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1. g d@ & % ORTY

1842 42 1 A, Dickens &7 A Y {2 B LT Earl of Mulgrave
(George Constantine Phipps, 1818-1890) X ¥ | € b U A — VEFHL IR
TESEETIRABMEZLENT 5 AEBEQAELZERHL T LA
W& DIRIR & Z1F 7= (Letters 3:13n), RIZEVEIZBI&Z1T5 &, 5
HOSIE LWL S DGR Z -~ TEIOBRE, 3 RKZTTRr S
7 LK, B -RE-HEORE, BIVY =P KEIZWT
H5FETET_RTHE—FIZH&EFT, S Aoh-TaAITXTEL M X
—VIZIHTE L CRIFA ORI -fEEICH» L7, FLTARIKIIALD
3ARLTT 0T T AOFTRTTEEFLDD,500~600 ADEE LA
WAL, K&, £ORE L BRAICIZ O, FiTvoh
KENZBWTHRDDRNSIRABIM KR LIZWEE RS, £ DR
. 3%, B REEITERT D,

1845 4£ 7 A | Dickens i3 | MDA # U FHENORET D L 3<
JERABIEHRRICHEATD, 2 » A%o 9 A 20 B, TOHE
B & L T, Ben Jonson @ Every Man in His Humour % L3 %, JFET
DROVBAORNIFREHL, TORELEND L LBRWTET Y
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R—HIXIZ & B Miss Kelly’s Theatre % 0 L, Bd&Zix#hnH&E X5
EWVS | —RIBUDBTZWTEIZ & 5, 7283, i > CRIEBL&E
WD Tz & & (1828-32), 1 E# K25t BAEZE-TERBEA
21T & | BRICHE D Charles Mathews (1776-1836) T 5B A 1LiExHC
AEET IREBLTODL G 4~6 RE O E % LT TV 7z (Forster
380), 724 DARITIEAEIZ 1,000 8% TE S 2 WERI OGRS I BE
EONTNT, TNZAEICBIEHT I N TEIDE, F-EL-
KE-EEOET, BE, BWELE TR T oBERERICLE T E
BV, HEFOKHESE William Macready (1793-1873) &, Dickens (135
NEZEOFTLDRELIZANDI LO— AN EEBETHIZECHD
(Pollock I:112), @D AR THIIE, LRROX 7%, BiTicb%L
WA IEES S VS IR WO T CITRNCRE T, 2L T
REBRZ X ZEOTHEILTRIZ LEZ6TOTH B,

LHERARELBGEEH D &, ERFAOMIZER, &Y 2, U,—
PUVBREKAD, ZHIEUBEOHBIEEIZ S W THENICA LD
TEARZ U THDN, MEGLFITIEA, BERBST_RTHRESTYH
WO, EEOA A -2 #A, b, BRI R A
DTWNDIDTHDZE LT WU N—FPRIEE Y ARFEREIL &,
S YOMEEL Y FEURST FEEER L KEE LS,
Ty b2EY, B SECHBEZEEL, ke EE, 7r/ 74
ZERL. MFRIZESHLEMD, BIIEAREETHD L L BIC,
R LT-BEER - HHRTLH -T2,

AR Fry Y U—R05 200 v A /LOED Y & FBETHIT ST
7= 1#IE S D K% b 2 o Duke of Devonshire {3 U % < OE R & %
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BEICHZ T RENIREINZID B (Letters 4: 388n), “Strictly Private”
EHARLL. EHETDAANEL30 AEBRELTELAEE LoD
T, BEIL 600~700 NinEDlz, EZANINEBLZLNTE
BPSTEAXNOAEICLTELWVWEDEERNBEE I -, 2T
2EEIR 11 AoFa, BIBEREEL Y Z0BELXRETE S St
James’s Theatre &V, BITENLEEZE TH Y ARBAUEETH S
Dr. Thomas Southwood Smith (1788-1861) DT MiFZERES L HED
DIODOFEEREL L TINE EHTHZ LIT LTz, ZORBIERIL,
Dr. Smith 23 1842 45 4 A, Devonshire House X IZBHER L7z T -
VUL T, ZOEICIERNOY —AREN5 O THIICHHZE 8B
RTDOOEEEVLEL LT, i E B Te Y R o
SAXDBACDP>THOTAREREZITIZENTERVDOER
T, ZF)LEALVWALLIZFEEZE LO~S72IZ Dr. Smith 238V
REREZR THD, T M) UL ISHEREER LG T 50
bRV, £ TIERY, FOY T Y Y ADEREKEIZIT Prince
Albert (1842.11.22 FhE) BEEWNT W T, DNMIRFEL LEEBENEE A
WO THEDHSS 1T A IS BIRRELTIELWE 0Ef%Z, FiTe%
WA THESTER, FITAREIEDOBIZED LN (Cf CD’s letter
to Stanfield, 26 October 1845), Z @ H % ¥ 7= Prince Albert, Duke of
Devonshire, Duke of Wellington %13 U, & b U EEAOE ~ 28
BI% % ffi > 7= (Johnson 571-2),

L Lo 2 [8]l0> L% & ¥ T Every Man in His Humour (3 £%(C 9 [a],
2BH3ENTY v N OIEEE D KILE (a great hall) [Z 38V TRBYIZ |
Wahim (FEFRLEANTH, 7 v 7 F AIZIE Theatre Royal,
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Knebworth &350 LTV 5 [Dexter 1940: 90]) . oIk, <A /LH
DAL BHIZE > TEDFHEOR L &z &) (Adrian 126), =
fo. vy F=RE—E Y Ty ST, BRI 2,000 AERBA
REAZELSNTS £440 125, £463 8s. 64 NEEHMICFR SN
(Letters 5:144n; Forster 457-58), A EITEENZE E R 7212 0
L. o, BABELVHIFTRLEDRVTH A L] R[4 5
ARbATy Ry Pr=a—XHR) b Zha ikt CHENICHT
U (Times, 22 September 1845; /LN, 22 & 29 November 1845), 7 1 />
AL 250 ERNIZED VT2 Every Man in His Humour % 19 A2 K 4 19
CEESEANE LTHBIRICA % & 8D TS (Watson xxii-xxiii),
LRI ED IBIO LT 2 7T MILLTFOEY Th D,

