[BER] ICBIF2REA

(20074E8 HH30H  =24¥)

<NV aAL - Ty FIV—A (Malcolm Andrews) &, WA UL b [H#ERE] (The Old Curiosity
Shop) % [H\W3E] (“a black sheep”) IZIRZTWA (11), [BWw2] Lk, £HOFO[EA
T TR H] Lo ZEREN, ZOBE. T4 7 v XAkt Romo [FER] v
DREMITE TR LTV D, EiiZ OFHBIAIES TH 25989 D IFEmO s »hb L 2 ATH
59 Ll ZOFMEOBERIIHNICL T, ZORHAKIIEZ ZOEMITHIE L X9 128D
Nbo RS, ZOMEMIESICRVELZBIZOWTOWIELENSTH S,
COEMDBVET- L OB E W ZIE, 74 VT EFEEIZ, AV, X AT a4 T T—,
Fooby gLl NS hLh] ZREERAPDOIIEALELT, TLTE LI Y
fi7zbdbE0LIENTEL FHELSMOPORTHERENZT 7 A F—1E0) TH
D, BLTHEMNZBREZHOEANL IZE VA, ShE, FFHHEWRMOZEM, Suvidh —
=T 7 VIO MR Z BRI A4 EF 25D TE RV K Tld, FRc itz 5 & 7 4
WTIERERLD . BOREL B LEO0AEZEIIIOVWTEZ TV,

Buwy, oF h4EF, A2 SHER SN E G2l A% [ Al (“the stranger”) &
HATHRWZES ), BAL VST, HODSHFAKRDOREELIIHNIBER SN TV L DT
v, Bz iE, fHE&FETSF VT - V2 AV (Georg Simmel) X, BAIZOWTRDO L) %

The stranger will..not be considered..as the wanderer who comes today and goes tomorrow,
but rather as the man who comes today and stays tomorrow —the potential wanderer...
The stranger is an element of the group itself, not unlike the poor and sundry “inner ene-

mies” —an element whose membership within the group involves both being outside it and
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confronting it. (143-4)

DFDRALIE BEGRBPETIEI R, SHLITFBENBRETH )., FLEROBKETH D
GBS, BHIOINILE, BHIFET 2 E VW) 2 E1l% 5, Phi%. EEE» SEA S D
Db, HEAKPSE2W IR TV L0 TIER L, KL S 2 OMBREZRFLTY S
DThHbo F7z2, HEfkE V) ZBHONENEZARL, ZORRERILT 5 Z0RITIE, PBRS
NLEHEORHES LEDDODBRZIBENLTWwD, YUY AN, TOL) RRAORELELT,
A (“trader”) ZZFTWwh, HHOTRAANICE 5T 155 ORGEET O 13 43Tl 4 12B
I [l THH, oI T EH2BETL2EHOATHEEZRELRL ENTWOTH S,

T ORZIE. SREFEROBERERICE D > T b, BIZIE, HRA V7TV FRABROZD
Ofi. [A%—71) v Vil (Sturbridge Fair) & [/Y—v w1 3 2—T17] (Bartholomew Fair) 1.
ZORFIZBNWTHEALOHL P LHRELZEOLILATEL, C- 7+ V74— F (C
Walford) IZ&iUE, A& =71 v YOWIIILK,. N>t VREEZ I L TO72EBEORN T
it (54), T7onN—vuIa—oiiid, HiEE{t7e7 (Rahere) 12X o T, B/N—v 13
2 —/MEERE, ROEN—Y 0 I 2 —REDOBETHINIZZ LIZHmE5HT 5 (1645), Nyt
WmEE LB, ~REREZHEICEZ 505 R0 AR r SHFR SN L. D
FORANEV)IHEHEZ L Z LW TE L, EBILIZOWTEBZEERT D55, N BRIk
A ZF XN L ITPIERT OWRBEO I E S Wik ICE R ShTwz e EbhTwnd GF
W 29) 2 F 2T, EHRBEREOLDINMESITENTVWIZDOTH D, T/, WN—V T I2—
DRFEDHFT. A I A7 4 =)V F (Smithfield) (&4 [0 > FYHEBED T CHMIOTIH 25D
HKo7:22M] THY (The London Encyclopaedia 789). I3 0 ¥iFEE L W) BN H DA
ZHOAREEZ TVDEDTIZRWIES ) D

