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“A Little Cloud” 3. Dubliners] 5D TI4BHIIEMINIHERTHD, ThET
HbIEIFIHBMUSLNTESE. L L. DublinersDDVERRIRRIC, FADATREM T
BRA<ED> T2, ZIIIZY SO EMIERI T Dambiguityhi5H 0. FEFHCZ UL
James Joyce DIERMAEREDEINREDLOENS TH S, £/-. ZOHERIZDONTIL.
Joyce H BAY. T“A Little Cloud” @ 1 HIZINETENAEFHE22MAabEELD BRICE
VaBEZTINS] LHEANDFRICENTNS, LirL., ZOBHIIREINTHAN,

FRTE. BBAYPOLEDAMBDOTENDIA—Y Ry V ABFEERD DD,
BRNEENS OHEHIBRA T, TOHAZE> Thlz. TOBEMN, ZOERDOER
WCREBSEREMSDHEYTEHIENTELLDICEDN S,

F—7— K i, melancholy. vulgarity. prisoner. exile, #%iE. B

1. REBIC

James Joyceld. D Stanislaus\DFHLDOH T, “a page of 4 Little Cloud gives me more pleasure
than all my verses” &FHW TS (19064108 18Hff. “The Evidence of the Letters” 278), &
ZTWI, “allmy verses” &id, ZDE & A EMNBEIZHIR X N /- 55 Chamber MusiclZILD 51
EHTHA5. TOR/DODETEIDDBENEVESLA T NBERELZESI VWS ZERON, IO
{EdhI. Dubliners155H14FHD DT “The Dead” DHEFICENMNEDDTH S, ZDEHE
EN—DORERT—IDTICIAENSZEHDENTBO. £/-%ITA Portrait of the Artist
as a Young Man (1916) DT E L7 5 “A Portrait of the Artist” ZFFICENTWEI L 2EZ
D&, ZOEDJoycellII/NMFHREL TOREEHFEROLTEMZFHIL TWEEEZDZ L
HEEEND Lz, NHOBEBAHKEN2BRIEE > TN EBDD (Dubliners
D 3BT 190441 The Irish Homestead\ZHBE I N7/=2Y) . T OESRICK > THERE L TOERM
EWHICER SN LW BEBERU T =0nb LAk, LALENS, ZHIRSLET
HEMITHBELR . Joyceld LICBIALZUAD Z LB FHIC-THELNTUALAS TH S,
DY, BEEUVZRLTHEONE VS ERIIRECIEIROEETH B, Dublinersic DWW TR
BEOHFSNEMINTEL, COESFEEMICRD TR O SREET DN, JO8%
SN S DIREEITE V.

ARE. ZOEMRICEIE T S Chandler & Gallaher® — A D A#3t5 & B, & CfChandler& ED
BEtR. BMORECEEEZFMIIONTEENS, ZORVKEALS ETIRATH S, Tha.
ZOEGDBRICEDIRD EBFHLOWHERITNDTZ I LIXREAB LABRVWNMSTH S,

2. Gallaher& (2fAH M ?
ZOEKDFEFAMIZ DD Tz, EALNDThomas Chandler & 2 D& A T 5lganatius
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Gallaher, % L TChandlerOZ D Anmnie KU ADOEIC TEERAYEZE T TH S, FORTHE
&72 5D HiChandler & Gallaher D A TH B, Lizdio T, ZOESKDODORLERDE DD YR
ZOZADAHEF OB, RO Chandler®OFEEEZEE WD T &ITE5D,

I T, BXIEETGallaherD A\MBROAHFI N SHBHBZ I EXT S, £, EROBHEOERH
TGallaherld RO LD ITEB N EN D,

Eight years before he had seen his friend off at the North Wall and wished him godspeed.Gallaher
had got on. You could tell that at once by his travelled air, his well-cut tweed suit, and fearless
accent. Few fellows had talents like his and fewer still could remain unspoiled by such
success.Gallaher’s heart was in the right place and he had deserved to win. It was something to have
a friend like that.’

ZOBETIE, “he” DMAFEMIBRINA VA, ROBEE TZENAChandler TdH B Z EAHH S 7
End, 22T, &Y. JORESEMEVFICLDEBEWME Tid/a <. Chandlerd.L>®
MTEA A2 RBETLHHUBETHDIEE2HD, LENST, ZITHEIMTVS
Gallaherf®i3 & < &£ THChandlerD:LOFHFIZHEIINAZBRTH > T, EBEOAMBEEEINRD RIS
DTEBVWDAEVSEME, ENERTICONTHERESKES, AKFC. Z0BKHKRD
BETE SN AMBEOHBIZ, Chandler®GallaheriZ 3§ 2HHOAE I Z AL EITHR 5,

EBE. SERVICIDOHREBRT B DICEB/REHITIEAD S Chandler® LR ER DO HIT.
HOHFOREZZINFRLDEADFECHIMNDLE ZEITRSE, TORBMRFAZESIEL TAL
95, “Little Chandler quickened his pace. For the first time in his life he felt himself superior to the people
he passed. For the first time his soul revolted against the dull inelegance of Capel Street.” (73) 32i%iC
35, T VEEGOBRTHHENESICL TR, EVICRITIRBEBETIRNVES DN,
HOBIRHIIHBZ LI, FOIIREBEELTHSIEIRBARLAEIERDE, ] EEXATVDS
IZLTH, OV R THHMREEE L THRHILARALOBRICHT 8IS L TRRDLARITET
EZLETHAI, LIIEA. Chandler S Z DL ROMBIRSIERIIMICDHDDT,. ZOME
BIRIIKDTRINTDHILIIT 5,

ST, FEADBOHEHNTHLI-LADETIAZBERT DI LIRS, TOHHITES
EHEOBEE THMANGallaher BN TN BRETH B, HFEFKOFIZIZ. “this tale of
homosocial jousting for prestige and metaphysical mastery” (Norris 109)&R2EHNEH, FO LD
iz TE» 3. CoB20BHEENL. ANTHD I &ahd, ZITHMN TS ON
BLUT TRECHN EWRESENTZBRTOE N TEAWIER, T<SRATENSD NS
TH 5,

