D H% “Revenge impatient
rose,/He threw his blood-stain’d Sword in Thunder down,/And with a
with’ring Look,/The War-denouceing Trumpet took...... ” (Angus Calder,
“Notes” to Great Expectations, p. 501) &, 1H¥OM “Revenge” #* X
ELTWB T EHEHICET 3,

9) The Oxforrd Illustrated Dickens JROB1ZEDRE X F.,W. Pailth-
orpe L L AL # “The Terrible Stranger in the Churchyard” 22D+ v
=Y a FUBREESODOREIIEL TV 3,
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FOYHVERBZ <Y 4 v FDORE, COEREH—T E3REA 4 —
JIOL LTHEDICHSELGR—HT, RDXIICE D

On the edge of the river I cold faintly make out the only two black
things in all the prospect that seemed to be standing upright; one of

these was the beacon by which sailors steered like an unhooped cask

upon a pole——an ugly thing when you were near it; the other a gibbet,
with some chains hanging to it which had once held a pirate. The man
was limping on towards this latter, as if he were the pirate come to
life, and come down, and going back to hoop himself wp again. (Ita-

lics mine; I, 4-5)

BICEIET< I U 4 » 705, BOfED LI Thitl vy 7FICHRS
72D, VECHBEET G, HREBROTORENS, RMHIRT 3,
COEIICZIT 49 FiT, By FORBORTIE, TE2THERA»LD
FHBETHZ2PDOLD ICEBESN, TOSHINERLSOBERLGRD
I, MATTEEDS A—YMBDEFE-THH3HOAYE LTEES
NTNBEDTH 5o |

AT, Ev BRI Y 4 v FICHE LK, BHOFE2EL
HLUEORBRERL» S, $FARBCEE2FE L (HEB0BHE] HiREL
THRLUIZDOTHAOM, Ev 7RO, v/ Y4y FOWRE, 2%
DHECHTIHEEZEINEIDIT TH S, 7/ V4 v FidF4—7IT,
ThEMICD T#t] SV SORERATEIHRAEREELEZL, £
NEESOFETHED LT 2T, HOERB-HRCELE LANTER,
5% D [t ] OAREES OHSEMa v =4V v 2REL T3 kR
Matk, Bicid, 20 #l] 2EBI 2 4EcEHBIo{EE5T L
Ay LI EFTERE, FhlE, €y 7RESN2OEEEZRT

10) John P. McWilliams, Jr. “Great Expectations: The Beacon, the Gibbet,
and the Ship,” Dickens Studies Annual 2 (1972), pp. 255-66.
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TR, AISTHSTDOIBI, v/ Y49 FORBAELT, 2F 0~
77U 4y FORENE [t ] OEREVITEIR BhrhiB ] & LTk
EBTLILNB, EDIE, €y Fld= Y 4 v FIC “possess” &N I-FE7E
L7130, BEREVETNE “possession” (BKFFE), -F iz
DIEE-T, ACDAREZEDLNS BOLOZEB/LITHIL 525 IREBICE 5
ERRIC, COEEMBFEMFELLIZRE 230 THE] ahRELs
ST TH3,

W, 7oy rOVNUVTR, Yy Tt cEhz0R, 2 -
NY 4 Y v AOBE Satis House % 3R LT 2 L Estella &8 LT
LR, METNWE, ETITHIVBELOBT 3 H2CHLT4F+20
FEREVI T EZEH#ML, #OE, i Mrs. Joe © Pumblechook #-
LK D FEBMEILICHEOTICHZ 2 S d— S~ lEE
3, BRENCEE LTEINHANOERE L0 BRECSELNT
PETH2H, WFhicLTb Ly PRESIFATTELR L [T 2K
DBETEZIELITBEIDTH B,

IV 937X VvIADEEEYy 7OH4E

EROFETHAMBOZE L XL T, J. Hillis Miller i3, A& -
TR, T NTOEERLAVOAEDEBEICE > TINBEC EAERLT
RDEDITED,

Although Pip is of course the main example of the theme of “great

]

expectations,” a number of other characters are comic parodies Pip’s
attempt to transcend his first situation. If Pip seeks escape in the
unconditioned possession of Estella and the rights of a gentleman,
Wemmick’s goal is the unlimited possession of “Portable Property.”

