Nicholas Nickleby D4t
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‘there’s a great deal too much method in
liis madness’ —— Mrs. Nickleby
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Nicholas Nickleby (1838-39) 1%, R\ INTXIAERTHS
2, WA ECEOOT « 5 v AR/NRTh Do & OIEROFAITS TR
CH-THD, BlxiE, BEOEFEEOER L) /L L £ OFFMO
MEASREHEND T —<D—>Th B, MLDb, FRELEXDHLET
ABS LW A B X R BT, bHIHICiRD D < H I NIRRT
PR DS T BIHATEE 7 ~ < Th D 5 o £ L TR, IR
R b SEG A OO FIHEMEAHE X T\~ %o Nicholas Nickleby 1%, Hil
—i The Pickwick Papers (1836-37) &, Oliver Twist (1837-38)
RSN, BRI MG T O W R AR BRI OV T
Bo PNE S LROFET — <X ENH OERTHRREI NG o Tce €D
HHRT, ZOERL, BBROXECRELND, ARWLRAT LREELA
P& obeb ) KL Sy =1 a0 S I

T FDOBAUADERLIZED L) b DIES D e TNIBELT,
Dickens 0% 2 722 BbNAHETAEBDT, T LHLEWMY LFw
L85, 3= A% Nicholas 23 » 72, 1k #&D—H Mr. Crummles —
BEOHT, %5 RIMER, Bifix “Shakspeare” %@\ T\ 5 EERL
<, “‘Human intellect, sir, has progressed since his time, is
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progressing, will progress.’” (XLVIII, 633)! + 59, ZhicaL
T, Nicholas %, Zhz#Tbi LT,

‘he brought within the magic circle of his genius, tra-
ditions peculiarly adapted for his purpose, and turned
familiar things into constellations which should enlighten
the world for ages.” (XLVIII, 633)

L E 9o = Shakespeare L 37t b Dickens DZEMWEd 5\ T
JRWERTOALEFRIZE T > THWIEA 5, Dickens 1%, Ak, FHRD
WHERAEMOES L RR L, 20RO DI, AMORHMABGEL
CENDD TR E W) FEECNERIBE, ZIUCHICME & ufir)
TXIAThD. FNif, Nicholas DM » fe KEMTITRED 7, Btk D
ChotEENRD D, [RiENIc] ML ALBEEABAREED AN THRE
WD 72 TIRMED R\ v BHROBIE [ BEECIET S | 023250
M ThbHo TORF R EIBNLT DI ENTE D0, (ERERLZBLT
i Dickens #FM L TilbEh o fc7 —~¥ Th otoe [ HEEHHBD
b DI LIcRii e FREDBEDIOHICAND | 2 &, ZZic, HEDA
eyt /1~ Dickens DI\ EHENDH Do

i &L, miniature painter Tk % La Creevy HE RS 3 H OIS
Mir—5, “‘The difficulties of Art are great’” (X, 114) 3 %7
Dickens HEHDBHIXBEATHAH . La Creevy fEd Kate iz por-
trait painting O LHEEL Do —~AELE LTS ELOEEDEIX,
LI b Strand HFIZ T b o K&y 2 DB E REEDT
WhE, HRELTOWLDOIICE S S DX, RLEL & AMOW s
D ThDo FBlDE 7 VICIRRLEAIMLENC 75 - TCRHTIE, ZOBBA %
RTHErThEz+ELEWH, “‘Snubs and romans are plen-

1. FURERT E o Lot L, 3¢ The New Oxford Illustrated
Dickens [iff Nicholas Nickleby (Oxford University Press, 1950) i1©
5,
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tiful enough, and there are flats of all sorts and sizes when
there’s a meeting at Exeter Hall; but perfect acquilines, I am
sorry to say, are scarce, ------ TV, 43) FR bbb, ik
(& 29 LB EL DL 27 ¥ A4b TUIHEBREIZ LT <o
TLTINBDEL EN G, K& LI ATD OBIARL X L ic i B
LIgB DI, Fic, “‘uniform coat’” H{ED 7Y LT, R E LTH
TEBERAD VDo 2%, BROTHRIIELAT B TH Do RS IcRTD,
SEEMfR L L), e A L), wHeE Lty LT, —
DOHBEEES, F LT, KEMIE, =R, Hv, “‘serious’”
7Rl As “ ‘smirking’” O ~HIC /R B 25 (X, 115), La Creevy
B, BRE LW HEOIBW AR, 2 ~YEELT, HEEA
BLED ETHREN, ARICHEWZ LR LTED, DM
HORABEHADLIFICHET - TN B DI,

La Creevy [#%, character portrait & \»% G B EOBEEOMKGD
FICILD 3RS, ABDBIE WD & D SNl o Eha s BFST
Do TNEND, WEHELTHEAHOEFELE LR L, B~Ex, I
KL BDNEEETDH LIk T, L SEEOHY ¥ &b b
Bo W DIBEATRNE, [EKE] # B S TEEDOEN & BTG LT
WG TERE HRE A ThBHo Clk, Dickens p3 Nicholas Nickleby
DHFRTEUHFREDE L TNERANTHE—~L X5 L TH8 AL, &
DESIRSDIRDIEBD e ZTDBEIVNRDOBIITH Bo

