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(Dickens and the “Lame Demon”)
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54 4y AR RIS OERE T A EF (Asmodeus) OBAHZ BN LTV 5, 7AESF
Ed, 7T AO/NRFE VY — 2 (Alain-René Lesage, 1668-1747) @ [BiDHEREE] (Le Diable
Boiteux, 1707) (2B 28\ [EKOERE] oz &< ([EBE7 AE7] 137). EAZHENRT,
BRI, FADBRREFZLC, hEllE R X282 008 [#HWiE] (familiar spirit)
ELTEYT S, 714 » X (Charles Dickens, 1812-70) 125172 7 A€ 7 OIEPRIEFHEN % b
O, WENZD O, BRI S OS54 7225, £50& ['G#ER] (The Old Curiosity Shop, 1840-
41) OBEFEICERN SR AHERTHI LN TE 5,

As the course of this tale requires that we should become acquainted, somewhere
hereabouts, with a few particulars connected with the domestic economy of Mr Sampson
Brass, and as a more convenient place than the present is not likely to occur for that
purpose, the historian takes the friendly reader by the hand, and springing with him into
the air, and cleaving the same at a greater rate than ever Don Cleophas Leandro Perez
Zambullo and his familiar travelled through that pleasant region in company, alights with

him upon the pavement of Bevis Marks. (244)
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WHETEZYYRE, B LI —T A A - =7 ADFEICEN IO L EL L),

XHO[FY - 2477 AL D [OERE] OEANROLT, [HVE] 7 AETOILTH
BH W OZREROFTHDIZOIZZ DZEREERE &\ ) BRI A X — IS IRIICEHILT
Who Ll B BGEBEROZO7Z T TIER Ve 20Kk, B PETAETERAELIITT
ARDBEREZHP L CTHEREAL I L 2B TBY . TARIZZOIFOKE LTTAETDA
A=V EFHLTVWEDTH 5D, FFE, 77 ARIIMA GHE, IO, HEALT LR
BBl FHET T HRMEOTH L, [HOEE] = [MEAOEFEKEO (HE) 79 XL), &
AEERPWE RO TV XAL] ONT7F—295) LHHTLIENTEL LH1C, BERALIC
TEBELRELFINEZE S TWD LT R b, 77 ARORBHS LOMELXEE) 7 1) X4
EETEHERRVELTH, MMAOWELWRE L 2 EORENfHFILINTNEILIZE) £
TH 7R

LU, TAETDOAL A=TVIZBWT, 74 7 ¥ A b LENLNZ E1E, 2130 [ERF
LIDETA—=T7ZDbDTHD ) EHOFHEN FLOBHFMEICBNT, MORHOKESL LT,
TAETO [BRHASL] AR N2MOFE) FOMDTHENIN L7 7 v 5V —ETN &
BRI TH L, FEBE T4 7 XE2FTH L, 9RO FEZEOMTT A€ T [ERRD
Ll OFETF 4 =7 FkWIZEEsh, 7V — 1) > (Edward Bulwer-Lytton)., /1 —J 1)V
(Thomas Carlyle). /34 @ > (George Gordon Byron). &— > — (Nathaiel Hawthorne) %%,
WO DIEGIZS ZOERE, Z L CZOWMHOET 4 — 7 OEPFZ B MWD EATELS Vaf
W - 7577 (Janathan Arac) 1Z, 29 L7219 O CEE /- LI TZ OO ED
R, R BIET 2 ORISR E LB L FE W2 L2 EHLTWD (17). Bz,
/N— b - )N—7 — (Robert Barker) 238G L. KiifT L7z Rt [ <] 2, =L
I — - XU L (Jeremy Bentham) DEZR L 2o —ZEHEOMER (/3 751 3> ] id.
FSIMORELIZL o TEREHCIY T 2P IL T2 LDERERT T a2 2D
ThY) ., TAETORBRAN LICH RKOBN 2 BIEEEOREPZTEINTVLEDOTH S,

