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TUFRY Y DALY 7 VIROMFEBREEECE 2 — U & = X L2 EAM LA, Bl

TREIE R I E D {TEESE b O ETEDIEHE, MO ERREEOREEZ I TR L BG L%
TS 2 I D B IC b KA T Wz, 25 LI HHRNEEAIGEERE Fidy L EATE A LR 5 5 E)
S1& o, 74 %4 X (Charles Dickens, 1812-70) A& L 72« 7 U ZEAFREICB W
T, ZNIEFEROME D7 DI BE P S OVENEE—ICERZ L7 VY a7 V=t b > TREK
PNCIEMLTE 2 iREDEETH -7z, Lo L, HOoPHBLIFECKESE & v o U RIGE %2
B ER L LA HMT LR, a1y YT — L ouSh bR L. HRED 50N
ACHRHOKER®RESh, EEk 2DDAKE L LTOMELEPN 2RI HE
RoltbB2%, COBBICERL G o7T 47 v A&, THERHICET 5 =82 (Sunday
under Three Heads, 1836) > THIEH Offfid 13, (“The Sunday Screw,” 1850) DT, F7{#)#
O REOIE S D ERIN 72 271 & U CENINIZ EARRABKRIE > TL 5 DIFBER £ v
YELEFELTVS

NERELTDT AT VR E>TC—HFOW L EMEITZ, AREECcH 2 B2 Rz h
5L Thol, MEIPEMOETHBICHRANTE 2 ZMLREO M AL, HOMEMTIE
EHmOMER L & DI - BUAN & SCEE R 57 TERROE1E - bIc L ffashb T &
Wiz 2R EE ORNICE 2R, AMoFEE2BENT 252 ) 2L LctaFott
ReFientbshtnwsd, 747 v RFMEAAOBHEEZNEL EAMOSHICR o 5 82
HEHE L DERTERFENZ T —< L LTIV TWwED, ARCRIEAODERELEZSF 20

CHRIOGNIEBHEHEAOEN— TBHT 2 LR IEARFTHFRESNIPIETH S (o
BEOENZATHORENE TEER L (The Old
Curiosity Shop, 1840-41) % #FF DM ol YV HIER D 72 o I F I B2 5 2 5 &
DEZE T 1 7 bV THHORMEH L SRR e o d 5, £ LT, MHNGRTEETH
BEMIC & > THER SN AN T 272010, T4 7 v A he2REL LTRALE
HHZ2HL2IZ L2V,

threaten is an indictable offence) | (269)
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B1E FOLVRRBELKRZAZ—BBORSINIER

MES) L FIIE DRES « MERE - R E v S HIND 72 DI 3 IBEREN 2 FERRITATH > THIEY
b3z —Z5 Lo F ¥ RURXLERBALZZAPICOOTIE, T4 7 v XERDOG A,
TxvY 7y — -« bo A4 R by (Oliver Twist, 1837-39) OMXHEAREHENL « 4 7 2Hh 5 THW
DKy (Our Mutual Friend, 1864-65) ORI B Y v —« 94 =7 v F T, ZoOfli
BBz g25% 0, LaL, ZOEIARABEORGTIHSINEEHIC L > TiHEICH o L
SWALGHRE L2 203 L E 2, Zhik TEHEE) O 2 7 4 )7 (Daniel Quilp) T
H59, BEBEGNCEEINLZ2 74 VT3, HOBRNONGRE 5 2HFICL > THHEI
EoCHRMkIC, THBEIIEH D7 T2%5 AY (afigure to compel the imagination) ; (Collins
273) ThH B, (74 VT IIFWEO R P TICHR T E 5\, (Cockshut 93) T, &
GICRERE LAZHEFICEGZ D701, HOBBRNEZORFEIZH{L TS X5ICHR
2, HEBIBBEA, BLEAA a7 22 EOEE) € THOED XE2ER, (27)
BIEFHPR7 Y 4V TH, AR T 2E LEEOEVRK- 3 — o v ROEHEE
BH (morality play) lcBWT, BEEZFEALLZX Y I 72— %ERATVS Z LI
B, TA T Y REMICEY 2 A4 7 AT ORI LB NI ANDERDPIEFITL WD, B
BREE CHEA NN D B0 LI OHRARTHH IV Fr— FEMEEF LD, THEm—y
DAT7IT=2 TUT7FE) O PV FEwoBARERLBIE, T4 7 v RIC&kb 77400
T OWRANEICKE B2 JIF L7239 CH 5,

THLkv A7 A7 OHE&L b1k, BEObsEitanad oA AZEL L
ERLORET TR, BMAGENZ ALY —2HFLTb 05, 7710V 7h R MiEmERE
WEARNZ L (Nell Trent) % TATAT LW, HE2TFOED L S %, HAFG/E (a fresh,
blooming, modest litcle bud) ; (80) EMECY, AR TH T4 X7 4 v 7 RBlEE/RT I L TR
SRE, BZELEZHBHCRELSETICREELR VL, 2794 VT BRIV EEHET 3D,
FERTHIERZ AL TR T M LA o256, Z LT NEEIORTHRAL
SORTHHEEZOSDTH S, (Wilson 140) 225, LI DIF/NHETH Hh#EFFERTH H
BTUYHA D4V VORRTH B, ME»IC, THEEEA, F2EFH L) (Amos 5.15) &\
SHOBHELWD T LE LTVAHHT, 794 VTORAELXEIABERb> T2 HEED 2
nEfEses, Loal, HOBEOWESIE, 2oWs LR E ailEh oAl 7z x 7oL ¥ —
DMBANICREEEMA 2 ENTESN TV B I, ZDRKOE#MA S 2 2 HMBE->TWwD T3
Hodbgb kmwii#EL) (92) 77 A (Sampson Brass) &, H WX L T4 & 750 E
HoOZEEZBRTEIEVED TREKHHVWZ—E7 ) & 2o LB EEL LuEROF
HE, (461) ICELLTW3E, Z02—E7R3HF 0 ICEBAELITLENEE %o
KADHENTWDEDT, 774 VT EAELMEEHS & OMWEKNRILEN 2 RH L2 %2
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FETH D, Bz, BIAZKLETFIANTBERET, 794 NVTH FomDAay b
A4 (Tom Scott) ICE AR L MH X+ “or” L WS THOEHEZ LTwAEHE RTAL S,

“Smoke away you dog,” said Quilp turning to the boy; “fill your pipe again and smoke it
fast, down to the last whiff, or I'll put the sealing-waxed end of it in the fire and rub it red hot
upon your tongue.” (92, underlines mine)

Fv I A7+ —FiR TB#EE) ORETZVFRZ - 7L+ ik, CofEfro T, itk
FRC, THIEIBFOKTT CRBMATLESI DT V4 VT OEEIZE > T 31E E1fi<
72\ (Brennan 589-90) LR Tw 2725, {FHOFMIIFHLAOM S 2HHICIEA S 2 LTI
o, DLABEFEOE» RGP EANT -7 CRITEMO T2 LICH B, DT
07 AV BB E 2B L XN OEERD 5 F, EREOBE B RICHEVWLZRYFTOEAT
IO R ZIE b By, UFOFETHNIEHEICHERTE 28y v 24 v OliE%E D
CoT, IFEEHBDPHELATVS XS BFEPHI A TELZ0,