Wopsle lives in the unquenchable expectation of reviving the drama,
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with himself as a famous actor, receiving the applause of multitudes.'t?

I7—-DEHLIIC, BLOEFAGHRE Yy FO0T 4 —THEPT,
[EaER | L TCOEREEZLLES, BILY + TANVIALORET
SEDBHBNESICBEDLN B, &R, ZEICEN, TOEMODT & XE TR
DBRHFHSBEHEL, oY FYTEDTAFVYT 47 4 —%Eb, Wal-
dengarver F £ T - THREATEA L, HHLALEMEZERLLI ELTX
BRLUTHEEL TR Y+ 7AVIADEESFIZ, HEtl ik 3 KEL
DEXERPSDBED BEHEKORIASL | 2o Y FYICERT S
S FOEEHOE BEMRTEZCERESETHNO, ZERHFR
OERAERNEICE TN S, ¥ TRAIVEAKRE y 7D “a parady™?,

“a comic pararell”® Z£ 4

“a light counterpoint™?®, “a burlesque”?,
CBIRLTVS, BhIC, nNaby PEBHUOEWOIERBELICE
PHST, [Fre—00EF] BRUBVY x TANVEAR, [HBNE]
DEFERL-TIAFFEREBLT, WiELE (HTRL, ®TL] TH
HOFBELEDTERNE y TOEETH D, HEIRETY + TANVI AN
DS ZF 200 OFE, FETEy PHF T » TEEQ/MEL, EP
LU TonaEOEETHD, &bICEMCHIEL  BOREETOEE
CBOTHL LD EFERLT, ERZEPICHILI0ERBS>LT5C
LT T AEBEDOHHONELEIE TS,

11) J. H. Miller, p. 262.

12) John H. Hogan, “Structural Patterns in Dickens’s Great Expectations.”
ELH, 21 (March 1954), p. 62.

13) Angus Calder, p. 25.

14) Willam F. Axton, “Great Expectations and Burlesque Form,” Cirle
of Fire: Dickens’ Vision and Style and The Popular Victorian Theatre
(Lexington: University of Kentucky Press, 1966), pp. 110-136.

15) Angus Wilson, The World of Charles Dickens (London: Secker &
Warburg, 1970), p. 271.
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BL, Va7 ANVISADE y PO RICERTEETHE, Y+ 7ANE
ARBRETRBUE, TROLEELBLTH - EHI O HFELBH LT 2
—7, €9y PRHPFARETIZ - A" 4 v v a5 “Play” (VII, 53)
TH5TEEBL SNTLE, itﬂéfﬂ%f@ﬁém IR T 4 v
v L DBEE S TIERICHES Bl 5T, W 2 WMEDOEFRAIZLEIEL
CEELHETE LTUR, ThidECKmOER TR -b0D, 20
RELIR, ST 6ETH 1o EE, BIDEEICODNTOY y 7DE
i, YT ANVIADOHREPEBTERE, =200 —7 4+ —< VY RXTHS
CEICEHEBEBNE D, 721, ZEINA Ly P ERBB LAY » PRIVXA
EEOVDFEY TR, E2BBRIZLAELBEDL TROVICERLB ZFNE (1,
RICZDT 5 TANVESANE y TORBICE > TUMELBHE S - TH
BDIPEE LT,

V ¥ t:"@%‘,%é‘ﬁmc‘;of@ﬁx?’xwéh

By 7OURRE, RELEy 7PEHCOKBREEEL, 20AEBROE
BRZHEO DD, BBBRICHLBRMICEZE LT L2 REBTIVETS 3,
BT, ZTOBMBIFRBMICUWY DL fzdICERBERE, &5 LTHEBLTS
PREFZSBORYSEREDSERES N, KE20B#HOTT, UELHE
LTOBHRBERP L ZOBEIKRE > TN E VWS HMAICIE s T3,