1845
Sept.20 (Strictly Private)
Ben Jonson Fvery Man in {lis Humour Comedy
Catherine Gore A Good Night's Rest Farce
Nov.15 (St. James's Theatre; in aid for Dr. Southwood Smith’s Sanatorium)
Ben Jonson Every Man in His Humour Comedy
Catherine Gore A Good Night 's Rest Farce

1847 (for the benefit of Leigh Hunt)
July 26 (Theatre Royal, Manchester)

Ben Jonson Every Man in His Humour Comedy

Catherine Gore A Good Night s Rest Farce

John Poole Turning the Tables Interlude
July 28 (Theatre Royal, Liverpool)

Ben Jonson Every Man in His Humour Comedy

John Poole Turning the Tables Interlude

Richard Pecake Comforrable Lodgings: or, Paris in 1750 _ Farce

1848 (Funds for the Curatorship of Shakespeare’s Birthplace)
May 17 (Theatre Royal, Haymarket)

Ben Jonson Every Man in His Humour Comedy
Jumes Kenny Love, Law, and Physic Farce
June 6 (Theatre Royal, Birmingham)
Ben Jonson Every Man in His Humour Comedy
Elizabeth Inchbald Animal Magnetism Farce
1850
Nov.18 (privately performed at Theatre Royal, Knebworth)
Ben Jonson Every Man in His Humour Comedy
Elizabeth Inchbald Animal Magnetism Farce
Nov.19, 20 (privately performed at Theatre Royal, Knebworth)
Ben Jonson Every Man in His Hunour Comedy

John Poole Turning the Tables Interlude
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2. 724 Jonson DER TH -

Dickens {358 AHBIEENOBGIC Y7~ o T, 728 Every Man in His
Humour Z2BATEOTHA D H, 1598 FF£IZHNE (at the Curtain Theatre
in Shoreditch) & 7= Jonson DHFEIL, X =4 7 AT H#HZEL
BOBBABDO—ALRoTHLUIENDZIZFRBRIZFE2TobDD £
I TRITHIEHARTHER L T b Liiehot, ELE 71y
FH R ELLNENRITEL DY T T oy FRHFEVEE>TWVD
FIOLIICELNLERT, M0 7T —<RNEAT 2 &2, &
EFESRA MY —NERBERTD LV T LLRBEDOLEHED
WIHIE E3E VN, I 2 C Jonson Bid 19 A2 12 1L, “bawdiness”, “impiety”,
“pedantry”, “obsolete language” DIEFEIZ X L XN T, IZFLEALFELS
NTWedr>7=0DTh S (E. J. Jensen 24-5),

LEOBEH & LT John Forster 1% “We had chosen it, with special
regard to the singleness and individuality of the ‘humours’ portrayed in it,”
(Forster 382) & &< Michael Slater ' “probably because it offers a whole
range of character-parts giving nearly every cast member a chance to shine”
(Slater 237)& ., b & LREAEEETTWVWAS, L L Edgar Johnson
EZOBEBIOMAM 2T RE L bA, Dickens BE, BEREZRNMLT
WHEPDE I, FOUN—FALRBEER LTS,

As rehearsals continued, Dickens developed a low opinion of both
the play and his fellow actors. “It is such a damned thing,” he wrote

Macready, “to have all the people perpetually coming on to say their
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parts, without any action to bring ’em in, or take ’em out, or
keep ’em going.” And most of the players were “an utterly careless
and unbusiness-like set of dogs”; “I don’t except Forster: for so far
as he is concerned, there is nothing in the world but Kitely—there is
no world at all; only a something in its place that begins with a ‘K’

and ends with a ‘Y.”” (Johnson 570; Letters 4: 383)

BABTATANNTG /RF T, Forster b H 439 Kitely %721 LavaEd
(2R EW D, Jonson 1T T VBID =& D D0 YREOENE- R
BEfNLOD, FRITF-TEOAXDOKIMY . B8ANEEEL
EIAHRZBPNLTHNT, HBIOEBREINFE L LHRRNEN D DT,

% Z T Every Man in His Humour O LIEBIZB 2@ L THIZ, B
ThH O EEEREITIZ & A 72V, Thomas Killigrew (1612-1683) 73
1663 4£ 5 A 7 BIZ Drury Lane DR EE{TINTm & &, ZOEZIN—
EEZEDIRONTZO Ly, EBEAB LITWARWH OO, BT Ei S
. DECHLBNTE/IZ. BEOI T LI holcbiBRTND
(Noyes 247), L #*L. Dryden IZ diction NRIZA 59, REHEL -
EVS MU THEBEOLESDHDERETII RN L 57, #2 T2
DEHIOEFEY A b (Noyes 319-333) iCBZ@EL-& 25, EidE
2T EN o TEWELEHEINTELT, 1725F 1 A 1L, 12,13 A
(at Lincoln’s Inn Fields) {Z John Rich (1682-1761) M & A% 74 HIY
Bicic 3 A& BT 2 RERBEEZIZE I LT EELEERNH -
TWBHETTHDH, YRR R EIZEALEINTE LT, LED
BRI LS b b, £ LTLI# 26 FEMIThTm » T EROFRERIT
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RELDLRV, TR, 1751 Fp0iZiFEHiichbzy | Bihd
Z &L WEBE O LEEEICH Y 25T LD TH D,