EEABO2—T7 LEROFRER T 6N 7 7 4 VT 1k, RRXERREEOHEEE W I
HENC 027 4 7 v XA ABEFCHEL T 2EBOHT & LT ol 249 shTw
%, BAFE L WP OO 2 RLESNE, @8 & KEOITTLMEZIEL %55
B - AT 2 RN AAEHOEN L LTEELLY AT L THo Tz, TO XTI
BAOZRFET 2F v VADPEZ ORI 2 v d— - Ty v T2YREL 0T 1 7 U7
FlCid, BESLEME & EE OO 7 DI LEIC 5 D 5 T2 RIS L DK bIT & -
THEEIN TS, 747 v A TMFERE; Th, 2 VD7 L v F (Frederick Trent) 25 %
ADB L DOHF &#EH (a very little coaxing and threatening) | (61) THAED L ZICTE S L
EZTwB &5, M5ELMICH L CHEDREZRICS % % 5 A (the propensity of mankind
to tyrannise over the weaker sex) | (35) . LMD RAEMIC TIEE ICHENETHEE 2R8I RE
72 { &7z (reduced to a very obedient and humbled state) ; (45) BfifI% Y = > & — %04t
HENTWD, 2T, WARKEAEZ—ET7 2L THPNTZ T T4 VT OERY £ —
(Betsy Quilp) 12X § 2 BiHOBH——KROLEZ R LITOEL L T 2T L THDDILA
RPEBoTwzEZ 37w AoBFaMEchE L, BEE2H ORIEGIOEWHEBET My
AWEEREDOT, W IKERZ B EGDT 25H (KKOSH) ——IKiEH L Tak,

“Oh please come home, do come home,” said Mrs. Quilp, sobbing; “we’ll never do so any
more Quilp, and after all it was only a mistake that grew out of our anxiety.”

“Out of your anxiety,” grinned the dwarf. “Yes, I know that—out of your anxiety for my

death. I shall come home when I please, I tell you.... I'll be a Will o’ the Wisp, now here, now

(3)
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KERD “Mrs. Quilp visits Bachelor’s Hall.” (Ch. 50, illustrated by Charles Green)

there, dancing about you always, starting up when you least expect me, and keeping you in a
constant state of restlessness and irritation.... If you dare to come here again unless you’re sent
for, I'll keep watch-dogs in the yard that’ll growl and bite—I’ll have man-traps, cunningly altered
and improved for catching women—TIll have spring guns, that shall explode when you tread

upon the wires, and blow you into little pieces. Will you begone?” (379-80, underlines mine)

CCTRBEELRVDIZZ 7 4 VT OBBRICEBR IO FEERS R o2 HTH 5, FEH
o 72 TR B OO 5, 2 LI T4 LGB T 20 EH 5, &5 “anxiety”
BT B WEETRIE LAz 2 7 4 L7 O WG SRR VIR AEREEN - SR 7B & L
TBEINE D) FRAHOER B ORI 2 R 2 ——Z OEAMEW 2 1 18 AT DUR I1X
WERINEZDDD—F 4 7V ADRZIFRNT VLB I LDIEETH D, BHOSEL LTl
M & 0 2 RETZAE, i CE» N 2 EEEO KA 2Z T CoApoRE~-ER Tl...)
Thb, HARAZ ZLEZAFETHH-TD TAFHOE) © ™28 2HT P20
794 VT OBFEZ, BENRA A—VEBLT RERECEH 22, 25 LERBE2H -
TWRBRFOFHICE > TE Y 7viz) BfiEBEL TeEhvL, THBR) of 2 —VIicBL
T, BET 2B LTd ((FRF18HEID) RMFEb T2 iob s 771 VT HE
B TRD XS 7% (doglike) ) (44-45) SEWLHEEZ RE 20T, F& ICIF K HBPHARAE
ZFHEIC "5 7o THADL ) EHICHBATLED, w47 - KUV VX794V T DO4HI
PR T A A=V LT TROF (whelp)s (Hollington 84) 22 FC w22, Z2Zic T¥ ¥
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VXX VIRAD (yelp) y ZMATH &y FAUY Fridxk THRA kI icAicHELTE
MR 6D T4 2, % "5 (mockery) ) (91) DfTALMIRNL Tw53, BEET*
NVOHRDFENED Z LT Wb Fy M4 (Kit Nubbles) & 22w +AME L OIEEED S T,
794 NVTIEZANDEY TIHE- 72 & 51 b  (dancing round the combatants, 52), R4 ¥ X @
L CERENE» 7 WATT THEER D | (demondance, 170) 2 LTV 3D, INb5DY >V Aid
TS ) 1INz €, LR L BEIEDEZ L w) HTEIE. WMRDZ T 1 VT2 1 1EY)
WKL 5 "R b (hunting-dances) | (De Vries 127) OEHRAVDH H 5,

FINT 27294 VTR OSvF -7V R - VaF 1) —RPFEOALZ LT
R (Toby) HHRHETHED BT L\ > BEAH 5 b MRS | 559 HEo— 0% BE
Rond, EBE 2V EHRERALADO ANEEZET 5 ZADKZ=EAN (Codlin and Short) 2 L
WO FITLTWB DT, TOEMTT 4 7 v AWBEINRRLE ZRICHRE SN fEHEFTE2
59 2B %2 QI AN T W22 E oL S 72w, THicd 2 B0 H IR - 72
BOEM, (107) BRTRENRDIC 22D, RO EHIC M) LKL
(well-trained) ; (30) 77 4 VT RANICE TA YT 7 —- bw A X by TRERYA 7 A
TEINBANF v —LLRAUMEPRCENG, ZNET T4V TRADEGLZEETL H
5 TR L CTEBAD RIS EI3E R w2 Lt (strange infatuations) d—> (34), 7%
DLRAPBIMDL D CIChBEThBIE N, 294 LT ERT Y FAELOMICD (5
DDA M AL (a strange kind of mutual liking) | (47) XRS5 22, HWIEVEDL S
F#e$T & Zd (blows and threats) | 2321 T\ 2 EDEMIRIED 7 7 4 VT RADZNITIE
W, 2O LDBEICIZEN A EE T 220 HEETIZHACLEMERE L DR—H, 0%
b, U AN TR B S 4 B 72 ORI A L O E b L OREE Rl 3
D79

