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1. ZCHIC
19 A DA F U Z/NFHIZREER U 7 U X A (structural realism) & W\ 9 F— RV K
B THoTn, TOX D REERMEMMERAOHEEICAATRIETLEFZLLT
<HHE >R D, TLT, EEZMOL LD Db L LT >BIERICE N
2

Charles Dickens ®O/NFHIZE W TIX, £D KO REEEKE Ok~ 72T 7 U =
—TalryBRBET L, ARTIE, HONRICRE T DEFE RO AL &
OB, B To&E %2 5 <<, Oliver Twist (1838), Hard Times (1854).
Great Expectations (1861)D 3 DD 1Ef & % 5, Oliver Twist TIi% Oliver & i 7=
% . Hard Times T!X Mr. Gradgrind, Great Expectations T|X Joe, Miss Havisham,
Pip OIfFFLFFMAZZLET L5, T LT, R L ZORBTH DEF D WVIT A
MOATERLZEMOIEY a2 XRE L TWDnErRT,

2. Oliver Twist [Z & I+ 5 B & B 5t

Oliver Twist IZEB W T, Y FIT LS BH AW OITE 2 FZ L2 L, AxD
Bl THRZACREICET2E A ETZ Y, T LT, LIELERBELAZRIELY
bOLLTHIPNDIERIIZ, Thazhk>FTHLIME, F@E. e, Bk
ETREERDOBIG AL DOTHOI LI E ) OB EZYiE-> TV D,
Fo. ZOEMSIZE RN D ERKEEF X “church bell” < “church clock”7z & m > N
VOHEICEZTELIBEOLDTH S, EFdn®REIEE2S The Parish Boy's Progress T
HLZENDLLMAD KT, URITBESBES L WS ZERHIZE T 2 4ATE0 K
BThHhoTlDiZ,



il R

9 —1Z. Oliver L KM OBEBRA R TH DL & HIFEY DA XIZ K> TRED
GAEBNINTWDLZENgND, HHDVOEBWIME THAFIZA > TV DK
X, “So you’ll begin to pick oakum to-morrow morning at six o-clock”* & \» 9 &l (2
BIFEL WS RN L @ zmnbiL, KM@Y IcH LoTHErand, 21
< Brownlow K & W HE LW LR HICE S0 W E TS mE T “Come up to me
to-morrow morning at ten o'clock, my dear”2 tI£$H D 10 Fr 2 5 E T 25 D & kR
LbE A D,

Oliver I% Sowerberry ZF CZ &fibns & &b Lrobw HI>@NIi5, “Run
to Mr. Bumble, Noah, and tell him to come here directly, and not to lose a minute;
never mind your cap! Make haste!”3, “There's your tea; take it away to that box, and
drink it there, and make haste, for they'll want you to mind the shop. D'ye hear?”* &
FEbNb Lo, BERAEOHEFELTIFAFLES ZENAROLND D TH D,

B, BRELELOTEHIIREMEOBNTH D, EHICENITFILRWY
DTHY, BIZIEMIRY THY, WHOBLRAITRRDTHD, FELLLHLNHERE
WU R T A Ot “all done in a minute's space”® &\ —BRORIZA I D
LD THY . BlED Fagin 124 512 “Don't stop here a minute. Not an instant, my
dears!"® L BE L T\ b, o b, Bill Sikes & Oliver & o fE#EFFIZ 13 Now,
young ‘un!’ said Sikes surlily, looking up at the clock of St Andrew’s church, ‘hard
upon seven! You must step out. Come, don’t lag behind already,””” & WBfi] 2 5129
2

£, 2O RKHOIRIFTEROZ NI OMFEICY AN 22 BT
THHES H D, Miss Maylie (22217 < Nancy O 5 & % & & i T FF R 23 22 fE
DOBRIERKZ & D D,  “'Has it long gone the half-hour?' asked the girl.'It'll strike the
hour in another quarter,’ said the man: raising his lantern to her face. 'And | cannot get
there in less than an hour or more," muttered Nancy: brushing swiftly past him, and
gliding rapidly down the street.”® <>“The clock struck ten, increasing her impatience”®
EWVO EIHIC, T THKFIPZDOEDDOVWDIFEBELRS-TWVD Z L b0
2o

Z LT, Fagin (2 & o THREBICEMIZEM E L TS, “Other watchers are
glad to hear this church-clock strike, for they tell of life and coming day. To him they
brought despair. The boom of every iron bell came laden with the one, deep, hollow

sound—Death.”1® % Z % LIZK DL DIEMTHL R WHZOE RO TH 5,
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L E®#% 25 &, Oliver Twist (IZB T 2EE E WO DI, TEBEO AWML
DEIEDHEEDONAB A =L —Tholzh, LREOKIZELELETLHDOTH-
-0, HOBBE TH-7-20 LT, VARV ZAZ L6 LN LWRELEHED T
KHbDTHD, FARFIC, m 2 FUr2BHABICT 5FMD LR IIEO AR
DHLDOTHDHI ENEL, THIXRME LEZEMER —T 2B O P L7
STWHEBE R D,