Eiud, ME) 7Y XLACHE SN RIRE LIZEARE b0 L) BRFOBT
LI RFIIBVWT, BHEBOBRDSHHFILEN TV DIIUARIZLEZ L7259, FE,
[ N> ©—TF] (Dombey and Son, 1846-48) 12BWThH, TBET AT TDERHRD HN5H D5
[BFHERE] OBELIEIECELZRIILTVwLLEEDLID2H 4,

Oh for a good spirit who would take the house-tops off, with a more potent and benignant
hand than the lame demon in the tale, and show a Christian people what dark shapes issue
from amidst their homes, to swell the retinue of the Destroying Angel as he moves forth

among them! (648)
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HH. EEHEDN., DOVEOWHOEE LD L Lo LN LBEEDOI L >/ FTRADRER
ERFIDL, EDL D ICEVEIMESOREOM A S LHN, TNEOREOH 2R XM,
BEREOHEE 2L L CWA 220X ) XA MEIEICRE TIN50 D723,

JHEERIS, G OHSERIOIRE L A BT 2EET AT T O, BEXRBEOEH LK
BEOMMICIBRZSNL Z LR RENT VS, BMEAOIE ROSKIZNE 2 e, BB
T2 5B CILFE T 2B 2 5N R EREENIICLZEFN TN DD TH D, ZDT AE

FIPeBEEHBEDOT 4V a VITHMOREL L) BEDZEOREL BB, #THOR 2%,
RANOULHENDRE R LI L, B, ERF AT 2 L) FAEEHEZHS 2L
TWbADTH5b,

L2 L. SOEBmIIMKISERI 5722 L TR v [BER] 0SS bIHWiEL LTiET 2 [
v 7 ) =B OEEN] (Master Humphrey’s Clock , 1840-41) 128 W T, EART, 720N TO
NG T ) =B DER-VKEEDO ErSHEOT Y N ofc ko, BEOH TR L2 DORBEE
H2BS L CTRELHMZ AT EATE S,

In that close corner where the roofs shrink down and cower together as if to hide their
secrets from the handsome street hard by, there are such dark crimes, such miseries and
horrors, as could be hardly told in whispers. In the handsome street, there are folks asleep
who have dwelt there all their lives, and have no more knowledge of these things than if

they had never been, or were transacted at the remotest limits of the world.... (108)

HOTHIZHALIABODH72)OREBRIEIMHIF), §{ALoTni, ZNET DR
) POMEEEL TWANPLEA ), TLTHDMIZHIZEAL DI DR\ E
DR VEE WL AERRM SN ICZEZICH LD, TO LM@Y T, FITELL
TRLATENRIRD IZOVT VS, TAGKWIEESRINTWS LFEFEE bEDT, U
Holtb LTHMBORTCL L ENEZADFEEA) BT o

SO HHOIRZEL. E L CEBRHAPLOFEYIZBNT,. ZONY 7)) —HHEL F2T A
ETMREMOFEY F. HLVETTICHEERBRICEVHEEZHL2LICLTWLEE) TENT
b ZLTCELICHEITNREIE, N7V —HEDPHLRIZT7 T X =)V & LTOFEHRB T b
HMETVDEN) ZETHD, LR [BER] OLMOFEY FTho7onr7) —HBHIE (=
BTN, B, KOO BE M, [HEMOELES LSS TS L) 2t A
DL EDLRVHERIZIIARME T, @Y 72850 O E —BIK,ICIHRS LTIy a—va
YRIDORDFBPELDIIFE L D] (43) EABRRTWD, TSI, BEOEAEXIZHLE
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WEHE, 7T X— WA S e A RATICHS L2 EN2H LWIROHESTZER .. 7714 7 v XD
FHAEEODNL, [Py 7 - 5% (“magic lantern”) | (The Letters 612) LAt L7-18du
VRN DA EORIE, BEEOH L WIUEB R TH Y . Hlz (ER— (Edgar Allan Poe)
o [##DN] (“The Man of the Crowd”, 1840) |2 Z DI 2 EEDH AN TV 5. T b b,
BT HREZBRMICHRS T L, BISEL, ML, dRE2FILTHILIHEALEIT L4
bHEEXANTH L, I R ERANORFHICBVT, TAETORLLBKT 2 D0% Rl
FTIERTARTIE WD F LT, TAETETIX—VORKUODEIZBEWT, XY Eo
FERDPHRENLDTH 5,

