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Charles Dickens 3O RFERIVES The Pickwick Papers (1836— 7) %»3F$ 5 Bijic
Mrs. Trollope : Domestic Manners of the Americans (1832) < Harriet Martineau:
Society in America (1834) % %tA T I2Z &% FEdgar Johnson' 23#8#5L T3, The
Pikwick Papers (XLVID) OHT Tony Weller 5 Sam iz “Have a passage taken
ready for’ Merriker ------ and then let him come back and write a book about the’
Merrikins as’ll pay all his expenses and more, if he blows ’em up enough.” ¢33
HTNBD, EEDOE S 1L, COED 53Tk Dickens DD 5 HLITIXHHIKDOFHEIENNT
WIT BN, T [F v+~ X - F X E7 20 H] (1) (1967) T%E%E i3 Dickens
43 Cairo City & Canal Company &3 HMESHTEEL T, PROVEEORERTZE -
fziwasntc® i, Dickens i3& 5 LTt EORE L FE a7z Cairo (B4 Y/ 4 D)
IZETT, ANAANETL Y o E=JIOEWTHECH) 2RIH-T2DTH %, W.Wikins
i [Dickens 25 Mr. Weller DRERENTUZ 720 & LIRS, B2 ORE 2RI A
NTT AV H~NTED, 1DOAD 2fi 3 ORI OO TEN DB A BRO—FH» b Lhig
WV EaRal, e but he certainly did in these two books, in the opinion of many
Americans, “blow’ em up enough.”™ 2T 5 DITHERE,  Martin Chuzzlewit
Oz Eden—{fl & ZH2 2% C O#iic Dickens 323720 ¢ THhBH5—— &3 ZiT»HD
HEAL LD 5, EEOH. i $ 75 VWBRO#EEYH 505, <D Eden ¢ % Cairo TH
b, 7 XY AEEREOO) SEEN R TH - 12,

Dickens 131842 1 B35 6 I TOHE—RIOFHK 2 520 iee, [American Notes) O
EBEETES U, MATEADOL S itHM4YEXNOFE2HE KD Forster, Macready, Maclise,
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Coutts Z2ERFE STV, BREKZNLLDIELAEZBAHL T, B 310H188k 2%icE
EDTHIRLUTV S, :

FAmerican Notes] (UBANCEET) OHEBEIX Martin Chuzzlewit (UBMCEHET)
W LIEUIEEBAIN TV A, BEiicE s T Cairo IGESWIVEEIX AN g&ko X > i
BI3hT3, Th* MC © Eden OB LIt# 3 % &, Dickens O/NROFEHE—BHEL
BREORZHEBFAENL D,

At length, upon the morning of the third day, we arrived at a spot so much
more desolate than any we had yet beheld, that the forlornest places we had
passed, were, in comparison with it, full of interest. At the junction of the
two rivers, on ground so flat and low and marshy, that at certain season of
the year it is inundated to the house-tops, lies a breeding-place of fever, ague,
and death; vaunted in England as a mine of Golden Hope, and speculated in,
on the faith of monstrous representations, to many people’s ruin. A dismal
swamp, on which the half-built houses rot away: cleared here and there for
the space of a few yards; and teeming, then, with rank unwholesome vegetation,
in whose baleful shade the wretched wanderers who are tempted hither,
droop, and die, and lay their bones; the hateful Mississippi circling and
eddying before it, and turning off upon its southern course a slimy monster
hideous to behold; a hotbed of disease, an ugly sepulchre, a grave uncheered
by any gleam of promise, a place without one single quality, in earth or air
or water, to commend it: such is this dismal Cairo. (AN)®

On they toiled through great solitudes, where the trees upon the banks grew
thick and close; and floated in the stream; and held up shrivelled arms from
out the river’s depths; and slid down from the margin of the land, half
growing, half decaying, in the miry water. On through the weary day and
melancholy night; beneath the burning sun, and in the mist and vapour of the
evening: on, until return appeared impossible, and restoration to their home a
miserable dream. (MC)*

...... fatal maladies, seeking whom they might infect, came forth at night in
misty shapes, and creeping out upon the water, hunted them like spectres until
day; where even the blessed sun, shining down on festering elements of
borruption and disease, became a horror; this was the realm of Hope through
which they moved.