SC, [HHER] ICEBELRERTOWIEL Lev. LaL, RIPH RV EHXEINS
Ny R —OFEHOEFIIW O PICFAEORMHE R TV 5,8

[T]he travellers had observed that day many indications of their drawing nearer and nearer
to the race town, such as gipsy camps, carts laden with gambling booths and their appurte-
nances, itinerant showmen of various kinds, and beggars and trampers of every degree...
(142)

VT Y= o, FRBEE VSR LIRS NS A& 0% FIE, HEOBFZER L1
ELBARLEAWNRAFADOEY Z2iEbETwb, LT, FHIREIL HIEXLETY
LML THb, AaF)Vreva—F XNvFLTaFTgs—), T7742 (7V—7),
V) — (BHR) e Lhke e AW bS5 WS ZEEHEHOITEA L FE O
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b OMERLEREDORALEFERLTHA ). LIFFER. TNHLORMYIE—FTII RV 7Y
=7 v a—0XHEL LRI oLE LTl vk ERko TE 720D b H 575,
=RV F v a—RTOERLH L ATHERA ) T LR, 27T T8y b
EVHRBOMME S, TOWHLHICHES AT, ZBICHEBTHITZT 2728 ThHb
(Schlicke 118)o 2 NV ¥ &Y a— bDO—MH ZTDLFHERITEIRD 2R TWEH, HTHED
DU ROTGEFRIE IR

Sometimes they played out the toll across a bridge or ferry, and once exhibited by particu-
lar desire at a turnpike, where the collector, being drunk in his solitude, paid down a shilling

to have it to himself. (138)

WATEHMUD ) QBT &) B S BIRIECD, X 0EET_EE (1] ML Dl
il &) BATHITICH Bo ENHILRRE V) BIPEM 2 XU 2B RE2 B L Twb, FRITEIC
ML Tid, FcBCT BASL o720, BOWITRARSAZ ORI ETONZY ., 1§
DEIZZFXY NORPETOHNTZ), TP IrNLTLEH-72L9THD BIEE 32). W
BELAER, RIEDBEANTLOLME L TOBOERENELRLEZENTE L T2, BLW LT
JTE W) HIROBEFR EDHEDL D IZBWTZORE LR Z2MES L VAL 2R 5. itk S, o
TN TEH~OALD] LEzonTB) (B 33), 2 F DG LBEMRE. RENOBR

EV) RN RIEHEEZ SO ENTW NS TH L TOEKRTIE, N F DO FR/ N
FROMPIFIETH 2 7 4 VTN EBROFE D & R EFEL T 2 & 3d THRGEV, 1
RMEESE AL L. T AXWMOWRIESICHEBZMEL, £2ICENRD L, DWIZiET & 230
THNIEIZ, 2 L TRV S WO LT shs L woyiaizlls, 74 V7
WiE FEHE, RME R, -0 TRACHIE LWEGIH S5 SN Tw20TH S,

Ya)yzik [BER] 2BF5, HiZ0b00ER, ZLTERIIEI EL 250 RO
FEMORNEZIEML TS (945), LaL, S ¥ k¥ (S Bilington) 2519##&I1I2B1F %
Ny FORBERZBHLTVWS LT 82), Ny F - Ya—3sThote 2FV . [BHRE]
@ﬁﬁ%ﬁﬂit Hig—HTIE R, HHOBEEORRZNILLTWSDTHS, LrL, LiklL7

