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THAD, 26 B OVWOEEBERTHY., 701 A 5. (Cloisterham) & VYIS ETDAEREE
DR E (choir master) ZEDTND Dy A/N—DEREFENIIRDL D TH 5.

Mr. Jasper is a dark man of some six-and-iwenty, with thick, lustrous, well-
arranged black hair and whisker. He looks older than he is, as dark men often do.
His voice is deep and good, his face and figure are good, his manner is a little
sombre. His room is a little sombre, and may have had its influence in forming
his manner. It is mostly in shadow. Even when the sun shines brilliantly, it
seldom touches the grand piano in the recess, or the folio music-books on the
stand, or the bookshelves on the wall, or the unfinished picture of a blooming
schoolgir] hanging over the chimneypiece; her flowing brown hair tied with a
blue riband, and her beauty remarkable for a quite childish, almost babyish,
touched of saucy discontent, comically conscious of itself. (There is not the
least artistic merit in this picture, which is a mere daub; but it is clear that
the painter has made it humorously—one might almost say, revengefully—like the
original.) (3)
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ADRY EONPE T ANIIL R 4 COBRITH=D T & CEREIEDN 6 REEE
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‘I hate it. The cramped monotony of my existence grinds me away by the grain.
How does our service sound to you?’

‘Beautiful! Quite celestial!’
‘It often sounds to me quite devilish. I am so weary of it. The echoes of my
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own voice among the arches seem to mock me with my daily drudging round.
No wretched monk who droned his life away in that gloomy place, before me, can
have been more tired of it than I am He could take for relief (and did take) to
carving demons out of the stalls and seats and desks. What shall I do?
Must I take to carving them out of my heart?’

‘I thought you had so exactly found vour niche in life, Jack, ’ Edwin Drood
returns, astonished, bending forward in his chair to lay a sympathetic hand on
Jasper's knee, and looking at him with an anxious face. (48)
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myself to my vocation ~ (49) EWNWD Ty A)X\—DtY 7 EESZFEDTETNBLIIT
BWENT, 5 UEHSAEE D 22T EN5 ZERBRLTRNDOTH S,
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His nephew lies asleep, calm and untroubled. John Jasper stands looking down
upon him, his unlighted pipe in his hand, for some time, with a fixed and deep
attention. Then, hushing his footsteps, he passes to his own room 1lights his
pipe, and delivers himself to the Spectres it invokes at midnight. (77)
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Durdles is asleep at once; and in his sleep he dreams a dream It is not much
of a dream considering the vast extent of the domains of dreamland, and their
wonderful productions; it is only remarkable for being unusually restless, and
unusually real. He dreams of lying there, asleep, and yet counting his
companion’s footsteps as he walks to and fro. He dreams that the footsteps die
away into distance of time and of space, and that something touches him and
that something falls from his hand. Then something clinks and gropes about, and
he dreams that he is alone for so long a time, that the lanes of light take new
directions as the moon advances in her course. From succeeding unconsciousness
he passes into a dream of slow uneasiness from cold; and painfully awakes to a
perception of the lanes of light—really changed, much as he had dreamed—and
Jasper walking among them, beating his hands and feet. (157)
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JS—2)V (Septimus Crisparkle) EEBL 7T ¥ A/N—NKRITHINN TR ZEELD, 5
LEBOERTEDZEMTELS,

Jasper folds his arms upon the top of the wall, and, with his chin resting on
them, watches. He takes no note whatever of the Minor Canon, but watches Neville
as though his eye were at the trigger of a loaded rifle, and he had covered him,
and were going to fire. A sense of destructive power is so expressed in his face
that even Durdles pauses in his munching and looks at him, with an unmunched
something in his cheek  (152)
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‘You recognize that picture, Mr Neville? shading the lamp to throw the light
upon it.

‘I recognize it, but it is far from flattering the original.’

‘Oh, vou are hard upon it! It was done by Ned, who made me a present of it.’

‘I am sorry for that, Mr Drood,” Neville apologizes, with a real intention to
apologize; “if I had known I was in the artist’s presence—’

‘Oh, a joke, sir, a mere joke, ~ Edwin cuts in, with a provoking vawn. ‘A
little humoring of Pussy's points! I'm going to paint her gravely, one of these
days, if she's good.’

The air of leisurely patronage and indifference with which this is said, as
the speaker throws himself back in a chair and clasps his hands at the back of
his head, as a rest for it, is very exasperating to the excitable and excited
Neville. Jasper looks observantly from the one to the other, slightly smiles,
and turns his back to mix a jug of mulled wine at the fire. It seems to require
much mixing and compounding  (99-100)
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‘We have had an awful scene with him * says Jasper, in a low voice.
‘Has it been so bad as that?’
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‘Murderous!”  (104)

FXIFRTEDADI ¥ A)S—D—F, ZNTHRT 4 VOBENEDEIBRRERHH -
TIRY 4 D ERELUMIRVEOSDH B ZEN. 7Y AN INVKICHBHT 637
LT, 2 GHETSTOYy ZANN—NEEEATNAES I UNEZRNDTH S,
BAETOURDOEEEMATH OERATHH MR ZLENSEHL TSI R 4
THRUT, ¥ AN EEESEEET I B> RERIEIO—Y - ¥—MUZh D &
WO TN, ZHUIO—TIEROBRDEETAL HIBIEo72H58LD. H0HY &K
ZT&ELD,

