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Di ckens and Dost oevsky:

| magi nary ParricideinMrtinChuzzlewit and The Brot hers Karamzov

Yoko O kawa

I nt roducti on

Parrici de has beensaidto bethe central and primal crime both
of humanki nd and of the individual.! Charles Dickens and Fyodor
Dost oevsky attenpted to describe this thene in Martin Chuzzlew t
(1843-44) and The Brothers Karamazov (1880). They did so in order
toinsist that guilt did not always relate to outward crine, but
tosonmethinginthem ndof human bei ngs. | not her words, the aut hors
wrote of spiritual guilt and redenption as well as that of the
crimnal. They both have a deep concern with crinme and its
puni shnment. And both of themhad strange rel ati onships with their
own fathers. The interest in crime and the uni queness of those
rel ati onshi ps caused the imginary parricides in their novels.

Many studi es have di scussed parricide in The Brothers

Kar amazov. > They have reveal ed Dostoevsky's feelings for his

mur der ed f at her and di scussedit inrelationto his father’s death.
That incident | eft himwith atrauma. The Brothers Karanmazov seens
to inply the trauma lasts all his life. In fact, Dostoevsky was
able to present only i magi nary parricides in the novel. Dickens,
| i ke Dostoevsky, described an imaginary parricide energing from

a traumatic nmenmory in his childhood.
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1. Imaginary Parricide in Martin Chuzzlewt

The central thene of Martin Chuzzlewit, is selfishness in

vari ous aspects. Od Martinis rich and unabl e to believe others,
even hi s bel oved grandson young Martin, and t he novel begins after
t heir serious quarrel about Martin's choiceof awife. Their famly
gquarrel over O d Martin’ s property plays aninportant roleinthis
novel . Dickens was tryingto reveal what Raynond Baubl es descri bed
when he said, “[t]he nineteenth-century British novelists were
wel |l aware of the terrific power of nmoney and of [its] insidious
effects” (246).

Jonas Chuzzlewit is anmurderer whofailedtoconmt parricide.
C. P. Snowremarks that “Jonas Chuzzlewit is the suprenme exanple
of Dickens’s Gothic vision, and sone of the crimnal psychol ogy
t here anti ci pates Dost oevsky” (68). He enmbodi es Di ckens’ s hi dden
or unconscious intention. Jonas committed a terrible deliberate
mur der of Ti gg Mont ague. But about his father’s death, readers and
t he murderer hinmself wonder for alongtinme whether it is parricide
or not. Hoping to kill his father, Jonas gave his father poison.
Jonastriestoconmmt parricideevenif hisattenpt endsinfailure
Anthony is O d Martin’s younger brother and Jonas’s father; heis
rich hinmself, and selfish and greedy |i ke his brother. They enbody
the soul of the Chuzzlewits, which causes famly quarrels and a
tragedy. In their first appearance, Anthony and Jonas together
attended the fam |y conference so as not to mss their chance to

get Od Martin's huge property. They are depicted as one pair, a
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father and his son wi thout any sign of tragedy.

But Jonas shows his brutality gradually. His selfishness and
greed are ascri babl e both to heredity and to educati on, as Di ckens
mentioned in a preface.?® Dickens’s strategy of suggesting his
brutality and crimnality reveals his true character inthe early
part of the novel. He never hides his hatred of his father. He
| earned a lot fromhis father and then he | onged for his father’s
death. Hi s father, Anthony, thinks of Jonas as a dangerous fell ow.
| ndeed, Anthony knew the brutality of his son well. \Wen Ant hony
fell fromhischairinafit, the biggest questionoccurred. Readers
are not taught the cause of Anthony’s death in detail, so it is
natural to wonder whet her he was nmurdered or not. Jonas was afraid
of being suspected of killing his father. Dickens lets us know
everyt hing near the end of the novel; at that tinme readers can know
what happened exactly that night. After all, Dickens strictly gave
hi ma deat h penalty by suicide with the same poi son he uses in his
attenpt. He shows that Jonas would be guilty of attenpting his
father’s nmurder even if he had not comm tted Montague' s nurder.
When Jonas becane acquainted with Tigg Mntague, Montague’s
bl ackmai | of Jonas started and that caused his final crine. Being
cornered by Montague, at |ast Jonas resolved to kill himin order
to keep his putative parricide secret. “Miurder begets nurder,”
Monod asserts (99). To keep hi s secret, Jonas hadto comm t a mur der
perfectly. But not knowi ng that Nadgett, who watchi ng him at

