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For one narrative Dickens adopted the method of his Copperfield—and in
the widest sense, the plot—but in the process redressed himself as a
woman. These days we would say that the author cross-dressed as Esther
Summerson, his new narrator. (Redressed, xiv)
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In this book | have treated the city of Dickens both as an historical reality
and as a metaphor that provides a context for values and purposes
expressed by the English novel. (The City, v)

goobObbobOooooooobbbboooooooboobbboooooooDo
gboboobobooobbooobbooobboooboooboooboooobo
goboobobooobobooobbooobbooobooobooobooobo
gboboobbooobbooobbooobbooobboooboooboooobo
gboooooboobbooboboOooobOooboobOosoobooeUnng
gboboooooooboobobobob
WeshOOOOOODOOOOOODOODOODOOOOD19OO0ODODOOO
O00OCOCODOODOOO0OO0OO0OO0O0"sysemeticproblemO0 000000 0O0OOCOCOO
gbobooobooboobooboobooboobooobooboobooboooon
gbobooboboobbooobbooobboooboooboooboooboobo
goboooooboooboooooobooooboooboboooobobooob
Welsh 00 power politics0 0000000000 MMOOOCOCOOOO0O0O0O00O
OO"problem’ 00000000 OCODOOOOCOOOOOOOODOOOODO



124 19800 00000000000 AlexanderWelshO O OQOQOoooO

gboobooboboboobobooobooboooobooboobooboooboon
gboobooboboobobooboobo@mooobobooobobooboo
gO00O000b0Oo000OO0oO0ooO0ooooOoOOooooOweshoooooooo
oobooooooooooooooooooooomooooooooog
goboobobooobooobooobooooboooobobooobobooooDo
gooobobbbooodooooobboboooooooobbooooooon
goboobobooobooobooooboooooboooobobooobboooobo
gbooooooboogooooobobuobooooobobooooo
gboboobooooobobobobooobooog

0000000 weshODOOOOOOODODODOODODOOODOODOODOO
gobooboboooboooboooobooooboooobooobbooooo
gobooobooobooobooobooobooobooobobooono
gboboobooobooboboboboboooooboooog

Yet this degree of morbidity the novelist was ready to share with his
public; the inspiration may have been private, but its expression was
sanctioned by the folklore of the city and its association with death.

(The City, 60)
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As the historian Philipe Ariés has argued, the modern family does not
have to be regarded as a vestigial institution struggling against the
inroads of modern individualism but may be seen as a product of
individualism itself, and areaction to industrial and urban experience.
(The City, 145)
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The main error of reducing all the varieties of incestuous sentiment in
Victorian fiction to repression, of seeing the triangular parlours of
Victorian culture as evasions of sexuality, is that this negative
explanation conceals from view the positive aim of such arrangements.
The pressures on hearth and home are such that much more is longed for
than sexual pleasure, much more is hoped for than domestic comfort.
The heroines of hearth and home bear the modern burden of a
relationship that has been construed in Christian times as incompatible
withsex.  (The City, 155)
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While | would not deny that the episode was traumatic in some sense,
| am expressly denying that a trauma in childhood provides the best
ground for biographical criticism. This book is devoted to the time in
early middle life when Dickens recalled his traumatic experience, to his
sense of identity as a writer of literature, and to the three novels he
produced in thisperiod[. . ] . (Copyright, vii)
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[...] itisamost asif the fortunate falls of Chuzzewit and the tragic fall
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of Dombey were displaced by Copperfield's interest in fallen women: if
the fall of an ambitious man can be conveniently displaced as temptation
in childhood, as in the Oedipus complex, then afall can be displaced onto
women who are bought or seduced by men. (Copyright, 124)
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Rather, he imagines his protagonist’s part so intensely—whatever the
biases of his own time and person—that she projects her feelings upon
other actors in the drama, that she expresses her wishes without knowing
itl...]. (Redressed, 35)
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| have long held that literature has to be appreciated historically and that
literature indeed shapes as well as responds to the broader culture of
which it isapart. But the idea that novels do just what the times require
or language constrains them to do is a half-truth at best. If the idea were
strictly true, it would be wholly uninteresting. (xiii)
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The latter Miller merely upstages the earlier; his reading is diachronic
and his Foucauldian inspiration makes the system to which the novel is
subject more ominous. Notoriously, Bleak House — and by extension
any long Victorian novel — constitutes “a drill in the rhythms of
bourgeois industrial culture.” Pity readers of the still longer novels of
pre-industrial Europe and China. (Redressed, 140)
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It ignores that Dickens [. . .] wrote precisely those novels that others did



130 19800 00000000000 AlexanderWelshO O OQOQOoooO

not write and thus shortchanges his achievement—when it doesn’t place
him in the pillory outright. It distorts the way novels are ordinarily
perceived, as productions of a particular author hoping for as many
readers and rereaders as possible. For better or worse—that is, for
pleasure and instruction or disgust and bafflement—Bleak House and
Hard Times are Dickens's deliberately made stories as communicated in
print. (Redressed, xiii-xiv)
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