8. Hard Times [Z& 1T % B & B &t

Hard Times TR LKt OMERK Z —F TERI 2 6E Tk TH 5, “Time
went on in Coketown like its own machinery: so much material wrought up, so much
fuel consumed, so many powers worn out, so much money made.”* & 95 K 9 (T,
Coketown & W95 ZRZEDPEXEMATIZI T DM & WD DT E I TRRIZE&RY |
EEDAENY DT,

O X)) M EBHEIZHRET 5 DN Mr. Gradgrind @ “Observatory” (2 17 /£
9% “deadly statistical clock” T& %, “To this Observatory, then: a stern room, with
a deadly statistical clock in it, which measured every second with a beat like a rap upon
a coffin-1id”'2 %> “neither did the clocks go any faster, or any slower, than at other
seasons. The deadly statistical recorder in the Gradgrind observatory knocked every
second on the head as it was born, and buried it with his accustomed regularity.” 13 &
Wr LB _XBH 2 K92, &0 “deadly” 7 B 2 A& & 7 K W 1T < |
“statistical” & W\ ) FEFH A 2B IT Z O/ O CHEE S L D R &
(utilitarianism)O R ZRBE LI b DO E R > TS, TL T, THUbHbDA A —V
FIERCTHROVELEST2HEERLOTLH D, £/o. 2O X 9 7 Coketown |2

FTHRERIZOWT, EEERIE Ta—2 207 U Ci3as & XEFICHE D X
WEFR AR TV 2 & bnd, TITEIXRELEINAV X E—D LX)
BRREES, STy RIT T4V RDODEIREEE - HIEFEDOZ L TH
Dot v s XEEORHEIZDAERIEZOBR THY . Ax 20 17 TEL

WAIWIZAEZBHINTERHATOH D, YLk ATWnD,

lbED X 512/ % &, Coketown &9 ZEfij &z = b — b3 5 DFHENT
BT EOHBOGFEEZDEREF TH YD . Mr. Gradgrind @ “deadly statistical clock” (%
Et DO R ERAE S ~OHCH & WD ITEIER 2R R % R~ 5 R 72 I
R0 TH D,
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4 . Great Expectations [Z § [+ % B[l & B &t

Great Expectations TIXFIZ 3 DD X A T OWRGDBBET 508, TR ERD
BHOBMEZRL, ZEME2HEELTVWDL, A bI1E. £7T Joe Gargery @
“Dutch clock” T& ¥ . &KIZ Miss Havisham @ “clock” & “watch” TH 0 | K% IC
Pip 889 % “church clock”Th %,

%12 Joe DM &2 E 2 5, W OFTA T 5 KEEEHITE 127 Dutch clock” T®H %
EENPNTWVWD N, ZTHIFERIC LY “akind of cheap wooden clock imported from
Germany”® TH 5 Z &R 0r>TWVWb, 2FE D, METRWVWEEICB T 5 AT
OB LZ VA 207, SRINDEHEZ D E . "Well," said Joe,
glancing up at the Dutch clock, "[Mrs. Gargery]'s been on the Ram-page, this last spell,
about five minutes, Pip. She's a coming!"'®, “It was Christmas Eve, and 1 [Mrs.
Gargery] had to stir the pudding for next day, with a copper-stick, from seven to eight
by the Dutch clock.”?”,  “here's the Dutch-clock a working himself up to being equal
to strike Eight of 'em, and she's not come home yet!”18 72 & L5 K 91T, Mrs.
Gargery DIREHER TH o720, ZJIV AT A« TTFT 40T DEAI LT ThHolz
. Z @ Dutch clock IZHEZRICHEHE LT BEKB L DORDOTH 5,

% 12, Miss Havisham D FfEk & Bilist 2 B4 95, T 6D DORED FIZ
ToT#HE s, ~HOBEAOMLS, ZOX5—HAH D, “Mr
Pumblechook appeared to conduct his business by looking across the street at the
saddler, [. . .] the coachmaker [. . .] the baker [. . .] the grocer [. . .] [and] the chemist.
The watchmaker, always poring over a little desk with a magnifying-glass at his eye,
and always inspected by a group of smock-frocks poring over him through the glass of
his shop-window, seemed to be about the only person in the High Street whose trade
engaged his attention.”*® Hynes (2 KX 5 & | Z @ watchmaker (2B ¥ 2 5§ &k 23 B IE
R ToHDY . #1L “the passage suggests not only the importance of attending to
business and earning money, but the need to remember that life must be lived in the
day-by-day realm of time concretely measured and accounted for by clocks”?? & fi# &
LTW%, LT, ZIZ»5 Miss Havisham O E BRI A~ A > T < D
Tdh D,