N— k¥ - %4 27 (Burton Pike) (. #RTCHEIZBIT 2WFEHIIIOWT, [VhILRFEIZBW
T B2 o 0fHi~OIRE L 2SBEOBE LY &L o072 L 3uUd, B S OBUITHERT & R
IZHEBR T A 2 LA BT S (34) LBRTWE, 2F 0, ZOFHHNOEREDOHLLST AET
THY, HEPSOKFEOMEN T IR = NVELEEZ L5 —R. TAETHEV T, 75
R = VBN &) BRI NIRRT 2 EATE R L) ICBbN LD, EIZZ O ITH %
BLEEDFLEH AN E V) L) SEVERICH L. 7T AETIHEEOREBE 2O, #1127 T X —
Wik, TERON IR SNE X912, ElEE BT 25 Th b, ZORAENHEKRIE. A —F
)— - V¥ 7z (Audrey Jaffe) @ [7 AETHSMAGEY F| (14) L WHIBEIL-T, 20
IHGOREPELLEVRENT WD, EBE 7147 Y AHY, 2o L) ZREEMoE) F1 %
HELTWD, M [N AR—VF - 7=X] OFHZFtH L TWwbEE, KATVary - 7+
A% =12 [#] (“Shadow”) &\v9 [PRIFEHMNT, WEN T, EROLVWEE] #REL W
5o

I want to suppose a certain Shadow, which may go into any place...and be in all homes, and
all nooks and corners, and be supposed to be cognisant of everything, and go everywhere,

without the least difficulty. (Forster 63)

R [#] WA LI BRBDEEZTCHT T, THUL, CARGINIL . CAGRKEDOHIZ
b, EABRANABDOODLRVILZE Ao TITL 2 ENTE, HHWLIEEZMAZ ENTE,
SHaLEZIZLHEDbNSEDTT,

Tr 7o biEfT AL (15). T [#]) 3. LI [7AEFHWEINEGEY T 12k
T\ COFMITISAIFEIIH SN/ B DN, BZL (HIEED 7 1) A~ AZFIAT SN [
7281 (The Haunted Man, 1848) IZR 65N 5 FNNL N1 — EWE ORI H 5 A0] B g WE

OR#EEZ RMTIENTEL2d L, LA L, ZOMBEIEHREREST. [hy2Ak—
Ko =X] 12 8] BT HZ 3 hhole LL. SOTAT 4 TIET A7V XOHED
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TSR L2 EE e, ZEBICHEN G T o7 [TiinfE] (Bleak House, 1852-53) 12BWT
BIULE N EZONDL, Thabb, TOWEIZEYT LN v NEIIZ, 20 [#2] O%ik
EWHSPICRAZENTELLS

T 770k, THE] 2R % “detective” 25EIRIIIC [E\Z IS A “uncoverer”, B\ ik,
[EAR % FAH59 A lifter-off of roofs” DA ET I L5, HEHL T AET L OFHFMEL RIEL T
Wa (70)e 2F 0 ARIIINT v MERE T AT TIIEBRIIE R %é&mzémt IR
HEE] I2BWTId, N7y MBI TlE R (L A REROFIZ TX%T‘U)JE@]:fJ‘ﬁE@%ﬂVC
W,

J-H- 39— (J.H Miller) #° [[RESE] 3#Hbh e WiFE-BIZMbENL w5 ] (20) &
ﬂt’\fb\%l’) 2. WEoOE. REOME., BEAOBMMSEE K- T, HAOZRAFEHZEH
ex OB IEE T AP N T WD, Dy —r T AT Y — T4 A% [#o

o] (320) 1CHZ ) F X —F - =AMy, ZAY—|ZBMEL, ikl Ts - Ty Fav s
EOMEDOBREEANIRL Ty ¥ —, ROFA LV, ZOMREHES ) LBREIZRL A7
fee£k(%%®k%mmjum>&%ﬁéﬂ L7yt - 7y Fay 7 OMEEHE) . B