IO ANTEHTEELT0E ATy MMEICRS L CICEREBLZ S LT 525, Tl
LEMFEHZ2H > TR LS BBEDOSEZ VT W EL S, HHEICIIEV ADREEDLHE
WEOHEDLELEE>THRATLE S, LiIRVA, PEOWVEZHLTEME LTHOTT
72 6%, TOWTHITIET 47 v XAOBEICN T 2 BEADTHANND 2572, Z DFEHL
2, 794 VT 0%, PrRIBED EwS TSR E O E AT (549), DI
BTREIZEND T 0B, £/, 274V TRPEICRLT THLEIcdzZEnizs, HA
E, ALSOM-oBEH 7 (46) LEET LI, WObD K I TZDORD (Youdog) s &
BHEILTW2EY, ZoMYPEOHNE» S EMSRICR-THEVWEAISE E NS RICR X
21397, BIIEOANE, BB IMETh s, Stz i, B (=8) LR
LTwd, HOMMEZTAZ227 74 VTOREITHH 2 TWOBHITEPATRERD LS X
EHy (42) #EZ2 5L, ENCHESKBICHEIERT 2 T B—EoAKECHOE R
WWEZBHELBIRTE 255, BFE (Fc ™Wazid #E) Tk TRy Biiwdo L L
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KHER@ “Quilp defies the Dog.” (Ch. 22, illustrated by Hablot K. Browne)

THE - HREOSEL > TwD, THER) T FEHSOBEROEMIIITEE, T
LW ETE R THh, onf 7}1'@ (back slang: dog > God) & LTRSS T3 Z itk 5,
IUANTRIREOLDOBEL LGN EA VAEZELATHS (MEQOER), MoiEico

BHENTERERRICNL, 3 THLRICHEAODIPRIDD»? X9 XY ICH EHrhAD

»?  ZOEEED (you coward) | ——FXF < dffint o CTHAK, TOFHVHEA P A D (you

bully) | HiVAZ, ZADBDGH-TEARE, FH<iE ], (170) EEOBERSUMATY B,

KoTwbBBEDOI I 4 Vv 71k Th—rn—E% 73 %R (panting dog) ; (27) IZhlz 5T 3

D, ZITIRBOEA VA% T A ORIREEMRICR[D S BEDP D 5, FARDEHIVIT

FhrrsE, 729407 EDRICIENFEDOKED &S ICHOREE2RGET 2 HHi»H 5, Lo

L6, 20PN 0HLHmAZERE L L THEATHYZ Y Y 4 VT HE OGN

T3 EIBGRICh LB, T4y RRTTIC PA YT 7 — - b A 2 by iIcBLTHOL

WENTYEORE L2 AIRE, BRG/NMEANY TVIZDO0T THEIEFOEA ¥ X DK E

T, bio b LEEETAZ2 L TEADLBLRLATLZDT, (E2FThAL) BRE

oty (B37%F) tdrTws, MEEE) KBUF 52774 Vv 70BEICBEL T, AD

Rt L a3 1 2 BIBOECUS ORI AV X5 1LBAS, LiL, HHOH

SRRERS Lo It BENRBIEORAZET, SNk bd DL L TUET 2 70l FIc T

L7V EL S EERICHESNTOAREZ 2R Y794 L 7OBHORI N EOBH &

DTH 5,
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SOOI 4 VTORGOERZIZEAL, HOTEORETH 2 kI X 5T
HEZ2E»ECRMICHNSG 2 ETEFR TV S, EEICIYRICEN RS TREOESR
(constant vigilance) ; (182) Z# L TW 2 DA, 5 L7er v 4 V7 ORAD B O
DORFY =7 4 v FRA (Mrs. Jiniwin) EMET 255552 (38-39), #VKEHATEEED ¥ » —
U—FRAN (Mrs. Jarley) 1222 65 N70 (211), ¥ v FAEPREHZEE L ICT - 2 IEEHK
IROALFEE Y F oL« )&V (Litde Bethel, 310) Lo 2fEITHON S, Z 9 LIHHEITIE
HORFIC L > THEROAR b 2 REITE 2EEORGIP L D DI RELB->Tw 5, T4
Ty RFEAFETOHFRICE > TALZEDPE L ENRFEL 5T, BO AL G
N, W x e ) v EFEBT 2RO HOZ L, KEDE D2 LIZBPEIME LTE
PHERAL, HEOEAFTHEZRE L5 R — 81 7 (FEEOKEOBTHAT L 725
BYmYUR) ERioTC, $ERBL ORI TIT>7%%Z 5 ThH 2 (Mamie Dickens, 30~
31)e ZD&57% (774 VT IR M RE OFRIC K S hiz) T4 7 v AOLTENE,
M HEORFHFICBE LT H/NROBEFBHAICB O CHHFRT T T2 -8 I A REZ %2 AR
fbL, FfEBEE 25X 20D ER 07 I LEZMFEIRL TV S,

CORTH - EHEREY TEEE) oflld, EfriEb L WHSTOER > TSN
=T 4 =T AN T DAL EB L CEL2FZETIHMTH D,

“If ever you listen to these beldames again, I'll bite you.”

With this laconic threat, which he accompanied with a snarl that gave him the appearance

of being particularly in earnest, Mr. Quilp bade her clear the tea-board away, and bring the rum.

(42, underlines mine)

TN T7ESDFRICEHZMEIT 7256, BEIICHAODWVWTREF) LWwH 74 V7 OEHEIZ,
T CIZRT LB, THPOVIEZREPLARETCOIEDRY, 74— L AT - &I
ATHIFTLE S (45) HORFEHEEZHEL LR T BEICLE>TE, IhdLx T
BhEH) TH-oTh, o THE2OEHLAKRIF,) 2BL (—m&ICRBEREICL DR
DFERZICH T Z LS ED—JaRDA A =V 2RI R oWz 5257 T TH 5, L
WA, THLEIZ T4 VT OEEORA LSS, MGz 1 7 v 20RERIEE I
EoT, EBICIFFRL CLE S fEltEdrd 2, FE, 794 VT ORI CARZERMmICER 5
BEEROANVTE R, ORI LRNRLE 7T 2 7 28EE, (50) OEEISCEbTE
WZSIC D, LL, 794NV TOES R NZAE L FEDa vy &7 ME, BALER
LA EHOMS LB RGN BAEL S L OBEMAAEEZMECH D, 2D R
i & BFE DR A I /NBIANE RN 2 2 LT LBEEZ I bOTR AL, LA, 774
VT ra T Ao BRGNP EARTIBES ., (ERTTRENDI LY F A VIV TESIFO
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BB E2RARAATEMLL TR XS ICEIATALR Y, Yay - TT7VDOFEERMEL B L,
I9ANTE T4 5 v ANBL I EDTELRNOEME T XRTHEL TV 2 HELANE
Y1) (Carey 25) 2L FA %, 5T 2461, BEREERIGEIZVELZ Y4 VT ORAS
L3, 747 v XROAEN LA VF =2 T2 —2DFELEL-oTwE, EEILDS T
EDTERVEEASOEELRIEHRT DA, ZORWENEEGIZ2EL 71 v T DR
TAVRIFEBERSNIBINGEARELE L TRIHINTHEDTH 5,

F28 BHROROTIC—BEEOARLERKN

T4 7 v AOPERIC B W TEM L BEICHEN S 2 b ok, @l AR OL % B DRSS
Hcim b, HlAE, F 7V RKA (Mrs. Nubbles) 12k L A2 30T HEEIZIEFE Y,
(171) EHABAEREY PV - REVEF, BTOX v b2 THEOLLEIrNEECHR LR
47 (harmless cheerfulness and good-humour) PKETIZ> ¥ Y Dh I —k b HRELFELED
NTWw3, (312) DREHEVZEEVIEL TS & Hic, FFEE%IROEKZ 2 R 2 155
DEREPLFEEDMBEELRRL TV 5,