‘He has made a slave of me with his looks. He has forced me to understand him
without his saying a word; and he has forced me to keep silence, without his
uttering a threat. When I play, he never moves his eyes from my hands. When I
sing, he never moves his eyes from my lips. When he corrects me, and strikes a
note, or a chord, or plays a passage, he himself is in the sounds, whispering
that he pursues me as a lover, and commanding me to keep his secret. I avoid his
eyes, but he forces me to see them without looking at them Even when a glaze
comes over them (which is sometimes the case), and he seems to wander away into
a frightful sort of dream in which he threatens most, he obliges me to know it,
and to know that he is sitting close at my side, more terrible to me than
ever.”  (95)

B <EHTERER R TY v A/N—30—F 2 ERMETO L S IT&E0REIC L, R
BHEXEEZETHRIERL TERRTRI DR DETH D, FHEET R W
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U Tl 205U RRETO—FICEREBZI DI EHHDEIEMN 5 LY
T AN R EMNERZTND ZENS, FIHDKWR251RE BT TSR
T&ES, HLELDIITMEHEET DDOAHDMRTIIH DM, Ty A/N—0—HF—H#i
TTOERIBEREFITND &M ZOERK DB TEZDTHS,

O—HF\OHEDOERNERHL ET R 4 > ENEINL > THENTNWEDEEITTS I+ A
N—KDERTBIENTES,

‘God bless you, dear! Good-bye!’
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‘God bless you, dear! Good-bye!’
They kissed each other, fervently.

‘Now, please take me home, Eddy, and let me be by myself.’

‘Don’ t look round, Rosa, * he cautioned her, as he drew her arm through his,
and led her away. ‘Didn’t you see Jack?’

‘No! Where?’

‘Under the trees. He saw us, as we took leave of each other. Poor fellow! he
little thinks we have parted. This will be a blow to him I am much afraid!’

(170)

O—HETT 4 EORDEDNSANE LD, FHEEREMNEL TRkBEREERZ &I
BE L7z (164 ZADBINDBNF R % D3 AN—DKENS A DDTNBERIZT R 4
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ZLT. ‘When Shall These Three Meet Again?’ (Macheth'EEED ‘When shall we
three meet again?’ 1ZED) LETHEMOEERWE U BEQZ 5L ERD, T
T IALDI R 4 S ERIDY BREFHE L7 v AN—DRFALRD K S TH S,

Mr Jasper is in beautiful voice this day. In the pathetic supplication to have
his heart inclined to keep this law, he quite astonishes his fellows by his
melodious power. He has never sung difficult music with such skill and harmony,
as in this day's Anthem His nervous temperament is occasionally prone to take
difficult music a little too quickly; to-day, his time is perfect.

These results are probably attained through a grand composure of the spirits.
The mere mechanism of his throat is a little tender, for he wears, both with his
singing-robe and with his ordinary dress, a large black scarf of strong close-
woven silk, slung loosely round his neck  (180)

BRI E R —E2REL THERITEWBE TF U ARZET I EDOH DDy A/, Z
DOHENDIZEDRD Y XL BEEE RISk Z T, KIFENENLRE LEBEWZIREBIC
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HDHIENBERINDEDZE, TR 4 BEERT 4 NVELRNHAL THEHEOEEE
IZEREZEEL TWAZEDOENTHA I, TNEHITENW: TRNWAH—T7) bEKD
DFTHB, T4 VF— - a1 Z Wilkie Collins, 1824-89) D The Moonstone(1868) &
DO ERRESD. BEBIRTHERE L THASNENEIDNED<> T, B4 LighzE
BEATE DD TH DT,

FIB/NED 2 BED D v AN—DEBIZR T 4 UNTRETL R D 4 28, T UTRRICT v A
IN—DEB B R > T A TUTo 720N, —#ihEI R ETNZEWND,

The darkness is augmented and confused, by flying dust from the earth, dry
twigs from the trees, and great ragged fragments from the rooks’ nests up in
the tower. The trees themselves so toss and creak as this tangible part of the
darkness madly whirls aboutf, that they seem in peril of being torn out of the
earth: while ever and again a crack, and a rushing fall, denote that some large
branch has yielded to the storm  (182-83)

ZDZOAAY TLATHEZLNENIBHL KREFRINVZEDS, CNSFE ENSTRY
A IREE LT A WD EOREEEZ T DEHERR LU FRL T0D T LIFBRDETHARN,
BOBEEST2H (JUAADH]) 2% Z/N—DFE1EZED,

‘Where is my nephew?’

‘He has not been here. Is he not with you?’

‘No. He went down to the river last night, with Mr Neville, to look at the
storm, and has not been back Call Mr Neville!’

‘He left this morning early.’

‘Left this morning, early? Let me in, let me in!’