16) James D. Barry 5 “Wopsle Once More,” Dickensian 64 (Winter 1968),
p. 45 T “As Miss Havisham tries to make herself over in Estella and
Magwitch tries to do the same by means of Pip, so Wopsle tries to
become Hamlet. It is tempting to note that just as Miss Havisham
carries on her work in the darkness of Satis House and Magwitch directs
his manipulation from New South Wales, so Wopsle hides himself {rom
the rest of the world in the darkness of a London theatre.” &iEH§d 3
LI, VA TRANEAY, IR -NT4V v hERTY 4 9 FOEXHOE
BETOHIELICHEEREEST S,
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T s FANEADEERE, —B LT, B3 EKEOBE, FE7
A B BOKEDEEEEAOEN, FICAREOANBHICHAS
HEIM T 2 Vv F — @&Hm%ﬁb%ﬁﬁmﬁﬁ&%ﬁﬁééujz,vf
FAANEADE I ERE, €y TORBORRENLD, TOHATR
@%T%m<&§,&wréﬁ,rokokwbjém%#mﬁ0<ii
kDT —<w LEATB LI, R - TEICKYED 5NGHE
D=Lt >TWND, FDEy FOHRBOABL LTRIL->TVEY £ 7
ANEADEEHEZETHE

P, U TALSANE y FTOBRICRALHREEZ 501, KA

ERTE-HBDELETHS . RRRORBIDRAHTH S,

-Swine were the companions of the prodigal. The gluttony of Swine
is put before us, as an example to the young. ... What is detestable in

a pig, is more detestable in a boy.” (IV, 23).

RIT, ZERENOY + TANVEAD, EBIIE-@PDDOEY Y 7T,
BN ICESNTRXERLTLE S Ho—R5E, George Lillo (1693
~1739) @ “George Barnwell” (XV, 109) »EFH LU TCHEHILEAZEY —
FHB, T TANZEAREy Y a—Y » N=VT 2 VER—HRL,
ZOBEACETTSORN, £, ZOFERHPL, Ev T OHER
Sh i (BB LORS] EHHET S, RENKCE, A=Y v 758 Y7
WF o IBLEARRBLEVECSDOEZEHE, A—Y v 70 EYy
FORETHEEEEZIN, TSLIEOSURLEEORRTHD, =
FESOEOEBANRT S [#l) HELEBRLIKER, MEXHOT,
SBCED BN, AMBEELSELTBIEE-TcEy T, £D
BHINETHBY 3 =</ Y 4 v FNT ZEETR, TULLHED
ATEH0RLAEVEESI LB ZOEETH S LBINTS 5
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DT+ TANVSABEEIZNERES ALy ] & TP a—Y 0
—v U] L, TBURL] 27 —<ELEERTH 323, Ry
v DT 4 FTAVIAEED [~NLLy b EEOEHEEED 7210,

VI 94 72VIAFRED [havy v] B

Ey?, VaZlRANVEA, NAVy rOEZEADOAYIOEBEHIT, VTR
BEETEETHL LV CEILNZ, ZALbBELHZL, 20B%
POBEDEBBLICVEREI AMITHBEZETHBL, U x TANSAD
HLB3XD LV y ME, HEOBWEERLTROLIITE S,

...the purpose of playing, whose end, both at the first and now, was
and is to hold, as 'twere, the mirror up to nature, to show virtue her
own feature, scorn her own image, and the very age and body of the

time his form and pressure.l?

HEZBREEZL A LEBMERIZ, 20 T~avy b HOBT, BED
FEI T&DSBN] HEED, 2EOHEEIR, RECRECKHELE
LIEOWbDZBERICMDENEECET, BHEVS OO KRE I, R
TE2HDODHMRICHD, TOEE~NDRA - FHICHBZE, LrbIoD
HEARED, LELSBHAKOh ZANTFH#EEE LTRESH, 4334
ENBTLI® THD, KAEKDC OHEBIHRICK >TEEEDNE, KB
BEINTFVH N8B0t I3 7ANVEAD BETH S 2RI EH
[~aVvy b] ThHh2, ZECTCDONBRDOE 0 F—7, [T OF
BRMEBEICE - TKL 3,