EN &R LZET, ZOERE K~ BIZHETE S 8720013 David Garrick
(1717-79) T > 7=, 73 Drury Lane DIERREFH 1272 > 7= DT 1747
B, HFMMOLET, TTIRBEIREEL LTAEZHE TV,
ik, SEXERFEFEBANANS Drury Lane ICBE ZFRUE TS
NeBERDZ—HF T HEVWHAZEEIETL A=) -T2 d 2 &
WWHEEZEW, ZOFMHD E LTEATZON Ben Jonson @ Every
Man in His Humour T# - 72, 3 TIZ John Rich WIRIFEA# KA L %
o Tz, STROKITEH, 1 HREEIChlz o Tl E Ran
CREFESEDLIDIEIRERERTH T, EWVHIDH ZOERIT,
wit IZHEIJEA, humour ITHFFTHHHIEL . Fay b5 LWL DI
B BEOREKEVEDITAIA M-V —bERAEIN VLT, £
TVUCBBFATIBER 134, RER3E, LILENENEOH D
ANlp D TREEI NiEE LT i, Lo2 ) REZIHE L 2T hidek
IBIE OV, T3 Fichleo TEREIHRL, FiF2RE L
SRERIZZETESMYBRE ENIRFDHEZAHEIMEZL - T
L 18 HRBEOHA L MMEICAET DK S IERCEEDOFE
Mz T, DR, Jonson DEBIIBIRY I ETE %2 ZT . FIEMN S “The
play took the fancy of the town by storm.” (Noyes 256) & K#fFE#{# L |
Drury Lane TiI Garrick 23 5E T 5 T B L A= h Y —DVED
L X LITIHEDOFHE% b Covent Garden 35| &tV T %
ELTWD, 1751 0D 1825 FETOM, ZOERNIA ¥ ) ADK
BIRICKEREREZEEE I L7, Jonson ERIOEF T EXILL
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Garrick D K& RIHRD—2THh 75 9,

LA b % 5 - THRAE A X Dickens DEBE X T 7=, + 3 & Dickens
PHWTZOIT Garrick iTH B Z L Mo 7o (Letters 4:332n), %57
Oxford fifi7)> Yale Ben Jonson lR&E R UTHA I EEXTTHA MDA
NEEZ TN, WE Garrick fREE 7o e b e, BREeLTER
MPEIZADZNE I D, REIZELNT, LELFANTPL I BIIARR
AL EIZHE D o 72, Readex fFLFIFTO [19 gL (v o7
4 v afR) ZiE. Jonson £ TlL/42 < Garrick £ T Every Man in His
Humuor [Garrick hR] 23Xk X4 T 7= (John Dicks’ British Drama
Hllustrated, 4 [1864-1872] & W UNER) ., E£72, TNEZMEZ TKD 6 2D
Rohotc, REFZ, 19 #HAZIC EEIZHE DA ZMAIZIZIE Garrick it
EEnwH Z Ebbinol,

(1) Every Man in His Humour in The Plays of David Garrick, vol. 6:
Garrick's Alterations of Others. Edited with commentary and
notes by Harry William Pedicord and Fredrick Louis Bergmann
(Carbondale: Southern Illinois UP, 1982).

(2) Every Man in His Humour in The Plays of David Garrick, vol. 3.
Edited with introduction by Gerald Berkowitz (NY: Garland
Publishing Inc., 1981).

(3) Every Man in His Humour in The Bell’s British Theatre, 1776-1781,
vol. 2 [1776].

(4) Every Man in His Humour in British Theatre, vol. 5 [1808].

(5) Every Man in His Humour in London Stage, vol. 3 [1824-1827].
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(6) Every Man in His Humour in British Drama Illustrated, vol. 4
[1864-1872].

“he®3 b, (1), ) Garrick WREL=F XA & F 0O E £H#.
(3)IX Drury Lane T L& L72BUCBIGMCT—HAM Lcod: ...
THEATRLTEY ., @), (5), (6) XTF DI 128 OHIBRICN X T,
BWAE—F 2B L VMOV THE/ 285 0 LK%
LTW5, mbHHEIBROZVWEHAII@DTHD,

ZHLES Garrick fREIZED L S b 0, AV FLOT7H YA
IRICE-S3< 7 % & 1 (New Mermaids iR %5 & U Oxford/Yale iR) & fR %,
LEDEZRBL, ZRNFNEIRER T DN EFHEND LTI,
RO—EREZERK LT,

Garrick 1 & Folio it & OHERR EOBWVITZENOERNS | FLFEREK
MoEEMMIZ, HDWVITHIBROFEMIZ, Noyes (258-264) 5 L O
Pedicord & Bergmann (368-371) L W#ERR T2 L LT, ZZTRF¥v Y
vV IRORBERD 4 BICEEHTREZL,

LBENTHEDLNRL o EERRBUIHIBRL, £72, = X
AHIOFE LEREIT 18 HHiOBEICEHMTE D & o YRS E
ENxD,

2. R EDOER, (EROBEBEDOHLE 3 N A Kitely DRKIA
RE, BN —0ffEl<CL bz, Yay ot
TEEBOLEIEMIINETNTRET 2,
3EREEOBEEE 3306 16 12/ L, X T Cob (KEN
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N) OIEAREREE 245 5 3 3B (111, 4; 111, 7; 1V, 4) 13+~ THIR L .
ERHICBITFAHEOKBBLBELD, VTS 4 FCIEEE
ML 3IIKIEAL Y ML, BB 3GAEFESHICHEIANRD