T Z s D) ETHREEINE L Th—r, TR OWHEOMBEORERLE DV S b
L F =) 7u—r X (BRE) #HERL. SCHERLEB LS 20BEY v Fa— MO

BB %\ A 7Y - 7= A —d, TOWREIIE [HREARENLE L Tna ] (124) Lk~
TWDHH, HIZEWETHTH 5,

L22L. COWREIZIE. 20 X9 RIEENKFEOBRBRZT TR, L) T AETFT WA EEOH
B R OIRZE LICEDL2ERL T3S Twb, 9. E2HOFHE, HimoOEI -
T, BT [—HOWH D SMG OB~ E ., BARSE I, BETLZ L TES] (8)
tmN“%@Rm%ﬁof‘ﬁm&%&%@\ﬁﬁwmmﬁ%%mﬁéoL#L‘;@%@4x~
JIFZ TR TIE v,

Mr. Snagsby standing at his shop-door looking up at the clouds sees a crow who is out late
skim westward over the slice of sky belonging to Cook's Court. The crow flies straight

across Chancery Lane and Lincoln's Inn Garden into Lincoln’s Inn Fields. (130)

AFTAC—EKAEOFOTELZ R T TWwa E, B I THRLTTWREE, 797 A -
I—rOFTCEO—YNDEEZPTOTHDIT) ARATITL OPRZ 5. BldFv A
Je LAV EY oA =V R [ =T v e —EHICROLZ, Vo h—V X -
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T A = VANERATITL 6

MR VERHED L HIICRZ LD, TOMBIZL->T, 797 A - TI—= b DAFTAE =75
U/ﬁ—/x-ﬁf-74—wf@&w#yﬁ$—7«&%ﬁﬁﬁ%¢%ﬁ%ﬁt&ofw%o
’%w&bﬁ 9»#y7$—yﬁx%fﬁe—%«ﬁ#ﬁ%%ﬁf%ﬁ&w#>7$—V
i%@io EICH—Y—F— - A= Dr v s A - a— bk ] (132) &
%D\?i@%@%X—&Liof%ﬁﬁﬁﬁ&éhélkmﬁéo%5%%?\:@%\ﬁ®
M. EHEAZORIRICE ST FVF U TR VIMELZADEIICRZ b, FEBE, ¥
WX TR—=VIZOWREICBIARELRME L Lonrh) LB, Ty Fav 7 ReBmOE T2
ﬁ%ﬁ%ﬁifw%o%wﬁ%?\:@%%ﬁi@rﬁ@%@%f%b ﬂmﬁﬁ%%%#’
LTWBEE->THLRWES ), iz, FoX=— - 7*»%®%®mm%# WARD 5 KR
NAP) LAY —HOEEEZF O TV 2851 (156) (2HtWT. ¥V ¥ v 7k — S8 o
DEBEZ & THDI, £ L THED [RELZFRIEO L) 2HRVE] (162) LBEAESITWE I L
X, BMOTLREMNTH S,