CDERTH AEAN I 85 ©h 5, Mr. Squeers, Mrs. Nick-
leby, the Kenwigs, Mr.Mantalini, Mr. Crummles 7z &, ¥ 1 b
RZEWAPNZIE, Nicholas *» Kate o k5 7 stock characters 2|3 B
BN 5 7z, solidity < vitality 73% %, ¥z, Ralph Nickleby,
Sir Mulberry Hawk, Lord Frederick Verisopht, Arthur Gride 7-
HDARFT T 40 7 IR NI De ZNB=D0D 7V — X B Tk
WEBR U I D0, S RAIET B, Dickens 1%, %A Tiifins



T EDTEJR\ “a certain deep springs of unconscious life” 2 =}
AD LT Ty, L WHHIEERAICY 2 5

INBEDANGICBIIER TE LS BEOFETH Do TN E S FDFER
S & ESLORFL, EHOMEDBREGS XD, BSES L OBfRICE
WTRLNBREIZEZ X BB D IRE VIR ITURO AR CHE
LTWBDTH%, Nicholas Nickleby %, RECIRST U toEEEEA B Y
HHAEZELCBEF 2 X9, The Pickwick Papers %, D T
FHRDOETLE VAV ATEHD. DN SIBENGRH RO
Wrodi & & Bt 205, #-T, AMEDSEEAAREM 2RI B L
TRAETI NS Nickolas Nickleby TGik, v iy =z 7D HEEZE BN
T52%, The Pickwick Papers 23515 X 51, Bdordnilx
RA L HWSRBERED Y 2HIRET 5 2 L1280 HIULBIETEH - T, A
Yz S0 THSEFHIBI & T LCW B Z LKA END, —F, oD
R, BUIOHELT— LT 5, HHAROSH S LRV &5
BEO R TR e AL LT B o

Nicholas Nickleby (=205 KBITXx %5, Squeers’ school ©
REFEINZ “Hell”, m» v & Crummles’ theatre |5 5h 5 HED
%fH, Zhuc the Cheeryble brothers D24%E AV 3R /D5,
DEZ2DHH T b 19F D Nicholas 1%, “hbodhra s vz s/
CEETAH S LT X - T B EERT, DORBROBICET B,

i &b, Nicholas (%, 18{EE/NEDO L7 mIZEELLIEAR WL, i
LU LEEFEI N FIN TRV HEHC Nicholas 1 B8l Tl b
Ho ik, U D Ralph &L < #hr LINE% ®blcd 5%, Dothe-
boys Hall ToOHfi O BESND & BIic a2 % T, “Let us
try our fortune with Mr. Squeers.”” (III, 27) X0y, ko B
“too. bright” (III, 28) |2 &2 CTx CHIEMEL /2%, Nicholas |, {E

2. Bernard Bergonzi, “Nicholas Nickleby” Dickens and the Twen-
tieth Century, eds., J. Gross and G. Pearson (Routledge and Kegan
Paul, 1963), p. 66.
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HDZH Th - 1z Oliver Twist OMLIE & = » T\ ~# 5 5 o Dickens
DEDHRE T & D> TOBHIRI M £ L TEARDHRICIL, #i1s
LTHBLNTISNE WS ER ORI B LT 5 (XXXII, 417), 5%
", Dickens % Nicholas # ORI~ LT X500E 5, s T
Dickens (%, Nicholas m%7eM:% & D BT HHEH & LTWBAS
L, B TEBLR D ol A7 FI <M AMIC T o T boe FHUE,
24X, Mr. Squeers (XIIL, 154-5) <> Lenville (XXIX, 379-381)
B o HROED A LS UECHIFIC X < b Tl B —FHiEH
DEEERIL, Bergonzi & i+ 5<% B/ » THED R LiEbh b v >
AWVD—D prison DA 2~ L LTHEHN T 5B, Mr. Squeers 043
T 5 The Saracen’s Head Inn = Newgate OHREBTLDHDM
(IV, 29-30), =ik, Nicholas 53 prison |4 LWt Tk % Dothe-
boys Hall &, % CORS & ML HAEX2%2H0 2 2%
HWxEDHDK,

Nicholas Nickleby DifRIEEL LTr ¥ ¥y Thho HBEE, WE
DERTHEARD, €2 TOHXREL BRI INTH 525, FOH
BREBINTTFBIZAZ 5. THIZK LT, » ¥ FryHAO#BEL, BB
DHNECED LT, EMHES &4, AW THEB LTS,

The common stairs of this mansion were bare and carpet-
less; but a curious visitor who had to climb his way to the
top, might have observed that there were not wanting in-
dications of the progressive poverty of the inmates, although
their rooms were shut. Thus, the first-floor lodgers,
being flush of furniture, kept an old mahogany table—real
mahogany — on the landing-place outside, which was only
taken in when occasion required. On the second story, the
spare furniture dwindled down to a couple of old deal
chairs, of which one, belonging to the back room, was
shorn of a leg, and bottomless. The story above boasted
no greater excess than a worm-eaten wash-tub; and the

3. Bergonzi, “Nicholas Nickleby” p. 67.
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garret landing-place displayed no costlier articles than two
crippled pitchers, and some broken blacking-bottles. (XIV,
161) .