OIS ANEHOLEINET 24 %5 b O —FF L TSN 2T E LT, H0illZs
D 7z b DL AR DREE (Miss Monflathers) 1€ & - T, 2 RKXT 2V v -V —KAD
IR AT ICE b7z 2 VBB L e 2850 (KROZR) 2355, 74 7 v XEMIC
BERHID TRADRAT v F4y (Sketches by Boz, 1836) © 27 5 L7 + Viiilk» 6z T ¥
T4 v Fv—FoDiky (The Mystery of Edwin Drood, 1870) I A+ bw A7Vt rET,
FREEBESR DA D EE R RS HEE DM AP EL T 5, <A 7L - AL —9 =R bD
Mg E LT TERSHD ., W sb, EA & (gentlity, prudery and scupidity) 5 (Slater 324)
EHETTOBH, LD IRIOBA RIS RIIREL L o127 1 2 1 78R
MOMAB & E > TWwb, WIKEIZ - Ev 7 LA F—X0TRICINE, 2LDEIRT
T E ZWATZO & 5 1B EEOMAFIc#ED 2 01k THEA (naughty) ; (239) T ET
BHb, ZTHIIBEEDTFERBRORD 2EMERICKT 20672, TFoficdiFw-s1EwH
Eo#iEHEs2 FWIcE s L, 150 KB Z L2 FICEX THEMEED LN
LO9Z25922LT MESLVLARG, 2L TELLLABRRRIISLTWS, Lid
WA, LTI HEEO ARG 7 2V v 7 (BHIENIs2 U v Y) Tho M, T
s DEE 2 Vv 79Xy ZARE 32 )2 ZBIFLELTH, 2hT MUE
HIECTE 2 REROAETE) 2£2 DBAAEETH %, o T, EMICEHTIZEIZEFLR
72 % (the harder you are at work, the happier you are) ;| &£\ 95 7' +4 7 b U 7tk & CHSE sz
HB O B % 2 7 KRR OBED W ARELE, v IR Tx—n—0 [FaFRY >
T A XL DG EBEARTROK M (1904-05) TS L TEARKI KD 3 FIKRAMME & 57 @&
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KER® “You're the wax-work child, are you not?” said Miss Monflathers.
(Ch. 31, illustrated by Charles Green)

PRI NDIERORA»E R 5 L, AN X 27507 T a8h v F2BICHEE L 7= b DIk
BRF TR, BETAIHEEMEY 2 v 8 — DO RPERZ R T 2 MU S A KR L TL
57259,

CITIA-FVTLAF—XZIMBOEEL L THIEDWICR > TV B A, HZh YLD
B - AV AT LELA T HEAIE T & 2 a8 L BB — SR & R o
BEFR & LTI D LN TED» ML T3 TEBIARE (politician) ; (240) —— L EH¥H
KR E VS ENEDINE>T VB I L BHATH 2, EEEARAROEL 2 HNIZ, KA
B CHI < THO BRI AL E /- RiE L UTHEE 72 b ICHMIEEOE & 25 H 7
PREZE, ZRICL > TRAKOFEZE2 Z LIcdh 5, EFRIZABO AR ZREFIEEIC TS
PHREMZ 2 XE IR, HAOHHAREHERILTRE L LLy - 72 —id, E
EBERRICE > THDDOHE 1% 58 5 DA EIETFE D 72 A o BRI 2 [iE 2 [
fkTE2A4 T7A X —Thot, ZNiE, BFET MO RHEREEE & L TREL <
W B RT, PBOBREIIREBDFE D & O E T AT E 5 & 5%, TADERD
EDTHEOIEENGERNEZ ST EE X 5,
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DX MENELEDRNI WSDORFEE L TCOLREICE DAV EZDREVEY ¥ —
) —RANDOEEABEL T, JBIcT 25w ABHTEOR T E LTHirhTw b,

“As for you, you wicked child,” said Miss Monflathers, turning to Nell, “tell your mistress
that if she presumes to take the liberty of sending to me any more, I will write to the legislative

authorities and have her put in the stocks, or compelled to do penance in a white sheet; and you

may depend upon it that you shall certainly experience the treadmill if you dare to come here

again....” (243, underlines mine)

SR BV T UAF - RBFIRLOAERET S 2 HBHERROBEANLFEXT Vv - —KAL
ZOFEVET S TREAL ) 2OVICEARAEEZ1E Y “presumes” % “dare” &\ 5 H)
FMHRT 5 &SI, kb DERSICERZLTTWS, WIKRENEAHICH ERERT
T2 BEOFBUE T30 Y)E) OENICHRAD L IFICE> T b H, ZOEEIZ AR

— U —RADPRROHEBITERVD DIZH 2 THELINZ2 T TH 552y, TN EDAEE

@ﬁkﬁbfrE%%Efﬁﬁﬁﬁéﬁj&moﬁ%mﬁﬁx PEMLT, mEOMED
WKHERA 2D DER-STWD, o, FVICHNT ZFETHHA SN TBAE) 3HETON
ANbORERET ROICEASNZ DT, & TERIHIER S F — %2~ A DHEE O RA
738 dr & o 7 SARRE TRUE & #fhy (1747) oofm 74— LT, EXEEGRICHOR
MEBL TSN IBADEE DL —F 5 2 LWADTEABN S, W AEDEH I
RO BEFAPREEGR L Vo e FERIE, 2T HEENBAREIE T 2 7200 [ CHAEH 75 B
A 5w, 22iiE, ABOEEOESVIEBFICE > THETELZ LT 2V 3 L0
FI BB AIERSEE L 727 1 7 b U 7HIERICEB W T, FEPEFICESZEL 7LV 1
TYO=MTuL s 7 OREEMET 2 BRI OFE L L COENKE S L 2 HO
HfpEshTws, HFeHEFREEL CFETICE D 525, BENESEZ T2 wHH
@RIy +a— IV TERVOT, BAOFHLE L CENIEEI 3228 50voTthsd, £hz
SEHT A0k S, WATREERY v — U —EADEHIE T FEAHT (grovelling stage-
office) | (210) I & » T THEREMBERH ) L@t Ih, T£2 CEHALEAN BHAE) 2
WM 2 INEMDPARTH 20D L HI1T) 7000FE0ESE2HNT0ws, THIEEZEESIC
£ 2 REDOPIKITR§ 2R L —AROEHICN T 28l & LTRRTE 37255,

SR EVTIULAF-RF, TTEEROE - ~NDOEED LIS OWHICH -7, (241)
EVIH BT, AV L2 RAEOHAET (Miss Edwards) #5858 L, 0 T WA
LI ZL D . FKEPD DD, EB 5T & (you must either defer to those young
ladies or leave the establishment) ;| &9 “FHIR—DIFTEHEL T 5, HEELERE T
2 UREE ORI R RIS 2B, 22 - TR 7 —XBRBO VR WEZ N TEHEE