—FL TR DR, HFEVITH A —TChandlerd:, RIHU7ZBHEE & L TERIEE %
Bl 5 Gallaher&E DXL TH D, HWMBMALRFEE R THE 5. Gallaherlil “Have you never been
anywhere, even for a trip?” 60D K5 ICEb N/, Chandlerld “T've been to the Isle of Man.”
EBEAD, RUBDEIDIBABE TR EZRBT oI LITEABRLRBRVENDI EEREAD T,
GallaherlZ W2 A5, “The Isle of Man! Go to London or Paris: Paris, for choice. That'd do you good.”
EES (768). LT, fiXChandleric/SU D Tk 2L <E-> TH»E 3, FhizHL T
{&. “—Then it is an immoral city, said Chandler, with timid insistence —I mean, compared with London
or Dublin?” (77) WS EENHE DA, ZHET, Gallaher®d, O E2HXJLY OHEUSHE
HLTWDHOREEND THBE] KhEHESNTLED., DED. Gallaherizc &> Tid, LR
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PEERS EOEBHERIT. SOEERTHD. 2DALDTDEBD—FLE>TWEI L
MEHASMIRDEDTH D, I, FEEELL TI-—Dy NOI FXERFIIT o RBRER
DABN, F T RN ENBNEIINT BV ZRADIIEDRPTNIETH S,

F7=, BOFICL DHGallaherd BRI, Chandler& I3 BRIYICZ D BHMBMEKERFATIH0
IZ722 T3, Chandler® %> TV 5Gallaherld, BEEILTTESZO D > ¥ —ICHEZEMNT,
ENPTA RAF—BETHRATHEZRELLTHEM TS, 2L T, WhZHZO LD &Sk
BEHICHLLWEAFEL, EEBVDBECREV A (cliché) 22HL. BITHIHME
REHSBVWEANCEN > TERMABTSHWD, £/, Chandlerdd %L DI LK
[%£5 |, FENRDIE. Gallaherid “Iganatius Gallaher & HIZ 7V % — A THEEIN 2 DIZHL T,
Chandlerid & 74 @ “Little Chandler’ Td» 5, Z ZiZid. BAREIZE VD FOREHFIIHT DA v —
PMENTNDEESTH S, §7205. BFidGallaher T, ChandlerldH ETTHHEL LD Z
ETHB, Ll BIDLUEEAADE. THEREAVLRESND LNV EN D SR

T %,
—DE. MR DBWEEET, GallaherlZ¥f U TLJE AR L TV HChandler® LB NN TN S
ZETHB,

[Little Chandler] was beginning to feel somewhat disillusioned. Gallaher's accent and way of
expressing himself did not please him. There was something vulgar in his friend which he had not
observed before.  (76-77: emphasis mine)

Stanislaus Joyce® My Brother’s KeeperiZ L31IE. Joyceld “vulgarity” ZMI D HBEL TW/z&
5 (195-96), F57ZE&ThIE, vulgarity® KB L 72 AT & % Gallaher2 BEMEFEE S L THL
TWSDHDIFTREBENI &S, LA FEROEHOHMELE TH SGallaher® “vulgar” 727
THELZEREST, FTUASEMLT THRY LTIEWaSA, FRidEEL Zamcd &
BNEHHBICHED TNBEFADDTIRABRNWEADH,

Gallaher MR I, FEBAFEREICZD L, KOBALBTRASINS, I3, Gallaher® “in
a calm historian tone” (78) TA ¥ Y ZXAZ2EH/-IA—D0 v /)\OEER (HAY) BRZ2—HUEHL
TRERRIZ, EARNGHEEIRED ELTROLI BRSNS,

—But tell me something about yourself. Hogan told me you had...tasted the joys of connubial
bliss. Two years ago, wasn't it?

Little Chandler blushed and smiled.

—Yes, he said. I was married last May twelve months.

—1 hope it' s not too late in the day to offer my best wishes, said Ignatius Gallaher. I didn’t
know your address or I'd have done so at the time. (78-79)

“you had...tasted the joys of connubial bliss” EIIRMARRTHD, HWEIEIMELRERL sSHlzl,
L b LA OK AERZ NI GallaherdSChandlerDEFT 25 5 Z Lia KB Z &2 52139 T
BB, £iz. ZOBROES T, GallaherBIFEBIZTELNEMN, ChandlerIBDOFA— A &
EZ D&, Gallahertd [FANH21E EChandlerDdEHRZNNT], TTHLE, 9K TS,
ZDEEEZB W/~ ChandlerD LMERRD I D ICTERIH I NS, “Little Chandler smiled, looked
confusedly at his glass and bit his lower lip with three childishly white front teeth.” (79) ZOHRNEWL

_3_
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MBI L ANTH L AEEBRAERON, JOBNCHTABIIDLWTIRRRT A Z &2l
T, ZZTRZIOXSBBOWEEWChandlerS, FiiR L7z, GallaheriZ 6§ 2L & MR- T
BUICARSBEERDZEIZT 5,

R<3A—OyNERTHEYD, ZI0h5B-ZAEEBEBREEHSDHDMEE L T SGallaherlZ X
L TChandlerdt TBAI] 123X T3 &, 720 5GallaherASRB L TV WZ & THAITHEERL T
WBZER, T TEHELTFERZE > TVWSZEFTTHS, FNT, HiZGallaheriZ L T,
BHEFTSIHBL TEHEEBEINDEFEE2ZEL I EITR20EE, TRHB] 2REhkNS. FEg
WX x2H-oTED, TOEEZ BV TH, GallaherlZERI/2 B D= TChandler2 B O®H %,
PrEVWE, COZADOBROBEDONT AR —2EBEIRELDLEOTEHLTHLD.,

—Some day you will[put your head in the sack], said Little Chandler calmly.

Ignatius Gallaher turned his orange tie and slate-blue eyes full upon his friend.

—You think so? he said.

