‘Ah! poetry makes life what lights and music do the stage - strip the one of
its false embellishments, and the other of itsillusions, and what is there real
in either to live or carefor? !

(Schlicke 3-4) 2

(respectability)

(laissez-faire)



(paternalism)
‘Christian interventionism’ (Cazamian 211)

(performing arts)

(The Pickwick Papers, 1836-37) (Alfred Jingle)

(Nicholas Nickleby, 1838-39)
(Vincent Crummles)
(278-79)
(Dotheboys Hall)

(Wackford Squeers)
(Ralph Nickleby)

(The OId Curiosity Shop, 1840-41) (Kit
Nubbles) (Astley’s) (293-94) 3

(Little Nell) (143-44) —



(Mrs. Jarley)
(205-06)
(Hard Times, 1854) (Sleary)
(Dombey and Son, 1846-48)
(political economists)
4
(Thomas Gradgrind) ‘People mutht be amuthed. They can't be

alwayth alearning, nor yet they can’t be alwayth a working, they an’'t made for it. You
mutht have uth, Thquire.’ (293)

(lisping)



(30-31) (281)

(Infant Phenomenon)
(289) (Miss Snevellicci) ‘benefit’
(293)

(practical)

6

(Schlicke 7-8)

(Bleak House,
1852-53) (Joshua Smallweed)
(Bart)
(288)



(Household Words) 1 (“A Preliminary Word,”
1850) —
(the sympathies and graces of the imagination)
(HW, 1: 1) —
(Prince Turveydrop)
‘Deportment’
(182)
(topsy-turvy)

(Caddy Jellyby)

‘| assure you, my dear,” returned Caddy, smiling, ‘when the out-door
apprentices ring us up in the morning (the bell rings into our room, not to disturb
old Mr. Turveydrop), and when | put up the window, and see them standing on the

door-step with their little pumps under their arms, | am actually reminded of the
Sweeps.” (537-38)



(Songs of Innocence,
1789) “The
Chimney Sweeper”
(the Chimney-Sweeper’s Act, 1864)

(Trevelyan 558) (The Water-Babies, 1863)
8 (Esther Summerson)
(538)
(878)

(deaf and dumb arts) (878)

(Sissy Jupe)

‘O very much! They [Books] kept him, many times, from what did him real
harm. And often and often of a night, he used to forget all his troubles in
wondering whether the Sultan would let the lady go on with the story, or would
have her head cut off before it was finished.” (59)

1 8 “Never
Wonder”



(Josiah Bounderby)

19

(jargon)

(vulgar)

(49)
‘destructive nonsense’ (48)
9
(31)
10

11

(idle) (18)

(Sabbatarianism)



1855 9 8
“Music in Poor Neighbourhoods” (HW, 12: 137-41)

(Little Dorrit, 1855-57)

13

(Johnson 2: 883)

(sins of commission)
(sins of omission)
(Nobody’s Fault)
(Hobsbaum 190)

(Arthur Clennam)

(28)



14

‘out of his

gloomy life into the bright glories of fancy’ (40)
(Louisa
Gradgrind) ‘a fire

with nothing to burn, a starved imagination keeping life in itself somehow’ (12)

(Amy Doaorrit)

(Daniel Doyce)
15

(719, 817)

16

‘the Divine artificer’ (516)

17



10

‘surface

and varnish, and show without substance’ (504)
“Riches’ 2

(old Nandy)
‘“aworn-out bird’ (364)

(368-69) 2
(74) (Frederick Dorrit)

(Gilbert Clennam)

‘severe
restraint’ (774) ‘rioting and gaiety’ (775)

(Rigaud, aka Blandois and Lagnier)

(772)



11

‘That Frederick Dorrit was the beginning of it al. If he had not been a player
of music, and had not kept, in those days of hisyouth and prosperity, anidle
house where singers, and players, and such-like children of Evil, turned their
backs on the Light and their faces to the Darkness, she might have remained in
her lowly station, and might not have been raised out of it to be cast down. But,
no. Satan entered into that Frederick Dorrit, and counselled him that he was a man
of innocent and laudabl e tastes who did kind actions, and that here was a poor girl
with avoice for singing music with. Then he is to have her taught. Then Arthur’s
father, who has all along been secretly pining in the ways of virtuous ruggedness,
for those accursed snares which are called the Arts, becomes acquainted with
her.[...]' (779)