Mont ague’ s request, Jonas put his plan into practice.
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The nmur der occurredinthedarkness andis depi ct ed anbi guousl y.
Di ckens intends to hei ghten tension by not expl ai ni ng enough and
then reveals all of the things clearly in the end. Jonas does not
repent his deed but isonly frightened. As aresult, although Jonas
didnot kill hisfather, still hewas guilty. Di ckens never forgives
hi m Nadgett’s conpl ai nt brought his nurder of Tigg Montague to
i ght. Jonas was conpl etely cornered. Finally he said hewas guilty
and asked to be aloneintheroom It is the end of Jonas. He kills
hi nsel f by taking poison to escape from everything.

Di ckens was passionately interested in crinme and its
puni shment through his whole life.* Dickens al so had conpl ex
feelings for his parents because they gave hi munforgettable
hum liation. He had to work in a blacking factory at the age of
twel ve because his famly was faced with financial disaster.
Di ckens woul d not tell this humliating nenory evento his famly.
But he was a good son i ndeed. And he wrote about a good daughter

inLittle Dorrit. This novel treats his ideal of a good child and

his menory of a Debtors’ Prison.

In Martin Chuzzlewit, Di ckens concl uded that Jonas was never
forgiven not only because of his real nmurder, but al so because of
hi s attenpted parricide. As has been pointed out, Di ckens was t he
only great British novelist whose father had been put injail and
whose fanily had |ived there.® This chil dhood experience | eft him
with atraumatic nmenory. He coul d never forget that nmenory but he

| oved hi s fat her very nuch. Theseconflicts made hi mwitei nperfect
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parricides. Jonas intended and carried out his plan to kill his
father onlytofail. Although Ant hony di ed of a heart attack, Jonas
isnmorallyguiltyof parricide (Wl sh34). By projectinghisfeeling
for his father to Jonas’s crinme and puni shment, Di ckens can nove

on as a human being and as a noveli st.

2. Ilmaginary Parricide in The Brothers Karanmazov

Dost oevsky treated parricide in the novel that questioned the
exi stence of God in his full maturity as a witer. Hi s narrator
said that the nine hundred pages The Brothers Karamazov was the
i ntroduction to a main novel that woul d take pl ace thirteen years
| ater (xvii; Fromthe Aut hor).® Thus he gave a prot agoni st, Al yosha,
aroleas an observer inthis novel. Alyoshaonly listens to others
andtalkswiththem Heis anonlysonwhohasnoguilt for parricide.

Fyodor Karamazov hadthreelegitimte sonsandanillegitimte
one and his children, Dmtri, Ivan, Alyosha, and Snerdyakov grew
up separately. Wen t hey gat hered t ogether i nthetown where Fyodor
lived, the story began. Harvey M ndess associ ates the characters
of the Karamazovs with Dostoevsky’s character: Fyodor stands for
Dost oevsky’s sensuality, lIvan for intellectual brilliance and
cynicism Dmtri for the proud, declamatory |ust and passion,
Al yosha for devotion, kind-hearted altruism and Smerdyakov for
snmugness, stupid treachery and maliciousness (451). This idea
seens to be accurate and helps to think about this famly.

Fyodor got rid of the el dest son, Dmtri, and di d not car e about
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his child s existence at all. So a faithful servant of the famly
Grigory played a role as a father for Dmitri during his stay in
Fyodor’ s house. This fact becane one of the i nportant reasons t hat
Dmtri thought hinmself guilty of parricide. Anyway, Gigory was
his substitute father. And he believed that he had property his
not her |l eft him but Fyodor decei ved hi mabout his real property.
It becane one cause of discord between Dm tri and Fyodor. Anot her
cause is the fight about G- ushenka. The di spute about nmoney and
j eal ousy made them quarrel. As VI adiv-d over noted, “Mtya
[Dmtri] istheonly one of the four brothers, whoisinanexplicit
relationship of open rivalry with the father”(19). Dmtri and
Fyodor expressed their hatred for each other openly through the
novel . Near the beginning, Fyodor suggests the word “parricide”
because he was afraidto be killed by Dmtri. Fyodor knewwel | that
Dmtri hated hi mand wanted to kill him Dmtri never triedto hide
his hatred for Fyodor and his parricidal intention.

