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. a horse makes a fool of his trainer; a tiger rides an elephant (supposedly
incompatible animals, predators and prey, or irreconcilable enemies are presented in
immediate conjunction); an elephant uses the telephone, plays music, or, like man,

eats dinner at atable; ...”
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Astley 1895

Dickens Astley Sketches by Boz
“Astley’s’ Astley
o Old Curiosity Shop
Kit Nubbles Garland Barbara Astley
Dickens
Fancy Dickens “Frauds on the
Fairies’

In a utilitarian age ... it is a matter of grave importance that Fairy tales should be

respected. ... A nation wlthout Fancy, without some romance, never did, never can,

never will, hold agreat place under the sun. *°
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Fact Fancy

Dickens

Gradgrind Fact

‘Now, what | want is, Facts. Teach these boys and girls nothing but Facts. Facts
alone are wanted in life. Plant nothing else, and root out everything else. You can only
form the minds of reasoning animals upon Facts: nothing else will ever be of any
service to them. Thisis the principle on which | bring up my own children, and thisis

the principle on which | bring up these children. Stick to Facts, Sir! *

2 2 4 (Hard Times, p.3)
Gradgrind
Dickens Fact
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Gradgrind
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Gradgrind Sleary Signor Jupe Cecilia Jupe

( Sissy ) Fact Fancy



Sissy

‘If you please, Sir, | am very fond of flowers,” returned the girl.
‘And isthat why you would put tables and chairs upon them, and have people
walking over them with heavy boots?
‘It wouldn’t hurt them, Sir. They wouldn't crush and wither, if you please, Sir.
They would be the pictures of what very pretty, and pleasant, and | would fancy — *
(Hard Times, p.7)

‘Ay, ay, ay! But you mustn’'t fancy,’ cried the gentleman, quite elated by coming
so happily to his point ....

“You areto be in al things regulated and governed,” said the gentleman, ‘by fact. ...
You must discard the word Fancy together ....’

(Hard Times, p.7)

Sissy Fact Gradgrind Bitzer

Sissy Bitzer

(Hard Times, p.5) Sissy

Fancy Bitzer  Fact



... Sissy, being at the corner of arow on the sunny side, came in for the beginning for a
sunbeam, of which Bitzer, being at the corner of a row on the other side, afew rowsin
advance, caught the end. But, whereas the girl was so dark-eyed and dark-haired that
she seemed to receive a deeper and more lustrous colour from the sun, when it shone
upon her, the boy was so light-eyed and light-haired that the self- same rays appeared to

draw out of him what little colour he ever possessed. (Hard Times, pp.4-5)

Sissy

Bitzer

Little Dorrit

Amy  Mrs Clennam

Dickens
Gradgrind
Fact
‘never fancy’ Fact Fancy=

You saw nothing in Coketown but what was severely workful. ... Fact, fact, fact,
everywhere in the material aspect of the town ; fact, fact, fact, everywhere in the
immaterial. The M'Choakumchild school was al fact, and the school of design was all

fact, and the relations between master and man were al fact, and everything was fact



between the lying-in hospital and the cemetery, and what you couldn’t state in figures,

or show to be purchasable in the cheapest market and saleable in the dearest, was not,

and never should be, world without end, Amen. (Hard Times, pp.22-23)
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Fact-Fancy
Bounderby Josiah Bounderby
Bounderby Gradgrind
Gradgrind Fact Bounderby

Bounderby

... Josiah Bounderby of Coke town learnt his letters from the outside of the shops,
... and was first able to tell the time upon a dial-plate, from studylng the steeple clock
of St. Giles's Church, London, under the direction of a drunken cripple, who was a
convicted thief, and an incorrigible vagrant. ... — Josiah Bounderby of Coketown, tells
you plainly, all right, all correct, he hadn’t such advantages — but let us have
hard-headed, solid fisted people — the education that made him won't do for
everybody, he knows well — such and such his education was, however, and you may
force him to swallow boiling fat, but you shall never force him to suppress the facts of

hislife.” (Hard Times, p.16)

Bounderby Fact Signor Jupe Sissy

Sleary Bounderby

‘Now, good people al,’ said he [Bounderby] , ‘thisis wanton waste of time. Let

the girl understand thefact. Let her take it from me, if you like, who have been run



away from, myself. Here, what's your name! Your father has absconded — deserted
you — and you mustn't expect to see him again aslong asyou live’