17) Hamlet, 3. 2.20-24.
18) LKA TCOMRENIE SN BE— V2 AJAETD ALY T 2 —
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FNEY + TAVSADEBEE VWS BEBOEEBOT, €y 7OEMN
FoRIRAS, HOBRICHE LTV AR5 TH S, 2V EYy TORLEL
BEL, U 7ANVSAREEO LMD, BEEOMAEEESCy FICH
DoTEEDFTVEDYT, chid, EE vy 7BEFNEBELTNS
BICHITE 580, HITEEBIC, HEBDAET S 4277 -LE-Th&
WES DY+ PAVSADREREDCBFEETIEEN, EDTLER
DEIICELL TS,

Miserably I went to bed after all, and miserably thought of Estella,
and miserably dreamed that my expectations were all cancelled, ...or
play Hamlet to Miss Havisham’s Ghost, before twenty thousand people,
without knowing twenty words of it. (XXXI, 244)]

DT EY—FT, ZF 44 Y ABBEDED, DFED YV 3 FRANVE
ADHEE B ALy bOY LY =EDD, BRFICRELEY S DITHLIRS
REGZIEHLTOEC EbEETH H S5, ‘How do you think he
looked ? — I dressed him.” (XXXI, 241) s EDOE D ICEBEVILBEWVL Y K
VRERERTF VT — I ORBPERSERLEY, LTHONMOKELE
ETABEEDES C LB ¢ ORERE, 00 LOEEENTE
TS A O Tk DA RS OICKIE €y 7T T B8 1
HRE BB -TOERETH Do

M, COBRBTREy TREXLBOBANHETHIDERST, B
WEHREEOROTEEEE, (A" Y 4vrLOLETEREEL, #E
BAED Lt Tt ] OTERLEND L@ 2TV, 21T
FRANVEADEL B Ly ME, Ev THLRD S LD ITHOEPNIC
RHEFBLTOBENDI LT TH B, CORE Yy PRI+ TANEAD
ZELET, AMBNENEEELIROETS 20, AHOBHLAIMMAI

WRRICLTEBL LD THEPAEMRMT R ELETENLTHAS, LML
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HUHSNIcANA Ly P OYIES, FEZ/NSEDAL YT 0y M, 2FD
Ey PORVERTEELL -TWHELTS, Thiz20E A dicin3
VA TRANVSARS, ThERTOETATIHETHI Y » FIC b

ARERET, 722 HRT2HD ' THIEBEVFEELC OERE Baks 1
GEDBILTHRL) 2R THILEVIEREL >THIDEH, Ly i
BEEFEBELEVWI DN [HDCBEN] THBEVIC L%, FLLLEE
BMOWIKEB LT EDITH 2, 2FDEAADLELEEE TN & ITHM
o7, BMRINCEHSEATHLO [TU8] 20 EL, b3kl
DITdDCBN] ERL ez DRIF, ~Naby FEFHUEBRYD, 8K
BELOOAF 7DD MBOD—A “a certain dark-complexioned
Swab” 27 1) 2= = @ifﬁ/%éﬂf “a sententious Enchanter” (XLVII, 363)
ZHUTHEHLICBEOTH-T VB Y + P2V A LR, [t 0@l
ELTOERBEHREU TVECERMESRNENS T EE2TH S,

VI #[CZ] otk
BAETE 70, BOHKLENWSS, Y+ PAVSAOZERYFA -
7ok, aVvRAVUBHSOERICOIZCERT S XN, fEERASHE-TL

5 LK D BEND 2, BERHBHBROY + PRANVSADELE

‘I had a ridiculous fancy that he must be with you, Mr. Pip, till I saw

that you were quite unconsicous of him, sitting behind you there like a
ghost.” (XLVII, 364)