On knowi ng of his father’s death, Dmtri thought wongly that
he was guilty in spite of his innocence. He thought that he had
mur der ed t he ol d man- - - not Fyodor but hi s substitutefather Gigory.
When t he pol i ce captain, the deputy prosecutor, district attorney,
and t he i nspector of policecanetoarrest him Dmtri cried al oud:

“l1 un---der---stand!” . . . “The old man!” cried Mtya
frantically. “The old man and his blood! . . . |
under st and.”

And he sank, al nost fell, onachair close by. . . . (419;
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pt. 3, bk. 8, ch. 8)
He was i n deep angui sh over beating Grigory.’ And al t hough Dm tri
did not conmt parricide, he accepted puni shnment because of his
hope for his father’s death and of his violence to Grigory.? He
meant to suffer for his own sin; that i s, he sawguilt not in actual
behavi our but in his own sprit.

As far as lvan is concerned, he asked for punishnment by
reveal ing Smerdyakov’s crinme and confessing his own crim nal
intention in Dmtri’s trial. Ivan resolved to ask for suffering
because of his evil wish to hope for his father’s death. He found
and admtted his own guilt for unconsciously consenting to
Snmerdyakov’ s murder of his father. Certainly he hated his father
and hoped for his death; at the sanme tine it is possible to say
he had a notive to destroy his el der brother’s life. Infact, Ivan
woul d not hide his feeling for his father and el der brot her. Wen
Dmitri burst intothe roomand | aid violent hands on Fyodor, |van
calls Dmtri a snake: “One viper will devour the other. . . . O
course | won't let himbe nmurdered as | didn't just now . ”
(128-29; pt. 1, bk. 3, ch. 9). For Ivan, Dmtri and Fyodor had t he
sanme meani ng---as objects of hatred. If Dmtri killed Fyodor, he
and Al yosha woul d get nore noney. But that is not the prinme reason.
When he hoped Dmitri would kill his father, he nust have held two
hatreds; one for his father who had abandoned himin chil dhood,
the other for Dmtri who was connected with Katerina through

conpl i cated passion. Katerina and Dmtri | oved each ot her as wel |
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as hated each other. They could not be separated even if each of
t hembegan to | ove anot her person. As Ivan | oved her desperately,
it could be true that he hoped for Dmitri’s destruction.® But
Ironically, Katerina, whom he |oves, destroyed Dmtri’s life,
whil e Il van hopedto save Dmtri fromthe guilty sentence. Shetried
to save Ivan and sent i nnocent Dmtri tojail; therefore, |Ivan had
to atone for his sin against Dmtri, too.

After the nurder occurred, | van was shocked not because he knew
t hat Smer dyakov had nmur dered Fyodor but because he realised his
represseddesiretokill his father and destroy his brother’slife.
On that fatal night, he stood on the staircase and |istened to his
fat her wal king with strange curiosity. That “action” all hislife
afterwards he cal led “infanous,” and at the bottomof his heart,
he t hought of it as the basest action of his life (255; pt. 2, bk.
5 <c¢h. 7). At the end of the novel, however, Ivan admtted his
guilt andtriedtoproveDmtri’sinnocence by sacrificinghinself.
Having failed to save Dmtri fromthe guilty sentence, he i nt ended
to help Dmtri escape fromprison. Each of the brothers resol ved
to be punished so as to atone for his imginary parricide in his
own way.