VEFRTHERAL LToBEHIIMF STV S, ZOE®KTR., [HHER] o it

f:%O)FP 2 HVEEN O EZ SN BRAOHBERI N, FEm 5N T RHZE 2D
HIZENTELDTIER VD,

LAY —+ 74 —FK5— (Leslie Fielder) &, [B#HRE] 2 [doLd 71U —2ICWY o9
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72f&dh] (“Charles Dickens’ most Freak-obsessed work”) LIEAELTWAAY (15). MEMIC. 2
OERICIE, Bk L7z 7 74 Y ORY O 7 ) =2 725 (HA thiF. WEOLME) 7223 T4 <,
WIHDA A=V BGENTT 4 VT NS RKP] Ay 74V TRA SvidmrE B 2
BbEr9)— - 75—, E521F,. HOR2[EALKEOEZAN] (“I am a misshapen,
deformed old man”) (FFTHVYAY — - NV T )= L OFEE7 ) — I BB THLEE A
5712% 9 (Master Humphrey’s Clock 7)o L2 L. ['B#ERE] (ZFEZ[#E1L] (fool) DEFE
bERDLDOTE VD, £ ZH 7 =2 bhDOTHEEIL (ester) & LTBRERINTWZ
EEBZIE Bbo—fE ) T &b, ZLT, 7Y =7 L R BRFEIIOMEANT
BHBo W47+ — FEIOEEHBIZOVWTRD X HIZHRRTWAS, “The grotesque
jester, like other kinds of fools, is a mascot who maintains a relationship between the ordered
world and the chaos excluded by it”. (15) 2% 0, PR LR MO OEAZ L L TOx
HTH b,

L2l COBNMEELTORER. HEHERT, HEENLL D SEEDOENDITZH) ALY B
FETHb fias, BEVP—D2OMFZERLTVE20H, ZHMIZH, KHRWIZS, tfRo
BERDVBAEICREEN TV LI HTH L, 2% 0, BRI ZOBEREZRILTL2HHE G52 5N T
WHEWHTLTHD, E- 7V VAT +—F (E Welsford) Z#ERENIZDONTRD L HIZH
XTW5b, “As a dramatic character he usually stands apart from the main action of the play,
having a tendency not to focus but to dissolve events, and also to act as intermediary between
the stage and the auditorium”. (xii) ¥EBESARHGLLBENTELESL, SHICHBLBERO
A% ATH &) IBIITERGE VW, £ 3IHE ke, BEE ) BGgiER 2 AR L, HEHR
Wb LEBY WA ] (“amphibian”) % ® T % (Welsford xii) o°