Miss Havisham O g3l g i BB 2 Rl e Wil &M e b o Th 5, Lk
DMDOFAEMN o HZBEFE LN D0ITx L, “clock”& “watch”{Z (XA D
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EffighE & 7227, 7272 “her watch had stopped at twenty minutes to nine, and that a

clock in the room had stopped at twenty minutes to nine.”?! & 1k & & #U 7= FF 4| O Z %

M A TFIC o TS, £ LT, Satis House OO R &2 TH U L 5 T

HHEBRRENTWD, 22 Z 5 iE Miss Havisham B3 2 & o Tz B

RSN Do TERATED TVLEWVWI RELRITHICLLLDTH D03,
EFEolKatebFRBEROREZEFESETHIEICH IV TND, 20

BELE WD DITWVWDIERFMICHE 5 5 &9 %5 Miss Havisham 3Gl 727 7 2 ¥

—DEMBEDTH D, HFEENLAL L, THIEL Pip bET L2 THD . “It
was then | began to understand that everything in the room had stopped, like the watch

and the clock, a long time ago.”?® X°“So unchanging was the dull old house [. . .] that
| felt as if the stopping of the clocks had stopped Time in that mysterious place, and,
while I and everything else outside it grew older, it stood still.”?* & E/) L 58 D T

HbH, THOORFFHLCHEREEHIX.  “ “What do I touch?” “Your heart.” “Broken!””?%
LV IR LY AR Pip & MissHavisham Ol TR EN D X 512, Rk DEN D

g £ 72T DA X7 7 —IZ b B X5,

B2, Pip PEEORHFHOFTEZHFICT 25 E R THD, THiX, Miss
Havisham 73 Estella ®#f & L CH I LET 2 I FE T NBHHITE NV E N
9 Pip OLIENBIT LD LD . Magwitch FF 0 v — 2 Th 5, “As I shut [the
book], Saint Paul's, and all the many church-clocks in the City—some leading, some
accompanying, some following—struck that hour. The sound was curiously flawed by
the wind; and | was listening, and thinking how the wind assailed and tore it, when |
heard a footstep on the stair.”26 = L C, HHE LT G- % 7 Piplirx i+
N, TZTHLHEDOEMNE Y E L, “[Tlhe clocks of the Eastward churches were
striking five, the candles were wasted out, the fire was dead, and the wind and rain
intensified the thick black darkness.”?” Z #1122V T Hynes [X“live clocks serve to
reintroduce Pip to reality”?® gL C\Wb, 2F VD, IEF - =N XE T D
Ty oY —DEMEB KRN T LV T AREROXENZ ZIZH D DI,
BRI, ZAuiE Oliver Twist IZ31F 5 “church clock”™X> “church bell” & % 3L
T5, AEHSAERATLI2bDLLTOESDOA A —VICHETLILITH D
2

LI E X V. Joe Gargery @ “Dutch clock” X IR THER 2 ETRICESE LD
DT DHITH L, Miss Havisham @ “clock” & “watch” 1T {1 5 1 TR 4 (19 72 1%
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E 25D TH D, £7-. Miss Havisham D “clock” & “watch”id LI HH ) 72 722 [
EEOVHTLOTH DN, —F Pip BHE< “church clock” 13 1% & Bl 321 72 22 [l 12
VHERLEDLLDTH D,

5. Bbyic

INETOHEmEELODDLELLTOX DTS, Oliver Twist TiX, Oliver &
ST BIEREREICHE > TIC LR < #2257, FFEITRERSCEO LM E b
EOLTHAETLHY, BIZHESOE Iy R WO Ik T2 MO &
L CHimvit T %, Hard Times Tid Mr. Gradgrind @ “deadly statistical clock” & I
N DR CTHBEND X5 e BEB THER 2R 23 % 5 72 % Coketown % 3¢
it L CT\W2%, & L T, Great Expectations T(x Joe Gargery ® E K72 “Dutch
clock” & Miss Havisham DR 7% “clock” & “watch”23xf I TH O | 72,
REf iz Pids 9 & 95 Miss Havisham D “clock” & “watch”iX 7 7 v & ¥ — )7 28
MzZAIEL Pip bZNICHEND N, % CTHEDKH % 4T “church clock”!Z X
STPipIZVTARERIC ERIND Z &I D, Lo T, Dickens®Zitbh
D/PFRIZIB T, FFFL WD TR RV ICR-> TR Y RFEEE FFH
TEDLETAPOITEHREMOIEY T2 XL TNWLEERXHDTHD,
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