At last they stopped. At Eden too. The waters of the Deluge might have
left it but a week before: so choked with slime and matted growth was the

(8)

hideous swamp which bore that name. (MC)
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2. Dickens &~ Washington Irving

7 A Y HAREDMILL ThH S1830FEEE TILH L DA F Y ZADER U IS, KBS HEE
FEROHEE TS OB EORIBDERTH 512, UTohd - THEF O ST 12
E22H%IE. John Bull oF3BEO7 2 Y HORE TH 72, Z2h %2 d -5 American
Vulgarism &ZZ 705 3BROFRICE - TRELKER2#ELL . AEADHFELEZZ
Z255&ELIEDTH%, Washington Irving 34O A No. 1 ThH-7zd5, THURE
BADRRCITEEOB 2R I e 515

Dickens & Washington Irving & O35id. #&E&DS. Old Curiosity Shop (1840) D
Bir Nell o TEEDOFER 2L -T2 M 5IEE 5, John Forster i3 Dickens OBV %
WD & SIFELL T 5,

He (Dickens) answered Irving with more than own warmth: unable to thank
him enough for his cordial and generous praise, or to tell him what lasting
gratification it had given. ‘I wish I could find in your welcome letter hint of
an intention to visit England. I should love to go with you, as I have gone,
God knows how often, into Little-britain, and East-cheap, and Green-arbour-

2 (1)

court, and Westminster-Abbey....

Charles Dickens DX %23t L b & BB Uz Irving i3 The Sketch Book (1819
—20) REECENTVID, COHTAF ) ZAAADFE., HER~AD o w7 » 2 22l 2%
blLihs d., “English Writers on America (GEERADT » Y ##tFE) BT AHL %
AT, REARZRD X 5 CHHL TV A, i, HATEHOEZ 2 RRH ST E2EHMN
U T L DM % BNCDTH S, Irving OHEECXT 5 ambivalence 23 D10R—> D
WM FEA END, ELWRXEHED NI T I 7R3 AFXVADY v —F Y X LNOHETH D, Th
iz Dickens 235, FHOKAAD Letters.  MC OHT, 7XY)HDY +—~F ) T A 2HEL
TWB L EREL D EHRITHKEN,

It is with feelings of deep regret that I observe the literary animosity daily
growing up between England and America. Great curiosity has been awakened
of late with respect to the United States, and the London press has teemed
with volumes of travels through the Republic; but they seem intended to diffuse
error rather than knowledge; and so successful have they been that, notwith-
standing the constant intercourse between the nations, there is no people
concerning whom the great mass of the British public have less pure informa-

tion, or entertain more numerous prejudices.'®

AN iz23¢ MC (1843—4) ODFEfTick - T, Dickens & Irving O KIIMFHL TL
¥ 512, Dickens 25R7:7 XV # ADFHL, smartness (GRITHEHDI) &, fraud (¥
%) % LT spitting & tobacco chewing K RSN ATROEI TH -1z, LD L 5 HEED
wghs, Dickens HiFFD Satiric portraiture 1Tk - THEINAUT. 7 2 U #iT grotesque
RABREEELUTBATL 5, RELZUA Irving § CARDBEADB L5 » 512 DTH S
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5 WILHF TR i Dickens ZEME 1. &5 & 5 KETR—E X5 € LA
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3. MC DRt

MC Q182211 Ah5feH I h. F—OMI1843FE 1 AieFHjEiz~1, ZOH—HTD
HER SR, 18444 7 Hicseii# Rz, 801~_— (Everyman’s Library), 54FiTh 12 5 A fE
T. Dickens 0¥ 5 HEINDIEDIZ L LRGN ZEBESIERTH 5, ZD 5 5, 15, 16,
17, 21, 22, 23, 33, 34 D 8E (kDK 63D—) ¥ American interlude EIEFN 2§D
T, AE» BN TS, #HEIh 3 AP —Mr. Bevan 273X T “bad” Ame-
ricans——DEE ORI . L&Y DBEL 72D Story EUTHUSNBDTH B, MC @
“‘the two giant balloons”® & W 5~ % Pecksniff & Mrs Gamp I DWW TIIREITEH
TETFETDH %,

Dickens OFIADIEFICTIENT 651 T A HFFOE I LB OERYS 131277 8FE T, B
DEFEHS Tz 5 DK, Bls Organic unity [/RIF TS WS T ETH B, David Cecil
WCDREBPRD L DIFLTNEN, TADBTNT MC dHTiE2DTH b,

The Victorian novelists are all unequal. But no Victorian novelist, no novelist
of any period, is more sensationally unequal than Dickens. He cannot construct,
for one thing. His books have no organic unity; they are full of detachable
episodes, characters who serve no purpose in furthering the plot.... Very often
he leaves a great many threads loose till the last chapter; and then finds there
is not enough time to tie them up neatly. The main strands are knotted roughly

together, the minor wisps are left hanging forlornly."”