—You'll put your head in the sack, repeated Little Chandler stoutly, like everyone else if you can
find the girl.

He had slightly emphasised his tone and he was aware that he had betrayed himself: but, though
the colour had heightened in his cheek, he did not flinch from his friend’s gaze. Ignatious Gallaher
watched him for a few moments and then said:

—If ever it occurs, you may bet your bottom dollar there'll be no mooning and spooning about it.
I mean to marry money. She’ll have a good fat account at the bank or she won't do for me.

Little Chandler shook his head.

—Why, man alive, said Ignatius Gallaher, vehemently, do you know what it is? I've only to say
the word and to-morrow I can have the woman and the cash.... When I go about a thing I mean

business, I tell you. You just wait. (81: emphases mine)

#54% % % <> TChandler & GallaherOWHE AL TN B Z LT T SRATEN S, FHZT TR
20, £ 9 Chandler® % R 5 &, Gallaherdiff > /= “put one’s head in the sack” (IR HhiCE%
EoRAD] =BHEREEEEICAD) CLVWOIBERHEZOEEFANL LIS T, LrdbE
Nz IDLEREZROTED] JE&kEo T BSOBBAENREINZHEHORVWHDTH
HZEEEHLRDDIERERD, LMBFOZEICHATHRMIK ENS &Ik >TLES
FeDTH%B, —7H. Gallaher®Aid. Chandleric U TiZB L <M TEHMDOAMERAL L DI
BEREEETZ2LICRZDK) LEDVBRTOICHLT, IBETRRSEEEBETIODR)
ERDADREDE DR TVEN, LMLEDILIZE> T, BEDOE DI BIBNREEICR
DTFBo>TNE I LERESODRBIDMRELB LD TH S, ? 2O &iZChandlerlIBE S
LK IEMD e THA DA, LML, GallaherE B4 EDRICKBENEEL RV &ITE, Z
OBEOEAMICKNMNTND, O &, HHEEIII > TROLIICERBFATIHTNS,
“Gallaher was only patronizing him by his friendliness just as he was patronizing Ireland by his visit.” (80)
ZZTEBELRFNETRSZNOIE, “friendship” TidAe <. “friendliness” &> TWB I &T
HD. _AOHICHIE® TkiE REFEFELARVEChandlerlIES TE 2 A B0WOEHN, LDFI
BHIZASNBEIIT, ZOZENEEREMICLEDTH S,

ZADBINSEEIC, Gallaherid Vo R F—DBERIZ Z EFH T, “Must get a bit stale, [ should
think” (82) & TBEOEBEBELESEPEDKRITLBOESAD ) LS EHESTH., THEIHE
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POHEOBHETOLOBRHGES 2D, * LhL, EROEEEZZE, Joyeeld T %
HUTRHLETAN T RAOBEGHEL TGallaher 2B L TVEDIT TIRABWEEZ DD
THh5,

3. Chandler® &k E48

T, EARDChandler& 2 ED L DIREERDOMN, —FHELHEEOZI AL LD, THS
DANEWZET, Bz WEdbtE) o350,

Wiz, HEETChandlerld kD & D izfimnin s,

He was called Little Chandler because, though he was but slightly under average stature, he gave
one the idea of being a little man. His hands were white and small, his frame was fragile, his voice
was quiet and his manners were refined. He took the greatest care of his fair silken hair and
moustache and used perfume discreetly on his handkerchief. The half-moons of his nails were
perfect and when he smiled you caught a glimpse of a row of childish white teeth. (70)

Gallaher & ML EH TR S &, B FE OO TERMIZChandler 2 &N 2FEEE L THWTWS,
LU 72735 T, Margot Norris®, “The narrator of the story, I have been suggesting, is in one respect a
double of Gallaher, a voice of belittlement and disparagement that colors our reading and interpretation of a
story about a man’s internalization of the belittlement and disparagement to which he is subjected on one
evening.” EWVSEMIUEHF TS (120), LhL. FOEFTidARV, FOEEIhNGE
T Z&IZT 3,

¥9, Chandler’EEOH & U THRET DmelancholyiZ DWNWTRTH LS (“Melancholy was
the dominant tone of his temperament, he thought, but it was a melancholy tempered by recurrences of faith
and resignation and simple joy.” (73)). FHld, WA B E. THELA] WS T EITRBID,
Wid. BEROBENORADHBKONEERTIS5E 5, “He watched the scene and thought of
life; and  (as always happened when he thought of life) he became sad.” (71) L/ L. ChandlertiE
LAZEBRLIT D, AKTHEBL TRATWSDIFTHARW, Chandlerld. FD FHHHTN
SEROTIHFACRDZEODOEHZ L TN, MERFRICEWRDZFED, RIMALInS
EIHAMMAED B, BLAMCBMINAEZETH S, RaVEHIND O, B,
FHRAPBOTKDLNIBEDHDTH D IEN5T DL, ChandleriIBHEREL TnBEX
AEA%. HIOFIHOERIZIEI SENMN TS, “A gentle melancholy took possesion of him. He
felt how useless it was to struggle against fortune, this being the burden of wisdom which the ages had
bequeathed to him.” (71) ZOEFDOHF TH, $iT “the burden of wisdom”™ & 115 FEIHRIZ, Chandler
DANEITHTBRENDEIET IO —TH 5,

ZDLTHBE, ChandleriZ & 5 TDmelancholytld, B S DA EHNICED LETH S5,
EDETHICBAEZREALS LTHRELHBIIERSNT. HonAEDHEEE HEa) FEm
LO2HFILMFE/LVDOTHS. £IICE, BOEEBEH > TH, MENOEBRZFEHE LM
FEROLLDLERN. FIXE HidGallaherEFEEHLETWBEIIMASRFT T, BLWE
DTHEATVWEFEDLEBERZM. TOBEIIRDEDICHAN TS, “A horde of grimy
children populated the street. They stood or ran in the roadway or crawled up the steps before the gaping
doors or squatted like mice upon the thresholds. Little Chandler gave them no thought.” (71) F£7/=%Hid.
GallaherE DRFEDHFTHTL B, BB INEZRKANDEBLZEEICORNTVS (75-76),
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IOESLEIEEEN. EOAmEeSEVWHICHMIZLZTEL IRITDRSBVENTO
BFODELTWAEETHAD. ChandleriIByronDFE BT, “How melancholy it was! Could
he, too, write like that, express the melancholy of his soul in verse?” (84) LB D DEA, FDEMIC
FRAGMEEED, HICEEDITBHIEHTERN, FREZSD, BATRHMLUTRDZ-L.
RIESTLEDIDTH S, Chandleriii Dmelancholyh i b BEIMIZENZIHB T TH 5.