(10)
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DLPLEPHH FICHONTVWEZEE, DEICLTWAHERBOEPETICE > TRE
DRETH DI LICERZERDH 25, ZOBFHIZ, MIICRIT 2EEOMB LI  TE
LW BEOWHATICN L Cign T 2 3T 5B L2 BT 2 72012, B9 DRI 2
BAEZER L THFZZR LW E LS MEORDLNEDTH S, £ 5 L7 LKEDERIK
BaA VDRBDEHICLERE K TH B LERIRT 27010, (EFHIZRB A& HER
BoOREZMANICHHSET0E, TOFBETEEPERIL T LS PIEEL TRV,
SA I P —APPEEZIDOLBZOIEIDDBFERELDD I LEDTH, BEFIA - €T L
AP =R Lo TEAEETH D, TKREEIE%E S5 5 5 NR— S L RACE i 7z 30
%R WROLND LA LZEZTIA TS XSIEZA 206 TH D, TOARLEIETE R
TRRICF BN ERP R 605, (FHE ThAEI R - BV 7 LA P —RFA LV EFHVH
BCH L THICHREZREETA A4 5 LT0500 2, (242) L WIEMZEL TV B,
Z ORI H BB SN R, FFEICHENDZ D LW & v ) NE—FH
EIIIMHETE T 3 NE——WERNWITEL L WS RADNTE L1255, EREORIE T
IR DIERI D e 72 #6075 (some extraordinary reversal of the Laws of Nature) | O# W THEFH
DEVI A - TP =X CHROBELL L >TWS, 25 LEEERHLIPDZIC, ZIHh56
LU DAREMRIET 57z0ic, MEBEOREZEERNICHZOTICID AN TH—HL TWw 3
ZRRIE, PERRYICS 2 RECHAI 2 LENRICL TEEE I 228200 TH S,

L, Yy —U—RADOKEPATAESZZ P EER I OMR, S 2 - v 7L A HF =D
TR EFEPLR T O L v 5 I LI BFEO M E ZA TS, S A - EVT7 LA H—
6 MU EMEE o e A4 ER T L TEBE SN (threatened with the indignity of
Stocks and Penance) ; (243) ¥ % — VU —KRARHMET 72T TR, TOLKEN TEARIC
HBADPTAPHGTTH > CHWMLDMEST (even in the dimmest and remotest distance of her
imagination) | H3OHEN AL 2B LIt RIETE RV, T TOFEEMRZ. Yy —
) — R AR LRGN 2 BNHIL CTWBICb b b3, FeE 3o o ik
BN REEHEELALRET LN TERVILE LA, THLHL © T#HA
H) Lo BlBEICRA DA A=V 2L BOFELNDLED N, BEhicEzhTtw
BEVIHIRAEZIFCLES, FBHE, IR BV 7 LAF—RF PO OBEEIC H 55
FEE & B3 2 2, (Isaac Watts, “Against Idleness and Mischief,” 1715) 2> 5 5[ L T,
HEERER O 725 o TEY), I, #4780 (books, or work, or healthful play) ; % 7 f@i#
WO T D 701 TS, EH, (F (work, work, work) | (240) ICHIBETIED Bz B Z &
DBTED &S %, VAN ZRFFA (original poet) ; & L CHivphTwa, AL Lic, &
HEMEIINC W2 ERICACHE L TR LOE T, AREIIHERNICHYOE{ETH D
W= ORIEZHAH T 250 F 4 —DEFBNIPELZENTREDTH B,

1y
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afo

FE 3 EEFEBORIC—EEHDOERD IR

FUr v RE—E LT 4 2 b ) 7R % AN & NE O TlES R 5 h B RIS 7o R
ELTHIVTWBED, 25 LEAEBHEOMFEZHE T 2 72 0 ICIZAIMER 22844 71 (creative
imagination) 12l L 7z 0 24 0 B o it R 2 I S €T B, 2 & 5 RIEERH OFFE
flifiz TEH&EE) KBV THo L bBEAMITR L, HEEFOWE RHEL2 LRSI 585
W&o THICHPLT 2B 2 EBL T 200, BETEREHE bBR Tt sE—AUb
ADPBHEEHELTHELNE ZEDBL VDB OD, BLUREIABTLROF 2FHOHFFE—F 1 v
7+ 2% 4% x5 — (Dick Swiveller) T» %,

NS LanT 4 v 7 icE—DREBE LCao— 2GR NE2 52, 20 &L F
SEENBALCESOBEICHTISE T LIE, T4 7 v AW L o i I 72 L 5o T
v, EBE T4 v 70 ERL ARG LAGEOF IEEEONFKNRERICKZ 6N, [
DA% OO EG L ARE O 2 2 BH T 2 RE 20Tk, MADE L WHEL
TEIC BT 2B AEE2BMNT 2 L L HIREADRLZL TS, flzE, BRECIILVOMHRDH
Th DI EHHIHT ZMEML RS, X, FELT I A0FEFHHTO I MET 2L
Wi 208, 374 v 2 L7 7 ANKICK 2BEECRI SN TR 25H T, ZOEks
TA Y7 DI—ETICH S e FREERIC & > THO 5N TWw 5,

“How dare you then,” said the lodger, “Eh?”
To this, Dick made no other reply than by inquiring whether the lodger held it to be
consistent with the conduct and character of a gentleman to go to sleep for six-and-twenty hours

at a stretch, ... [ don’t wish to hold out any threats sir—indeed the law does not allow of threats,

for to threaten is an indictable offence—but if ever you do that again, take care you’re not sat

upon by the coroner and buried in a cross road before you wake. We have been distracted with

fears that you were dead sir,” said Dick, gently sliding to the ground, “and the short and the long
of it, is, that we cannot allow single gentlemen to come into this establishment and sleep like

double gentlemen without paying extra for it.” (269, underlines mine)

TAv 7 RRYBECHCEECET 22 ek, Ltz TE0 (—A0)) #METho
TH, 26MHM EBIRVHET 20 CchHNE, TZADy itk dic T2fFo (FHo)) &%
hoTd HIMEDNH B E VD Ssingle” & “double” DFEHNITH VT, ZDL—F T A%A
I BRI 3 (“if you're going to sleep in that way, you must pay for a double-bedded room,”
269) ZMA T2, ZOFENFHZZICOHFORBERRPHFOMSMEICEAL L TR
U LNEWDIE, T4y 27h TEET2 2 EFIERNERTIHFESNIPRICKS, 55T

(12)
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WE &I, ETHEANERET 2 L0 IRIEROEARFEHTH 2 (FEOIE) ICHS L
T, B OMBPRNNGEZBICHKET 202 HIETELLES>TREL56TH D,