LHL. 7AETFTOERIBZTTIE RV, ZIVF 2 7 R— y ORBREORIIHINIZEE
WO —< ADPMENSRENTVED, Zoa—< A F 72 SAEOEREZ#HTw»
o [RIFOFEEETHPNIZEEEO NIPRAEZ Y VF 2 7R — KRB 5 A0
DICBRADT T3] (181)0 COBEBEO AN T —< N O7EH, BT 572N L 1) AR
EHEMLTLA L) 7, [HEETHPNIZEEROT - AN, HHRbHS IR T,
AV rOL) T (BEANNIL) RED LR THLHY) ., ZLIEPELIEDOFERL
Twa ] (222), Zou—< AOfERIE, WEEOMITICE Db > T o, MR S, 3 CRpmiE
fEifi L, ZOEOHNT, LT a4 - 7Ty Fay Z2RENI ML - F—)b - 7a— 2y AN RIS
BEVINTFONEZ IR BENETHD, SHIZHI VTV TR—VPEFNIZEIMPV TR &
ZEED FRMHIIIMA TR L, ELT INVF U TR — Y ORMOBETIZ. [ VF v 7k— VK
DEFIAEIZH L SN TH b, 2L TH— ANIEICFL BT -RAZTOFLIEEL, ZL
Ty Ul Z B, RO EIZ) DRBIBENR TV A1, Bhh b ThATMO R CIEELT
WD 572] (665)e HAHEMRT, BWED, 2OU—TADFRIZL>TIIVFV Fh—V
DEMORZEEENRRENTWIZEE) e TE L), LT, TOKOT—< ADOEESIT
Ny NEERIZEEE A D TH b,

LT NT y NEEDWES T 5. T4 7 v AIFOFER S NIZEH O 0ToNT v NEER
DNIRY) A RENT VL0, PTOLHICAMBENL TR0 MHEDONELIETH L, H—
T ADIREFM. COAZELIBOENSLELDEFES>TWDL L) Thb,

Mr. Bucket and his fat forefinger are much in consultation together under existing
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circumstances. When Mr. Bucket has a matter of this pressing interest under his
consideration, the fat forefinger seems to rise, to the dignity of a familiar demon. He puts it
to his ears, and it whispers information; he puts it to his lips, and it enjoins him to secrecy;
he rubs it over his nose, and it sharpens his scent; he shakes it before a guilty man, and it

charms him to his destruction. (emphasis added, 712)

Ny NERR LR DR o T2 NETRIE. SORIT . RWICHEEEZ LD LT b, 2RI
FEZRITNER OV EDH LI, ZDOR- 72 NERIE, BCEOR A H N5 X9 72,
ZoEHICH TIUE, BHREBTLINL, BIZhTUE, BEEZTFL2LI 1005, €
DIRTREZTLH L, BENFHL 2D, BEILAOHITIRS &, RITILAZET CTHE~ &
B0, GRFIFER)

HVEE, 2F ) 7T AEFORRZ 77y MIFTFTFOMAIEY ICHELS# 25, Hz
HMzBEL., 7TAETELDESICRKENDRAZ D BT,

Time and place cannot bind Mr. Bucket. Like man in the abstract, he is here to-day and gone
to-morrow —but, very unlike man indeed, he is here again the next day. This evening he will
be casually looking into the iron extinguishers at the door of Sir Leicester Dedlock’s house in
town; and to-morrow morning he will be walking on the leads at Chesney Wold.... Drawers,
desks, pockets, all things belonging to him, Mr. Bucket examines. A few hours afterwards,

he and the Roman will be alone together comparing forefingers. (712)

W EGATII N v PREMS 2 L3 v, ARBIAMICI—Z 2L ED L)1, HIE. 4HS
WAL BZIZHAIR S Y wiwn—L2 L, EADANEES T, IHIE. HERNITZELS
WA DE, GHEY— - LAY — - Ty Favyr7oury RYOEOITFIZOWTW5850
e Ma s i E AL, RKOHDOFIZF 2 XA=— - 7+ )V FORNE X DBEMRD %4k
WCWE7ZAH 9, itk Wl Ry v bk E — - LAZ—DHLWLFELWEINT v
FRIGARET S, 2L T ZOEKFEME, HIo—<v AL ZANEN T, AEREZIERED
D7z