Folio k% (1616) {Z#-3< 5 F X bk & Garrick iR & o kel

New Mermada OxfurdVale Ben donson mlition Garricks verson
pevies (134X (27 198w Unadon Stage, 118201827]
Act }
Seene 1 1 {0utside Knowell's Houwe| 1 Court-yard hefore Knowell's 1lause
3
2 1 {in Knowell's Houxel 2 Young Knoweli's Stuidy
3 4 {The Rtrevt bofure Cob’s Hourel 3 The Street before Cob's Houne
A & {Bohndill's Room} 1A Reum in Cob'x House
Act 1T
Seone 1 1 [Before Kitely's House) 1\ Warchouse belonging to Kitely
2
Kl
2 1 [Moorficlds} 2 Mourfields
i & [Muurfiolda}
Act 111
Reene 1 1 I\ Streeet} 1 Stocks-market
2
2 % I Kitely's Warchouse! 2 The Warvhouse
4
4 b
1 6 Hn Justice Clament's Housel 4 A Hall in duatice Clenents House
"
(
Act IV
Seene 1 1 |A Rosan in Kitely Housel 1 A Roum in Kitely's House
3
K}
2 4 {Outside Cob's Housel
3 5 A Btreot] 2 Moorficlds
4 6 [The Strvet near Justioe Clement s Vouse)
5 7_1A Btreet]
[ 4 LA Room in Kitely™ Housel 4 A Chambur in Kitely's House®
Ay
7 B A Strect] 1 Stocks markot
8 10 0utside Cob's Hounol 2 The Strewt befure Cob’s House
9 11 [A Strect] 4 Rtockr-market
Act V
Scene 1 1 JA R in Juatice Clements Houael |1 A Hall in Justice Clement's Howse’™
2
4
Kl
B

New Mermaids i35 U8 Oxford/Yale BRICITHBE & A F VSR L, W& MER

[ I ZENEH#Hi-> TS,

*(IV, 3) : The first 200 lines are the extensive revisions of Garrick; the last 9 lines
are Garrick’s additions,

** (V, 4) : Scenes 3-5 (in Oxford / Yale edition) are much reduced and revised, with
scene 4 entirely omitted, to an effective conclusion.
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ZER LT HEEEY FOABZX 2 2ETEEYE, -BEE
ZOMEEE IS,

4. WHIBORERESHRZ, BTOBTFOMICEEHENE
HAD T3 FEZICHE LI L0 ELE T 5 A Kitely
OWIRLEFRRE TR LIS &L b, HHROSm%EE
BLTEALICEDR LT, ZBOHLBEZIZHLD
NEBFRICIELE D,

Garrick X2 L O%ZE % HE LT Jonson B % 18 2o h -8
FICH U THREL, TNEREIIZINS ., Every Man in His Humour
EENPNTOS 150 Fio > TRIBICES 72D TH D,

3. Garrick (Z X 5 Jonson EB|DIETE & 5bh

David Garrick {3 3 FFiZ 7= - THFFE % &4, Jonson B RIF T 5
Tay FERABRICRET D L & OIS MO RHIERD B VITINE E
LT 17514 11 A 29 B, ZOERE LE LA, fFaOFDICE3k
WICHEZEN T RUOBAEZIEL, Garrick B &M A Kitely #7&
U, BRIIRIFHEZ LD, AT —X0 D 175152 1X 16 Be LR L,
BOIO 3 B TIRAIL£200, > — X E£KTL£2,980 #FiZLi
(Pedicode & Bergmann 366), ORI Z 12, Z OEFIIL Garrick 28
51189 2 ¥ T Drury Lane D L /S— N —D—D b Aponlc, T K-
VTN T 2 =X [1763-64; 1764-65], BLUKALT U —
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BB OB E 2 HoMLTZ 1766-67 FI13HIS & LT, 22 — R itbi
D1~ BEELDEEHLZLODEIRNTZ L hE EiE
L3, #id—H L TKitely ®&H L. 5B 2 F T 25 4£[H
(1751-1775) IZEH 81 EFEH L TV 5 (5 B 4 EIFREAKE. 10 B
H & ORI & 72 5 RNH)

Z DL, — 21T Garrick OECE - REL T DTFH ST X 223,
KER43 1T Kitely %7 U 5 Garrick O # & Bobadil 27 U % Henry
Woodward (1714-77) OAIFE & THRKEZES LEAHESVICLA LD T
bolc, MOBBADIIANRDY BH TN, TOZAETFED
5 LR BERDRICEEY 5313, 18 I ZOEHOAR
EHEAHT—KRFER %72 Lz, Garrick (13 T E, Woodward i1+ 9
=X (1751.11~1759.3.31) {237 - T Bobadil Z#H L-2>-3iF, “a
favourite of the town” (Noyes 271) & 725, Every Man in His Humour @
KEPIH, Bobadil U2 T ChEERREICEEN I LIZKE
R—ENHoT L DT,

Z A S)VBIE T & 5 Covent Garden 13 Z DREF & B > TR TiIv iz
Mote, £ Woodward D5 ETh & 120020 | 1762 FEIZBENE
EDHLEDEDI0A 25 A Kitely % % William Smifh (1730-1819) {Z.
Bobadil & % Woodward |Z & T T, Every Man in His Humour % #J7& L .
ZD =X RIZE 16 @0 EE AT > TV D (Pedicode & Bergmann
365), Garrick 2N REEFRITIZHIA T 72 2 & — X (1763-64; 1764-65) {2
i%. Drury Lane |{Z LEFED VO D & (Drury Lane TiH %
T Garrick IZH L& EF TV 2o 7e) | HOBSFEFFA LTI oMIC
15[@] L, Drury Lane D& H M S oA 7= 1765-66 & 1213 718], 1766-67
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FITIT 9B E, BEEEERIT. 1762 F£OFHEN LI X T, Garrick
® Drury Lane #& & #IRE] F (1751-76) (2 . 5+ 74 @D LIE AT > TV 3,
572 742 Woodward 7% Bobadil % fcfRICIE Tl DX 1774 1 A 21 H
P AEJETH 131 [7] (Herford & Simpson 9: 176; Noyes 270) ZAL &5 U
7z, Bobadil & \» % |X Woodward. Woodward & V% /X Bobadil &V i
NBIIEE, BOAFIIESER LTz, B2 Bell’s British Theatre (ZUX
#& SN 7= Every Man in His Humour OFE#IZIZ. Woodward D#yd 5%
Bobadil 23#E# S TV 5,