There is no more looking up at the tower, now. All the assembled eyes are

turned on Mr Jasper, white, half-dressed, panting and clinging to the rail
before the Minor Canon’s house. (183)

IRU4 2O, HEZEKRD THEWUT SEELO Ty AN—#EHIN TS, £TN)H
MO BF s HERD OE TH DD, FIITEEBERNT F— U ABROIET TS
Ve AN TIRBBRTH S, WTHICEE. BRLEV YA - 1 TORICETIC
BLiEERDE, INTERIUARARHTEALUANDE THIRNENS Z &S, ZUX
TAENZITEEEDE AR LT T S DRI TN 250 & U THRWHITTE:
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TAT X MED TIERANEETIBIRE E U TRE LR ET> TWADTH S
Wilson, 91),

(]

Dy AN—DIHWNED R T 4 )V« T RVARIRY 4 UREORGEEE LU THHEINS
ThEDH, TRY 4 COEBBAOFEHND HONDRNEFERIITEUISN, AT
ATHRBENDS, BANLENSHEBOTT, JUAN—IINVREFERS LEELTINS
NUIBERODID, BT O RY T LhEE > THERS T 52//2<7/2% 201 . &KRRIZ
MNTHERS Z & TRE L/ AREENTOBIRIC, £ EHENLTLED EN
5 & — RV AN S &7 ER (152) ZIBET 2T, Dv ZA/N—INL R 4 > OBEKENIEL
HRLTLESZEULNEZ ST, BEREHEELRY 2 IV ERNLDFELZET TN
BB ZEITHRIILIzERS &, BEGEDITEATNS EB oMb ARVRNA, BEX
BER TR TV RN END Y ZAN—IZIEL TWe, T RY 4 > EO—Y0GHERR
EREHL TWEEWSERTH D, T RY 1 2 OfTH%RD DRI DIEHRE L TR
FLEDY ANN—DFE ) —2 % X WHiran Grewgious) 7L (O—TDHEN) 2%
T TRY 4 DX DHEIN T EFHEOREZ A S B HEHETT D,

Mr Grewgious saw the ghastly figure throw back its head, clutch its hair with

its hands, and turn with a writhing action from him
‘T have now said all I have to say: except that this young couple parted,
| firmly, though not without tears and sorrow, on the evening when you last

saw them together.” Mr Grewgious heard a terrible shriek, and saw no ghastly
figure, sitting or standing; saw nothing but a heap of torn and miry clothes
upon the floor.

Not changing his action even then, he opened and shut the palms of his hands
as he warmed them and looked down at it. (191-92)

DB ERELZIEND DDy A/N—ICFDITADEERI 2ESE, RTIREINEE
VAT N —D % ARE L OB TR ERVEEENZERD Lo TWABRTHH L &
BHIZ, TRY4 R LDOEILNZIZDOEZEEDEESERDDDH DTN — v AFHELNT
ZIEL TS Z bz RN, M) P TROEERAMICET S Hornback, 154) &
WHEEETND ZORELTREOEESERFNZ0TIE, Py A/)—0mEbHEE ERE
T2 ENh T 55/, HOBEOIRNIAGTESD Z EIFRL TRV,
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IR EREELTZT D AR ANSREER-HHEDH, RIZD v AN—EO0—FD
ENCHIRT 3, BRBZEQZ THOEENRE L2 EIT, AV IR ETEIZRITT D280
1B U= O TR REBIZ WA T 23 H- T SREEDDICEERE7=DTH 5.

‘Darling, I dare propose to you. Stop there. If it be bad to idolize you, I
am the worst of men; if it be good, I am the best. My love for you is above all
other love, and my truth to you is above all other truth. Let me have hope and
favor, and I am a forsworn man for your sake.’

Rosa puts her hands to her temples, and pushing back her hair, looks wildly
and abhorrently at him as though she were trying to piece together what it is
in his deep purpose to present to her only in fragments.

‘Reckon up nothing at this moment, angel, but the sacrifices that I lay at
those dear feet, which I could fall down among the vilest ashes and kiss, and
put upon my head as a poor savage might. There is my fidelity to my dear boy
after death. Tread upon it!” (230-31)

RTRTETRY 4 SBLERAL TWAIZELUWEEET, EIRRC LD D—9 22000 3%
OB S BVGEDEN S, Jv AN ADREETTD, TDLEEEDHELT, #
TTHMLETEEVWNI T 28 &, MWNIEALEESL T —YESRHESETLE
5 (231) s RT4INBEERD TEWAAT, BPLOFT TSI EEZENTED L, ¥
v ZAN—EBEEZ RVDOREETS 230) . 27U ZAN—J IVKOEKEEZI TN —D
AFETORIT, O ROTHRERZED THATWSERT A IV OFHEEREZ LD v X
IS—0 T OEPNCIEA TEREZET L TWSER 212-13) 2N TNB Z M5, X
4 VEBRED Z L3y AN—DORHES LN EEEE SIS NI E NS FIRETR <
ZIBDTHD, ZOLIICATS D&, PP AN—E U TIIFHEEEROMHEIEL T
B0 DIITay 7 THBHELTH. TRY 4 ONO—HEROREY & /R0 EDEEIC
ZHVITRVERT, O—FADESFENNSILLDOFEHZED L THREL TS K DITIEREZ
TN, FN. TN AFELOZEAREL TN EDFEL T, BONGET
ESHEENCERL TAETPY AN—DEBWAAZEE LT, MSAREZETIIRN,
TNEd. HOBRWEDIZITERIZER L aholz, BRRKDEREIIO—YNTIIN—I+v X
FETEES THEFRN SO ROANHFELZZETH D, HOBNT /=W ERRIIHED
WCHHIEHZREL TIXWIINED. v A/S— OB S YRD T LN S HERRS
DONEHEINT, O—PIZOBENSHETHZ S EORZEEEIIED, EMOHDED
OYIETEEZ TENEEHTIB LD TH > 2. BRANTEN R SNHLET > R
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VASBROES IZEETHEERZHASNT, BER LZEVWIRE, ZHLTHIN—D
Y ARELOBIIRPEAAZO—YE2ES ZITHZER P AN—ELTHIITITE
HTHB. LIIWA. BREOIY LT DIZDITRAETTIEL 720 % AN—0 W2t Ty
BV OEAORTE 2B T EI3BIER RN, A M—h—RHTENIZ FIRDIT YR SN D
X2 EBDNDN, ERSREDT=DIZZED K D BEOGESFRSEN SN TN
AN
O—HHFEOBRBHIN TS D+ 28—, KBEE-> TO > RO ENEERT
TR THD. TIUXMEDDEFEN BB HIRASEIRNTHA D U TWBEFRRDTH 5.