TIABIERDORUK B ES LS HEI DA £ — PR HIRDTH
oo THIHEHA LEESCAREME ATV DH L W) Z ETh b, vV F
7L, FXLKL, “Emporiums of splendid dresses, the materials
brought from every quarter of the world; tempting stores of
everything” (XXXII, 408) Ti %o assis LIcFiih 5 Bk
RE LR THIRT 5, Tim Linkinwater 355 X 51, EAROXES
HLREECh B (XLIII, 561), Nicholas |z O{E5RIC DN BHEA %
U B, BEOMERMAEIESE, vy Frad “‘wide waste’” (XVI,
200) &F 5 2% Riik Kenwigs ROTHEIcH D REHIOREAIZ 500
DAty (XVI, 201~), %72, w v Fora “‘wilderness’ ” (XXXV,
450) 25 L, RIMICREERES SN A LT good fortune 2325
N %, the Cheerybles DF D ey, & D ERWEOKHIO X X 23%
NThDo ZDSDTzdIC Nicholas (X, HECEE L CHOEZET S
BEMEBELNTLE ) i, BOOBINCE LD SEALB O L
> THIZEIIL T o BELIHFNI TN THOIDICEEMH XN E N T
W o BRI L C Ralph 1%, X 1LY L7k, “There is some
spell about that boy. ------ Circumstances conspire to help him.’”
(XLIV, 569) & 55, Nicholas &, ¥WEM&, EEMNRBEENCERX
NPT T Do TDOERT, FEELNIHIMZLIC) LTI £
LTEDZ LIIEBAND AT BIcBL T F 252 L ThH B, T b
TS0 B, FEHIX — SIS LIcFER D Th Ho Nicholas
HEEGHIC, EHIEWbiE, “a mere unit among a busy throng”
(XVI, 185) 7zD7#2, Smike #ffoTw v FYDORBEDTFAS E -1
Nicholas 1%, FOREL N TRICH S,

But, before he had gone five hundred yards, some other
and different feeling would come upon him, and then he
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would lag again, and pulling his hat over his eyes, give
way to the melancholy reflections which pressed thickly
upon him. To have committed no fault, and yet to be so
entirely alone in the world; to be separated from the only
persons he loved, and to be proscribed like a criminal,
when six months ago he had been surrounded by every
comfort, and looked up to, as the chief hope of his family
— this was hard to bear. He had not deserved it either.
Well, there was comfort in that; and poor Nicholas would
brighten up again, to be again depressed, as his quickly
shifting thoughts presented every variety of light and shade
before him. (XX, 255)

PRIXW LR B b N PCiRE RS, S b Ao MBI L3R S D 545 72
L8z L5,

Bl EFEE LTEAL Nicholas ® v’ v 2 7 [(kBi & # .0 LT, 1%
DEFIEDEF HHE L ico 11, FAMRARINC KT 5 1RO d 2 B
Tbo HABRERMUTE A EEBIESICHIFCHEET 5. B4 2 &
WRETHENLRAMRTHD. 2D X5 AR TIE, thePiE T2
ENRIRGL, IS X o TEDEENIZHND Z L bnd, &hrE
BT 2 &5 mRERNENTHR . FL P AMiEIticFEEE L TWT
by TNHIXHEFELLTCE TS LD E LTUIFELE L\ “isolation in
the midst of an atomistic milieu” * ¢& %, FNbi%, Blc+o1o,
HOWDOLERRET, FEL TS, X Tk “doubtful ground” o |-

Z (XXI, 265) #Ff£d %, Dickens O¥gfiin Aich D NERIC524eT
BACAD BNTWBDT, WHDHFAEDMBIRKIZIEF I & DIT i - T
Who BIE, BONRESZEL, BEWCCHANGRWBERIESH S, &)
BUCEIETE L C\b. Nicholas Nickleby O£k, MECHbH 7 7
VT R E S L BEE T CRBVEE o e sV — T DS - T
Wdo

4. J. Hillis Miller, Charls Dickens The World of His Novels
(Harvard University Press, 1959), p. 92.
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Thus, cases of injustice, and oppression, and tyranny, and
the most extravagant bigotry, are in constant occurrence
among us every day. It is the custom to trumpet forth
much wonder and astonishment at the chief actors therein
setting at defiance so completely the opinion of the world;
but there is no greater fallacy; it is precisely because they
do consult the opinion of their own little world that such
things take place at all, and strike the great world dumb
with amazement. (XXVIII, 357)

L2 SEAMIC S, AT A, Sir Mulberry Hawk o I 5
iz, “live in a world of their own, and ---... in that limited circle
alone are they ambitious for distinction and applause.” (XXVIII,
3B7) LWHABRDOTHD, £ LT % EBERD D bic HA b D
GBI L] (XLIV, 567-8) 7cb, [HAKBIET DX X0hkiL
B o | (XXXII, 422) 72D-4%, La Creevy #i%, #1550k
E#, painting &\ HFTATH - Thifa LRI LEALTE 5 ATH D25,
Bl DWEIL, F2 TWHEOEPT—AYDIC > TWD L 5, I
LD THDo

The little bustling, active, cheerful creature, existed
entirely within herself, talked to herself, made a confidant
of herself, was as sarcastic as she could be, on people who
offended her, by herself; pleased herself, and did no harm.
------ One of the many to whom ------ London is as complete
a solitude as the plains of Syria, the humble artist had
pursued her lonely, but contented way for many years; ------
(XX, 246)

