1850

1850 (Little Dorrit 1855-57)
(523)

(Arthur Clennam)

(16)
(17)
(Hillis Miller)
(Amy Dorrit) (246)
(Heatley) (163) (Hochman
& Wachs)
(127, 151)
(Bleak House 1852-53) (Esther Summerson)

“a love

distinct from sexual nature”(Barickman 183) “nonsexual”(Christmas 142)



(241-43) (Showalter) (Maggy)

(35-36)
(Barickman181-2, Hochman & Wachs 133, Woodward 141)
(Campbell)

(John Leech) *“The

Rising Generation”

(Sketches by Boz 1836)
(238)
(148)
(young)
(young)



(181-83) (Thomas
Hood) (“The Bridge of Sighs” 1844)

(Whitley)
“Threatening Letter to Thomas Hood from an Ancient

Gentleman by Favor of Charles Dickens”(May 1844)

(Mary
Furley)

(houseless) (147)

“little spots of
lighted water where the bridge lamps were reflected, shining like demon eyes, with a

terrible fascination in them for guilt and misery” (148)

(Houseless)

Where the lamps quiver / So far in the river,
With many a light / From window and casement,
From garret to basement, / She stood, with amazement,

Houseless by night. (Hood 56-62)

(148)



‘Have you no mother?” ‘No.” ‘No father?” ‘Yes, a

very dear one.’ (149)

Who was her father? / Who was her mother?
Had she a sister? / Had she a brother?
Or was there a dearer one / Still, and a nearer one

Yet, than all other? (Hood 36-42)

(148)

“You're a woman”(148) “You are kind and innocent; but

you can't look at me out of a child’s eyes” (149)

(innocent)

(Caritas Romana)

(192) 2
(631)



(Peter Paul Rubens)

(Balass, Rosenblum 43-63)

1
2

40

(Barthe & Sebald Beham)

(innocent heart) (192)

(innocently) (631)

(my child)
(142)

(Mrs. Clennam)

(649)



(24)

(Flora) (Minnie Meagles)
(169)
(167)
(Gowan)
(321)
(82-83)
(146)
(216)
(216)
(183-85)
(139)



(323)

(322)
(159) (323)
(innocent reliance) (affectionate protection)

(159)

(innocent affection)

(611)

She looked something more womanly than when she had gone away, and the
ripening touch of the Italian sun was visible upon her face. But, otherwise she
was quite unchanged. [...] Ifithad a new meaning that smote him to the heart,

the change was in his perception, not in her. (632)

(the poor child) (a



woman) (634)

(635) (634)

(Daniel Doyce)

(manly tears) (681)
(140)
(631)
(an inward fortitude) (633)
(a healthy
autumn day) (679) 40

(602)

(602)
( other)
(679)



“the metonymic

displacement, extension and variation of a limited number of significant metaphors or

paradigms”(Duckworth 116)

Casby)

(123)

(family fiction) (197)

2

(685)

(60)

(genteel fiction) (61)
(William Dorrit)

(Christopher



(Bleeding Heart Yard)

(124)
(ascendancy) (38) (38)
(38)
(master) (153)
(Jeremiah Flintwinch)
(652-3)
(a pair of shears) (669)
(662)
(powerless)
(be sheared) (670)

10

(Pancks)

(568)



2 “Arthur Clennam and his wife” “Little Dorrit and her husband”(688)

(Bagnet)
“a parodic drama of the cultural myth of dominant husband and submissive

wife”’(Langland 90)

24 (in the
light of a father) (686) (paternal
character) (687)

11
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