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Marcus, George Delacorte Professor in the Humanities, will receive
the 36th annual Mark Van Doren Teaching Award, for “humanity, devo-
tion to truth and inspiring leadership.”

Citing students who praise Marcus for his unparalleled wealth of
knowledge on 19th century literature, and for changing the way that they
read, write, and think about literature, the committee salutes Marcus
“lifelong commitment to the College, a place where he has worn many
hats, including student, administrator and teacher.”
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