Pedeid, ME—ANT, AEA KACHWT “various genteel forms and

elegant turns of expression” % EHL K5 L, Fha “empty air” 1=

IR L - THAZBDTWS (XX, 245), 0 X)ic, ZofEs

ik, HCRB 9, — NS D BENFRC L D TH B, Gride i,

HoORz 7\ #% Mrs. Peg Sliderskew (2} “pantomime” G{£% /i

STk biw (LI, 703), o Gride {¥, — AHETEA DAL
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“soliloquy” %> 5> X f5e17- 5 (LIIL, 701), #7- Ralph @B Newman
Noggs (%, Ralph ~DFjix—A25L Tk, £k “nothing but
empty air” (<jfif> (XLVII, 609), %o Noggs |f%7, Kate %
“disjointed exclamations” TCRE»TH» (XXVIII, 372), Ralph 3
—ABEBEL TWBHEDIH T, ZhEic— AT “performance” % 25T
W5, “Newman Noggs was the sole actor. He stood at a little
distance from the door, ------ and ------ was occupied in bestowing the
most vigorous, scientific, and straight forward blows upon the
empty air.” (XXVIII, 373) Mr. Squeers »—#io “soliloquy” & = d A
POMEYE B2\ KB RE B2 < Fg o % (LVIL 748-51),
Whid, BUCBIRTL + XD, TBILTWDDH TR\ {TEIT5 Z
LIZX 2 THBIE, AHEMAMIEVE2 LD L4HBXxLT%, —ED
JAZEY I BRAIVRE I Ch Do HNCEHSET D & LT, HEOAM TR
SNDHIFTh B Crummles —pEIE, Biffia@L T HCOM L& B
LTS o BEDESHDEBRDORE TH D55, HHIXMLET L0
Vo WERETEAD I ETHOAMAEZIZ L TWL . EBIZE B THST:
HBUSDBED ToDITITFH U Ieh3Binh D X ) 72, kb Ay, Hiic
b o> T, LRORFLEDHRLHEENT, ML TWDIDLEHE BN
FHRTH Do TOMWMD AP H AR UL, KEBiIEES A Mr. Lilly-
vick 1%, Nicholas (27 5 v 2ZETKEE H 59 /& t-F4, Nicholas
n““LEaw” » =5 &, “‘Lo, eh? I don’t think anything of that
language —— nothing at all.”” (XVI, 204) », %2 %, 7K4AD
Bulph 13 “boat-green door” # RS L, JEMDIEL A0 iz [7k
FELIcAMD/NE] TS (XXITL 296), Mr. Mantalini |,
“a gorgeous morning gown, with a waistcoat and Turkish trcusers
of the same pattern, a pink silk neckerchief, and bright green
slippers” DT (X, 123), L+ Le VTR BADBEEIC/A S5 &
THMN, WPEESE %32 % & “his shirt-collar symmetrically thrown
back” TWwBDhH 25 (XXI, 262), Mr. Squeers (3, HODEES
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BHTS B DOCMEE DFEROE B O FRA~A Y AT, “ ‘A double 1—all,
everything——a cobbler’s weapon. U-p-up, adjective, not down.
S-q-u-double e-r-s-Squeers, noun substantive, a educator of
youth. Total, all up with Squeers !I”’” (LX,781) 514, Crumm-
les Do “a first-tragedy man ------ who, when he played
Othello, used to black himself all over.” (XLVIII, 630) R U L5
ERERIC 2 TOD LI ICRZ Do o T, WHOER LA
BAFEL TS D L hbbiv,e 2, Mrs. Wititterly & Mrs.
Nickleby (%, Shakespeare {Z 2>\ T RL 7 —~% WD _EFTmdhH
3 (XXVII, 352-3), = AL d £HTENEND PFEFRBICA > THDh
DEHIL, ELALEZRWDE, ZALBHBTICL e NoTHHILTE
75 < T, “the air of a man who now refreshed his memory rather
in the absence of better amusement than for any specific infor-
mation” (LVII, 748) 725 o Th L\ o i, Kate 20T T @
Cu+% Miss Knag & Mrs. Nickleby IIfEmEICHEE L35, His
C—HICHE LT A X 2 Fiic Mrs. Nickleby (% “one un-
broken monotonous flow” TL » XV, “perfectly satisfied to be
talking, and caring very little whether anybody listened or not.”
(XVIII, 221) L\ >t BEEThH S,

Bl ED Aniobid, &, BB LWEEROERDOEAD LI ICAZ S,
1 51%, Dickens 23 Hard Times (1854) T fif » oS Ex AU,
“figures of wonderful no-meaning” (Bk. II, Chap. IX, p.200) 7*
LE2 LD TLT, ZOMED AT, IUMAREAD RGBT < ET
Sk L7z Mrs. Nickleby Th 59 o ZFLBNTFHODOFETHDICH
20 bd, RAFRIHEDERAMCANL T D,

Nickleby Ak, AN X % Z2AHH0 e i & fe M TR CHIREL T
Who Wik, TDIRMDIEDFRNLLMOBE G EH L TnB,o it
i, RADOEELRERE AB\BIND &, FMlAFKROTRM T2 NE#E R
D,
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Mrs. Nickleby amused her brother-in-law by giving him,
with many tears, a detailed account of the dimensions of a
rosewood cabinet piano they had possessed in their days of
affluence, together with a minute description of eight draw-
ing-room chairs, with turned legs and green chintz squabs
to match the curtains, which had cost two pounds fifteen
shillings apiece, and had gone at the sale for a mere noth-
ing. (X, 121)