—75. William Smith }%. Garrick ® 3 f /3L & LT Covent Garden
T EM Kitely #FEUL7-bOD, TNEWSTELEZRT Z &R
Mo To, £72 1774 Fi2id, 24T Drury Lane T Richard 111 %7 U
Z DEEH D 1788 #EIZFE B F C Drury Lane |ZE % &\ 7=, Garrick D&
o — X Tid Garrick ORB(1775.10.5) b Ed 72, SIZE R
TeRAI AU DITIEE D22V, 23 TH 1778-1788 O 10 4 fHIZ Every
Man in His Humour % 16 @l 7 L T3 (WZ William Smith %3 -
72 Covent Garden Tix, Z O, EEIX 1 BE&EY) , LT, Smith
OR% 0O LK (1788.5.23) #52#IZ. ZOEBIILIE 10EICbl-) L
NW=FV—IBHIHER D, EDRITHEBITHE LN D Z EBH-TH

(7= & %1% 1816 42 Edmund Kean [1789-1833] iZ & 5 Kitely [at Drury
Lane]; 1825 @ Charles Young [1777-1856] Z & 2 Kitely [at Covent
Garden]) . T CRRZOEBIIFICHZ - HEKE o> Tz,
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4, Dickens ®F ANBIFIC L 5 EE

Dickens IZ 184548 7 A . —®M A Z U TR OIRET 2004
RXNBEANEF->TT<F2aT7RHEZHRL, £ORANO LIEHEHE
{Z Ben Jonson 0> Every Man in His Humour %R A TS, (T Z DIEML%E
BATZONPIHANC L 5 ED 22200, I3 1837 F 1 AiCRA 2
¥y UyZ - 777OSAICEINTEY (1831 FHIRROMER, #
B, TERE., HREETEIHRRI 77, 24 N\OBRPL ZER,
Macready b £ 8) | Garrick OF 2 L IER OB 2 IZ@EBE L TV 5 01T
% % 5 A/, Ben Jonson DERINHEOFIZ L > TRIAREFE 2R~ Z
EbEoTWETHAH, £/, 19 #4212 Every Man in His Humour
BRI Z T bRRTH D LT i, BET 5 Macready 2 Z % &
CTWHDTH D, —ETHIFTKEFR 1816 4F 2 A 10 HIZ Bath T,
WONT 1832 4F, £ LT 1838 467 A 29 H I 1% Haymarket THBH LT
W3, WFRELER U TARFETIEH - L DD, Macready DH L 5
Kitely 72iF i3mWVEHMEZ 5 T3, =LA, ZoEZIZo»
TRPRVEENTHD, WITZHFL TS,

... With humours admirably sketched and most happily contrasted, the
play will never hold its place on the stage. There can scarcely be found
a company of players to adequately fill the various parts; and if there
were by chance such combination, their best efforts could not long

give life to a drama that is totally devoid of action.”  (Pollock 1:106)
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BB ANDOFIIENENEDIT, LB RIS ESXRBE 2 LTHN,
NTWVEHOD ERITR L TEBFICAEZED D Z LI bRy
ThHHH, TNETOSESERTE TSI REHEENBEICE
AoTHRIFNIER O T 27 a vReRBRVWRT<ROT,
BEPDOEHLTHERZEALTHILEITERVENID
T b,

Macready 2SEEL L& WD D ThHIIL, PEBE L TH72v & Dickens
NEZ THLRBETIIA Y, Every Man in His Humour 1% Kitely &
Bobadil TEf~> T3, EHON—FRIFNRHFTTH, ZEELTD
BEEH Y 270, BEIAMZRLE S Z &£ 2 RDOBE &35 Dickens
iZ. b5 AA Bobadil #7E U5, Jonson D A#EFILE D T Dickens
DENERUTHEIDEIC VELHRICHE LA ENTESD
7o BIZIEEFNPEKRTOLND, b IEZND2TOERKSE
Woodward IZ5 17 2B H DKL > THAEDHALH D, LKA
Forster (% 1832 £ & V) JEBIFEEREE & U T True Sun° Examiner 9 & BIfH
ZEY LT3, Kitely (312 E 2 TRELK?, Douglas Jerrold
(1803-1857) 1% Punch OiREE=H>5 Mark Lemon (1809-1870) % 5[ & 18
NTBMULE, WMERTHS Lemon 1, BIERTLHNIEENT-F
ANEZETHLH Y EVEREXT RY TETHRATHEIL 8T 43K
OFEBIN, 1513 Brainworm, LAk, Z AOEEBMRITERICIRE Y |
BAXKB A ANRT A 5 ke /2 & “] confess | have a fear of a farce
without either you or me in it.” (Letter to Mark Lemon, 4 July 1847; Letters
5: 116) EBRTHIFEHA TV D, KAMORE 2 NFERIZE -
THIFIEAD A5 9 bICER S, BERREY, UNn—FLERT
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ERIZZEDITD, LT, B2 X H i, EHMICHER SN
FABIFIZMDTOEFHTREIZRDZDTH B,

Dickens BIF#) £ 9 A 20 B, Macready I374h v 7 ABTELZ
IRRIBFERDPRTCINER TCW IR K% THRANT-ESD
Bk FRERLCERET S, DN ATE2 3, FEABINIZ
EYELHLDAZ LR T D a v 7 ERRIZED LD TH-T &
V9 3 (Downer, 2779), A dE Z AIHE o7~ % 57 (Burton
175-76; Letters 4:390n), Z @ H 0> Macready ® BRiZiZE & b7 <
Brainworm & Bobadil23& D 1735 Lo/ L L L TV 3 (Adrian
121) LWL Z DX S eHES S8 52 & B, Dickens DEHR I X
CEELZRADEHBRVPIZBFRTHOT-NEEL TRV HAH I, LL
B OEZEHTEIBORITE ZOBIFIRIKERD ) HIZRe-2TH