(R 1 Mgt S 2MkE LT—L 2 1~ (Harlequin) 28ib T 51
Frids 5 (356). [HGf1] OMEOMELBELZRLTVILIDEN, 2O ¥ ) THEETIAD
BALIZOWTIE, T27anNT 4 v 7 RBRERAHEZIHEESH ), T4 7T FTIERV MY
ALTOEGANDE LT, MELVCOPBEPMb o7z EbNT VD, LOFERT, 20D
HIROFKNIHO 2 THHH, LALL ) —20EELFHIMBRL L LS bR ELZDT
Hb, DFD . FiRLzWBEEYE L TCORETH L, WHERIZ N—V 271 &30 kHE
DPEFEHETH Y, 2o, HELFHHEOOOMHRED DL EHORHEZRILLTwDE] Lilix
Twb (24), &3, L] ORINZEHPS ZORIKRD S 5 —D2DRIRAL 2 TL
Bo M 51, [Mgmt] oFKIE~AY — - N> 7Y —THY (Master Humphrey's
Clock 105), #5% [B#RE] L W HOWFHEOIPOTOFHEY FL VI Ll hdhbThb, 2%,
EIEDOMKDL Y TR LZETOFEY FIRAY— - N7 ) =P R2E 2, BOZOYREIERIC
JioT&EZLIlhb, XWX OWFEOHZAMICATERT 2ELOTZAE L OHIT [l B fif
Tl SRR =N T ) =R RZDBIEDWRETHS I
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ERER HgMtL] RAY— N TN ICHEOBIEE DA A=V 2 RDLDITEL
Vo R, TOBREIZANTICHEEINTVDLERLIZRETHL, M-~ — (M.
Hennelly, Jr.) &, Z 4 V7 Oh—=7 7 W%, $4bb [WEEoRDOILE | (“the.. incarna-
tion of the mundus inversus”) & L CTOEEZIERHL TV 575 (68). Witz uid, Hitto#l
BROBLDEEE VD) T LD, H—=T 7Vl HIEHFOMFIZBWT, BLiEhoE %
D, HEOEGLEE LT, BEERITICEZ 5, 1B, 24 V73TV EHRD [FiERE]
LV R AR AT M ARIE L CLE S A IR [BFERE] Lv ) PRk RA~OBED
HHZRBEL TBDEDDLE)THb, SHIT, 74 VT, ANV EDORILOHRT, #iz$T2D
BEEEIRFAINT VD, HICNEEINTOALEREICHETIEREEZR OB > TATH,
“devil” (32), “imp” (32). “goblin” (42). “fiend” (47). “evil spirit” (111). “familiar demon”
(367) HEFEICLIICIED . TR YBESNTWE, ZLT. TOEREMEEZ 1 V7O
ISy =R ~%E§1¥7)‘3§)é LEZOND, FHOBEMITER L F—HINZH DR 056 TH
bo BIZIE, Hidk L7zn—L 7 4 Vid, ToREZMUX, £ 3ERMZ [22RAME, Bivid
MEE | (“an aerial spectre or demon”) & LCHbN, S5 [BRICELZRIEELER.S
(“comic demons who flew merrily through the air”) IZZfL L7z EbNTWn5D (Welsford
291-2)0 F7z N7 F U, FHOEREIZOWT, FEEIZIFFEAXLBA, FRLICS e
Blo, BRAGHAMEOEHAETH ). WEHW - AR TREEOREZEATH S| L, 512
[FERECIIRA Lb‘%@?b BELRLOLML ] LT TWE U), BlziE 74V Tid,
(25N VENICHEICHZHRITHL, BFEbo T, &WYFEEZ RIFL DWiZid RN
D5LEDBD] ("a kind of demon-dance”) %479 D7EA5, WO R ERED FHOBE
EUINA Z EIEHEETIERWZES S (170),

ST ) —DORDEREE 7 4 VT L OMBAMNE R T b hv, DENVERTAETT
A THbDo FOHEKIE, EIEMIZIZL - ¥ —T 2 (Alain Rene Lesage) @ [BOHERE] (Le
Diable Boiteux) \Z8¥3 5, 22RO, ROBEMZHABL T, WERTE2F2FH> [in
fE] (“familiar spirit”) TH b, L2L, 7z VA7 4+ —KiZkiuE, 72AEF7 A, V-
—Va, FN=FEBZ T, TOREEZ S HITHIVUE. ANT T A EEITB B ARE O E b
Y =2V 7 (Marcolf) IZT& L &) (359)0 FEITAT 4 7~ . L& v BIEDS,
WOEET AT T A%KT, [IR=—TROLNLRBELREE] ZZTHINTH2DTH
% (368) LIZE A, R TRBHOZEMEZRDT/2ODERIEERE L V) BN A AT
ELTERENTV S,

[T]he historian takes the friendly reader by the hand, and springing with him into the air,
and cleaving the same at a greater rate than ever Don Cleophas Leandro Perez Zambullo

and his familiar travelled through that pleasant region in company, alights with him upon
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the pavement of Bevis Marks. (250)

XH o “Zambullo” 2% [BEOMERE] OFNLD4 T, “his familiar" 287 AETTAD I ETH b,
Fbb, YT (“the historian”) 3. TAEFT ALYV SICEMZHS L Tzl XA
HEXENPICEDLTVDEFXLDE0, FERFZNEEYFICL s TEIEOLWI L TH B,
il Ze &, MEPIELHOEDY T A Y — - Ny 7)) — 25 EHO OSSO F75 0
5Thb, LA ZOBEPRKELIEZ AN TOMEPEEEINTWEDTIERVA, ZLT
COMEIL, D) —DODOFERLDEFZ AL (curiosity) iV DT T ARDBRAHSIENS
CLIEEoTHREEND RONTT I AWNKDPRFE 2Dz &, AR A VT HEYT
B05 FOBYGOAL IO TRBHTH S,