1829 FF 2Rk aL N7z v R EHUTIC [ (the Detective Department) 2813 S L7 D1
18424ECTH %o [HiELE] OO LT I0ERTH L0 4 7 ¥ - 7= A =2 XL, BHF—fk
HROME AFE~NOH I L Wb DT, [FHOBEEN—HKREPSEBOONDL L)k
HBTTH, HEICHTL28EOBIIHA TR oz BIROBEITZEIGE AL DL H IR
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2T, ERBHIRE 5272287259 ] (85)s L L. BWE Y 71 7 v AITBRERPLHEEIITE
MRBEEZRLCBY ., FEO [HHEHT] o7 1 — v FESZIH L. BEOAF2EET L5
FHHENT WD, TT7 4 =V FEEINT Y POETINELR o TWEEEDLNTWAS FODHE
BT, 2L RNT v FOBARD I, %ib&ﬂ@ﬁ<&wﬁﬁtwvﬁ%%% Liznwe
WO RBLEOREND—DRDTHA ). ZOT 47 v AOEHEOEFIIL, BHIEET L0V
Fr&w) REFORTZEMICEE) BT L SEHOEENH L, T \wﬁwazz—
KF] R [vA85— 7)) —BHOEE] 2505 IHIZH 5. WilTORWHE~DORIZ X
CENTVWEEE 2D, ZOMITEEBTE7D121E. BAOBREIVLELDTH 5,
HLBERT, Ny MIUVTIVALE T 7 vV —DMICHEETHEE) I ENTE D, 7
AETORBE ) 77 &Y —%—HHR L THIUL, DR HEOEE, BEROEENHEN
o TOFERT, RONT v POBARYIZ, —A 7708V —0BEFLZHFI WL L)AL
BISH, DTV ALOFRICHRZET I ENTE b,

There he mounts a high tower in his mind and looks out far and wide. Many solitary figures
he perceives creeping through the streets; many solitary figures out on heaths, and roads,
and lying under haystacks. But the figure that he seeks is not among them. Other solitaries
he perceives, in nooks of bridges, looking over; and in shadowed places down by the river’s
level; and a dark, dark, shapeless object drifting with the tide, more solitary than all, clings

with a drowning hold on his attention. (767)

WFFHOHDOEIEIZEY , 1350E ETRIET. QIR EIHE) 2E) &9 125k
WTWLDONRRZ 5. BEPHEICS, TLEOHFIZHIMZEN A 5. L L. HANE
LT Z3 S oHZidz v, i bEOMTIZREAALZY | JIFEOWEEIZ B IVH
BB R L. TSNP ELRWIOHRT, @lE & HIE) B, By, Bold-&) Law
bON, FNLEOFTHEN TV LD L) IEOBMIZ LA WTL B,

EROFE) FHARIBIKL ., FMLL 20 X912, Ny Md, HOBmOEWEIZAE D), ZoH
EPLMEETERECOLTRNN IR E2ZORELOHIZIAET 5. N7y b EHEOIRIC
WIS N, HOBEOTOERSL O Ngid. BAPRWHEZIZ TWwa k972, Zhid
WO DM TH L. Z LT, ZOMHTOWEEZ HLODL, 7AET % LALHROE SHEE
CHEMEOIELPERDVEI L& NV T T4 AV OBEREORPE T TCRZTL b 7—3—
(Michel Foucault) 25, RyHADEZELS [/3) FF 4 3> (—LEHRZ) ] (Panopticon)
Oz, RSO EOHEI 2 5 X912, 2oL, N7y FOIRIZHS 2 578
J 7= OMRD, O F FERMEMICERINLETREELZFZATVR S, Bz, 7704
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V—OBREEEEN) T AL OEREEANLERSINELIBETH L, HIFPHMOMLHFT
b, ML LBTONTHEZECELEOETL 2V, /X 77 4 3 Y OFROBOERE L
WAPEDOHRITHFIEL, LEE ENDZDRIZDHEELZDH O, BV IFTFEEDOTREDOATH L, B
METIHDRAIE 2 MENFIEEL L . Ao mImE 3% L 728 RA K DR AT T O 45> TL
b0 £, ZONT Y FOBHOHOENLOIRZELIE, TAETLLEHEIEEN. €L THAH
DHEVERBENEZDLEEZFEZ T L ATV,

BELL, TH Ty ZXOEmOH TS, DrlsfE] 13/d 7 AT ORNEZ GO T0 L 1E
MmEFRAEA)e Ll ZOEmMMELRALZIETT AETORE RS LN TE L, TT
b, TAT Y ADHRGEDOZER LB [V K] (Our Mutual Friend, 1864-65) 12134 7% 725
TTAETOREZ LTI ENTE S,