175, TOHEL2LWVAITOFY X MIROLHIZR-> TS,

At Miss Kelly's Theatne

Sept. 20, 1845,

At the Theatre Royal
Manchester
July 26, 1847,

At the Haymarket

May 17, 1848

At Knebwaorth,

Noy. 18, 19, 20, 1830

Knowell Heary Mayhew G. H. Lewes Dudley Costello Deliné Radeliffe.
Edward Knowell Fred. Dickens Fred. Dickens Fred. Dickens Henry Hawkins.
Brainworm Mark Lenton Mark Lemon Mark Lemon Mark Lemon
Dowaright Dudiey Costello Frank Stone Frank Stone Frank Swone
Wellbred T. J. Thompson T.3. Th G 1L Lewes Henry Hale
Kitely John Forster John Forster John Forster John Forster
Capt, Bobadil Charles Dickens Charles Dickens Charles Dickens Charles Dickens
Muasier Stephen Douglas Jerrold Douglas Jerrold Aug. Fgg Douglas Jerrold

Master Mathew

John Leech

John Leech

John Leech

John Leech

Thos. Cash

Aug. Dickens

Auy. Dickens

Aug. Dickens

Fred. Dickens

Oliver Cob

Percival Leigh

Aug. Egp

George C

Aug. Egp

Justice Clement

Frunk Stone

Dudley Costello

Willmott

1on. Eliot Yorke

Roger Formal F. Mullet Evans G. Cruikshank Mr. Eaton Mr. Phantom
William G. A, a'Beckett onitted omitied omitted

James Jerrold, Jr omitted omitted omitted

Dame Kitely Miss Fortescue E M Miss Fortescue Miss Anne Romwer

Mistress Bridget

Miss Hinton

Mrs. A. Wigan

Miss Kenworthy

Miss Hogarth.

1ib

Miss Bew

Mes. Caulficld

Mrs, Cowden Clarke

Mrs. Mark Lemon

From Charles Dickens by Pen & Pencil, 108
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FERETHDHT 7 Ao LEMEM EBEBIZDWTIL, Forster DF(C
B [Ty Xe) REEEFLEEIBATVWS,

He was the life and soul of the entire affair. I never seemed till
then, to have known his business capabilities. He took everything
on himself, and did the whole of it without an effort. He was
stage-director, very often stage-carpenter, scene arranger,
property-man, prompter, and bandmaster. Without offending any
one he kept every one in order. For all he had useful suggestions,
and the dullest of clays under his potter’s hand were transformed
into little bits of porcelain. He adjusted scenes, assisted carpenters,
invented costumes, devised playbills, wrote out calls, and enforced
as well as exhibited in his proper person everything of which he
urged the necessity on others. Such a chaos of dirt, confusion, and
noise, as the little theatre was the day we entered it, and such a
cosmos as he made it of cleanliness, order, and silence, before the

rehearsals were over! (Forster 383)

MOTEY M) A=V CHAEBELEORABREZENTEEL
X ERIUL BT EEETOHEDY 2T _RTHS TR TOIT 5,
W, F ) LR TER0nwol, BloRE, Yus7a0
TERL, BT, HEEBIIECED . BEOAR, FE L, KT,
DIDNTHI, Y —%L, KFE, HOWDHZ LICE&NFEUTE
HWT D, EAREMBRILEZLREL IR, HHIUNMOBEIZHLN
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DT 4 Y AOERETE SR TN D,

1845 &, Every Man in His Humour D ¥ A N3P F 5 &, Forster
119 < Kitely DEEIFFRICRIAL, BV SO ~DOFEZRAR BRED
BOEBE LHORSCELEEORIVEPRFICHENDI LI
AEOEFEIZBWTL ZREERT D LW -7 ARRERICHITE
B, £ Macready I BB LTWD L, KEZOWTHHE
IVELVWEEZL o TS, £47IC Forster 14X 1838 412 Macready
D U7z Kitely & R TENREEUIMEICTE > TWDh, H#HO
Kitely {& Macready O BH IR Th > 7= & 5 TH 5 (Burton 172-184), {H
# @ Dickens (X8 #Z Forster D FEF RN E VDT, I
Fol<HMEANLI EE LAY, LT HAICIVWRENDE
BIOFEAR] EHWVIREAPPNTE HA o7, Macready L. ZHh
WEREWS L L T3 (Letters 4:390n),

ZFO, LREWVWKLUDT B Kitely (% L T, Dickens i3 Captain
Bobadil DEFR S LIELFHELEL LA LIERIZEL, Biks %
bbb LBRESI SR T, ZOBR.EF/EIEILI ELIHEE2HED,

7o & 24X, Bobadil i3 - XHELREREL LOFERE EFHET T
—Va2 LT, TRIZEMZ2ETC—AEL LELTWAMEE, 22
IEATNWDZ 2 ANTIEM ORI 2V L FHRTIELL2VDT)
(1, 4) ERABEICET 0, EbIFHIVNICLEFICHE LEL
N7eY & LTHIORI%Z Toledo TZ LW o> TELFEY DT, BIDH
I C X Strigonium (Hungary) O GO, A EITHE 72 EHICT
VA, 30 2 K THIOKELL 700 AZ2 Z ORI TV HF LD L
EmY. TRTRA AZiEh—2k, THITEE LuWitoEizo
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DENTRLETRRBIE— I NIT5EE Toledo 872 &30 L
OB, THLUMIHIELENGCRIZE STZHEFIX RO G
Toledo 72} & HIE% 5 I1CRH %, Bobadil iT 2z FicldR, 2
N3 Toledo | ? 7y & \vo TRIZ Z287 0 1y, 2% Fleming
B2, IRKIFNLY— (=35.4d) ROES>T>ThHhWWR, Ehvh
FEHT L0000 ARKEWZWEBXIEOER] L), ¢BRELHHD