On the ot her hand, Smerdyakov, an illegitimte son and cook,
woul d not admt any guilt in spite of his crinme. Smerdyakov nmay
be t heir brother, but none of the brothers seemto noticethat fact,
even Alyosha.'® All the Karamazov brothers regard Smerdyakov as a

servant, which had sone effect on Snmerdyakov’s m nd. He disliked
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everybody, yet he was interested inlvan, who was i ntellectual and
proud. He wanted to be recogni sed as a conpanion by Ivan. lIvan’s
intelligence fascinated this m santhrope. It is possible to say
| van’ s unconsci ousness made Snerdyakov nurder Fyodor. lvan’s
bol dness fascinated him but Ivan was only a person who suffered
fromhis devil. Smerdyakov’'s suicide is a kind of punishment for
a murderer. Snmerdyakov understood what he had done and what he
shoul d do. On the day of Dmtri’s trial, Smerdyakov was no | onger
alive. He killed hinmself not because he regretted his crinme, but
because he found reality---what Ivan was. |f Ilvan could have
under st ood Snerdyakov’s dark heart, Smerdyakov woul d never have
chosen to kill hinself. He felt that fromthe beginning |Ivan had
betrayed him

According to Sigmund Freud’'s analysis, “it is a matter of
i ndi fference who actually comm tted the crinme; psychol ogy is only
concerned to know who desired it enotionally and who wel coned it
when it was done” (189). The three brothers decided to take
responsibilityinvariousways for wishingfor their father’s death.
Al'l three suffer great m sfortunes, a sentence to prison, a case
of brainfever, and sui ci de. | s Dost oevsky puni shi ng these brot hers
for their desires? However, the sentence of guilty w |l never hurt
Dmtri, for he is able to live on with Grushenka. Even if it is
uncertain that Ivan will recover fromhis brain fever, Katerina
will stay with him But Smerdyakov, who conmpleted his crime, has

| ost Ivan and is al one.'!
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Dost oevsky’ s traumatic menory of his father’ s death m ght, as
Freud suggested, reflect a parricidal intention. His second wife
Anna gave himgentle famly life in his |ast fifteen years. Anna
gave himlots of things he had sought for throughout his life.
Al t hough Dost oevsky coul d not conplete this parricide eveninhis
novel s, he puni shed t hose who hoped for their father’ s death. That

is his answer for the problem of imginary parricide.

3. The Way of Revealing Parricide
Di ckens and Dost oevsky showasimlarityinrevealingthefact
of parricideinMrtin Chuzzlew t and The Brot hers Karamazov. Both
of themleft the nurder secret and wote conplicated plots to make
cl ear what happened. I n each novel, one character confesses tothe
murder and kills hinmself. In Martin Chuzzlewit, the man who gave
poi son to Jonas tells all the secrets to Martin and John West | ock.
The murderer hinmself reveals all his secrets to Ivan, whom he
respects in The Brothers Karanmazov.
A man who appeared and remai ned at John’s hand i n chapter 25
pl ayed a rol e as a prosecut or of Jonas. Thi s surgeon expl ai ned hi s
own behavi our and worried about it:
‘I fear he [ Ant hony] was nade away wi t h. Murdered!’ . . .
The young man, Lewsone, |ooked up in his face, and
casting down his eyes again, replied:
‘I fear, by me . . . Not by ny act, but | fear by ny

means.’ . . . ‘He[Jonas] said, i medi ately, that he want ed
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me to get hi msone of two sorts of drugs . . . | only know

that the poor old father died soon afterwards, just as

he woul d have died fromthis cause. . . .” (818-20; pt.18
ch. 48)
Lewsone had been troubl ed by his deed and beenill for alongtine.

He had sol d drugs to Jonas whil e worryi ng about the effect of the
drugs. Although he reported the fact, he did not know the truth
about the death of Anthony. A friend of the deceased, Chuffey
di scl osed the secret. He said that Anthony found out his son's
intention and forgave hi mbecause he | oved his son. Od Martin,
Young Martin, and other people confirnmed the truth of Anthony’s
death for the readers. Jonas’ s parrici de ended as an i magi nary one.
Jonas---who di d not succeed in commtting parricide, but intended
and attenpted it---was not able to escape and killed hinself.
On t he ot her hand, Snmerdyakov, a nurderer, toldlvanthetruth
about the death of Fyodor. He pull ed out noney that he had stol en

from Fyodor in front of Ivan and said to him

“Canyoureally, canyoureally not have known till now?
It was only with you, with your help, sir, I killed
him and Dmtri Fyodorovich is quite innocent . . . And

so | want to prove to your face this evening that you are
the only real nurderer in the whole affair, and sir, and
| amnot the real nmurderer, though I did kill him. . .~
(593-94; pt. 4, bk. 11, ch. 8)