RAD “an irresistible train of thought” (XXVI, 339) [&iEfTL
TR AT EE A 55 D i) B, “aerial architecture” (XXVII, 342-3) %
MBELIT 5, fancy 23 e ZEHOBSTF 2D BRI W ic B ELZ L Th
X, Mrs. Nickleby |, Fizx#% fancy Ol lifE D s ~F| X A0
DANIITH Do L LRI AL LOFEAETH S 5 . Dickens o Al
BEEDOREEZR LTS EBbNB0bThb, fild, WhiEHED
R 228X T CEDAS DD bbb ERTWBEDH, ik, BSO
BiARPIE 2 DEILFTIXSMA i i, FlxiE, TEROZ LiTown
T, “‘looking at me while I was talking to him about his affairs,
just as if his ideas were in a state of perfect conglomeration !’”
QXXWL4&)agofﬁibfméom#m%%@ﬁﬂmﬂbfﬁ%
LA RE IR HEROFT R FHHTHL Do Ml WD BEH
1%, FEATH LW BEA L OBREZE L THIMC I NS,

‘Why then, I just tell you this, Kate,” returned Mrs.
Nickleby, ‘that he is nothing of the kind, and I am sur-
prised you can be so imposed upon. It's some plot of these
people to possess themselves of his property — didn’t he say
so himself ? He may be a little odd and flighty, perhaps,
many of us are that; but downright mad! and express
himself as he does, respectfully, and in quite poetical
language, and making offers with so much thought, and
care, and prudence — not as if he ran into the streets,
and went down upon his knees to the first chit of a girl
he met, as a madman would! No, no, Kate, there’s a great
deal too much method in kZs madness; depend upon that,
my dear.’ (XLI, 540)
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FEAIL “‘a deal pleasanter without his senses than with ’em.
THh Y, “‘the cruellest, out-and-outerest old flint that ever draw-
ed breath.’” (XLI, 539) Tk b, F0DL 5 EABICHONT [ DI,
DRTE B+ ALTERLDLD] LT - THLAWE 2B, RADHEE
BEOEHD D Do WL LIcEAELBRD, SECERF2E®RET5o0
TERIZ S - TlL, WLOMERATIEIZ DIERD AR F 4 Lo TWBHRE
PENAS S Efe, FARHS, LERORADEABUL, 2HHFL, - OFES
O “method” ZE VY TTD L 5182 THBKIE

PIl_Ei&, Nicholas Nickleby oEgkF ttFuz it 2 At DELE
DHEFOBBTH D, TERIC, EFDF 5 “constellation”, KTk
“method” RED X 51 TlhabN TV A EEE LI ER S,

Nicholas (%, Smike & jihsr-Twr v Fy %5 e, Crummles —
BED REE DB b2 D208, &FD MTo ok, J. Hillis
Miller $5 5 X 515, ° R AT R TOFELEDLEHICONT DAL ERE
Teffiit & 7n > T\~ B, Miller (232,

We come to recognize that the other characters in the
novel have the same kind of existence, make the same
theatrical gestures and speeches, and that the central action
of Nicholas Nickleby is the elaborate performance of a
cheap melodrama, complete with sneering villains, insulted
virginity, and a courageous young hero who appears in the
nick of time------ The scenes of the provincial theatre thus
act as a parody of the main plot, and of the life of the
chief characters in the main story.?’

LB 2o TD0, FIUEAREMICTERAERTHS 5. i “theatri-
cal gestures and speeches” 7%, {ERE{RCIEL TEbtcoTWT, H
DHIRE— A 27 7 —E B0 ) BIEER - XN TWB L HICEB 25, #

5. Angus Wllson, T/ze World of Charles Dickens (Martln Secker &
Warburg, 1970), p. 133.

6. Miller, Charles Dickens, p. 89.

7. Miller, Charles Dickens, p. 90.
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#uZ Ralph Nickleby, Sir Mulberry Hawk, Arthur Gride, Madeline
Bray iz & [ZEhhotc] AMntd e kv, E=AL Nicholas (2 ¥ TR
ArClunBo Mr, Vincent Crummles %, Nicholas %7, H, L
DHRCEZEOFA AR THB L (XX, 283), HOHAIL, HBEDOELD
ST DIRED I MENIEE LB E > T B (XXX, 398), Nicholas
BIAMc, o Bks, Sir Mulberry Hawk oD EL 1 % 2 252 E A3
Tfi%% LT %, v ¥ Fy OHRADHAF A ER T L, Shake-
speare 0 I 7 < T Livic Mrs. Wititterly 23\ 7z 9 45, Nicholas
% Kate &+ B§R4 5 Newman Noggs 4, “sole actor” (XXVIII, 373)

THDHI LHB\ . Kenwigs Riciz kD Petowker fa £ AL LT
BY, FIWVIFXo0 Morleena 2305, 155115, make-believe
DAFLD FIZEATCWT, Fanny Squeer m8TCES L 5ic, [KAZD
DT T, TCHE- B LWVEOIIL | (XTI, 135) R T %,

Bz o cEoRTh 5,

Bergonzi 1%, #iHOREK A atomistic ¢ fragmentary G5 Ik 5
7o/ TR, theatricality 234 A EE A HE—T 50 H5HEOHX (a
certain part) L CTW\WBLE-TWhb.0 ThED, theatricality |3,
NP B Y DORAN BRI EDE LT LIXTE AV, B 2T
STHWCTABILRXTERNWES 5, LWWHDIE, AL, ST L
TRELHETIZE, ZRFh MEO D, BHERIZ o TWBH5
720 Bergonzi &, Nicholas Nickleby |+ “theatrical without being
dramatic,” 72X F\\, FOFEEE LT, “social dimention” O&RE:%
FEFT 5.2 —F Miller 13, #—3 52+ LT, conventional 7
A7 7y TR ST B EAERH LT\ 5, 10 stock characters =
situations (%, fREIC BHCHKLONDE, Thb Akor, AMo
conventions £D4 D, ¥Fhic+s, rF5.1 #LT, Cheeryble