—WT 5, TELTRRBRCIARENVEZE D, BLEDIK 194D
B LZ2H TR > TSN BROEREBEZ Lo 3t h
BRI L THES, ETIEHEFPICERNNHEEZ R L, =& X 4
FTHAIEMTINEFRBIZELTAHAES, E5T 20, Z0OFihEH &
LTETHLE 20 BICEWEH A, ThEEHRLIZT D, 35612 20
AT R, 2 LT BICH 2 05204 & R B, 941 20 score,
ZhiX20x20=200, £ Y 1 H200 A, 5B T1,000 A, 47505k
m @40 f%, 40 x 5=1200, 200 H CRUIBIR TE 5. L HBEORMIC
BHEWR EH Y X RV EEny | &4 EET 3 (10, 1),

Dickens ?{# U % Bobadil & U2 B 12 L7z Mary Cowden Clarke {3,
HE P 2ZORSENREEEEE L TROLSIZELTWD, B
BIFTSRDIF & A E 72\ 20T Dickens DFEANFEBIEBI 2 £ 89 2120
O EFBEIE S HERELIRY, Dickens and the Stage DESE
Pemberton b, HH I LTI ORFETZBI AT S,

The way in which Charles Dickens impersonated that arch
braggart, Captain Bobadil, was a veritable piece of genius: from the

moment when he 1s discovered lolling at full length on a bench in his
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lodging, calling for a “cup o’ small beer” to cool down the remnants
of excitement from last night’s carouse with a set of roaring gallants,
till his final boast of having “ not so much as once offered to resist”
the “coarse fellow” who set upon him in the open streets, he was
capital. The mode in which he went to the back of the stage before
he made his exit from the first scene of Act ii., uttering the last word
of the taunt he flings at Downright with a bawl of stentorian
loudness—*“Scavenger!” and then darted off the stage at full speed;
the insolent scorn of his exclamation, This a Toledo? pish!”
bending the sword into a curve as he spoke; the swaggering
assumption of ease with which he leaned on the shoulder of his
interlocutor, puffing away his tobacco smoke and puffing it off
as “your right Trinidado;” the grand impudence of his lying
when explaining how he would despatch scores of the
enemy,— “challenge twenty more, kill them; twenty more, kill
them; twenty more, kill them too;” ending by “twenty score,
that’s two hundred; two hundred a day, five days a thousand;
forty thousand; forty times five, five times forty, two hundred
days kills them all up by computation,” rattling the words off
while making an invisible sum of addition in the air, and
scoring it conclusively with an invisible line underneath,

—were all the very height of fun. (Clarke 310-11)

The Times (22 September 1845) iZForster, Dickens, Leech, Jerrold,
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Lemon D{EH %, The Hllustrated London News (22 November
1845) t % 7=“The play could not have been so intelligently performed by
any dramatic company now in London.” (LN 7: 329) & ik~ ¥ B>k 3k
% B \Z 2} 7= Forster, Dickens, Leech, Jerrold, Lemon, Mayhew ¢ X
oy FRER TV S (ibid., 329, 348), % T HDickens D EEAfiIX & »
it E <. “Mr. Dickens’s Bobadil was the best impersonation of the
night, and a performance of a very high merit, even if measured by a
technical standard.” (ibid., 329) & #a¥ % % > TV 5, Forsterh £ 7z
MEIOLE 2 BBERKIZZ DL TV D,

*...with a success that out-ran the wildest expectation; and turned our
little enterprise into one of the great sensations of the day. The
applause of the theatre found so loud an echo in the press, that for the

time nothing else was talked about in private circles...” (Forster 382-3)

L2 LEZENLL EiZDickens BENOF #REDH00X, 707 A
DN BB, EEE O#%IEVEIE 4 Good Night's Rest % 1 %,
Z v &Dickens & Lemon23H A 3370 L < il U CRIB 2 BE TR AIA
LDOTHDH, JonsonDERIZHES T, BlOMSICERKE %
Bulwer-Lytton®°Wilkie Collins O {EfICE 2 THEREFRITEZ#IB RO
b, LTRBIRHEBBIZMZ CTEEL R L EH 5D DickensD
Bobhrad s ARG TH o7z, BITFELRERTHE L
RIBFIZ, THXRT e, HEEE, T LTHHE Tb b o7,
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5. HEIEBOSH &I

Dickens 13 {A#g 2 < bEEVICEABIHEFERL Lm0, 05
ZEIZDONTWEALEZ TR,

HBITBEBEE L » T6%FH O KM/ # Martin Chuzzlewit
(1843.1-1844.7) Iz 7oA, BT IXEINEN L AL,
MESME Y EEIMIZV 2 ETIRIE2FHIZLLEN R -
72 Nicholas X575 %8, The Old Curiosity Shop 72 £ [ZNellO JEH A3
HEDLIOFTHMIELZDITEAT, FEORERHIIHHFEL K
TP, DickenslTFBFIWC RMENT- LB X TE LI, /PRI
FLEATHEWVEWL000EIEED EWVWHERIZH-T2HTEHDL
FRNITEEERE LTREOBE TR ONIIIT TH LA, LAED
i TRXEW] 27D EF%E&EL TW272 T, Dickens D%
BRE Do, DIE2ER., HIEIRFHREICRY SN - TR,
AETRLRVWERPEARAEORY LB TOTH D,