20H42D Dickens #35iz. v 2 ~ ) 7HIDER DK EADRFE % Dickens 3L T
W55, Dickens 32 M) FHIOES IR UBECMA TN EDTH S, L3138, A MY
—DORRIZEFTIRSV, MC 23T 4. EAAMartin hero Th hizdidHmZIcE A4
AHIROE IR ARERZL BV TH D PFEEHD Mark Tapley &3 L & ITHRT £ Y
HATF &I &A1, RierZfori L& o s, UL Dickens 235
UWEBHHATIDAMN) —%23BADTHB, BHY D. Cecil DF%2H5h 5, “‘with his first
sentence he engages our attention, and holds it to the end. He creates on the

grand scale, covering a huge range of character and incident. Above all he has
to the intensest degree possible that essential quality of the artist, creative
imagination.” “"

MC @7 —< i3 AIORTD selfishness IKE YT 3 5 3 5 DHEli % . Dickens DRIEL
BADRKAEE Pecksniff ©Z2OMOBHAY 2B THX T & ThH -7, E. Johnson &

Dickens OFEF E U TOHEZ KD X 51T XT3,

That Martin Chuzzlewit had a theme as well as a plot is a sign of Dickens’s

development as a writer. His previous novels, although they have much more
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structure than they are usually credited with, are still glorious improvisations.
... Though Dickens deviated widely from parts of his original scheme, he

never lost sight of his dominating intent.®®

MC o SN T A RI7ENIT 213350 { 224 . Dickens IZ{ERAFEICA - TIHRD Tik
FULDRELLIBDT., Thiz AN ORFEE 8 BEMD 512, National Review, Dublin
Review Z DMMOBENT L ob>b 5 TFEfTHHI 2 d> - 72D T, Dickens 2 D25 -
T, Martin 27 2 Y H~REEBROEZ LT, HAIC MC 223,00088D52NITEThH -1,
Pickwick 140,000 Nickleby 150,000 Old Curiosity Shop 100,000 & Hi~hiZD ickens
OO A BT 3, KEMIKIZITFE D § 24, # Catherine Dfk Georgina Hogarth {55
BPHLTEDIEALATET, HIEHEHTFEDLL I 3 - T i1z, Dickens I MC®
FATS 2 OEELEYS b, BOORINWEENDESREDI)» 512, #1338 K John Forster
WRD & 5 2FHRE - T B,

London 2nd November 1843
...You know, as well as I, that I think Chuzzlewit in a hundred points
immeasurably the best of my stories. That I feel my power now, more than I
ever did. That I have a greater confidence in myself than I ever had. That I
know, if I have health, I could sustain my place in the minds of thinking men,

though fifty writers started up to-morrow....""

TEMDEAL Martin 57 4 ) I ~FED ETD MC OFEIIKDBED TH 5,

Pecksniff i3 Salisbury D { (CfELeBRE T, T L5000 B THF2 & HAEFBRL TV S,
BHIEPIDTEIN T XN EBEE " Th 5, D Pecksniff O & C 51z Martin Chuzzlewit
Jro BEFAD 2T 5, Martin Jr. i3#HARD Martin Senior &HEEER L 7DITH, ZOR
Blid. AR EEOD - TR Mary Graham &Z5% Uiz 5 Th b, fHRIE Martin
@ selfishness 2EE L T2, 3T Pecksniff 257y Martin 2357 Lz D3, &FOHE
ROBEO—BEZELS ETA3HOLLTH 57205, BTHIThzEBbh5b &, Martin
ZEOWHLTUE S, Dickens OERDIZEAFRPELBOT — il > THRESITONT
WA ETAIIERSNAD, LD MC iz & i Lo Ron b, Y

