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[P]ostcolonial criticism can still be seen as a more or less distinct set of
reading practices, if it is understood as preoccupied principally with
analysis of cultural forms which mediate, challenge or reflect upon the
relations of domination and subordination—economic, cultural and
political—between (and often within) nations, races, or cultures, which
characteristically have their roots in the history of modern European
colonialism and imperialism and which, equally characteristically,
continue to be apparent in the present era of neo-colonialism.
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| am not trying to say that the novel—or the culture in the broad sense—
“caused” imperialism, but that the novel, as a cultural artefact of
bourgeois society, and imperialism are unthinkable without each other.
Of al the magjor literary forms, the novel is the most recent, its emergence
the most datable, its occurrence the most Western, its normative pattern
of social authority the most structured; imperialism and the novel
fortified each other to such a degree that it is impossible, | would argue,
to read one without in some way dealing with the other.?
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Walking along “the lines of iron,” Carker feels the earth tremble, sees the
“red eyes bleared and dim” close in upon him: the engine beats him down
and whirls him away, striking him limb from limb, and “licks his stream
of life up with its fiery heat.” He seems killed, however, as much by an
improbable heat—a kind of grilling alive not in Calcutta but somewhere
near the south coast of England—as heisby thetrain[...] . By virtue of
a burning, explosive imagery that suggests the geography and population
of colonized peoples whose labor has produced Dombey’s wealth, the
colonized destroy the grand vizier of a soon to be deposed mercantile
potentate.
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The silence about China in Little Dorrit, systematically hidden and
suppressd, acts as a crucial agent which holds together all the
arrangement that we call thistext. That isto say, the silence about China
isanecessary condition for the possibility of the text’s existence.?
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And | wish | were Commander in Chief in India. The first thing |
would do to strike that Oriental race with amazement [. . .] should be to
proclaim to them, in their language, that | considered my holding that
appointment by the leave of God, to mean that | should do my utmost to
exterminate the Race upon whom the stain of the late cruelties rested.*
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There is [. . .] a predictability in some of the moves of this critical
writing, whose effect confirms for the critic both the history he or she is
looking for, and the reading of the historical present that is supposed to
be the aim of a criticism centred on history. The deconstructive move
itself, which finds the colonialist the haunted and demonic figure, ends up
by re-centring the text it was supposed to take out of the metropolitan
context.?
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To deconstruct the text, to examine the process of its production, to
identify the myths of imperialism structuring it, to show how the
oppositions on which it rests are generated by political needs at given
moments in history, quickened the text to lifein our world.®
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