Fx, DrfE] DBEOEmIZIE, N7y PO L) ZAERGFEIEZEES T2 L3k, W
FEOMEMAE AL L 72D TR R <L R b h gk & R 260 S 72 k22 234 2
NTWBL B2 [ Fv- FYw N (Little Dorrit, 1855-57) Tl FEEH ANHO— N, 7 —
F— - ZLF AU LT AROBE N E EALDY) ML - Ky N E ORI OBIFRE I
BERL, 77XV SBEEOFERY) OFICEY 5, LAL, 7TV —13HSOWEZEHZ K
LBREIEZATN, BEOEHIIT IO RETIT . BRICL ., HRMkIR D KE 2%
AL WERIA LN DTH S,

R0 WEHEYFHEOINMET 522 EPRETHL, T—H—D L)1, WiEohIZE
boTLE AL, FHEOME L ZITHTHILIETELR V. TAETOWEEN, BWiETHb
CWRFDOZEEREMIZIRLTVWEESE R D, Yy —0v 7 - F—LAAOWFEDL . BEZEZ 1M
WiEHDOTH Do A— L RTHIZEHEEZNL OO, FHEORIZEREDLSL Z LR, 723K
HHENTLENRVDTHD, FVHEBEZIUL, HETECHNEINTRLLEFEZ5DTIE LW
o TN, TAETOF I BMERLZEDNTEL, ZLTC. TOLHN [HOk] 2B
BT AETORMOERTHEIALDTH %,

[HVoR] o T, HEPICT AETORBZHFI TS0, #EDFATFTA -T2y /T
Hbo Ty ZEHLEBOFOELETNT v FEiEo TWHLHEKRE T, TORBIIIL 4 72 5 éa
BLLZER L, DWIEEOHR TZDRBOMRE 2 JOAR, & HIZZDOREBROWGE % BT I1F
DT, BEOMNIOBFICATEZMANT () FRREELAL [Va—YHibeAl [V -
M E AR E), FEBICAS722E L VDI, BERONEENEIZRED L) IZHEOhT%
FFLIGD IEKTH 5,
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Over the house itself, he exercised the same imaginary power as over its inhabitants
and their affairs. He had never been in it, ...but this was no impediment to his arranging
it according to a plan of his own. It was a great dingy house with a quantity of dim side
window and blank back premises, and it cost his mind a world of trouble so to lay it out as to
account for everything in its external appearance. But, this once done, was quite satisfactory,
and he rested persuaded, that he knew his way about the house blindfold: from the barred

garrets in the high roof, to the two iron extinguishers before the main door.... (45)

REZDDDIHTLTh, KRR S OFE L FFRIC, BENZ @ Tz, HIETORIC
A7z Eid o lzns, EIUIEATH 5 OREHENIHE - THE ALY Jed T DIz, fif
DEEEFIZS b hholze TORELEBRLERICE. L OBERBEWEES OV TWE), K
DEFIZEIBLF o720l ZOARIZED) L ITETEREL TV DX, K%E
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...Lizzie tried to bring her [Jenny Wren] round to that prettier and better state. But, the
charm was broken. The person of the house was the person of a house full of sordid shames
and cares, with an upper room in which that abased figure was infecting even innocent sleep
with sensual brutality and degradation. The doll's dressmaker had become a little quaint

shrew; of the world, worldly; of the earth, earthy. (243)
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‘We are thankful to come here for rest, sir,” said Jenny. ‘You see, you don't know what the
rest of this place is to us; does he, Lizzie? It's the quiet, and the air.

‘The quiet! repeated Fledgeby, with a contemptuous turn of his head towards the City’s
roar....

‘Ahl' said Jenny. But it's so high. And you see the clouds rushing on above the narrow
streets, not minding them, and you see the golden arrows pointing at the mountains in the

sky from which the wind comes, and you feel as if you were dead.” (281)
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