#y Martin 3o > FOTHE T8, MHEW T 572 “Blue Dragon” REEO T8
Mark Tapley (ZDA# 4 Peckniff, Mrs Gamp &iticZEERZHILINT Invincibly
cheery person (COD) OEWRICv 6N 3) &itic, DW0ie7 2 Y #icE b, #dod Eden T
FRIIEDEHZRBTIOTH 3, WIBEKR LS SN AT Eden Land Corporation
EFFT A MBEHDOTEHMAP > TL B ZLTI0 RV TE0Z— 4 —~DAEOHMEE> T &
g B, — CHBBROBEA S LA BN 23ETH 5, Dickens {3 ¥ > ¥~ smart-
ness ZRFLTLAED. DL 5% Economic Man 3BROWEAIHZICIIECITTE
WHBDTH B, BREDT % Y B OBFNFKEHEAGOBRTE DL b RAL Do

xoBIEiz. Martin & Eden Settement OftH A Zephaniah Scadder & Db X
N THEHDLIEETH B, Scadder i3 MC D American scenes DT 4 BZILIR %25
7 B T FEIRETI T 5 o
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“Why, I had no idea it was a city.”

“Hadn’t you? oh, it’s a city.”

A flourishing city, too! An architectural city! There were banks, churches,
cathedrals, market-places, factories, hotels, stores, mansions, wharves; an
exchange, a theatre; public buildings of all kinds, down to the office of the
Eden Stinger, a daily journal; all faithfully depicted in the view before them.

“Dear me! It’s really a most important place!”” cried Martin, turning around.

““Oh! it’s very important,”” observed the agent.

“But, I am afraid,” said Martin, glancing again at the Public Buildings,
**“That there’s nothing left for me to do.”

“Well! it ain’t all built,” replied the agent. “Not quite.”

This was a great relief.

“The market-place, now,” said Martin. “'Is that built?”

“That ?’ said the agent, sticking his toothpick into the weather-cock on the
top. ‘‘Let me see. No: that ain’t built.””“®

[BITHD, HR2d O, HihHdH. BES H—EREEIFITI IDLVE DRAIT S d % %E
eS| LI3ERSUETH 7o FATH Martin (27D selfishness DT & DELICIEA
RO REVNERRT, 105 HEIRIC»» - T Mark OMBHIBEEOB»ITT—mE &
hEDBEDTH 5,

Poor Martin! For ever building castles in the air. For ever, in his selfishness,
forgetful of all but his own teeming hopes and sanguine plans. Swelling, at
that instant, with the consciousness of patronising and most munificently
rewarding Mark 1"

MC @21, 22, 23, 33, 34Fix Eden 1217 5 Martin & Mark 2tz UT2#EE T,
¥iBAHL Y X ) H DTN caricature ThH B, BEBVRDITELTITEN T B R
TAYHANCE >TIEBTUEZ S5 Tidieh -7, G. K. Chesterton X A man is angry
at a libel because it is false, but at a satire because it is true.”’"® 2115 &ZE 213
7o BZOREEHTCONDENT LI ENELHECZ humor 2T 2E L VAL D, 1205,
FhIMOBEAITIC LT A ) H AT Z N2 BT A0 &5 THWEHTH - 12,

NFiC—HE%E1z Martin 33 EAEHE—D7 X ) HD “‘good” man TH % Mr. Bevan
OEBZBTor FUBB T &t/ 5, Hid Mr. Bevan 1248 %, ‘Live and learn,
Mrz. Bevan! Nearly die and learn: We learn the quicker.””%" Z OHf, Martin (3¥
BlD selfishness 23 o HIETHWOLIZEBIT/E 572, WhIF LA A 512 Scrooge 1T/
STLDTH b, BYFDOERZHEDONEDIZTV, ZRRDBELZETHHELNTETH S,
L LECEPBMANDE LY DB SN X3 ZhRAEBETRE LD ER 5,

ITHOLI: Martin 3% Martin Q& HEFSWT Mary &EIET 20U TdH 2 5,
Chuzzlewit 5 & Pecksniff %% <% 2 h— U —2AMOEE TR /2O THET 5L 21T
%o
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TERFE . iz —ERRE A ¥ Y XTS5, M LETO Martin & Mark ORFE EIc7 X0 A
BT 2 B AT BB TH -T2,

“Why, Cook! what are you thinking of so steadily?”’ said Martin.

“Why, I was a-thinking, sir,”” returned Mark, *That if I was a painter and
was called upon to paint the American Eagle, how should I do it?”’

“Paint it as like an Eagle as you could, I suppose.”