She gently lays him back again, and, before returning him the instrument he
has dropped, revives the fire in it with her own breath; then says to him
coaxingly:

‘Sure, sure, sure! Yes, ves, yes! Now I go along with you. You was too quick
for me. I see now. You come o' purpose to take the journey. Why, I might have
known it, through its standing by vou so.’

He answers, first with a laugh and then with a passionate setting of his

~ teeth:

‘Yes, I came on purpose. When I could not bear my life, I came to get the
relief, and I got it. It ws one! It ws one!’ This repetition with
extraordinary vehemence, and the snarl of a wolf

She observes him very cautiously, as though mentally feeling her way to her
next remark It is: ‘There was a fellow-traveller, deary.” (270)

TV X« X7 7— Princess Puffer) EARDFEOLEADK T OHEZ S HHHGE.
FOMB< T TEERFE LI ERHEL T, RIIAHEBEELLE @6 Or
AN—DERENC Tz > TnD, BIFASEIZEINTWS EITNn ., P XS EANIZ
AR HEEIC AT, BRI STHLTLES &3, M REE BN T 3, 7Y
R - RT 7 IR A ECEREIYTE T D ONTHTH 50 (HOFEROHIZI Y A
N—E /RS E, TR D EEBLTEEEZR LTINS (17T9)) « ¥ A/%—~
DB VEE EBSMRAET TND Z NIRRT, [TEEBRERED Z&idkn
K11 Q3) EREERNS, WOHTEZREE L T2 > T EEDHORBT 2RI
FAHELDORIELE CWEN D TH S, ZLU T, HERICAD Iy A/N—2RETTHS,
&F 1) — Dick Datchery) &EHFRTBHDEMNS P ¥ X/ \—DARTRCHEEHERT S,
FFx =N OHEFERHDAY T, 32T 4 IVASRE LD &IFIFFUEIZZ 01 R
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55 LCENEROBTHS 216) . WITEMDHBIIN DS ELNEZT, £5RBEER
ELUTEARZRLTNEENS Z&ITRD, EASLWEO IR LELRNS, MEERED
ELTHEATES LTS ENSONEADOLETH S, TOEEI A TEZDEOFIE
BHCBEMA T, Oy A/N—ICET ARBHMONEIES T F 2 U — DRIV DHDT
Hb, ETAN. MENEEREE SR 25 220-2) O+ A/)\—DRBENSIT, FFx
U —&3ImE LKL 531V, DS TEREL TWTS, AISHhOEH D DdH 5 AR
BHIE Dv AN IIEEBN THE SR VEEE 2 IS SI3RIEEZ RN S TH S,
ESRTHIY A/N—DHIGIZRNL R ¢ D DEANELUNEAANE UNBEX RN, HFEEN
7% (an ancient nurse) Beer, 164) DHEHKEEBELHL TWSETY X « N7 7—
EFFU—ZBLT, TR Fb—RELOEHE D X/ \—DFkD 537-@EEN
B2 BT S NBHRE /RS TWEDTHSID. TOv RO ETIEANIEREZML T
B, Dy ZAN—2H <o TRESZEHTTERMNEE S IEIN D TH S,

The service is pretty well advanced before Mr Datchery can discern Her Royal
Highness. But by that time he has made her out, in the shade. She is behind a
pillar, carefully withdrawn from the Choir Master’s view, but regards him with
the closest attention. All unconscious of her presence, he chants and sings. She
grins when he is most musically fervid, and—yes, Mr Datchery sees her do it!—
shakes her fist at him behind the pillar’s friendly shelter. (279)

Y AN FFU—, TU X - NT 7, ZEZROZINEE I N BERIZHN
TZBEOAFEDOHTH E Vo TN, ETOFBFEZEEL ThBDIIFFU—DHIZMN
LOBEERBT 2T >R - N7 7—D&E, INDHEERRHD, TNERTEMNE
SNTF TV —DREEZ, TN —2% ARELEZIRT S &, Vv 2/ S— O FEREIEM -
ZEZHEITRTHDTH D, MHHAISRN (KDIZRAD) Py AN—DEHFELELT
EFETHOWETTWSESN (?) BEEDIT, TOZAOENINEZEISENEEIZL
TWBDTH D,

(1]

An ancient city, Cloisterham, and no meet dwelling-place for any one with
hankerings after the noisy world. A monstrous, silent city, delivering an
earthy flavor throughout, from its Cathedral crypt, and so abounding in vestiges
of mosaic graves, that the Cloisterham children grow small salad in the dust of
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abbots and abbesses, and make dirt-pies of nuns and friars; ... (1)