7, REEORECET TR PHBRICE 2 KEDHEHESI N LWL S I THEEE
k1 EwI T4y 7 0MmaXSHFIIRT 2B E R LR 0DIE, BREFIZOICHZTHA
EFNTADPEADIT B LS CHE T N D L v 1823 I FEIE S 71X
O CTHREME D YR OGS D HIEICHETE 2BE—2BE A7, 29 LIEELONSR
95 %9 % 27057 27500 (morbid humor) OENFTH 2, FiFE. AL HLD
(choleric) | (270) BRI EBEICEFZ 5 &2, THE—% (broad grin) ; (269)
5 T EBBE (good humour) | (270) Ik ->TWwW3 2 &6 b, 22— 7 I ABOHEEE &
DI ->TVE I ERFHELTH S, EREEDHELRZIB> CRENLEBENE 555D
TELENETEZ, GPEFVLFHEOL—ET7IC& 3 SEEBPERT 2%E0ICk->T, H
THEOHBIOCIAHEIZARIEONS L, HFOBEAZEMEI 22820072, AR
DR R EIE, Wi b O TRITIE, MOMBIN 2R ECERFANERICAZ 2, AROE
D ERAMEDBERNCHE>T0EbDTHE, TOEIICERLZEPVLTES TRL TR S
EWI LB, BOMRLBFLOKALERLZF VA MRICBLW(Fa— P =05y A7 AY
TEBLTT 47 v RLZFPN T O EFEREDL—ET TH 5,

EBEET 4 v 7O O—2L LT My 3Nl nA 5550 (dirty smartness) ) (22) %
ZEFTw3H, THIEERTIES LuHESKED (shabby gendlity) & FERICA I & NI O TE
REODDTREBETH D, 25 LEBERT A v 2D k> BA L AR R Bkt
WY 2700 O R EFOME LS A 2. V2 NICEFIET 2 HMNT2E L 225
BTG THM M7 2 o oG, BENCIWEOTENEINZF 7 cBfEL 2 EE
M CABR S 2 ORGP NEL 725, FEBE. 71 v 737 — 2Ok e —u
WO LY UM (1751) DRI REME R EBEOWOA A —Uho& L5 Vv oKE
% TEEEDOT A > (rosy wine) ; (23) EFFLTWw 225, ZOREPMEFIC L > T Mtk
FEHE (pleasant fiction) | (59) TH 2 D%, "HENRZBRICBWVWTAY 1 ¥ 27 —KOHIMN %
TEh O iR 2> D RN 2 E % 5 2 b 72 (partook in a double sense of the figurative and
poetical character of Mr. Swiveller’s mind) | 225 TH %, 74 v ZICIFHIC AZHE AL 5 & 5
P B & 5 BfFE 2B A HMMEN S5 2 5 TE b, WEAFORL B LTHD
ZEABHT 2 2 L0, 2 OB CHIEMIE SO 212, 22Tk Matha R itk
THEOBLVWEHEZBOE FILARTE2RIPTENLDTH 5,

FAT v RET4 v ZICAS DA D% 5 2 7z (Dickens= Dick) 7213 T <., HIcH
SHEORME RO —EHEZRHIETH V2, BiRo TEHHa0 74 v ERYICYEEE
RSB LDOTELANENLIBAOE L LR 2 LR, T4 v 71k TE#kao
A ) BEBICITEI DD TH L I L@l T aavnblITidk{, BicEhkEz

(13)
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T2 HbIFTdiv, REAELOLHEPTHIHRZE S TL E BN ARHEREE2EATY S
KT ERVDE, TOLIT 47 v AHUKFOIS DR & & X 72 INE R 72 g Lo —1{b
ik, ZOBLREEE D PEERE LT L EEICEE 2 E U EROFKROBEIRIC
FEBICRZR0b D, EXTHAHID, AD I L TERW (you are not to see anywhere,
what you don’t see in fact) ; (35 1 & 2 %) L FRT 5 To—F - ¥4 L Xy (Hard Times,
1854) 7 DI DBIMEREIC B L THEL R THI S NS 2 LTk 5,

T4 2, TAT v ABPEERBE O wEK e B RFEFRE S - 72 %S (John Dickens)
EEFTMICLETFAT 49 R a7 4= F) ®a—N"—KoD X5 IESIC I3 EES
. WOLEE N APVOLHRALETHS, LrL, HROEE M EE2H-TKAN7 LY R
WCZZDhEN, T4 v 73T LLIEE S LEEDOER % KA 21T )L & OFEIS 2 ik
ENBLEFTHL, HLEVT IARRE 29 4 V7D BAE Xy FEICHT B3I
LIMHS 5 TLES, 29 LR ESA0T SR oEiiofgh718s 5 h s ks
HELTWwW3, ZIT, TAT7YRET4 v 70BEIB e EEhz T2 LT, &
726 L WIS T 2 EEE 28812 b Ol N2 BIEST 2 08055 % £ B - 7D Tld%
MAID TA v IDREMERTAZETCRNETIZTI AN TICRESNAEEO@EY) 25
238 TEER) o/NHHRTEE I NS D, e o b IO BEGAREN & W a2 R
WHRB LRI TH S, 20 &5 I, 1057 9 XA ELEETORT CHE L 72 M
L——1E 5D THND R WIRD 2OV & 3RS, PRGN B 0 OIRTIEH 255, THELY)
T HA v (sharp-witted and cunning) | (430) A Z——% @ L CHELE N 5,

COMBRRO DL TECHEEREL T A X0 BHEIER R —FBEIETHrRELL
TemiRE "=V vy (249) DX S — DY U — (Sally Brass) (& 1w 22 HlEiAE
i, THEPRREEE LEESER L 2HBHE O L EFORE UTHIRYT 5 C
ETED, MADORKNOIGEMIZ, KEEEDTREZ TIGHIM TE2NE0R & 7 5 FEEEdar
HORNEHFLECHE NI LS %, 25 LEBHLEREL L oS EAK BT 25
JER 72 PR, B, HELADRIMICH 5,"D Z OMERLICTF 4 v 7 030D TR S E7-01%
POy TG E =LA Sk HEE (ME@BH) Th b, A EHSOLHTSEHSH 520
i Mtz RS, & LT TEREERA (Marchioness) 1 (431) & WS AHTEMIT TR 5 DI,
TR D) FHR 2o E ) TIICELL TS, 20THb, BT, V7LV ThnI L
BLEOZEDEIHELY, SZHVES o720, TobbIF 0T 2HENL L OhH
5 —HT, EZAFHHEZOEETHLTH, BEBHEEAICI>TIT Y T4 %2 L b IR
ST &S LT HEENRbOBS S, T4 v oD Bl PRECHLCELIBEIET
bR, HHRIEL 7 TREBRA) PEBICEASOMER ., Z OB RANIC 7 7 4
WTDHEIIARZERLAICH L, HOBRNEITWT 2T CLR>TWD T LITIFRBIN 2 EE
AN D, Z ZIIEEHEZANET 2 8N 2 MACH2OIED SIS 2 70 OFEIC

(14)
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KiR@ “The Marchioness at Cards” (Ch. 57, illustrated by Hablot K. Browne)