[The window was suddenly darkened, as by some person standing close against it. As Mr
Brass and Miss Sally looked up to ascertain the cause, the top sash was nimbly lowered

from without, and Quilp thrust in his head. (253)

COBENOLHEHEIFIRYIZ. SHLEZANVTORMESZHIEE. HERMEDHEYEIRTY
bo Wit ZDFRY D7 4 VT OGHE L LTOREZERL T L OIFENEA, RIS
DFERY BBELVIFEFUT L, R ZRIHIFL TV AHRARLTWELLFZ 50T
Hbo ZOMINIBERZEEFIR & 35 8L, HOIZRADOLEFHLP LS SET WD EHFFIC,
COBRDPEONHE~OBMRPEMRA S L OERE LTHIELISZILEEZRELTVRSIDTH
Bo ESIZRDTIADORAZ. 74 VTHEORMANLZHR LTV 5,

‘Ah!" said Mr Brass, breaking the silence, and raising his eyes to the ceiling with a sigh,

‘who knows but he may be looking down upon as now! Who knows but he may be survey-
ing of us from—from somewheres or another, and contemplating us with a watchful eye! Oh
Lorl" (370-72)

DT TADY 4 T NOEREGEN LW BIROM 525, TS T4 VT ETAETT A %A
CRFTWBEEERD. SOEHIT HOWHHFOMAE LT S [FHEE] L) EHIC
BT, 7ANVTBIOHHFOHEMEFTLIILRL, HIELTVE2DL) TH L, IFaFOIRE
Lk, 79 X=WRE LAY — - N7 =3 [FER] IFFOHMEEWZL 512, 4
MPOHNEBIZINT b b, COWREIZBIT %27 4 VT ORIEMIZEE TH 505 FORA RYGFT~
DABEOWMBUL, AR L72BA2 @ L COHRICRBMI NG L 912, B2 S NE~DOR AL WNED
OB, Z L THNEIEROBEEL, Rl wHmhEzEY ¥, ZL T, 612, TAETT A
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EORUDEDOHT, WREOHLEVIBIR T THRILT IR IR 2 bBOL I LN TELDTIE
AR

ZOEHE, A NTIZEHHOERE, HAHROBELE V) A A=V EINTHE, T
DT LiF, ZANTICHESEEHTEETVRLDOTIER VA, A - 22 vy (A Shutz) &
[RANEIBELRZHELWADZ ETHSH] (“The stranger..is a man without a history”) & ik
N (97), EHIET ANV T+ —FD [ELOM IR EER A5 OB (“[tlhe fool's relative
independence of time”) ZJEML TWVA L H I, FHZEBBET L EIRY 1. BA, BLOFE
RERO—DEFR D, HADIHIZOE W) Z i, HANOEMIZE O ZvwE W) ZET
Hbo 74ANTE, HRL, pittd, ZLTHREZ B ZOAGEEME L TWE LI ITAR L, £
DERTIZ, MEEREAL, P v 7 25 —DMPRED 7 A VTIZHE I ENTE DT LV,