L, ThZHOEy 7ORIBZEKRDOBY TH 3,

19) “We are both perfoming selves and reflective selves.” ——Tony Tanner,
“Introduction” to Pride and Prejudice (Harmondsworth: Penguin Books
Ltd., 1972), p. 26.
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I cannot exaggerate the enhanced disquite into which this conversation
threw me, or the special and peculiar terror I felt at Compeyson’s ha-
ving been behind me ‘like a ghost.’ (XLVII, 365)

cOBEIE, T4 Y THO Mt] OEEASROFE LTVRAY
OIFEAKE L3 ¥ <4 V¥ &0 NIIRE » 7OHBRICTREDO LI
BNTW3HETH S,

3 $E—1, cOBFTEEL CER, #ETIRNOERS, 2%
D, FOREPOEELNENGD, WOFRCELET S50, LOA
O D, BAOLALRRLIBEND K L OHESTHS. &
®%%@Ev7®@ﬁﬁGﬁ%ﬁwﬁEﬂ%Bnt~A%%ﬁ®ﬂﬁﬁﬁ
25, BHHICEZ TR0, ORArSHRS L, ¥ -7 D
%@E@W%%ﬁﬁﬁbnf<éc&mmbm,cmiiﬂ@ﬁ@ﬁ%m,
C®%%ﬁ9+ﬁ—f©ﬁ—uv7®lkmat@ﬁﬁﬁg%gnkmg,
PAYRZER WAL 8 F L1 CHOMERE I - THH D LEDELTE,
PR RICEES T A 0= —2fESEE, 2EDRRMOEFDO VNV
CET~THAEABBRRE, AEEERTHALLRIRNTETLE

fm%éﬁégimﬁﬂmﬁﬁa,%n%&m%%%m%ﬁmkwmﬁ
B E LT A & RERYT 3BIFOEET, MENICEEy 7OEMPN
FAR DS DR A S A BRI > T EEMFESLDTH %o

%:K,cmzev—F@ﬁﬂm$ﬁgRﬁig5§®J®%ﬁuC®
D% oL [Hil | oA, EEIC3 Y <4 Yy OHEEN S BER
ofﬁnfméc&ﬁﬁéa%Bﬁmﬁ%bfkﬁa%ﬂo%@%%%bt
iﬁ%%®%ﬁ%K@Aka:v&47Vﬁ,%%wiﬁémﬁﬁ%b

20) Tv R4V YOEEHSRIAEROBERICO VTR, HEE (Great Expec-
tations : Dickens O HO R & Mt o BHO RE [##h+ | Compey-
son DEMEAIE DS, PHOENIX %275 (&K T IR
pp. 91-106 Z& I NI

s — ®
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TeEn52&, ELTZOHEIL [CEIP LW BEN,BOFEL Y 7

K D# DK énfwécéfﬁéo%nimﬁﬁfiéc&®%ﬁ®ﬁ%
BHERBEENCERTE2008 [LE] LWIEECMHESBLLETH 35,
el z Tt ] OMEPCBEOUWEERLBEIDOTRD-Th, &bhpht
EEVDZZER-TELIBREFICENTRE, av~<q1 v i Mt
ELTEAL, oSt RCTEDO LS KEBIRL, i A7z b DR
FELIPFROREBALBEDTH 2. EILNIE, v 70BN ARG,
AYRAYVIEBOTRHIEICERTIHEEL >TOEDITTH B, o
TOE vy 7OAER, BEORMARESONIERDAETH 1208, &
DEZFMLTHLOE, BOAER, SEIHESY, CEOmE, Bk
LE-TCEARHRICESE, DHEOZ WV (ML, EZoary~qg vy
LRSIV IEDITS, THRAICHDOAELREE B L2 ERBEIEENL S,

i

21) fERdh, 744 v XHMBIC “ghost” ENIHEE T RAT FO/EBICOHBE-T
FEALTVA20REBRET S, 2D avA4 Y VY EZRTF5SOHEDIFEK
P, REREOBLOERE NI CEORRTHS Do fMIC T4 v ZF L A7
5 DEROWEICE S5, IR - T4y sOBSICRHIED & & %
ERAL TWWaD, IEOHERIZ, B—IC, =7/ Y40 F0avy<4v /st
APEBOEMLFER FEC—HORDOVILHEEKLEZ 2HRIOERE, 3
A7) -OBEFAEELBHETHY, BIK, TATFEIRX - NTrvrL
D E & EBRTIFETHZEGBDND, Ev FHEBbh 2 IEEEA
WKRTH LRSI,