LEDET 747 VADBOEAMINTOEDTIEH S F 0D,

BUED G EE I TN BERRAOEBR I EMBOL L 2 ET, T4 v 7 oG II3EL
BHEREA DRI C Ltk b, ZOMRIIBRIIESECRVIEESNE (B oRX—ai sz
A I R BRI 5 & 70 o 7 RIS & > TWFELL 72 ABlO# 2 HOME OHHT B (1
) OMA—%EWY TR THEFH LT3, MEFEE) 0 7oy MTih->TE AL, ¥
17 IRk BT 4 v 7 OBREIMEIEUNOEDOB P ERICB O CIHRMIICEL I EZ2RL
TWDEH, 774 VTHEIBD-DICEDIRTEARE & 3WIRMIC, FEERAPKARE
L7 9 AR &R T4 v 216 LBD» 5 % v b2 RN 2 B AL S h,
ZOHLANYD T T 4 VTS B LT/ FUIFIfE D BT AN L RL Tw
3, T4 v LERBEAOEGIEYHBEERICE T 2 RELTZTOREICHT 24 & L
T, BIEMARIBR D T 2 RO W RMEEZ FHEICRB L TR ER Y, 7U4 VT LT
5 2 RO & > TUADMEE L V5 {F D SIS S Nz % FAEDIIA L LTS
NBHETIE, TTOA M=V —3ED LS TH O D5, HihdR0EHL 57 (Dream-like
as the story was, it was true) | (448) LEFEDFE-CWwa X Hic, TOAFEDHICIFEHEDHTR
DEDEE WD S e BEMOHE LTl T W3, T4 4 v RE, %5 L&t
ENHEEREESECEY ET2HEOHROBHRMEEZRE, T4 v 70k mBBINICEDE
NDEMES 2 ST R R DI C 2 BB D 5 C LR R Lo kD TIREWVES 5,

(15)
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BOOIC

T4 7 v RiE, hEME S 2 SRR DRUEAY - 2B L 285 IEE £ 9 % §iR
STV Btk THEECRE R D A 4 %)ﬁﬂiﬂ’@ﬁ%m &5 SNTRPUCEEA, FriTA
flE NBZFEOMT 5, AMZAMS LT 2250 LIRBOBIRICERH L, ZOEEEIRES
BBV EEROFBEICE S TARAMRZEEZEZ TV, £ LTEZEZT 147 v RiEH
LMRERE B 2 ETIEE V56 LOSHE) (Household Words, 1850-59) D EITIZ 1253 L 72
MR 0% ) (“The Amusements of the People,” 1850) DHFTRD &k H ICii RT3,

There is a range of imagination in most of us, which no amount of steam-engines will satisfy;

and which The-great-exhibition-of-the-works-of-industry-of-all-nations, itself, will probably

leave unappeased. The lower we go, the more natural it is that the best-relished provision for this

should be found in dramatic entertainments; as at once the most obvious, the least troublesome,

the most real, of all escapes out of the literal world. (March 30, 1850, underlines mine)

ANEOBGEINE, SR BV T LAY —ZXDRFR LT THO RLERE, ©b, EXYa
ko THREARLETEAZBFUICAMNSE L Lick? Ty Py, ©b, HoiciEe
XRBIENTELRVIEERNLDDTHBH, 25 LEBENZ2HET08F 17 v RiC
Lo TIRRRERENET 2 THEHE Thok,DVHGEE - BIASR - JhEL L TEAHENC
LEEbN, WERABMZHCHG L CHBERI 2 E0%h ol T4 7 Y XEM, Z0F)
L TN CHIE - BHET 2 LICR X YU UADRHO X ICKEZFENT- RS
—— IS O BT CHBAETRICR 5D 7 7 4 VT DEFED Mdh o IIHERV, ki
IRl y e lciidh T s & 5ic, HENE TGO RT 7R » 68kn 3 FEOH
T, bo EHET, bo LbHENLRDD) THD, MEHEERE) X, KRHAPEO Y » —
U—RAN, WL AN R 2BITd2a FY v ey a— b, REEHE, M2, KEE
Az E, REEREN: TBA BEEONKEA (itinerant showmen of various kinds) | (141) 8
BT 5 EANERASED TEOERTH D, F1 v - A9 47 25— PRBICHS - HHE
DT 5 ERO I & 2 HEOMRAWN S =LAWL T, AL 2T LTV 2 EEIRS
BRI BRI OMBORBEMICN T 5274 7 v XDOFERXEMERITIZEZ TV 5,

Fa v R, BHBUEEES T L T vy 4 2 b U 7RI o B AR H357 @)%
IR RS E WO RO BR N2 525 > Tz, #9 LSBT U T BARK 72 ik
KEE-> Tub i Tldmz v, o Em % LT%TT%K@H FEEFEMATORHNTEICH
Bmtm%ﬁ“Téﬁ%t%kﬂ?éﬁbmﬁﬁ@ﬁﬁmﬁ$£ﬁ e A E Db b 2R
ETOZNELTEADZETHUENTIHEEVEDS (FURMLOZRED—DELT

(16)
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Fr) T4

D) BELpEdbolz, ZOB, HEhEWALOMEICELAZ D> TIBEAL, KL
B2 RTOICAARGZOPEBEITH, ZOEEEEZ T4 7 v RRZELHTERLTCL 3,
BIHAD 74 7 v R SEM R R D REFHZ i b > T 2 BN BB %2 S T ol L LT
R L Cw a2, ZoMfiGicown i MEERY Tb 71 v 7 o2 EE R A DOELLE

THFE LTV 2 XS KBEO&EEY WL BbNnd, FE T4 7 v R3BMicizs L2
HLMGT) £ v o RS O TRINEE 725 PIEARNLREED 5 (—RICBExTE T
) BHTER VI L, BERTHEMIC > 2o L TEATH 2 L &2 RE IR
T2&51kb, PHEBERCTIMEI NS OE L AICERE ST s ERP B0
BEBFAT 22T > TUTL, L Lads, EBEAHEALRSE CTHEOBEDRKL S
TALZ ORHIEEZ THARER S LO 2RI~ DEMERS T LIFRL Thd o,

ARG L JSPS BIFEE (FRREZE S : 21K00386) T 4 7 U 7HOBKEM L 74 7 v AR BT 3 FHD
DI OREO—TTH B,

N
x

1) TE#E) CET 25 HEERBTARTIUFRR - TLF ViREDF Yy AT 4 —F - 9=V X 25
vy 7 AR (BIASCRSER) R . ME4EERTICH U CR— Y RZ T 25T,

2) Ryt Lo FERFEELEGORRICEE S W, BEIRRL KD 2 18204E» 5714 5 v AL % %
1870fFFTOA F U AR EFEEL Toiz, XU L0 ABBLORTSH 2 P ERICIIME O THZ
RTEL2BERBOMEDLEETNTEY, BRI 74 V7D &5 B ABOBERORIE S RAIC L > TEHE
RSO ME DTH e\, 25 LIIADEREORIEL RV H LHIRE L 72 AL BDRATFEE) Lo
M & 2 PR 72 P JE 13 DR E R O MR 28 o —>Th %,