(Jeremiah Flintwinch) ‘afemale
Lucifer in appetite for power’

‘gammon’ (782)
19



12

(Henry Gowan)

(the Circumlocution Office) ‘HOW NOT TO
DOIT (104)

(310)
(401)
‘keep up the pretence as
to labour, and study, and patience, and being devoted to my art’ (402)

1855
4 3 (MariaWinter) (Storey, Tillotson, and
Easson 584)
(hocus-pocus)
(507)
(imposition)
(310)
(John Forster) 1856 3

‘Society, the Circumlocution Office, and Mr. Gowan, are of course three
parts of one idea and design.’ (Storey and Tillotson 79)



(con artist)

19

(672)

(34)
(777)
(Daleski 219)

13

20



14

21

(Oliver Twist, 1837-39)
(Fagin) (Daniel Quilp)

(Chancery) (Our Mutual
Friend, 1864-65) —

(Mr. Tulkinghorn) (the Barnacles)
(Veneering)
1850 60
‘ Podsnappery’
‘Mr.

Podsnap’ s notions of the Artsin their integrity’ (128)

‘[. . .] the discreet automaton
had got behind the bars of the piano music-desk, and there presented the appearance of
a captive languishing in arose-wood jail.” (135)



(672)

15

(?11-12 November 1855)

There is a horrible respectability about most of the best of them - alittle, finite,
systematic routinein them, strangely expressive to me of the state of England
itself. [. . .] Don’t think it a part of my despondency about public affairs, and my
fear that our nationa glory is on the decline, when | say that mere form and
conventionalities usurp, in English art, as in English government and social
relations, the place of living force and truth. (Storey, Tillotson, and Easson 743)

‘apublic offender’ (119)

22



16

1 Charles Dickens, The Pickwick Papers, The Oxford Illustrated Dickens ed. (1948, London:
Oxford UP, 1974) 34.

<http://www.lang.nagoya-u.ac.j p/~matsuoka/cd-schlicke.html >
3 39
(Sketches by Boz, 1836)

(102-04)
4
(Biographia Literaria, 1817)
(Newcomb 192-93)
(Watts 8)
(Fact)
(Fancy)
5

(A Tale
of Two Cities, 1859)
‘Fair isfoul, and foul isfair’ (Mac. 1.1.11)

(Gager 150)
(HW, 1: 1)

‘the romantic side of familiar

things (xiv)

(Newman 1)



17

(Schlicke 12)
7
8

(Mayhew 2: 346-54)
9 (self-help)
(Mrs. Pegler)
‘wicked imaginations’ (261)
(A Christmas
Carol, 1843) (Scrooge)

<http://wwwsoc.nii.ac.jp/dickens/archivel/ch/
carol/carol-matsuoka-2.html>

10
(James Carker) (Walter Gay)
(Captain Cuittle)
(jargon)
(467)
11 (high-falutin)

(Dick Swiveller)

(Chesterton 88-89)



18

12
(Malcolmson 103-06)

13
(Miller 232)

14

‘asocial environment which constrains and suffocates personal will and individuality’
(Brown 86) (20)
15 (Hornback 102)
16

(Showalter 32)
(254)
(Magay)
‘the shadow [. . .] of Some one who had gone on far
away quite out of reach, never, never to come back’ (294)

(Pet Meagles)
‘Nobody’ (187, 201, 306, 331)

17

(Higbie 69)
18 (William Dorrit)
(Cockshut 152-53)

19



19

(Kucich 255)
(OF < L = beloved)

(Walder 171)
(775)

20
(James Harthouse)
‘How the two heartless things come to the same thing in the end.’
(Butt and Tillotson 215)

21 — Our Mutual Friend
—  <http://wwwsoc.nii.ac.jp/dickens/archive/omf/omf-matsuoka.html>
22
(Martin Chuzzlewit, 1843-44)
(John Jobling)
(Allan Woodcourt)
‘Where he was, something real was.’” (702)
(Physician)
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