AEREE, BHARIZBITZ Wikl OFRICOWTHIRRWGRZ 2170 Twb, 3, Wilo
T/ L Fi’)éb&‘a%@l (e LTHER SN2 AA) & THonF] (RREE) OWHE %
ERL., W2k 2 TE205bRBD] B THODTF] 2% 52V DDEMOHFH
?Bﬂb‘éh“(\ﬂf:kw')o &5, HHOEBEMO L2, FEVBIAENL (X714 7<) 2%
HIESNAHAE, RIBVE/ BRDOTHD, 2F), B/ HE/ Z2ilid I ENVWEELZOTH S (231-
2o Thibb, BRAPRAZTEZ LV L THL, RKIE. EHICZOREELROTEIFICEIT
HZHLE L TEHOBEFAFATZIZER LTS (138), ZOEETIZ, ﬂ“JZZ% SN -AUN
35 “minstrel” ICIZTERBE LD TR D H o722 L 2 ENTIE R SR\, BlZIE wil L7zEL
fiZe7d “minstrel” TH Y, TOEKRTS, BALMIICE 23—y 0 I 2 —TliOIBE W H AT
FlZiE, BANEZRE R DBV ENE LN, 72, OEDIZ “minstrel” %, “In early
use.., a general designation for any one whose profession was to entertain his patrons with
singing, music, and story-telling, or with buffoonery or juggling” & EFHM T TV 5 A%, B
WZ L 1Z, “minstrel “OFEDOHIZ “story-telling” E WA IHADBFITF LN T WD, FEEE, 7o
WA T+ — FIZELD PWiED ] I2OoOWTRD X HIZHERTWAD, “An important part of the
stock-in-trade of successful buffoons was a talent for telling good stories about themselves”.
(13)  F L ELAELDOETEEZ, BVIERADPRAZESTVRDLEVIRTH L, s,
FORMZ DS, WEEOEMI 2RI LR L O Lk,

BEOKIBEALOYFENRENEEME L TVWDEE->TLWZESL ), MilET LA T v LT R
b, TSLCRRAZYED ¥ o7, REFLZITEAN) T H, HilEOMEIZESTRE Y Y & -
IN—=y—3b, WRAOWMAELZ#>TWV5, L2L. [BEE] OLHIT. TOEMIZEAD
OLOEGV, BERZRILTLZ2FE RO LS, SHITWFHEOHLE VI BRI ZIAML,
WeEzmiE L TLE ) LI W RIEHmTHA ), [FER] X, BRI DERLTE A —
=77, WOREEEZ AEBEOBW (curiosity) ZD2d Lk,
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S

U@ E HA, IMIEISEA T, KLo R, JEAOHK, EEDA T 4T 2T —,
YruaoFy b WRED MMM ZELO [WNShh] Lnafbh7259 h, #K
HOWE By IOV T, Bd TR L 72\

OERDIRBEIZE SNz, BIZAIE, v 2 FUMEEICIE, WO DM D EIZERD D o 7225,
ZO—DOPR=Za2 =74 eI MO EOER 2F ), HO=2—7 1 FNERTHL (P 4),
HHIZ, [FHEE] TlE Fv MEROEGEZE) . Fv M3 aof X —-I 3530
TWhEEZONDLD, EHBDOAREBIRADESF —TThHb, RIE), EAadRALL
TRETZENTE S,

8NN =) A EmPIZIEE R IR TRV, W 727 X ¥ — (W. Dexter) @
ZiF2 X % (from Schlicke) o

CONEPE LB MBS ERISE, BT (7Y —) ELToEEE b oIk HoSn b v
(B[R 33, 41) o ISR CTH 2A%, B L I F AOWMRTH ), BERFHIIET %,

s [EHERE] OFEH, xAY— - N7 ) =0T A XWIIEDPLED LOREZHME L Twab,
L b HRENDS PR EINTWDS (911 BRANDBEE L TORBRIZMKARMER ST T2,
L2l H5HEIRT, FEZETERANERML D 2 & 2HI1TH LA 2 OM R T %,
£ —7—+ bw7 ¥ (Yi-Fu Tuan) @ “a great modern city is a “world of strangers”” &9
SHEERVEZISES (21),

¢ FOEKRTIE, 24 NVTEWHEOMNE L - A3y b “the amphibious character” # & H &
HETWD &) LI mD THIREY (48), &B. MA - 23y Fo#vE &) BEE,
RIZDAOMHE, 2F 0 7 4 VT OFHFIREZRLTVRDLEFERL7259,

74— KI5 —I& “curiosity" lCME 7 ) — 7 OERI Do ERBWMLTWS (15), 2D
TI ARG =R [NERLH] 1Z 7Y =7 OFBEICANL LB TE L),
AT H 7 4 VT LB W OEE, S5 ONEBOBIE L wo 22 REE LA Z LA TE
%o WH DRI DWW TIE F 72850 T L 72\
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