Bergonzi, Nzcholas Nzckleby,” p. 69.
Bergonzi, “Nicholas Nickleby” p. 71.
Miller, Cliarles Dickens, p. 92.
Miller, Charles Dickens, p. 90.
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brothers DX Fild4% community Z-Zi%, HFRELE XA, BINL,
bW H AE— D DBHE IR TN L BRSO LIEHR LT D2 1)
n &b, happy ending |%, #fD—>DHEL LiTW2, AWHoEE:
W 7e M 7o B R T 8T LT L COBIES L 13 21T WA RS,
COERTIE, FRICED E TORPBEICAKDLEN S X I ICB LB
ETiihic X S, Aikadics LTEREFNERRICTEI L, KELE
LTS L ZANRELERDTH D,

J. A. Carter |%, Mr. Vincent Crummles 23\~ actors = A&l
WAz CAEMmAEEIC L B 2T, Crummles % Mr. Squeers Dif
fin Lo Al (inversion) & RTuW5A.8B EICKIT 5EE# O violence
/3 Dotheboys Hall T4 violence & L L > T\vb, EWvH
M Th Do %1c Smike N OOPHEHIEROTTDEEF I 2N
ORI, MEOMEAY % 25 LT, KEBEKRE, REMRE2HT
b Bo HEE Smike (¥, Mr. Squeers O TIEIEABII R IEN A& 1T,
4efE 13 BE D Th o 7cps, Crummles —gEDFClE, Nicholas &
&, ASkOFERTO MeEBRICAD, £ ) 70fEEx LTw2a XXV,
330) »h, MHiE, RiEOFEE Crummles —K&E A3 R EEBRIC
B LD BEEREICINTHAZ L5,

T, £D L5, AENL LI AYPHE L MG LThd e, 20
fEqIE, BAVEEEBWAERCEHIN TGS 2 L 315 DO TikRW
55 v BTN e Crummles —palk, REZFDEMTEH » T, —oD
JEFEfR & UCOBERAIE A £ > T Boe BB IRBIYITAMM R 7V -7
Thbe T ED, o> the infant phenomenon 721 F HINCHE
AECZEDBNTHDDE, SV DEENBIKEID DY v 5 AT ACEKE
INTTodI, HHEMOTI, ELFIRETFTLE o7 (XXIII, 290),
IRDTNATT 2> BT % &, Crummles — g1k Mr. Squeers D244 & F/H

12. Miller, Charles Dickens, p. 96.
13. J. A. Carter, “The World of Squeers and the World of Crumm-
les,” The Dickensian, No. 58 (1962), pp. 50-53.
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I Ao T DD Tldlguwin e BN %, Dotheboys Hall om4:4E1%
B ARE IR N A & B > X 2 L LT %, % LT, Mr. Squeers
DFTHD T, KEMIPY, 0, AERRYIB I TR B, FEUAR DB
DX IS DE HTHOFTD Smike 2345 DFICiRE > T, The
phenomenon D& N 7ok Smike DF I & HIMCFESE L T\ 5o
Mr. Vincent Crummles ¥,, Mr. Squeers DA FEESNT » CTHaH Tk
Ay, R, FEEA i35 business (B o T B, UL
Wb s i 2 LG, Nicholasiz o b =2 FicEE Lic
DD, WhWBHEBRICHIZFERE LTIl LTk, BiZ, =0
DOHEFLOFFEAEL, Nicholas p3UpRpic i A4 % Cheeryble & brothers
DHACHLRELTWD L HIClbid. ib, =& LD 7, FES
LT, S - GERBlOSE N EAET A0 D 2%, the Brothers o,
[ERI & X 2 5 2 28URD o280, i, EWIcd, BHENRAMGT%
MANDHDTH Do
ZDEHIE, TNEFNHRinoTcv V= VMiTh D, BEOHEHIIE LS
9 &, ENHIRXEWS, ThENEIAK, fad, Bk, 5IXEL, +52
LT, TONFEEEHAIBLEVFHLOE®REHSE LY TH0TH
%o Nicholas Nickleby OF5iElE, BEEO VY 2 VOB, AL
EEDGE L EINIRZEDLINDH T LI X » T, FHMBEHM R DT/ T
Do HEEDM o IcRR DA B\ LIS, —RIEHES IR 2 2R
BRI, HOHALE EREEZTHBDTH B,
SN ORHEVEL, BRI AP 23 E AL O 15 B0 70 A 34T
HLT, (FEDEEEREDD W) B THbN S, #l 213, Nicholas #bH

