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Great Expectations. Pip’s ldentity and Retrospective Narrative

The purpose of this paper is to show the relation between Pip’s
identity and narrative which is connected with his class
consciousness in Great Expectations (1861). Pip’s narrative is
retrospective because the adult Pip tells his past life, and has
relevance to his past experiences. In his childhood Pip is controlled
by the violent power of Magwitch and his sister, but Pip comes to be
aware of power of class once he can spend time with Miss Havisham
and Estella at Satis House. After he joins the class of gentleman, Pip
cannot stand Joe and his habits and feels a boundary line between
Joe and Pip in class, but later it changes into the boundary line in
ethics. By Pip’s retrospective narrative which is related to his class
identity, Dickens not only shows Pip’s mental development but also
demonstrates his opinion that no one can be a true gentleman if he is

not upright in ethics.
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