*No,”” said Mark. ““That wouldn’t do for me, sir. I should want to draw it
like a Bat, for its short-sightedness; like a Bantam, for its vanity; like a
Ostrich, for its putting its head in the mud, and thinking nobody sees it—"’

““And like a Phoenix, for its power of springing from the ashes of its faults
and vices, and soaring up anew into the sky !’ said Martin. ““Well, Mark. Let

us hope so.”®”

4. MC (C¥(FB American scenes (D Satiric portraiture: MiIEHE

Dickens iz MC OPRREEMIR D30 & O/NHOES B 2 HRICKD & 5 1T~ TIV 5,

My main object in this story was, to exhibit in a variety of aspects the
commonest of all the vices; to show how Selfishness propagates itself; and to

what a grim giant it may grow, from small beginnings.‘"

U L. AR T - T 5 Americans scenes TiZ7 x Y # AOHTHE., N, €A
ALFE. FEKITA. ZLUTHEBFSO7 XY 1y - ¥ v —F Y Xaicxtd 5 Dickens OFF]
FIBEDBEE TH D, 72 ) HIADEMEZE - TCOREICIDRTDH %,

5» A DKL T Dickens i3, Land of Liberty Td 21X 9°D7 # U & THFEHIE
WX ERITNSBPEREINADHR R, T American Institutions ICFWERBER 2 FNNTZDT
b1z, ““America is a thriving country !’ *“*How do you like my Country ?”’ &in
f1cbE BT H»INS Dickens id, RUNFEM-LOBITICENERIE# %2 RATZDTH 5,
MC 1zt 5 American part (. WWHIFTH D American traits O “H” pSEFEITIz 5
T, MC iz Tit Dickens 257 X Y A TRITNTD “#H” 3EhESh. L #HE
LT2gRTDA%iE (Mr. Bevan 2FRNTI) & DR L. S IEEERUIZTXTO § OB
MEINTLUE TS, HE—D ‘“‘good’” American Th 533D Mr. Bevan OfE $ .
&I {IERDI2 L BOET 2 ) W OEL2EBINCHET 25 1 7OAME L THIA T

2,
Harry Stone i3 “*he (Mr. Bevan) serves as an additional indictment of American
rather than as a believable symbol of America’s. basic soundness.”*” & %R~ T

WA, LIC-> T, #&DIONTIZ Bevan @ goodness MSEHIRSIT 603, 7 2 U H ADEMG
HOBVREXIVRINIHELS> TS,

LRI UT Martin 37 2 V) H EEEIRD THE - 172 Colonel Diver &5 X TALRD 4
ADNIHEPNED L DTH %, Diver i New York Rowdy Journal DEEETH 205, LB
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fil § RTWVIg Martin 2 U TR U ZREOERIE “How do you like my Country 221
TdhH-12, CTHud Dickens HEH ERHAE S BUROSNIBEMEDTHS, ThiHLT
Martin ZFERIEIZME RTOZOBLE LN [EWVS &, Diver (& “Well, 1 should
expect you were not prepared, sir, to behold such signs of National Prosperity as
those 77" L BEIFITE 5,

CHIZHASHICT 2V A AD complacency, boastfulness D TdH %, Diver itk ->T
R X5 American “‘inquisitiveness’” O—fl%RZ 5,

The gentleman nodded his head gravely; and said, *“*What is your name,
sir ?”’

Martin told him.

““How old are you, sir?”’

Martin told him.

“*What is your profession, sir?”’

Martin told him that also.

“What is your destination, sir ?”’ inquired the gentleman.

“Really,”” said Martin laughing, *'I can’t satisfy you in that particular, for I
don’t know it myself.”

*“Yes 7’ said the gentleman.

**No,”” said Martin.*®

1840 FERDFKHER OHNFHSKOZ S BEAY 2B L T MC @ American scenes TR,
bis, MC xBlbh s AN ¢ - ZiliD BIFEE — AT 20, HAl LA,
“‘screamer’’ (slang) tale etc. that raises screams of laughter (COD) 713 CHh s, &£ 5
L HFHE ORI %2 R 12 C OFROEROAH S OB OEIX, Wit —Far West— DB
Tholo TOFINIWS 2TFIERCADEZEN - ZERDPA DD IRBE2EA P 12D B
WMEH SR ETHoT, “We are a busy people, sir.” EVEFRDO APNIZEDY . T 2{BOAY
iZ “We are a smart people here, and can appreciate smartness’”’ tE->THDIEIR
M ThH A, Martin & Colonel Diver EDRDEEHES T OBOFEREFD caricature Th
5o

“*Oh! there is an aristocracy here, then?’ said Martin.
*“Of what is it composed ?’