Martin ChuzzlewitD RS2 EEK 22 L, HiIXFCEI1FM
DA F Y THECEERLDD, ho THEFFITIZEVEDSLL
e, EMDIZ Y AV AMAEAEFERITTNE, LLEENSE
BAERBRo=On, TOBRBERBIT Z LIETERhok, A
FUTHLRELLE &I, ¥4 L0X8] LRV E->THTI
R EZAITT 53 E %2 LHED TV -, ¥ FBradbury & Evans # %
MNT, Ry 7EDIIIHEZELERVW L 2HRSE, Al
WMER L LT W. H Wills (1810-80) % Chambers’s Edinburgh
Journalh H Bl EiRE&x, IFXELHMICEELLRE. UFR—%
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—ZB L., £, FR. 1 FORIRE %2 &728% 72 (Schlicke
143), MAEOBES ENOTOV Y —F V) ALDORBRN D Z O
OEFICFELARSFERAEFHZEE, Sl¥ ANnELANLAR
ZRIEHIENY THB (Letters 4: 411n), & L THEEZED2,000
RN (Timesk R Fito2EOFME) 25 & L THIRmE
RIS ONRIIAZE, [FA4 U —-=a— K] OFREEHY
BUER L O & LD BRBIZE S Z & 218177, 18464E1H21A
ORITIH TIX. BORFIBECER T OV OEBEEFBOH
BN T4 A LX) WAL THERTEZENIHENET L ST
DI} 7z, THEERE D Sir Joseph Paxton (1801-65) A3George Hudson
(1800-1871) IZHERIFIE T C IR CREZEEIN - TE
7D Thotein, [F#4 LA OMTIIEE Y LTHELR -7
ZIHIThHhd, ZLTCZO TREX] I, BVEBVH#EENTZEND
(Letters 4: 472n), & T ADERERI LI, HFELINRAL 2=
HDEFHFENEL, BHERFREED TBREY) sHIhilis
WMIER ElpoT-, £io, FHBZVWOOBICHBREOEGFICL - T
HHES LHEEENKETHEHDORL N, MEROEREY I
ROV EGERY (Adrian 111), 3ER%. HIIREROER
ForsteriZi%% (2B9R) ., 2 LTHME F2 YA 0HEE U R
VRN, RMEA LYY TRLRSoTRDLEEFHICLIEALAD
ezBniHL, =P r BV EATH LWWHARICER T
iz,

WEEIZBIE 2 fE R L. Every Man in His Humour % LI L1712 ®
iX9A20H, DI [F4 U — =2 — ] AIRICEET D —
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T, 12AWCHT 27 U A< RFRK The Cricket on the Hearth D148
KTWERAEFELATWE, 7 A AHREFBETDIIZSESDL
WwWray hEBWORRVWDOTHD, 10BICITEFLHEET LT
Eo MATEMMPAOD EITELIAL>TWNARRY, e RERIZH
ERCRVPLL. FLOBEFEMCBWTIRM—2>RERkokAiE
AT, MOBETIOEENC, bEML I, BR, wALbHIZS
WhENET S, —HHIETEdh, 2<BEROZVRERLLO
WHEEEATZ L2 TENLETRTENEY, b2l
U RREED CAEREL AN I L BERXTZOTHA DD,
EBEDOANZE-T, BELZELERERLUDZ LT, 2<HbDOTH
5, L7»LDickens®HE, TORFICEN Ry EMEI LT
T, ZO0ORRDITHNLIELIERMELZY . HH 0L H
STVWDZERERIET S, #lid, ERICRARLL LAY
BEORCTHZED VB EOLELNEER D LEATIIZE-TE
DREEZEFZLD, JETOAYWBREZTRTLI LI L<MBN
fox &Y — KT D (Collins I: 121-22), FHFIIX & Tidie <,
HEI>BREAL TS, DRREIITEHEEDL L, RiTLL X
EEBERE VoM RICEOTRTEZEAL, ZTOEERICH
STHEBIRLTEFTE, ZFLT. BONERMELE o L &
FLUERBHELHEEDREIETNTL 5, HRESHOFENS I
DHATHWEIEROFIRE > THDONATL 3, BIHEROKE
WNBROITEFEEVCHELZBLEE L1207,
Shakespeare?’JonsonE Bl % Ft A CHE U72 15984 I2i%, HEm b A
WbA 4 YT EICRESNTWVWT, Kitelyld Thorello, #73 I Bianca
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TH o7 (16014EF|, quartohR) , £ DOEER, KX Othello® £
HMH LT3 (1604), DickensPiFEE&H, LA &k~ =
D JonsonE B DMEIRIC L B R ENARFIN VD UhThe Cricket 7
ny FEEBHRKLTWD, EORARENECLETONLEANZ, E
T HEHERSOM Ty & E LA, —RIARZAEZL X
HIEFETLRERDDN, REICITTRTEBRMTH -2 & 23H
L., FRLEELEEVEBVNVRDLIOTHD, 1845F12H208., Z
D7 YATABRARITERHBICZ E T HFEBE L, 7,
JonsonE RO LI I E ki # E. Dickens/IHEE HE H
KL TBBIZA %L T, €L TEMX. Martin Chuzzlewit D RFE
k. 18464 10 A IC H Tl 73 M & #1 B 25 i 5 Dombey and Son
(1846.10-1848.4) OEWHENITEIL L > T—R SN 5, DickensiI
Every Man in His Humourx BT 2 Z LI K- T, ABMORNES
WraRAsHleREBI /B ORREEEZRH L, MM EE T
RKEEERHLZOTH B,

Dickens DEBNEE) & /NRAE D b D id, THET TIdKD
B7gwy, LI, & 0 3oiF Wilkie Collins (1824-89) O FE\ 7= The
Lighthouse (1855) ¥ X UF The Frozen Deep (1857) @ LI X, Little
Dorrit (1855.12-1857.6) 3 £ O’ 4 Tale of Two Cities (1859.4.30-
1859.11.26) ORI K & B % KT L. DickensiZ ¥ 7= 72 A Bt
ZERITHERRN Y — F2EET 20 TH S,
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