14. Virgil Grillo, Chavrles Dickens’ SKETCHES BY BOZ End in
the Beginning (The Colorado Associated University Press, 1974),
D 142.  DIAORISEER E £ ORI OWTCIE, Grillo 1% {REE iz

y HEENHE AZ L OGRS b N0 TCER IR T, I,
Bergonm %, Crummles & Squeers, FiUzT FNFNDERFS -t
7cb, & O similarity Z3EfiLC 523, Fhi & i, Squeers i LD
DL Kenwigs SClkiovid 5 oC\b. “Nicholas Nickleby,”
p. 75.
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»% Dotheboys Hall ~[ 9 i CEH N D ZH>0YE Five Sisters of
York (VI, 57-64) ¢ The Baron of Grogswig (VI, 66-75) # Mr.
Squeers DFL L THBZ LATED, G THERWE [H
ADfiilk | OFfgE Alice DFEE, Dotheboys Hall ¢ Smike 2337,
HBPVEDIELHBHDIEADEM L M LI ND, Alice DL, Mr.
Squeers DFELOD EWHELFHIEL L EHIT, #HEELT, B
LT, EHROEABRHREFHET D LD —F, BHEDY
L, ERYROBE LBIERINIREICLDOTE ThHD, BBOWW L&
(X Mr. Squeers OfiF & (VII, 76) % B\ iEX &5, OB L,
—EOEBITIX L DA%, YR AUS, Mr.Squeers DAFHED D ELF T
IS %0 BEOEMOENAFE L 1BADTiiESqueer £ A & LI f5
T5. BEIIBETCTAREFZ X 525, Mr.Squeers [ZiXZ OKFATE
RV, BEOOLHCHE L TELXHZ S0, KAICS Nicholas Tk
% (VIIL, 95), Bt/ AL TR\ & & A 7 st B o BB o
INSTRBI—BIFE, ORRTH D FEBIDOE AT 5 & Mr. Squeers
DRI, [P ABRRROECETFO, TORE, EFX20, My
BEAII T b DT B0 | 1B

RIZEZ L N OMDIEIEREREE X THI e ~RORMDHEE 2,
W% ) X T LA C & v Anic Kenwigs RITB, HHIE
U Mr. Lillyvick o #pE~DHIERZ O tEh LT\~ %, Lillyvick o
ENERE B LT EbE LICOTHENBELE 2 2 LIThbHn, *
U, Ralph Nickleby 0ZFEDMIF%EH L, FHHXE - TH, —o>DHL
Eb¥LioTu%b, Mr. Lillyvick » Kenwigs 3%3, Ralph &,

DT /b Nicholas & Kate & ORIFRD HBIWAERTEHES Do +

LU CHIZIRBE A T 2B XL THES 5 WIER(ELER 2D T\ B,
#4 Ao Mr. Lillyvick & Drury Lane 04/ Petowker ®&:5L,

business DAL BIDZH & FRIICHEDDNWTWE & E 2 bITH

15. Grillo, Dickens’ SKETCHES BY BOZ, p. 153.
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HEBRETHHH, ZORMIEE KMIL, o LEHLEMT, Ralph
DFLEREIS L LK (R TRBEIND) CHFIELTWBDTH %o Ralph
i, bed &, FTEALEE DO LTRERLDNICHEREERTHD
DFEE L TEERBEALETH > T, Bo Nicholas 25 R UH%ER%
L2 bbb, BE R3O FENTNTEOETC AL NRT
WX, BRIEL LTCOFEELYS, TOWEIH ST & RO ELPD
AL Do MBS ELOMELXHLRTUT LD T, 2N zeEa it
TR b FDOFERERL TS 5 big, ERBHWFLEFED LD
ICEFEI R 47T % o Ralph g CEARFHRIE, Mr. Lillyvick OfiE
EHHTEIC X > TRIFCI L SNSRI/ Do Hic Ralph 1%, [d»
LT SN THR A ] 1 EE o T £ Mrs. Nickleby DBk
ADIEANTH Do KOWUHT HHRAMERIL Ralph L EIC—FLT 5 &
B IR ) HTHIAIN T D FEADHIC “antitypes” 23FH R 2 T %07

‘By George!’ replied the keeper, shaking his head so em-
phatically that he was obliged to frown to keep his hat on,
‘I never came across such a vagabond, and my mate says
the same. Broke his poor wife’s heart, turned his daughters
out of doors, drove his sons into the streets: it was a bless-
ing he went mad at last, through evil tempers, and cov-
etousness, and selfishness, and guzzling, and drinking, or
he’d have drove many others so.’ (XLII, 539)

—DODEKRRI EAMTEEEE D, BCEKBIT AT 5 7cDicid
FERMFEL DR\ e FHPRBEAIRIED & &IC & » T, —HRED Ralph
i, REMICERICE - T, A4 BEORBHIRMEZF -7 TLT,
FEADS, Ralph o LTriw 74 & LCOEA BN B R EFD>D
W, ARSI AL LIoRIET, BU W%k Lokt Mrs. Nickleby
i, ERRELTRIBEL, —%, RAD ThEOEALT BoTWwd A

16. Grillo, Dickens’ SKETCHES BY BOZ, p. 155.
17. Steven Marcus, Dickens: from Pickwick to Dombey (Chatto
& Windus, 1965), p. 100.
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&y TOBBOHT, MRHH, (Ralph R HND L5 7)) BRLIT
HA—EIRALTORNE W &, ICLBDThD,