Z @melancholy EE K EUDNWT W B DM, BETHS. WFEDEMOHTTIE, Chandlerid 8
ERDIZOY RO THERBLTWSGallaher EERTDIEUN S, RBLCHEOESGVEZHEO TN
<o HIZE-TE, TOX R & THRILAEFHHLEE &0D 2 00BROREE > TR,
B D& S1Z. Chandlertd, ¥ 7V DEZROEBLEVIZELLEBICOWTEY, BT 1HE
LENIHELTFEDDB NS, T LAEATE. HEBESITE AR D D Drespectablers R
MICBLTWS, LaAL, HIEEICHELTE 5T (Chis tiresome writing” (71)). WOMNIF
AELTHICHAWELORETHE> TWS, ZOEMNREEN, O ROTHRHLEY v—F
JARTHZBREDHRHNT Z2HHE, S, BRORARKFELLTIS5DTH S,

ChandleriZ T E 2K X T, KEROIEIZHEN D EH OGrattanfFn S R ARICGHFHEEZRL, 7%
ZNTHLZNERLSES, 2O0MEF. BHBREAOYTROX S ITHEMIM S,

He wondered whether he could write a poem to express his idea. Perhaps Gallaher might be able to
get it into some London paper for him. Could he write something original? He was not sure what
idea he wished to express but the thought that a poetic moment had touched him took life within
him like an infant hope. He stepped onward bravely.

Every step brought him nearer to London, farther from his own sober inartistic life. A light began
to tremble on the horizon of his mind.  (73)

IO HESTHRIC, HZ2EHELEZVOMIRENTH N TNTHESOPFICFFHEN
EBEHTEEEVIENL SINFEOIIITAZEELEHTLIOTH >z, HidREEST
BEBAHL.D EWIEFNE. LD TERNTHS, ¢

TERERREZLEDIZ, BOFR., BENINETEDELIRBFEEN DN, HEVWEENTL
ZOMEEBATNENED, RECBHEOFALLTONROSNSBRVOEN, ZOHD
%% L, Chandleril FAE L TOFRHENHDERZETHEALR N, £ ZOBRTHI TR
NEOHEDOHALNEDEEZ SN TV TH A S ByronDEMEAN2EF ("On the Death of a Young
Lady”) ZZFA TEET BChandlerDENSH D, FOIENyN5, S Lih-> T, BAaNFEE:E
HEE, OV ROOBHETY I MROBAELTEDONZIEA D &, #HFRLLFELSNDLT
HAOIMICZBBLIZD, HOOEWMELDT AN T REIZABEEADBNNRELEZ DS
mi. BETTSH 5, THREHHEFEEROE TROIDIICRHINTNS,

The English critics, perhaps, would recognise him as one of the Celtic school by reason of the
melancholy tone of his poems; besides that, he would put in allusion. He began to invent sentences
and phrases from the notices which his book would get. Mr Chandler has the gift of easy and
graceful verse.... A wistful sadness pervades these poems.... The Celtic note. It was a pity that his
name was not more Irish-looking. Perhaps it would be better to insert his mother's name before the
surname: Thomas Malone Chandler, or better still: T. Malone Chandler. He would speak to Gallaher
aboutit. (74)
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ZL T, Zo5|H0EZD. B (“revery”) IZH2HE0IC, HISENOED ZITERETL
F, FIERIRTNET RS ahol ) (74 EWS5 8. 2L L TEEWEHEAD ZOMERIC
BT, BAMAEIEAICELZRITHS. (ER. JOFTII. JoyceMFEER N, S HH
LTEETANT Y RXEEEEFHANOHMENERELEONEHRTHHAD,)

ZDE ST, ChandlerDEHIZZ OO TERWICHIAN TN DL, EO 2 BATOFIRIICH
TL<B5& DT, Chandlerid B 5 DY EH 2 5/ 0ICGallaher®BI HE MU TIZL TND ENWDH AH
RBETZEMTERN, ZLT, INIEM fKEEERL TWw/z, Chandler®Gallaher& O
AT HFOREZZIDOBI—DOERTHLEFTALD, FIOETRLLDIZ. HEREEZ
GallaheriZ ZD Z L2 —FHEVHETITRDO DDA, MBEBNDKELOBE &S HITITE
BLTBSENH D, TDHRDH, Chandlerd Gallaher DM E DK ELATE S HH TV BN S TH
%, Gallaher® 7 1)L > REHIZIZMMEZAHEOENH S (“[Gallaher] had got mixed up in some
shady affair, some money transaction” (72)) &WHWEMRHo/ICL B, HFENEHATRELAZZ &R
BEENSTH S, #F. “Eveline” OFEALNOHFEFALLIIC. BSOHTHELLDEL
BRNEICIEEEMN AL I ENTERNDTH D, °

L7hi> T, Gallaher& DBRDFEDHE ¥ T, Chandlerid AR SITHEF DO HDENR TSI
TREEESTH, #HREIZESTOMBURMEDZDIZ, BES TERITNIEAADIIIZHIB T
ERVWDFELESD, LT, ROLDIZED. “What was it that stood in his way? His unfortunate
timidity! He wished to vindicate himself in some way, to assert his manhood.” (80) Z D#{sHt
Chandler® AE DFEI (“epiphany’) TH 2L THIE, T I ZE2ERDendingil L THEo72DM
H LN, (EFEZES I LAadrok, 7 2L, ChandlerOAERIRIED THBHE ] £ T
BFRNWEWS ZEITRDEZDTHAS D,