’

“*Of intelligence, sir,”” replied the colonel; “‘of intelligence and virtue. And
of their necessary consequence in this republic. Dollars, sir.”

Martin was very glad to hear this, feeling well assured that if intelligence
and virtue led, as a matter of course, to the acquisition of dollars, he would

speedily become a great capitalist.”®

Colonel Diver, Jefferson Brick #Dfi EEL THH TE-I 7 A Y H AL DOXFEDDH &
T Martin ZRD X 5 ITFERT 5,

I was rather barren of interest, to say the truth; and the greater part of it
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may be summed up in one word. Dollars.

All their cares, hopes, joys, affections, virtues, and associations, seemed to
be melted down into dollars. Whatever the chance contributions that fell into
the slow cauldron of their talk, they made the gruel thick and slab with dollars.
Men were weighed by their dollars, measures gauged by their dollars; life was
auctioneered, appraised, put up, and knocked down for its dollars. The next
respectable thing to dollars was any venture having their attainment for its

end. (27)

ZDi3H Hannibal Chollop, General Choke, Mrs. Hominy, Scadder, # U THSEER
Elijah Pogram O A#EIE 351 5 bi2 3T American personality OBEIhI-F 74
WATHY, parody Thb,

LD X351RTL 5L, Dickens »5 MC OF 5 3ff TN Martin 27 2 ) Az ->720D
XL PR HTHRICEE I, FAEFRLEEI T IO TIREL, FRBTEEL S0 3IES
FYAANRSELZBNVEG» 5 H 129" vy Harry Stone OEIR S 57251 5, KD
HEZBLTLOL I BBE L -~ TEHINIZ, VWhIEE “HRR” 2ZENER~NLREIT 2
Z L OW#HT Dickens i3 HIEMS U ITICHE SV, L L MC PHBRE L /2> T ZEITS
- T David Copperfield % Great Expectations D L 575, L b “mature” Z{EGDA:
NIZDTH%, Stone ODRDBEITIZFTBINDH 5 EEAL S,

For the frustrations and difficulties which Dickens struggled with when he
attempted to transmute his American experiences into fiction eventually enabled

him to push forward in later novels to a richer and more mature art.""

Martin QT2 Y, 3Ty XY I~ -1z Mark Tapley O#:48i2, Micawber %&
s, HOAECHIE., ZOL3 2 WREDOEECE- TLEE LS. Dhlc “jolly”
TNAL ETHb, G.K. Chesterton 13 MC OFEITEHINT it is a kind of melancholy.
In spite of everything, the book is sad.... this one story is sad and almost sodden.”
E MC ORx %28FHL T a93, Mark Tapley & Z2[E#kITIZBB2L> Dickens fJAIDOSR
WMTIXIRNITD S Do WX EBEROEIT 2. WEWEED B2, FOEEN T 57007 Rk
EDIBZATNVNEBRSTWBEDTH A, Mark 322t id Martin (3 Eden OBHiTE
WA TT LR, kO EE Tom Pinch (Pecksniff OB)FE) & Mark Tapley 04
SEDOHO—ETh 2. HEEICH - T ‘come out strong’ T2 &, THMBIED credit TH
%o EREVZNETFRT + 7 o X EEEBADKBICE > TWAEBESHETH 5 C & 2HEBL
7z, Tapley 3 MC TRR&ITT X720 A3, tinvincibly jolly person’ (COD) OEDILE
BEFALIE->TVRRER., RAOWITHINIBINIAYTH 5,

Mr. Tapley nodded assent. **Well, sir! But bein’ at that time full of hopeful
wisions, I arrives at the conclusion that no credit is to be got out of such a
way of life as that, where everything agreeable would be ready to one’s hand.
Lookin’ on the bright side of human life in short, one of my hopeful wisions

is, that there’s a deal of misery a-waitin’ for me; in the midst of which I may
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come out tolerable strong, and be jolly under circumstances as reflects some

{20}

credit. I goes into the world, sir, wery boyant, and I tries this...