AR e NS EBAOIT R L WET D Lh, ZOEFEDOH T,
REBREREFFODE, ZOEENRAZFNELOHRIEAZ Do +
DL LT, HAYLCHEY WML BRI HETH S & & nE 2D
NDDThHD, EEAYDOEKLBEL, BRI Atcb OB X -
T WML I, BFobh, BACE-TE, BEIESND OThH
%o PlOFIE LT, JEAD Mrs. Nickleby ~o skiF# Nicholas &
Madeline 2 OBIRE WL THTE, FDOZ LR L HBIEAD o IF
ADu: & Wk n, WEF AT EC, BHOME LT, M2, BEEL
CHER L BEFRACHACHEROED oM E X (XLI, 533) (&, Madeline
29 % Nicholas DRIFDREG A, #io~25 THA, BENCRIT
DHDIEELTLED O, ERDKHH - TEHICRLZTL Bo
“‘there’s a great deal too much method in %7s madness’ ” (XLI,
540) £\+5 Mrs. Nickleby o352, #0175 “fatiguing perform-
ance” (XLI, 535) /n EARHEE L LT B> TL Bo

Mrs. Nickleby (&, A¥OMzDH G IE SIS AT 5 & s
D Z L RIFETENICH, Wk & DIEFD /2w 7 4 ORED TR 2 T
5L, BROFLEL, ZHERDOMERELTL b0 T C—WhE~L D
{2, Mrs. Nickleby (X, 5hb~X&REnToRicEsL, Fo Bt
S NCTuAE UTHEET 5, Hikid, MOERE LIRS, 20
RER LD L Lniedic, BEBROBELEZ LV, B Thbo
ik, FROMAELTHEY, Zhir T CBBELTWALEL L
5o HMHE LTWBDIX EHHESDATET, BfiafF oA -2 &
(%, Sir Mulberry o J 5 2B L BiRIC B EMAE LI T [HIEEK
(XXVI, 339) it/ 22 L THH B, D Kate 232 O & k152 &
W5 224 “most pleasing meditations” (XXVI, 340), “the bright-
ness of a mother’s fancy” (XXVI, 340-1) T -T, &L+ 5 L
7o “Very agreeable delusion” (XXVIII, 357) BEELIrDTH Do
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Nicholas 73 Smike #HADKICEZ LTI, BOF@EGLH &
THE, RAZ, Behdbb Ly, 2 koc s 28 (XXXV,
444-5), ZHERR D, RENTOMFICELHL DO RENMTTBE R\,
F L THRAZDWTD “great appearance of dignity” (LXV, 831) iz,
Wl DAY DB EE NI TIEETH %,

Zo X5, Mrs. Nickleby i, 3k, HE, FR, #AbREEY 2
A AT L+, “happy in her delusions” (XXVIII, 370) * 7%
DThHDo ZHYinbD, ZMUTRNEDOTNTH, REHOE ¥, ZEE
bENIFEETLAHRIE, Whid, [EO#FFRI ¥ L Tto@Es
T %o ich “deep-sighted lady” (XXI, 269) & FREINTW5HA% £
NHRGETHDZ LIEWATL D, ThED, 20 [REOTENKAL 23
FED, NEOBHMAREZLCY, REORSRATERCTE LI TS
DTl b, Frank »EinamEc, Kate [C#0C L% #T\% Smike
E=fEALE s THE, LabNy FAALTIE, HbBNS, v—v72d
T3, BEOFRTEIWTHE > TWHDEH - eDIEZDARATHS L
(XLIX, 641), %7-, [HixiE@] #AT LT, “‘1 can assure you
that a great deal more depends upon these little things, than you
would suppose possible.”” (LX, 728) * =\, Frank 3 [Kate 28
LLAxE LTS ] LV, 729) & LiIcK WD b L TH D, BiTid,
[FEOMER kD0 TRARLEDLI] OV, 723) L FRLUDO DL
Frotie TOFENERL oI LIk, HRTHINTWDH LIS TED
(LXV, 829),

Ll_b, Nicholas Nickleby o, Np=o8bimo @Al ZE Az, D
PRERL, RIS, 2B OLOMR, (EREOFTE I WHEMELL TS
WEE 2T Mb, AYeHmEILE OB 2D THIRCERL TW 5
MNEUZ, H - T, ZNDHOEAEMEIRL, Thbik, BEel3hinE
F, EWICHBLAWRLS, EHELAYCERO L EiTs LT, 7

18. Grillo, Dickens’ SKETCHES BY BOZ, p. 160.
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AR=4900T 4, BAWEINRA Y 225HYTT, FRCEFETH,
TNEEIL, 2600, ZOLAEEBEILD, BHIETHL,

L2 AN, FOFALLEDFAFD— A Mrs. Nickleby 73, Nickleby
ROFKDLHEETEL, ThaRT %, Zhd %t #uc Dickens
H7RERIC L EbtE bl #i2iE, BY LRHEOHETH DA, F
FHCHAR & ZDRHADE CTh b Do Nickleby —5Fi%, k#Lw v Frvo
FTRERITR D, BADBEERT D THSD, % LT Dickens iI,
v ¥ F W0 Tim Linkinwater % 1T, “ ‘there an’t such a square
as this, in the world. --.... Not one.’” (XXXV, 455) “‘Pooh !
pooh ! ....et Don’t tell me. Country! «----- Nonsense ! 7 (XXXIX,
0l4) LELLBDTD. LTHH, TR bhhbbT, EARLDIL,
mAE, EENFD, %X TEWTYL “his father’s old house” # &
WRLeDTHB (LXV, 830), = DiEfad £7-, Mrs. Nickleby %
NREH Th otk Hic, Dickens —#iDifiii T 55, Dickens iZ,
RELIC, FEDRNMIEAETE LE LIS > Th B bbb,
ETRERD LD 95,

CO XD iSRRI D =%, COEROAKYE, /b b, Dickens
DEH & AD “constellations,” & AU % “method” rFEH 2B D
THH550
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