ETHUE. B4 idGallaher & N TREL TH S DChandler 2 H EHMIC R TW L BB MR H 3,

4. TEH] LLTORE"?
IDIER—VDEEDREHDHN 4 X— UM ChandlerIBEL THHD L —IZSB TSN T
%, ZIZT#EL. GallaheriZ TGDOIRVI-HEEERE) EKEASN/-ChandlerOREEZ|/E BB Z
EiZiz%, UL, REBEROI., HNEEBEBETOERD L — > TCGallaherDBDEX &
BEEREDTLN, WICE-TY T ERELEVWEWIBAEDEBAZITH M5 T,
Chandlerid /2B HGallaher E BR LZHAEEZSZTHoTNBHIETH S, JNEZRELZOR,
FIIFmHENRVDFE, BOFIHOLDIIZ. 3L TESIMALTEEZ L. B R0
D7z, GallaheriZfE SN EFEZFIETHANLZVEL ENHB D TH B, FhHIF, Gallaher®
SEEZBEHLANS, BHIRBMAEZEOAMENEEE ZTICIILSNRNDOTH S,

The composure of the eyes [of Annie] irritated him. They repelled him and defied him: there was no
passion in them, no rapture. He thought of what Gallaher had said about rich Jewesses. Those dark
Oriental eyes, he thought, how full they are of passion, of voluptuous longing! ... Why had he
married the eyes in the photograph?  (83)

Lal, ROBEICEIOEIBREARXEA0OLDIZ. BOEWALS E$ 5, (“He caught
himself up at the question and glanced nervously round the room.” (83)) HEAERET &L, UL,
BHPNTWEREICEMTE, £2I12 TREL &) (“something mean”) #BRU %, FHIEORIC
D) Z5[EEIL, MENZINSHITHERNLONEB R D2, KOBMICI. FAOD
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SEHNWOZIWRELFRS>TVWALEES, Z0L9i7. ZOBETIE. Chandler® MR D F
DEDT, RENSOREBEEEZFINSHTHERWENREOMTEE<SALENHHD
TH b,

A dull resentment against his life awoke within him. Could he not escape from his little house? Was
it too late for him to try to live bravely like Gallaher? Could he go to London? There was the
furniture still to be paid for. If he could only write a book and get it published, that might open the
way for him. (83)

METHELKRRELSIE, SFEVICHESL ~GallaherDRMB I 2 HIBREBEICTHELKNEL.
Chandlerl3F A2 L WHBHEN2<HERZRVWAEBOF LBV S INAET RO,
Gallaher RN THL B ZOREDITEZDZ LI ESI VWD ZE/2DH, Gallaher: ODEENEIE &/
STEEHZRLZLEREIL S TWSEO0, TNEHLEINSRELBICAFENH>ZENnD
TERDEAIH, ZITREBREANTIC. BIOIPLEORBZRTAL D,

FROBEMEIX, ChandlerBAmiell BEN TV I—-b—2 8-> T 3DE25NZDIZ,. B
PR EWEEZBENCHMNI IR, TWARAEZZOROPICEIT SN T, HHERENEK
STHETHD, TORIE DN, B LA, ByronDEFEFEDBETH D0, IIT—D20D
[EH) BEZS, RAVNEZEZL TR EHRDZ2OTH D, FEHATREBEICE > Tz
Chandlerid, FNZPHTSNTHRE LD OEAIET 5,

It was useless. He couldn't read. He couldn't do anything. The wailing of the child pierced the drum
of his ear. It was useless, useless! He was a prisoner for life. His arms trembled with anger and
suddenly bending to the child’s face he shouted:

—Stop! (84: emphasis mine)

REFOEA] ERARMEERTH DM, FZIZIEChandler® FEETEITH T HBREL /= R isht
HBERRINTBREBVOTHAS L., TNIEIEDAmiel DERICGERTZDTHA 5. 88
DFZ, TOERIIDNTEL ZE > TOWRWVWDT, BHIEETHD ULMRVOEN, BE2R
B3 HHANID 5.

—2ik, LOBIAOETOAmMeNBENNSFE > THRTHLDEETH D, HLIIZ[EDIT
FRILELDITNVTVERAMYERS &, TES LD, ES5LEOLUR], FLTEWY
A% EFFHL T, Chandlerd SHNTNERNFEES X DITUTED R, TZOTFIT— KM
ELEQEUWRRAS, HOEERADT] 5D TH5, Chandlertd. EDORBEIIHETZ I &
MTERN, FNETAN, KOLDITHMBDTH S, “Little Chandler sustained for one
moment the gaze of her eyes and his heart closed together as he met the hatred in them.” (85) Annield
ROZEEZEBL T, OETHRAYZDOLET 2.

ZOHRE., BREEBOCIETH S, ChandlerId—b—Z2HWENLZ I LIEEMNT, o
GIVWEELLLARN, EWIESTHD (“Of course she was in a bad humour and gave him short
answers.” (82)). FL T, B TEHWIITK EE->TFEHEHEITIHOEEIL. “Here. Don't
waken him.” 7\ Th S (82),

5T, EROBOOIALVIZ, MERRICESAFEEZROHL TEICHEATHM LD &N
SGHEBITEONBZ I ENH oM, THTALEDEDIZNDBENEEELDES/] &0
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DR (7D 2513 Chandler® /DL S 7EFMRA TR AW Z EDgEDN S,