Ty AN E T ERD D REBEDHHE] 7 041 X E 5 L EFHA L& O—Ea 251
AU THz. BFEMRARSERICIEE D, [ADOTH 2> TWANDL DRI 014 AT T
(Thurley, 345) %% T4 %7 A5 FBnS 10 HETO b FMZBIUFEBITF v ¥ LI
BETIZOF T AY—2TTINELTNB I EIISERRDETHRN, OF T AY—I
Pickwick Papers(1836-37) DK L </EROEE &L UTERICK D ER STV SITN
Ed, ¥IZ REXOMIE (an element of somberness) Beer, 169-70) &> THMNTE
72U, 23U MEDITBNTHED VIR,

—h. tERDHI—DOFEO L RAIEDTHAIMN, v A/N—DOR-MENSEREAN
ZHE> T R OB U2 0—ORFHIIENDHRITIRDE S IER I TS,

‘Hiram Grewgious, Esquire, Staple Inn, London. ’ This was all Rosa knew of her
destination; but it was enough to send her rattling away again in a cab
through deserts of gritty streets, where many people crowded at the corners of
courts and byways to get some air, and where many other people walked with a
miserably monotonous noise of shuffling feet on hot paving-stones, and where all
the people and all their surroundings were so gritty and so shabby. (235)

O—HDORLIZBDD < NEDEZEHLRD A DM, B E WA HERIIFRES T/
XHBEENIEEN DD TH S, T, 7 OA1AY 75000 ROBRRTRELOHN
EL, BB THENRFHRKICBDIN TS THS (f. Thurley, 348-49) .

NED RO T T, BEHE & U THULEFR ST 2R OPEE FET ALK EE
RIZREZL DD, FIFOERSNZSNTD, RTUIBAETIET D AN [DF)ENT
K (a Jekyll-Hyde) Rising 271) EFFUMED_EHZHA TS Z EIMERTHETHAR
WELTH, EFTERZBFITREEEEIBRERTE A THD, TOMITOZMAITk
DI=DHENRDENREND TN BERIN, 7E0, BONWEEBENT 57D %
BELZIIMON FT4INEZOFTRHL TTEVNLD Z & THEEZRDERE, &KIC
FO—HICEWESTAIL. FERETEDBOTII N, ZEAMEOREZH -7 RS
INTIBENZFRAFE] (smooth, hypocritical murderer) (Ackroyd, 1002) &R7zSNTHR
THAD. BAOEREEPITRIZID A> TATITRA SNDTHAHBHMEFET 5V
VIO ba—)agEo T % &, DOSEBEANOEENRDOENEED Y Frank,
162) 2% Z/S— MEDH TS > R AREBRER MOETORGAYEEET ML WL
FNF—OFAEETHS Frank, ibid ) ZEIFGEHERRWV, BENEZAD, FILORE
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WWETHEINBEY T Pip) TS5 RY—« A RA =2 (Bradley Headstone) & Ebicd
5&. BUEOSRTIIEITADMN, Dy A/S—OHDNEIANTEZK TERETH S (Sniley,
206-07) & DIERNH B, TDIRIF—ITIZMWADZNEL SPEREL TNDDTH S,
26 MOBRENEIINZER DO LIZEBEBIIRR Y a > - D¥ AN, fEGRAIZET

BABEAIE LRI F—NE KD IR0 7NE—YUI R TH 5, KB DEHRRICE
DM THNIREOTENRBIZETN TS WD Z &L, BEREBHEOEREEI~NY R
A b= TR S DAENE N E S B OB B ETHLEENRINTND, O—Fh
704 A5 5 AOFRIZTATSNTW=0H, Dv A/N—DEEEEHND > UL Z
TH A9, ErIThEEREEYBITHZEROTIIHSH. ThE, MEFBEORE
ARFF U —DHEEIZE S TRANT BN RAZ Db ENZITHTH S, LI
ThHDEDOHEELREL TWAOMN, RS N TOBBINTEE/S\— T +—LTEEk
ZETHRELTNDON, BRISEHS N TREFNIAIESE WS EHRENHE L0 DD H
BT, BRLUENMESENTIIH D, LT BOEFITENS EWS5HERH -7 &
INZ, O—FOHFEELBIZHFLTLESZDS, FRL EXT A IV ERNBTHILTS
FEHETHNCBRIR TBAIZE D ¥ A/N—IZU T, 155 LOSHRTFRND TS TEN SR
DENTIED S, HLGRENEZSEHRNZOHDENS TEWEFIZ, ZEI5EINHH]
BNEDIEIND TH 5,

[IV]
BERUTZEDICT R 4 23T 4 )V DEREWIERD S — 22355,

‘Pooh, pooh, * says Edwin Drood, equally furious, but more collected; ‘how
should you know? You may know a black common fellow, or a black common boaster,
when you see him (and no doubt you have a large acquaintance that way); but you
are no judge of white men.’ (102