IRTFIOHRE, ETEY PRV T+ REORNEEICSH 2 £ —rDEi
DEEFENTOBIEIDOEERS (VI 58), RICZ AT 7 DRIFIAHLER
EL7bDERLTCE—NVTHOMEICA- K, TP TEE2L5, CC
T “ghost” LW HEMBFEREINT 3 XXIX, 225), FEZ=IC, £y 7 the
Newgate Prison ZR¥L 128, v v FYIKCERT B TR 7 740210 F- %
B, BEODLOLFERRLIBLOELRE, $h—B b3S i50%
WEREL-EBESPTH S (XXXII, 250), BHIC, v FETRXTFORE
PRBEN= -4 PERZEVRY, Y+ H—XDT LITEESE - 1,
ETAHMELT Iz X ICFORABIEIFBICEbONRS (XXXIII, 255),
FLTHRRERIT, Y+ -0 BHETY —DIEOE A2 AT, TRT7hEA
AT ARKOIEQOEXAEEL, TATFINTI U4 v FEEY —LINITA
DIFEEDWIE oL WVD T EA2FHEL, SFTiCHEEE- tig'[jtbf))ﬁ,b\@
HEhr—SUCERT 3 (XLVIII, 369-70),
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ZOERTZOIEY —FiE, ZOBRREBERBELNIBEEELS, B
PEERTALLy 1] BROBETR, £y 7 DBANIRILE ELH
LTNT, FNEEy 7REBLLTINLY 2 TANVEAR, FEE
© .y FRABICE > T OEBY 2 b TH 5o
COESICELZTLBE, UV TANVESADEFEEIOYRER, A1~
Foy bDYy TOYBEBOEELBTOARIE LT, REQRIAEZRNLLT
WD EITH B, TNEDER, TAAL 7D [RER] OMELZOY
+ TANIADTEY —F DRI, B b - ERENETEENRDS
EOIRBZ B, FNRZOIEY - FOEZOMBES, T0H5 [Hf
gl OBRTH 5,
COBETHEZZ, Naly POEEELD, Py IS SILRTT
B, THUDBEE y THEDEETHL Y+ TANVIARR, TDT 27
ANEANED—DDEETHEI VAV Y ERDZENS, 3L [H
b | OPNBRABOHBFIKE-T, €y 7OERKEZBRLTAEELD &
LTWB3DTH 2, TBITE ] icLd (EohoYE] Tl 5, €Ot
BT, LN — DD DMADEIC L > THEEREL, Ef
OHIMBICELH LADYREELHT, DF VB ZE2DI-TIR

— IR AT 4 Yy LOBE, ETROK, ©y THIRATINE-VDOEM
PEEFEOTVBDERLBTREL e — Vv IENA- Tk, [HEOXIIC]
(“corpse-like”) DEHWRRAILI AN T4 ¥+ &, SEIEZE->TH
RO Th-TWBEDAEREZ (VI 59), ®IK, HEXOZAFFITNTERE
HIHERE, 2B TAEBTIERL L TFIPORES(H TR ZOEL
NEEYOREE A E LT TEXO L D] (“witch-like”) L2Z <, HED
£5 X5 CHkH TN BE BT, FRARHOBMRATE, ORI TZSCWET
DEDTH-72] &15-TBD, FEXIE “ghost” T3 T “a very spec-
tre” (XXXVIII, 288) 725> TW5 CEIERLAV. By FIEIR T
4y AQEGRETDTHED, 205 b TRNZBEROBEZZ-&Y
@D D, I, TRF7OMEOWEERES DI, Y7 4 AERHNLE
€y 7, E-VIBTESREAN EE F-T0a0x2Rs (XLIX, 380),
FEE->TOBHEODEE, REL-TORBREFRK £T2RTHLC
LEBMT AWML ZDOLDDETHD T E&ERB,