Z5LTHBHE, ChandlerDREDEE LIIXREEOHEROBBETH B, DublinersiZHimn
H5EESERBEHB{OPTH, Chandlerid. “The Boarding House” DBob DoraniZ £ H3EW A T.
“Eveline” 2T 2R NMIRRER “Counterparts” DFarrington’s & &It AR TH 3,
ZOERPENNIRRDT 1)V T > R TRRRENFKERED B TRIKERBEMNEN
TeDIZH, ZOEKTIIChandlerld FINNIIR R TH B EEX D0 D LK, HITHREEBRAD
EOBEHEET, BROREOPIEBEMPIRNEWDHIREZIT S, Margot Norrisid. “The
curious tension in the narration of the final scene is raised by the discrepancy between the realistic
representations of an attractive, well-run home and family life, and the cynical and disaffected shadow or
cloud cast on it by Chandler’s eyes as they are newly infected by Gallaher’s libertine filter.” (118) &k
NTWBA, Annied? TEBALLEFEETHO>TNSD] &L TH, Chandleric L THNIL, FORE
B LT “attractive” 72D TIEA<, ZIUIERIIIRN-Gallaher D —FFgaFB LIS 220
B TH5, AmieSHFOBRKIZH>FEZE N, FELEEABT T, FESZWVIEEDIZ
BATHSZEEZRN2ICL T, REEHRLBETEWIEETIEEN, BLA, B—F&0
DWMAEHHC I o TERSBAINTNBIIARETHY. “AOBICIIBEELEENHZD
MEABDLWEEDLI 22/ 0L, BRSSP DLEDHEZIZ N,

LedioT ZORBOUFOP TS EIEICHERLIMNIBEROEFIZONTS, ko
EOBREOHENRELEHD>TNDEEZXDNETHS S, “Little Chandler felt his cheeks
suffused with shame and he stood back out of the lamplight. He listened while the paroxysm of the child’s
sobbing grew less and less; and tears of remorse started to his eyes.” (85) EWIHEERIZHNT, #iz
“shame” & “tears of remorse” B L TIIHFAFICL > TRE RENSHNDM,. ZITES
“shame” ELid. B EWS X DRDLA THE) FEBALSTNEATHLLSICEDNS,
ZDUBEDT AN Y RORXEWBREHBEEEZD L. NI ERALE2HRLTIEMNT
ERMOEIEERZLEE > TVEERZEIZS NS THS, LA, BONKORTYRKS
DEINEMMZEVBOIENI LITH L THRWFHIULBEBR L TNEEERXDINETH A, FAE
2. 3—VADJETChandlerSREZ 751 ROBIBERITRETH S S,

[Little Chandler] felt acutely the contrast between his own life and his friend’s, and it seemed to him
unjust. Gallaher was his inferior in birth and education. He was sure that he could do something
better than his friend had ever done, or could ever do, something higher than mere tawdry
Jjournalism if he only got the chance. (80: emphasis mine)

GallaherlZH L TZ O X DIZE U Edhid, SRFOHLBESOP THEEZTNETH S S Chandler
A BAERTIRICHL TN LI TRYSE] SRBUAEEZDONERBHELS TIEA
MmA DM,

T, ZOHAL (FRIZHEBSH BN ESEFMETH BN SHELOEEN “tears of
remorse” bS5 LAEEBEAD, IO EEBOIRE! 13, Earl G. IngersollNE S L Hic, 8%
ZHE5TROBEHRICHELSTHEENBDEFIBRNVWETH DD, BORETERIRETH S
(124) ZEE3HMNTHBD. UL, Chandlerid(MzBIBL TWEDTHAI M. [MADOHIR
MESLDI, BARRBODEVWEWSERICHB LA EIIHTARETHIAO0. BEFSLL,
THUIE D, Chandler SBEERVED I ERBEOREBOHOFITHS 751 K] #HoE
BIEEMNSTHS, WIIBHEOPTEETHLLIULMARNDTH S, ETHIT. Annied DEELS
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BRI TEEEBTHAI0. T, TNETHLUTELZENASDHOM LI ETH B, 7=
A BRI, BONEDHEICEDRRWEWVDSEET IR £18,. 50T TKREHOK
ANl DEIBAEFBIRNTEEBBENIXRETHAS, LT, OETHELFEHBNDERENZIEN
EHBTL 2070, Fhid. gidL7z& D572, Chandlerfii® “melancholy” T&H 2 BB E DR
T 570, K, BoORENERROTIRARL, BSORMMAZIENERTHS &
EMfInin, 25 THNIEIF. ChandlerB 6B HBRODPLTH D EEZL TS
“melancholy” &V EZDEROPTERET B LMAL, HIZREFIASHTHITHFEIRINTW
TNDTH 5B,

5. Joyced Chandler—#58R{CH AT

ZOEROEREVD JTIE, AETIONGRIIEb> TbLNWERDNS, TR, A&7
MAZRBERHZON, Thid. ZONROFETHRN, I8 oyceI ZDIEREZITAS T
WEDREWIBNIIRTHETH D, TOEERDSBEMN, Chandler & Gallaher & W 5 A#{&
IZHORENSDOHELTHENENDBLNANWNETH S, T0EDIZIE. ELDTHHAMWTIE
HBEM, BEMNEBEENSHRRTZE2Z2RWTHAD (ER EFIOCFEREEZRISDH0H
BITNEZOEABRBNIERIEIETHRN), ¢

9, BEICEENEREZERL TAHL D, Joyceld, ZOEREIOCEDRTEICIIZERE &
T, 7 AICHAR#FE OGrant RichardsiZiE > T, LML, BAHIDKDIZ, Dubliners OHIREH
[IM# %, Grant Richards & 13 Z OF IR BHRZENHE,. DWITHRIZEHBENTLE
SDTHD (BIEMIZ “The Dead” &M A TDublinersiSHIRI N5 DIX. 8 FEHDI1446 A
TH5B), BiIED 7 A2THIZIIER OGiorgioMEENTWVWD, Lidi> T, JoycelSZ DIEREE
WTWEREE T, HOFED EChandlerdFE DL, BIBFAU SVWOHRAYE >, DR
WA HVT7ORNIILIRAT SBEA—XMUT - NHU—8) RBOVEATED, ERHRED
3 » ABICIZHE D StanislausHETHE L. JoyceDFEZBFNITEBL TWE, FLTEES
A. DWiZloyceD it Chamber Music/iT > R THIlR S Nz48, ZOHIRICH T 38 ORI
REROBDOTH - LHRITEX B,