MUEHIT OA AE 5 LIZEEMNELU T o) 83) EWSEHRNS, OF 2 AY—IZ
FENEC TR EEZEZ DY S & M) ORREREIL 1840 4R 306) ZZ& B s, 7245
EHROFET 1870 FITREREIN/ZHDOTHY, YHROFHJLBRELFRE U TAEAHS
NERETHBHIETNDIETHHSFEN, 1870 FFEENZIXE IITRIGFEROERER, =
ILEEREEZDE. TRU 4 D OFEFRNEREROZRNLS DI THIRNRS AR
UHLZZOH, YRORVITETH>=EV>TINWESIZEDNS, BIZIZH, &3
ENSHKIREZRICANS ELTD, NZHF—EH5EA @auctioneer) ICL T/ 01 2%
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T LT EZERD 287> — (Thomas Sapsea) A& D78 HBOERLE U TAGE S
NYITH B EIEHETHETHRL, ZEXIEH —R Edward W. Said, 1935-2003) &
Orientalism (1978) IZREINDRRNEDELRN MEDIZBNTHHETH S Z EI5HR
REETHRN, ZINED, FROERNT—IHSIID LB HDTINL 50Dl
WCEEDT, MDD &L, '

DX AN—OFFrEBEL U TOEZRNBERY T UT 4 ICXASNTNSZ &L, &
NETOFHTEETEL D, HEORIEHNUO MEF TH o I RBEIDEE TF v & L
S58oTESR, 10 AN SEDSRWOY ROOEESE ASLHEICTY X - N7
7 —FE O ENH O IZRT, LnbT 4 7 2 XHERRED 5 AR, 7 AU HOH
IREZETENTH DS 74—V A (James T. Fields, 817-81) &ZDFEY = — (Annie) £
T BEFNVEESNTOBRFEZNS LW IEEZRETNDDIENS, TORBISHE
BT L ZDIRNDDEL T EN S 72D TH o7z, BIFEDORBIZE Z M7= DI3EW D
D bHBN, FPENSRHEND L EBITRDESMISNTHWEED [H3%) (his
home) (Ackroyd, 1046) ThHo7zhizd, EWNWD ZEHZDEMEEL L THETS I ENTES,
OF x A7 —EROF v v X« B)b (Gad s Hill) IZ 1859 ENSEEB LIRS, T4 7>
V3R E LR E R TR 47/ the Year Round\ZB8H3HEHHH> T, O R
VZRBEDTOEN, INDHATLEHZEEO ROMED THEHR) ThHo DT
Thol, EETBHIENTELD, THONWIRUIEZSE, OV R EOF T AY—EW
DTDDEETER ET S MEDITHBNT, ERIIDRDT ¢ P a r ERNE L TORBROY
4 Va v EERE IR —DOBBIAEE D EIFTWS (Ackroyd, 1051) &y T,
TTIN/ZL IO R OF 2 AY—bEEZHHA L UTHIMTNS, O RY
BT BRI 4 VOB TREEELTE DY —F— (Tartar) EEOBEEVD T — (Lobley)
EWNESE—NT. T —% AFEL LD EDRENET LA LTINS, OO R
NR 2 EROO—HONEIIRDO L DIZEER I TS,

. and then came the sweet return among delicious odours of limes in bloom,
and musical ripplings; and, all too soon, the great black city cast its
shadow on the waters, and its dark bridges spanned them as death spans life, and
the everlastingly green garden seemed to be left for everlasting unregainable
and far away. (258)

ROFIDZE L R— MEON S B TR0 > RO OEREWSTEITRS 528730

O—HONENBREINTNWAELTH, M TS0 RAIFEOEIZT HIED
LAFNTNSHRE UIVERTERVWRL 2B ZTEDTH S,
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OF 2 AV —2BOFHRIT. FRo—OWEE 5 ZH 2125 — RIVAITHERTOTT
HENBUWILTATEaT 4 Deputy) 723 MEICERE SN TS L IIZBHINS,

... a hideous small boy in rags flinging stones at him as a well-defined mark
in the moonlight. Sometimes the stones hit him and sometimes they miss him
but Durdles seems indifferent to either fortune. The hideous small boy, on the
contrary, whenever he hit Durdles, blows a whistle of triumph through a jagged
gap, convenient for the purpose, in the front of his mouth, where half his teeth
are wanting; and whenever he misses him velps out ‘Mulled agin!’ and tries to
atone for the failure by taking a more correct and vicious aim  (71)

TEaT 4 OFETOF2EDRNTHEHICHML TV (Stone, 201) EF o THRUTAR
BTN OF A7 014 A% 54 BB O0F A —EHENTHT, £IIZEN
wBEY B Stone, ibid. ) PREL TNWBENSBNRIINI B 2520, DNTTMAT,
71 AR AITEE IR R U 2327 U TFIROB 2 2< REARWEN D, B
ZUL LEZ LOMRERORSH - T, [FEHERE (the figure of death, or the
devil) Hill, 14D DZELRZ BT v A/NN—DRHRL TWBDENS, FEOFHKAMEA

§5—HOERIBRHL TNSDTH S,

[V]