_ g5 — B
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Y] OUENEEEST ZHLEE > THWBEDIEEE LS, BETNE, Y a
FANEAD (BB LOTXB LI EHE TFIRL] OBE, 53
VWREROHNEZ RN U CRRNSERE, e rOFRE T22 ]
U BBEERALTHD, TRERLVS 0N, BIEBEELEL
ToEM, BLShBEZBROEBCALIEREBAI LI ENTH S
o, EEREy 7HEREBOILHIC, RICEZHITTEOERERBRL
&%5&Lrw5;5m%E25oﬂ=ﬁ@%?%5&@%mﬁ®ﬁ
b—RES, COTRBR] H2VE FEHOTOED ], RAEAKOEESL
%Déﬁ%FAﬂ%ﬁﬁJ&ﬂﬁfwéﬁﬁm,K%i%b%@ﬁ@@&
5%, TOHHITZOIOBWMMICHILEL L &b, hfEE,LD D,
FBOOFELLATH, (ERPEBKRAMEHMITILELTHADLDIEEE
DTSR, BT, BELVLD Fry aWRERERKCE VLT,
Z DD “reflection” (FEEEIF MMRER) J U3 HHBIEE
ZBIEDHH?,

VI & A

Mft] ELTHEDOTAF VYT 4T 4 —DBHBIUTE3DEE-TE
KUYy 73, TOUFHEORKT, —EMEED, REL, ELOER
BB EEREOLET, TLTOBRBHOEFTCROBEHELLS &F
%3, &L < F.S Schwarzbach D RT3 LHiC, v AIXFOMER

vFe—=5a

:ZWW”%%Wiﬁ@@“RHW’ﬂﬁ®ké%%b&ﬁ@ X &5

22) Rosalie Littell Colie, “Hamlet: Reflections on an Anatomy of Melan-
choly,“ Shakespeare’s Living Art (Princeton University Press, 1974), Ch.
5, pp. 208-242 iZ, TNab vy bl IZDWTELNIZRHEZDS L BLFRITD
DD—DTHHDe TZDRED—EN [EOED AT )T AV 2D
P OB ) CLUTHLERD BE2ETHRENTVE, T2 4 4] 8
H&¥ 5 (19754E1155), pp. 188-195. Tal v M) Kk 2 RO 1
EEBPBlIc ODWT, EENZIOWMEICAI EZAIREL,
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T3 X3, HOAER, RUBHKHBETOERDLE?, 25 LTREK
ABERELONT, HERKRZ DI TH S, HOLTREWDOAERSE
LiCHE HLDOD, HWHHKEBREL, ERLTVE LS, RIFERIC
4213, BTREL, BERECB b THS, £y TOEHRDE
THHEHEEZRVES COWER, BRE, ToBBRIREOELTCy
FHBICEERICE ->T<{ %, Angus Wilson 3 “Great Expectations
describes with irony exactly the triviality of the silly, idle life.” 2% &
LTV ED, #BE, v}, AZAOELIKEBROGHABEZNL LN
32&, ) LEBEELEZIANBEPHRIEDOIELBFRT LD
Th 5,

BY, fE7 4+ r v X3, BROWHE, 3710bb, YRORFICET S
FHRHEE~OHEBE, A UEMCHET AL BRBETHEI LD »
PR, BED (R0 KX ->TEEMROLTRLWERE 72D
55, el LIERE, BRWSREObTOLE, AHRZOER%Z
ESEEAPAERLERRERBORLNDENDI LI >TWD, #&Efm, 7 4
FYyZFFENICED, ABEOCH LEZUTHOERE LLFTFIRB0ERDE
BRI AR R LIchr 2 e D TR IEWIES D I,

23) “Among the many salient points to be made about his names, Pip and
Pirrip, is that they are palindoromes, mirroring the journey of his life
which begins and ends in the same place.” Dickens and the City
(London: Athlone Press, 1979), pp. 192-G3.

24) Angus Wilson, p. 269.
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