RIZ, StanislausDIIE 2 EBAT 2 2 &LITT 5,

[James Joyce] told me that often when he had no money and had had nothing to eat he used to walk
about reciting to himself for consolation, like ‘Little Chandler in Dubliners, his own poems or
others he knew by heart or things he happened to be writing then.  (231-232)

TR, JoyeeSEZF#ZSXEMTI2EIIAMNSHFLHETNRIUICHEEL T, AT &
bEMFEESED, HEECHE > TWEOLERBOZILE2E - AHITH D,
ZOEDREHFNABGIENERIEDWTEREERT 50I3ERABEIETEH 20, Ll
Db IMEaMnDDIE. Joyceld B 5AMEL 7=ChandleriZ®t L T, RFLEEEHRNWE
TH, HAIBOBRNVANDS S 2O TRIEWNENDI T ETH B, P &H. JoyceldChandler
DEEZ—MHEBRLZZATHIZENDI MBECESODEWVWEFHLEZEEADOTIRRVWESS
e BBAA. FONSBNH-ZICLTH, ERAYE L TOChandleridJoyceD 43 8 Tl
W, ZNETRTEZLSIZ, Chandlerlid, HSETHRAICRDILEBRALETOBHKT
PO, BEZREZBEZOBIZNN > TERTAHIENTERVWARITH S, FOEKTIE. Joyce
NIOERELEZBUTERLAELDIIC. 7)) CORFE (paralysis) | IZNHONEZEETDH
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5, /73 Chandler!T & - TldGaliaheridMME R SILD &L 527 T, Chandlerid ZDE D %
“alittle cloud” DL IITHIDIDEEN, DWIIFEHAEDFETLMEN, °

LROZERME, JoyceLChandlerldFREL NI K THHBWICTH RIS, JoyceMt
Dubliners DA OBIC R Y72, B OEMMERICE DO/ EEIT, paralysis&
I3EETH D, £/, JoyceE FEDNorad OAfRIIChandler& Annied FN & X2 B0, JEH
ICERWREERTHEIIN TV, 50, TTICAFURAFHIIBOWTAEEZBBETWW,
B. Yeats%®John M. Singe7s2 EDRMBEFF A BITHT DloyceDREE 2 LT, FEBALDXEELED
FELLTEZOO TRELRDOTH oAb EHTHIENTERN, EEFIHELNS L
MEFNTEERITITNDENIRRICH>TH, I LABBERLREILEND T LITIETE
BIREHPIEZRC20ubiHicidnhian, 2L T, ZOBEIRZFO—HE2RB/LLAEBT
GallaherOBEHIZH W EBE R 5.

FICREDIT, GallaherlIFHALE L L THEREL TS HD0, REFERICHDAENLE
HETHD, RARFCvlgarsFHETHBHNTT 5H D, (Gallaher?®, “There are hundreds—what am 1
saying?—thousands of rich Germans and Jews, rotten with money, they'd only be too glad.... You wait a
while, my boy.” (81) &ChandleriZ#E % S #1d. male chauvinistO EETH 5 L [FIFIZ. male
prostitute DEE T H H D,) 15T, Chandlerid¥ 7V > (Gallaher® FE TE AL, “old jog-
along Dublin”) EWSPEICWBAEDIZ, BENEEEZIENTIINDDOD, BSEDHMLE
[ER) OFTOETSHAEHNWDEYTHED, ZOLDRHEHREZFREL T, Joyceld. M
WRZADOABERLICYREEEBRL,. DDOELSOLBEO—HEFNEnNOANMERICHEL
Mo, MEBOAEN TN EFNICENRENISH>TH, EDHIRARELREEICTERVHOTHS
ZERERLIEEERAS. NI IATTOEBERIIMARZNS S, HEZETEAR (exile)
DEMULBERERS>2NEIE, ZORBRMLEZRBHETELLEASOTIRRVESS
M, 10

5. EHRMICE AL, ChandlerZBIbE & U TEBEMIZHIK TED] 2L JoyceD L=/
NTRRZEHENALND, FEERBOIIBFEHOHMRANLEIZBV TH D, £OLEED
DHIZ, JoyceldBESDEFAEBEEILL TWEMhDEDTH 5D, piliDL DT, JoycellIZH R
ZEAYDexile TH O, TORDITEPOEMERERF > THREDLELNIBNEANDHDKE
T, ZOEGEFVERLATIE, EE-MOEBHRT L I LATETIC, HIED SN T
WEWSBRELEBENRS -, Hid. ZO—H28E0RRELTHERL., B5DXEH%
Chandler& WO BE{LE N AMOFICHEE LD TH S5, ZL T, TOHEIHMEL-ZHD
THO., FABCENIERVICREEINZBOTHNEZZ, BICEH2BORENREVEE
MRRERRE VWS EVORFEH L2 ZENTEZOTRRENS S H.
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1. James Joyce, Dubliners: Text and Criticism, Ed. Robert Scholes and A. Walton Litz (New York:
Penguin, 1996) 70. LAF. AP TDDublinersid 5 DOBIHIZZ ORRICEK D, HNIzR—
KERT,

2. #AIE. Earl G. Ingersolliz. KD & DTN TGallaher® [TEiEM] 2L TS, “Like
Corley of ‘Two Gallants, Gallaher has come close to admitting that he is willing to sell his sexuality
to any woman able to pay his price.” (120)

3. Margot Norristd, “the shocking denouement of the story is Gallaher’s inexplicable victory” (118)
ERXTNSAH, FTHIEERENR (BR CBEEzn,