T A KIS MED DBEZEBIE L T=DH 1869 4E 9 HTH Y (Letters, vol. 12, 416).
1870 £ 4 AFHT D 1 SHHIEGHE Qur Mutual Friend (1864-65) D 153 40, 000 &
WHFED _EFE2FEEIT S 50, 000 EB7e 0 VT 2Rk LT (Letters, 5100, VERZETR-
DIEN. RN UTHBMEFTHH o2 7 +—A%— (John Forster, 1812-76)58D 4 A 29
HNOEE T, BEOKANTERDA T A MEFEMFTINZZ U —Z Daniel Maclise,
1806-70) MFE 4 A 25 H) ZBROFETHI- R OEEEIZ D (Lefters 515-16) E&H
12, BADRE~DS A 25 BHOEMT, ~—2 « LE> Mark Lemon, 1809-70) Mz S
TCOMSR (5 B 23 B) IZIEFRS a v I eRiF e LB RTNWS (Letters, 534). 1858
F£PFEF Y > (Catherine Dickens, 1815-79) EDFIBRDHETHENL T I FiL< Sl
Mol ES, BEOKAARSY > 7 4—)V R (Clarkson Stanfield, 1793-1867) DEEET.
WMADERTTEREAD RO Uzl &%%, T4 AREEAD TR TWBIT
NEH, HARABHRNYTRZE S ZAEROLEIZOINEIN D TH o255, £2Z05
BT 44 > RS ROEREDRIE T D I &b EFRSRWIREBIZH o 7= et ters, 524).
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EVDEIT, SNROFEDN S LIEIER O EFERVE S —HDORIIIT 4 7 > XiddH -7

- DTH3, boEH, ¥4 A3 3 A 24 BftOBERFFEL Y —JY — Frederic Ouvry,
1814-81) SEDEME T, A/l the Year Round DFsE DHeFIZEFF v —Y — (Charley
Dickens, 1837-96) \ZFBIET S EESEDHEZRIERT DR IMEBEL TWT (Letters, 497).
FA DR & TR LMD & S 731781 % Lo TWADETNE S, |

1858 FEDRFIE (FELIIEES LURRBUNOETOTFRGENH S OREZZRRL /-
MO SET, T4 RIT Ty IRFERNI DT R ORZESEEE LIS
EAY— ([Henry Fielding Dickens, 1849-1933) ZME—Dfist & LT, EF YU DI
EZITHNETNARTH S E LT, MOETFEEERNTHESNOBERMICHO ML=
(Nayder, 86). 2% L. BEFEEEEMAFINES I EE2ARTEET2IETHD. BT
HBEFNTESTOHEBEERDENDIT 4 ADEZIL, URE LU TMBIA<BZBZISNT
W BB TH D Nayder, 84) EVNIRMEREZERICANDLEIIHDEAD, LTV,
BEEI R EDIRDEENE WS EIRINE S Ho THRNWEIRVWETATIIH S, 22 FEiEN
o T 10 AOTHEE SIS v UTHT DGR, FIETHAT>TWzE
WD ZETHBIN |

FNTE. FIEEWSZOBEEBW A REREENSTL 2 - —7F 2 Ellen
Ternan, 1839-1914) & DEMRISUMAIZR DR EFENT WD TH A DM, 1857 4F 45 IROKF
I8 DIL > EHESTESR, BNEFHEET 4 7 A EBABRERESI DI &
BSOS, 1868 FFEH/ZDMEMDEESHH>T. BALDIIEAE L TORRE
BT B E DI TE TN, BET 4 7 2 ADEZD < BREADEHE EHEAORH DR
M ANDERBBHNENZ TNV zDTH o Smiley, 202) . BBOERADLEENDY
REOEFIE U THENE S NBENE DRI, T4 7 2 X6 DEHBBINK ER T
ERELZELTH, REEEDEEDBOBALND HEOHIZARE THOHAL TNWA,
END DREFRREEASEEND BDH D, Ko TIL IARDEZHERKTEHL IR
2 ELUT, ZIRTEROFNEUNDMI THH B EN. T4 7 A& U TIIIRDGEE
B—HDREIZENNDZETOFEL THHELTH,

RO TIERL 1 - Kate Dickens, 1839-1929) 2SR DBIBIZE L < KL 7= ki,
KBEDFBERE> TREHIZWABIZ. U4 I)F— - 32U 2 XD%HF v —)V X (Charles
Collins, 1828-73) & Dk&HE (1860) ZRBDKME LY > TETETL T, T4 T X%
BRI EY — Rk <HIEN TS,

2O LN S RE AT AFRE LT, BEOABNITESEDREICHIESZ 05
EROMNEN R L TETEMT BT, 0liver Twist (1837-39) HOBEL)) - B
27 A Bill Sikes) 2ME#RT > > — Nancy) ZEHT %> — > OHIFRIZEAL 72D TH S 40
1869 4£ 4 A R ¥ —A by ALK OB TDO DD EMER I 22820, FHLE
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BT DENIBEICEDII LD, 207D 1870 4 1 BnS 3 BTN THEIRD /- BATE
275 T, INHOBEL BICHZ2EE L TECoFEI eSS, 3 AicU4 7 U7
TRICEMFEREORZGD. 4 A0S MED D AT MMOTRTZBRLZA% 6 A 9 HOfAR
TEOFEREHKDS T2, BBEAADESITYESOWT, 6 A 14 HYZARI DAY —
FBeD FADI—F—] (the Poets’ Corner) ICFESND I &>, ENWIDNT 4
2 2 AW 1870 TN EEF CTh 5,