5. MC [C&HTBHEBAEH

Mark Tapley i8[BU72XD & 5 ic. Dickens i2fEHHID AT, IDAIBERFHHET
W3, MC 2RTHMT 5»iid, Mrs. Gamp % OftDEE I 2 BEACHFEL 2T 0
B2V DOThH D, THZE: [EEPIE] (1912) OBZBMIAINO 7« X B
SEDOHEE) THYH, T2, #0D copious ¢ idiomatic expressions [T Tid, [JAEBHE :
Growth and System of The Language of Dickens (1950) ., substandard grammar %
substandard vocabulary % .. $»7: extensive & 7 ¢4 L XD HKEiroTik. G. L.
Brook: The Language of Dickens (1970) FEEINTW 5, XT3 MC @ American
scenes {ZHHN T 2 KFENHE DUV 2T DNTIRE LT,

1842 FEH it Ric B L7z Dickens (3%EH & 3350 TR RICT 2 AL iz -> THK 2 H
%+ RN Forster ~DFHLRL American Notes ITZD I & %R, 3 5z MC Tit Ame-
rican vulgarism OIROBR %2 T H T, I AT Americanism ZFIFL T 5%,

OB 18424 6 A13Hiz Forster 12h TIoFHED—T. Boston DEIALKT
Dickens 35 Governor OREDFZFITUMUILC ER2RTZEY)— FTh 5B,

“Did they sound hash?” inquired the Governor. *‘I beg your pardon, what
did you say?”’ asked Dickens. *Did the Boston pronunciation sound hash to
you?”” the Governor repeatad. ‘‘Excuse me, but I do not understand your
Excellency’s question.” ‘I asked,” the Executive persisted, *‘if those peculiarities

’

.... sounded hash to your ears?’ **He means,” interposed Mrs. Davis, *‘to ask,

13

if they grated on your ears, if they were disagreeable to you.

Dickens 23 A & UTHILNTWYA MC @ Mr. Bevan (zit formal standard English
BEIVTTOBOHEEREN, HVKERES &5, ZOECEAFAR 2T TIN5,
‘] was *‘raised”’ in the State of Massachusetts.’

KEOZBNTIE fix DEZHA E i Dickens DER 2N L 5 ThH 5, Dickens 35M
WKE-TIvY o =)l Lo TIZE. kDX 5 72FH%» Forster it > T 505, MC it
LHED fix BEIZMNCKFORTANLNATVS, Th%HIS E Dickens 3IEEFRIAK
ELTOBEIELEDORTOIITBANIZU,

“I told you of the many uses of the word ‘fix’. I ask Mr. Q on board a
steamboat if breakfast be nearly, and he tells me yes he should think so, for
when he was last below the steward was ‘fixing the tables’ —in other words,
laying the cloth. When we have been writing, and I beg him to collect our
papers, he answers that he’ll ‘fix’ ’em presently. ‘So when a man’s dressing
he’s ‘fixing’ himself, and when you put yourself under a doctor he ‘fixes’

22(3¢)

you in no time....



Fr—VZ F U XET A H(2) B 47

Martin ¢ Captain Kedgick (National Hotel ®FE A MC xxii) & DLTLOHT. BE
»3 fix, unfix RO L 57 context THNVTUV S, 130T § Bfld 3 DSBS 5,

“QOur citizens, sir,”” pursued the Captain, ‘‘intend to pay their respects to
you. You will have to hold a sort of 1&—vae, sir, while you’re here.”
“Powers above!”” cried Martin, ‘I couldn’t do that, my good fellow!”’

s

*T reckon you must then,”” said the Captain.

s

*“*Must is not a pleasant word, Captain,” urged Martin.
“Well! I didn‘t fix the mother language, and I can't unfix it,”” said the

Captain, coolly: “else I'd make it pleasant. You must re-ceive. That’s all.”’®®

In Heaven's name let them come, then*”
**Oh, they‘ll come,”” returned the Captain. ‘I have seen the big room fixed

a’ purpose, with my eyes.””“?

BRBLAEDIREL T2~ I 2HMNTNET 2 Y HO%H: Mrs. Hominy (MC W)
ITo X #5172 “gentleman” PHEKEFBOERICONWTT I — M2 H > TN ADIXZT -1
L\"C:‘&)éo

“I go back Toe my home, sir,”” pursued the gentleman, *‘by the return train,
which starts immediate. Start is not a word you use in your country, sir.”’

*“Oh yes, it is,”” said Martin.

*You air mistaken, sir”’ returned the gentleman, with great decision: *‘but we

-23(35)

will not pursue the subject, lest it should awake your préji-dice.