4. AREBZEE. JOERIANT, EEMESSHEBEOU T XAXEELTHEDDORS
i, KELEB<EALWER THODHEHAKGEO TEVWCHEFOLNI2BEICHS S 2 E4H 5]
(46) EMANT, ROLIIHEML TVEN, CHbEA—DDERTH S, [ZOWEDCE
HRIIBNVNETH DN, —EB—REHI AN U T UILTE»E2T55T1—F5
ABBPEICEZI TS %, FARLES>TIREAB THEAR I LTS, WKL SHENICERZ
BNTHZDERWBRRMIZ 72D L TEHEDIE e LWTAICAX, BEIIODEI L
bH5H, ERIBEBOERL THHD.) (48) 77ZL. ARICINZ, kEH HichiTs
BIOLEMIMTES) 46) ELTW3B, I—1 XDJE TGallaher& BL Y % ¥ TOChandler
DLEIZE, ZOERIIBIZBRLERNRIEEEbN S,

5. Ingersollid. ByronDFEHOFEICDWTRDOE I IZHEML TWB, “Chandler is reading one
of his favorites, a ‘melancholy’ poem, written by another child—Byron was only fourteen at its
composition.” (123)

6. ZORIDVWTIE, #HEEBHE, ["EvelineD¥EE", &2 WIEEBEOT DEveline]. [h#Ex
FASCFEREL 875, 2006,

7. ZOREDOVWTIE, ROXDIXHMOZLBRETH A D, Tabsb, HEREHELL, BH
IZEEHS S D ChandleriTid, “Araby” OPED L ST, HEDOERBIT “epiphany” AFHFN B Z &
13750, “Araby” DEERIZRD KL S5 T B, “Gazing up into the darkness [ saw myself
as a creature driven and derided by vanity; and my eyes burned with anguish and anger.” (35) />4E
B NT—OEBMiORICHESOBRNEER, BSIINTSD IEREED] LB HNT
<%, TNE, HEEEZL2EBRTH> T, TOBROPEOEEHERELLEALTHSIEE
BIBBL D%, Lnl. 20X 574 THE] 3DWICChandleriZiZiinialy, HIZREIC
MEROE] 2R LIZT SN, THRESEEETLIRBEIRVIRWVNASTH S,

8. Fritz SennMHEHE T DL DIT. HBEO ZORMEE T Joycelz ko> THBITBENAEBDTH S,
“This is all part of the game initiated by Joyce, who invites us to take things too far,however ‘too far
is defined. There is also a suspicion that we may not venture far enough.” (104)

9. ZOHEROMFAROPTHICHMELSL /2> TELERIIDOVTIE. BREE GITLEBLE. 5
18844-458) EFBHTETHIE. D& S 78Chandler& Gallaher& W5 Z ADBRE E
MUEEATHDHEHEMIIEZA D I ENTEDIOTIERNSES I M,

10. 70 > aBHLRITNIE SHARRINEED RN E 0D JoyeeDIERIT DN TEB 2D
THAIBEROFEEICMT T, GifforddNRD L DB T B, “The contemporary American
reader may very well be baffled by Stephen Dedalus’s dramatic insistence (and Joyce's personal

insistence) on exile from Ireland as precondition for artistic enterprise.” (8)

NI -El ectronic Library Service



ki nawa Uni versity

A A Little Cloud” #—#K&WSLDOER

IR #E

Bozinelli, Roa M. Bollettieri and Modher Jr., Harold F. ed. Rejoycing: New readings of ‘“Dubliners”.
Lexington: UP of Kentucky, 1998.

Dettmar, Kevin J. H.  “The Dubliners Epiphany: (Mis) Reading the Book of Ourselves” In Dubliners.

ed. Andrew Thacker, NewYork: Palgrave Macmillan, 2006.

Gifford, Don. Joyce Annotated: Notes for “Dubliners” and °A Portrait of the Artist as a Young Man”.
2nd ed. Berkley: U of California P, 1982.

Ingersoll, Earl G. Engendered Trope in Joyces ‘“Dubliners” . Carbondale: Southern Illinois UP, 1996.

Joyce, James. Dubliners: Text and Criticism, ed. Robert Scholes and A. Walton Litz . New York: Penguin
1996.

— “The Evidence of the Letlers” In Dubliners: Text and Crticism. ed.Robert Scholes and A. Walton Litz.
New York: Penguin, 1996.

Joyce, Stanislaus. My Brother’s Keeper. Cambridge, MA: Da Capo Press, 2003.

Norris, Margot. Suspicious Readings of Joyces “Dubliners” . Philadelphia: U of Pennsylvania P, 2003.

O'Brien, Edna. James Joyce. London: Phoenix, 2000.

Riquelme, John Paul. “Metaphors in the Narration: ‘Eveline’” In James Joyces “Dubliners” . ed.
Harold Bloom. New York: Chelsea House Publisher, 1988.

Senn, Fritz, “Clouded Friendship: A Note on ‘A Little Cloud.”” In 4 New & Complex Sensation:
Essays on Joyces ‘“Dubliners” . ed. Oona Frawly, Dublin:The Lilliput Press, 2004.

KAFEE, MFT)OANTCEY Hi 3)) . TEEHE] 1188, B/ BIELE 2000.

]

NI -El ectronic Library Service



ki nawa Uni versity

THRERFEAFEPLE E1085 2007

A Prison Named Melancholy: A Study of Joyce’s “A Little Cloud”
Hidetoshi KIMURA

Abstract

“A Little Cloud” is the fourteenth story in the fifteen stories of James Joyce's Dubliners, and he
completed it early in 1906. This story has been argued by various critics, because it has wide
possiblity of interpretations like the other stories in Dubliners, and because it has “ambiguity, ” which
excellent novels inevitably have, and which is said to be one of Joyce's artistic techniques. We must
also note that Joyce himself said in his letter to his brother Stanislaus as follows: “a page of 4 Little
Cloud gives me more pleasure all my verses. ” This remark is worth considering and gives us some clue
to read this story, but we are not given any piece of the reason by the author. In this paper, I have
examined this story through orthodox critical methods such as analyses of the psychology of the
characters, especially of the protagonist, and of the relationship between the characters; besides that 1
have surmised the reason of the author's satisfaction with this story, based on some of his biographical
facts. Through this process I may be somewhat successful in reading this story from a new angle and

giving a slightly new interpretation.

Keywords: escape, melancholy, vulgarity, prisoner, exile, matrimony, caricature
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