(VI

RO ZEERAWERE U TOERS B ST, RZRA =74 >R
[AENEFCEDN=) (sunset and autumnal) (Johnson, 1115) R FICH o7, B
FRL T DKL ARNEL TS, N E2FED DM 2 Z T N =DIFREZ b+ +
P ETFERICETIC. BREESTEERAILY a—F « WH—X (Georgina
Hogarth, 1827-1917) &EZ A7 YU — Mary Dickens, 1838-96) < 5WTHo7z, AiEI
1836 FEfifiF+HU NT 4 o A EFEELURACRIB LU TR I FIZ ITHETEREL T, £
IR WS BIER #8552 el I 7= A7 U — Mary Hogarth, 1819-37) 2 < T.
1842 FEMBEEBT 2L D785 T, A EHRDY LBOMEEEITO TERLETH D, #
FHIBEZ2FITI2FEE U TRBEOEBEEFRIT-ZETH D, BB ERS & B
#Ho L BRPE CTBROAMNENLDDIL. D&EZITT 4 I > AD—HRSFENSEBEL 72
ZETHEBGIIIOITHRRN, (530 BEFERIIINEBWNADRE TR\ T4
X THHDT, BANDBGRZEENIBZ 2/ 2R L TEE SR Z 720 DA,
EBRZBNTHRVTINESD, IDRNS, 12 BRUR OB DRFBEAEOABNHEK &7
> THHEFRENEEEFERRIINESIN, BERETHo T4 7 AN EROHMEBTIHIC
BEICHIIVEERD, EDI\THREEE L TWS (Ackroyd, 97) EWNWS ZETHBR5,
<I147 « E—=RX)L Maria Beadnell, 1810-86) ~D—HETDHARNTHKIAEL 7240728 &
D SN B A E RO RBITEFELIEAT U— « RH—AENWDIHFEESZDT. AT
A5 > ZDEDRRFEITBN T, DEFUTEIICEIEL T <30 D ORFIE DIRTUTH >
7ELTH, fASEITRBEZSR. 25 LE2THD v AN—12% AR & T O
BESTEEINTNSZ L HIRRBETHANS D, BAE. FFEEHE =K.
RAEDTHEES 2. v A/N—DARBREEDHENS, BFROMFVIEEDOT T, HHE
EREDE D% B E TREERI =T 4 7 > XDZFND KBt 5730 (Ackroyd,
1074) . FNTZINE T2, D v Z/S—DNET K D DIV BN DB A E G T DN\ &
UTCERE SNAGANRVIRTONTNBIRTH D, TOT|ELRZ 0 R HIER OB
OF T A —bIBAEZEUTHEL, BAHERNBFERRIC. WRAARAREEBZINS
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BEELEITEBARENTVWEDTH S, MDITEDETOEROFTHEZ A LA - FVU
A MDEBEREAT DEDITZOTE (Letters 54T-48) ENWDEFRERMOZ A LU
T, DL THHETHERICNEICEELGIZRET, T4 7 P XL I ENTETH
A0

5| FASTHR

Ackroyd, Peter. Dickens. London: Sinclair-Stevenson, 1990.

Beer, John. “Edwin Drood and the Mystery of Apartness.” Dickens Studies Annual 13
(1984) : 143-91.

Dickens, Charles. 7he Mystery of Fdwin Drood Ed. Arthur J. Cox Harmondsworth:
Penguin Books, 1974

Dickens, Charles. The Letters of Charles Dickens. Ed. Graham Storey. Vol 12 (1868-
1870). Oxford: Clarendon Press, 2002.

Frank, Lawrence. “The Intelligibility of Madness in Qur Mutual Friend and The
Mystery of Edwin Drood” Dickens Studies Amnual 5 (1976) : 150-95.

Hill, Nancy K A Reformer’s Art. Dickens’ Picturesque and Grotesque I[magery.
Athens: Ohio University Press, 1981

Hornback, Bert G 7The Hero of My Life: Essays on Dickens. Athens: Ohio University
Press, 1981 o

Johnson, Edgar. Charles Dickens: His Iragedy and ITriumph London: Victor Gollancz,
1953.

Nayder, Lillian. “Catherine Dickens and Her Colonial Soms.” Dickens Studies
Annual 37 (2006) : 81-93. '

Rising Catherine. “The D. Case Reopened. ” Dickens Studies Amnual 31 (2002) : 267-
79.

Smiley, Jane. Charles Dickens. London: Phoenix, 2003.

Stone, Harry. “What’s in a Name: Fantasy and Calculation in Dickens” Dickens
Studies Annual 14 (1985) : 191-204.

Thurley, Geoffrey. The Dickens Myth: Its Genesis and Structure. London: Routledge
and Kegan Paul, 1976.

Wilson, Edmund. “Dickens: The Two Scrooges” in 7he Wound and the Bow London:
Methuen, 1961.

NI | -El ectronic Library Service



Fukuyama University

% W B X

(harles Dickens in 1870

~Through a Study of The Mystery of Eidvin Drot—

Akio SHINODA

The Mystery of Edwin Drood is Dickens's fifteenth novel, left unfinished at his
death. Though he has the rank of choir master in Cloisterham (Rochester) Cathedral,
John Jasper, the hero, is an opium addict coming often to the opium den in London,
murders Edwin Drood, his nephew, at Christmas, to realize his fierce love to Rosa
Bud, Drood’ s betrothed: through the analysis of Jasper’s individuality and life, I
intend to direct my attention to the relationship between the portrayal of John
Jasper and the condition on which Charles Dickens held his life of struggle and
anxiety lit by the intense glare of fame.

[ Key words: John Jasper Rochester  London ]

NI | -El ectronic Library Service