Only I van hears this confession; hereportsit, admts that he was
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an acconplice, and coll apses with brain fever. His illness | eads
the court to ignore his revelations even though the reader knows
they are true. I n both novels, an unknow ng acconpli ce confesses,
but only in Dickens is the confession w dely accepted.
Concl usi on

Intheir novels, Di ckens and Dost oevsky both recogni sed t heir
hope for their father’ s deathas animagi nary parrici de. They puni sh
their characters for this psychological crimeinsimlar ways, but
Di ckens sinplifiedhischaracters and Dost oevsky conplicatedthem

Di ckens coul d never forget the unforgettable humliation in
hi s chil dhood. He wrote that Jonas Chuzzlewt attenpted to nmurder
his father in order to get noney as soon as possible. And Jonas
believes heisguilty of killing his father inspiteof thefailure
of his intention. D ckens ended Jonas’s |ife wth poison. By doing
so, Dickens shows his hope for his father’s death is a crine in

itself. Dostoevsky also deals with parricide in The Brothers

Karamazov. Li ke Jonas, Snerdyakov commits suicide in despair. He
has no regret or pain as a real human being. On the other hand,
Dmtri and Ivan decided to be puni shed as persons, who hoped for
their father’'s death, nore accurately, who hoped to kill their
fathers. Punishment is not always a | egal matter. Dickens and

Dost oevsky treated puni shnment as a problemof psychology. Guilty
feelings are always in a human being’ s m nd, so characters that
findguilt intheir m nds ask for puni shnment even if no one bl anes

them Dickens and Dostoevsky strictly punish the hope for a
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father’s death. This concl usion suggests their conplex feelings

for their fathers and their simlar peculiarity as noveli sts.

Not es

! Based upon Vl adiv-A oves’s summary of Freud’'s article, as
“according to a well-known view' ("“Dostoevsky, Freud and
Parricide” 9).

>Freud chall enged to psychoanal yse Dostoevsky with using a
pr obl emof parricideinThe Brothers Karamazov. Sone peopl e di scuss
it based upon his analysis. And of course, others argue it with
t aki ng opposite positions.

*Al'l references and quotations fromMartin Chuzzlewit arefrom

The Oxford Illustrated Di ckens.

“There are many studies that discuss his interest in crine
and its punishnment. See Collins and Monod.

>Monod decl ares t hat “for a novel i st who was becane t he apost| e
of the hone and its values, this early experience nust have been
intensely traumatic”(92).

®All the references and quotations fromThe Brot hers Karanmazov

are from A Norton Critical Edition.

"Dmitri believed that he had nurdered Grigory. Later when he
knew that Grigory was alive; he was very glad and sai d:
“Oh, thank you, gentl enmen! Oh, in one m nute you have gi ven me new

life, newheart! . . . That old man used to carry me in his arns,
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gentl emen. He used to wash nme in the tub when | was a baby three
years ol d, abandoned by everyone, hewas |i ke afather tone! . . .”
(433; Pt. 3, Bk. 9, Ch.3).

® He has insisted on his innocence of parricide, which was
reveal ed by Smerdyakov to |Ivan, but he was sentenced as guilty.
After that, he told Alyosha, “l shall condem nyself, and | will
pray for nmy sin forever” (724; Epilogue, 2).

Onthecontrary, Drmitri | oves |vanthroughout the novel. “His
brother Dmtri Fyodorovich used to speak of Ivan with the deepest
respect and with a peculiar earnestness” (25; pt. 1, bk. 1, ch.
5).

“Dmitri was referring to that fact in his interrogation.
Besi des, what notive had he [ Snmerdyakov] for nmurdering the

old man? Why, he’s very likely his son, you know --his natural

son . . .7 (449; pt. 3, bk. 9, ch. 5).

Y Fat her Zosi ma defines hell in his exhortations. “Fathers and
teachers, | ponder “What is hell?” | maintain that it is the
suffering of no | onger being able to love. . . . [T]lhat is just

his torment, torise up to the Lord wi thout ever having | oved, to
be brought cl ose to t hose who have | oved when he has despi sed t heir

love.” (301; pt. 2, bk. 6, ch. 3)
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