Mrs. Hominy 5 Martin 3E SR Ich2E LIz & . iz *“Where do you hail
From?”’ X3 H3. Martin 1212 COBROBKRI OS50, #C T “Where Was you
rose ?’ L x» A LT “Oh, 1 was born in Kent.”” &z T 5%, ¢

“hail from” %5 “‘come from” OFEMTHD THWLNIcDIZ OED iz & iX18414F (i.e.
The country from which he hails) THbH., U H#IT7 2V HTH 3 5. Dickens
1z E 5 T3 “dull of comprehension™ Tdh - 121 HANIELN,

MC OAFEOFFICOWT @B~ BIRALEZBITIMONS & 51 ZFHL LD
A7 R ARNTWNWE T EThHbB, Hlaid. LD prejudice iZ British English Tid

(prédjudis) &34 &%, (prédjudis) Dk ¢ (-dis) T} stress 2Dl 5, T OHlT
BET E 2 0hs, Bl % 1 hud, U-nited States (p.354), ex-citement (p.358), pre-
diction (p. 511), O-ration (p. 511), Cit-izen (p. 519), e-mo-tion (p. 522). CZODHRK
% L. Pound i3 “‘to indicate the protraction of the initial syllable and suggests that
the characters who use these pronunciations are in general those who are impressed
with their own importance.””*" & ZZ T 305, RFHEROLKMA B b . Dickenn 5KZED
RECOWTRII I BAISHIREE D B L 3 Tx 3, Thid Pickwick @ Sam Weller
DFEF ORIz & EFLLL TS T & FIRER,
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BRI+ XE7 20 % ) e T, Dickens BHKDKiZ E % & X, Liverpool
D -3FT John Forster H5 Shakespeare D& v MRZPHITE U2 SITER Uz, T
FDFE DU AD—212 D Shakespeare %2%:3prl & Tdh D “‘an unspeakable source of
delight’” & Forster IZ 23RN TW %, MC DIZEAERZRZDE THItihd’ Shakespeare ~
® allusion 2ZA TS L LR AR TIIMMBOTE TR T AL LV TELP > LDEBERETD
B, MC LBOVERERCHS L THRIROIMFRE I T I EL L. HEBL T30k
HENRRP R THDILTN S, HOIEFDD X B RELIDWTH 5, Lionel Trilling 3.
FH5e58Y 24 AT DIERDZ 5 Th-12 X DT, HOIRFITOWT . IFAPERIRI
ATEIL . HHARZZWEFNEDOEAITE - B2 A2 Ty ZD/HD 5 BT nFER
2T DI ERDEDICHENTVWHLDIIEFETH 5,

With a body of works as large and as enduring as that of Dickens, taste and
opinion will never be done. They will shift and veer as they have shifted and
veered with the canon of Shakespeare, and each generation will have its special

favorites and make its surprised discoveries.®"
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CHARLES DICKENS AND AMERICA (2)
—ON MARTIN CHUZZLEWIT—

HIDESHI SATO
Department of English, Nara University of Education, Nara, Japan.

This is my second essay about Charles Dickens with special reference to the
American interlude in Martin Chuzzlewit, one of his earlier brilliant works in
which he created the two gigantic balloons—Pecksniff and Mrs Gamp. In this
essay I have referred to his American Notes (1842) which I already discussed in
the Bulletin of Nagasaki College of International Economics in 1967, because
Dickens often used A. N. and his letters sent to his friends during his stay in the
United States in many pages of the American part of Martin Chuzzlewit.

First of all, I discussed the relationship between Washington Irving and Dickens
as the background of the latter's first visit to the United States, which resulted in
the breaking-off of the friendly associations between them after the publications of
Dickens’s two books of American satiric portraiture. His satiric descriptions in
American scenes emanating from his keen observations of American institutions
and individuals mingled with his tremendous power of creative imagination
constitute the main point of discussions in this essay. Among the Americans
portrayed in M.C. is discussed the characterization of Colonel Diver, Mrs. Hominy,
and Scadder, all humorously caricaturized, except for Mr. Bevan, the only “‘good”
American. I have found the essential quality of Dickens in Mark Tapley who went
to the desolate Eden with Martin, whose spirits rise in adversity, being always on
the outlook for greater misery that he can be the more “‘jolly”.

Discussions are also made, though in a sketchy manner, about the Americanisms
found in the chapters of American interlude in M. C. The copious use of Ameri-
canisms, it seems to me, is aimed at enhancing Dickens’s satirical effect of American
vulgarity. I owe the study of Americanisms found here to the two most searching
books on the Language of Dickens ever published: Sanki Ichikawa (1912) and G.L.
Brook (1970).

Bringing this little essay to a close, the more keenly do I feel that Dickens’s

appeal to humanity remains perennial.