(Hard Times, p.37)

Bounderby
Gradgrind Louisa
(Hard Times, p.108)
Bounderby Gradgrind
James Harthouse Bounderby Louisa
(Hard Times, p,166)
Gradgrind
Harthouse
Bounderby Harthouse
Fancy Fact Fact= Fancy
‘Fairy palace ‘melancholy mad elephants

Bounderby  ‘anobleanimal. ..., quite free from harness
Harthouse ‘a roaring lion’
Bounderby ‘hat’
‘tambourine
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Bounderby Harthouse Fancy

Bounderby Mrs Pelger
Fact
(fiction) Harthouse Louisa Tom
Gradgrind Fancy

Bounderby Louisa

Hard Times Louisa Tom Gradgrind
Louisa  Tom

Sleary Gradgrind

A space of stunted grass and dry rubbish being between him and the rabble, he took
his eyeglass out of his waistcoat to look for any child he knew by name, and might
order off. Phenomenon amost incredible though distinctly seen, what did he then
behold but his own metallurgical Louisa, peeping with all her might through aholein

a dea board, and his own mathematical Thomas abasing himself on the ground to



catch but a hoof of the graceful equestrian Tyrolean flower-act! Dumb with
amazement, Mr Gradgrind crossed to the spot where his family was thus disgraced, laid

his hand upon each erring child, and said: ‘Louisa!! Thomas!!’ (Hard Times, p.12)

Fact Louisa Tom Fancy
Fact Fancy
Louisa Bounderby
Louisa
Harthouse
Mrs Sparsit

‘Giant Staircase’

Night and day, Mrs Sparsit kept it standing. When Louisa had arrived at the
bottom and disappeared in the gulf, it might fall upon her if it would ; but, until then,
there it was to be, aBuilding, before Mrs Sparsit's eyes. And there Louisaaways was,

upon it. And always gliding down, down, down ! (Hard Times, p.204)
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Sleary Gradgrind ‘Jack
the Giant-killer’ Tom (
Bounderby ‘the giant Bounderby’
) Fancy Seary
Gradgrind

In a preposterous coat, like a beadle’s, with cuffs and flaps exaggerated to an
unspeakable extent ; in an immense waistcoat, knee-breeches, buckled shoes, and a
mad cocked hat ; with nothing fitting him, and everything of coarse material, moth-
eaten and full of holes; with seams in his black face, where fear and heat had started
through the greasy composition daubed all over it ; anything so grimly, detestably,
ridiculously shameful as the whelp in his comic livery, Mr Gradgrjnd never could
by any other means have believed in, weighable and measurable fact though it was.

And one of hismodel children had cometo this! (Hard Times, p.283)

Gradgrind

13

Gradgrind

James Mill

Gradgrind

Fancy Fact



Bounderby Harthouse

Sissy Sleary Fancy

Fact Fancy
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Bouissac

1. Anintroduction - announcement and entrance of the artist(s).

2.  Several segments ... Each segment consists of the creation of a problematic
situation followed by the successful control of it. The ordering of these actions
builds up to a climax, which is usually greatly emphasized.

3. A conclusion, in which an acknowledgment from the audience is requested

before the artist(s) withdraw.®
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In many great respects he [Slackbridge] was essentially below them the crowd.
He was not so honest, he was not so manly, he was not so good-humoured ; he
substituted cunning for their simplicity, and passion for their safe solid sense.

(Hard Times, p.138)

Slackbridge  Blackpool

Slackridge:

‘Oh my friends, the down-rodden operatives of Coketown ! Oh my friends and
fellow-countrymen; the slaves of an iron-handed and a grinding despotism ! Oh my
friends and fellow-sufferers, and fellow-workmen, and fellowmen ! 1 tell you
that the hour is come, when we must rally round one another as One united power,
and crumble into dust the oppressors that too long have battened upon the plunder
of our families, upon the sweat of our brows, upon the labour of our hands, upon
the strength of our sinews, upon the God-created glorious rights of Humanity,

and upon the holy and eternal privileges of Brotherhood ! (Hard Times, p.138)

Blackpool:

‘My friends,” ... ‘| hahed wha's been spok'n o'me, and 'tislickly that | shan’t
mend it. But1'd liefer you' d hearn the truth concernin - myseln, fro my lips
than fro onny other man's, though | never cu’ dn speak afore so monny, wi’ out

bein moydert and muddlied.” (Hard Times, p,141)
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