3) BkYar - 7425 —OERICENE, T4 REky b - Vv AV AE—BEBEIE-TT S
AR AR TR & TEAE & BlAE BB L 722 (the embodied spirits of Disease, and Vice and Famine) |
(548) & LTHNB AT L i TRIEZ D4 2 b DD RFOWHET] (ateraction of repulsion) ; (Forster
1.14) 2L 7225 ThHs, ZOXICKRADEFNPHET 280 RRINL, 7= X7 4 4 KL K
CICES 2 BMICH L CHBET 2 RICGEDELZ VL EWVWIREE T+ 7 v AW T4 5 U7 LD,y
(Pictures from ltaly, 1844-45) OEE11EZ I Lo, KL BEMHTHV D DR & (ghoulish curiosity) & L
:C/?g%/é:ﬂf W3, BINELOPERA LV DI L TREEFEPEETLZLEVS, 25 LED
MRS R E 2 2 T ALBORETH 2, TnAEMNTZ K51, 2L TSI HHRERO THEHE T
#WID 7 9 4 V7 (the ugly mis-shapen Quilp) s (211) i€V #+ U v 7 QU CEELE T ZHNIC, ZZ Dl
WO ESHRE W 7T —FHEE S E NS THHFLERTDOA DL - 725FfH (a mingled sensation of
curiosity and fear) ; (210) ZE#bh T3,

4) 29 ANT B T4 R DL SICRA DD, HOBEBIMEEOEIHIELDE L RE—FEOBIRICH 2
CEERELL TR, HAT I LNFERI V4 VT IREBIND Z LAKRERT, TREBZ
MELEZDBERASELO LS, ROFLTREZ) (366) LE->THAEBHEL 72X v M
DEEOWTVS, L2rL, ZOEELIHERRCE R, HuERZ2DFICRIITTHRBETITBEX
3w R SND, ZOXEREZAEOFELT IR, ZoBEHVihES®RE2 TS
KRBTV 2 LW HHTREAOHERE L TEV RO DR, Zhl bHLMEL w2 LB TEAT
WE DD (462) Lo Tw M, ZOBETT A7 v A3Y T4 RLOEINTHZ 774 VT D7
E R LW EGDE T D TE DS 5D,

(17)
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5)

6)

7)

8)

9)

10

=

11)

12)

13)

T ERFE NS G 7

afo

MEOWMERET 2V ay - Fa—v vy FORME MEEE) KEHTHIE, 2 VOINERHROMEE
iz DI THEMIICED SNETBOBECRE) 1K 505, 774 V7T ogE MiFicar sh Tk
BHWCHERAshS ) &, 2 T—Eo&EiH) (Kucich211) &7%0 5 3%,

PELE G OHENEST & 75 - 7 REHEE 2 7 4 7 v X3 DRI IAIES R 7 GES) Bl (Philpotes
209) LI ->T 0D, Th—F 94 L2y TRESEBEOEZ b TEEBoELRIcS s S hi:
VDRI S 5HHEIC ETEEE LCwy (B1&ES5E) LIEEShTw s, Ind AoEg
717384 & ¢ B B H & B F5E I 2 3 R BT B B

Lyt 72— VIZEEERROEL LR LFEECT, 2 cl3HEE0EROFERIEEE L v
B2, Ea—Ud Y RLDmHE L COMBRERICR T 216 0B8RI TR CHOEEL 25,
IRH—-Varvrbik ERERER2ERENZEAHE L CFEETL) SR - BV 7 LAY —2%Y
ARG TNIEHEEORFFHE L LTHRHA TS (Johnson 1.326),

T4 7 v XD B T 2 BEETEIE, N7V — - NI ZADERIT 2 kS, ARICNT 3 EE
(benevolence) 7>, T X+ EV T LA P —XDEAED L S IC, HHIONRICA 2 HEE (malevolence) 7>,
EWIHTET MTEEEE S kb HEMMELE L Tifkbi s (House 154),
Vr—U—RAPEEBLTVE LS, BIABIE OSvF - TUF Y aTq) Ok RIBERICRT,
F2kEbd L AL %W (not funny atall) y (207), TwObHE LT, HIZEb o bmiEs»> Lt EE%
Lol bDTH D, EYZIEMEIZE LE- WL OWAT I HERROEM IR TH b, 2 DERIC
BOTHARGE T bUtaflicks THLEZMESNALED E LT LA D (gendlity)
(Tambling 71) KT 2HHZ VIV 2L I — - F v TY VORI EETE S, Lo L, ZOHEE
FRiZV v =V —RALEIL FEDOA A=V P WAL ZhEBRE O BEPS6 I X - 2T LA
Y= AW D BRI EREREORITEATEBY, 22— BBGBIEMATERE L COLKREDS
FRICAEEEE LEIESS 5 L EFERICHL TV S,

THRm 1o X3 % 245 (Implicic faith in the deception) | (59) 237 4 v 7 DEFEDFE KL LT 4 7 v A%
HLTWED, CARROERTOHOHIRC & > THRA G WHEZERSEELDOHEEL LE->T L
v, TOHEFEEN—F - F— Ny 203 THERETIZ R, NEDRA: 5 EEETHL, 2hE K
M) ICHHAAA TN BRURIIC & 288 (imaginative transcendence) | (Hornback 35) &L T 3
B, ZhEr e VIROFEAN - R — VY v o TEEFHRY (1817) @B 2 MR o ERIc—IE
L2bD0H 5, NIZOFEEFIEENICIEGT 2 103G ARRET, BE & 138 L THEDL 5 KA
WS 5720 OFETIE AL, TR T 2 WELFIET 2HEDONT v 22 WMo W FAMS 20T 5
(CE14%) BN HET 25D TH 5,

HEOLZWEBRTH I NVOMALEZNE2EET 2794 VT OBREMF L OXNLICOVWT, YaVzy
b o2y IR —3 T4 v & TZLEII 4 VT IRMS N A EBHOMO TSI ER S N
(McMaster 110) AELT, o X—=b - b=k TRV E T Y4 VT OFRICAEL, Z ORIZEL
L X5 LT 2HG0RA%KET 2, (Higbie 172) A E L THRA T3,

OV EEERNEFE U 4RO L 20, FVIEEEED & EOOBH £ ¢—H L T L A%
AT HRIEO &5 LRARHEEL LTHTSNTO S, 794 VT HBRVOBERICRIT DT 5 [RE L
I L HAiifie (extraordinary favour and complacency) j (51) ORI HEMIEISE & LT /N REMEEE % Fia
WMo EHABETIED 225, 74 7 v RF AV EKED T L L TRD 72D IO e 2 R dICE TS
ZETR T AaTIVTFADENF ST WS | (Pearson 84-85) LIERT 20 EHETH B, — . FEERA
Fx v FAEOFMAEEILLZD T4 v 7 ORI 0 T 5RAE (guardian angel) TH 223, TGw
MARL 7oy EMRYTR Lz, 5 LAVED/NS T4 (260) L wH HREBNARBEL SN
Tw3, ZRETHEROT 1+ 7 v ZOFA#EBi» bR TSN THE O L E THREIZ LD S
rrEbhd, COLI RN EFEBRIANOBBR IGRNARLEEFZET 5% 513, TAILaA v o
ThHb) ZADPNHOFTHRLTEDZVDOBMATIIRNE WS ZY 2 - U X XD (Watkins
101) FES 25 5,

TrLU— k= id TEHEE) 2 TEERANOBA L LT (Purton 102) & L THA TV 3 A5,
ZORPE LTHEEEDPARETEAN (RVOMHR) EREREETORIDPLED R EFERITSEICEA

(18)
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FbAEE BANS BIREIC A5 TV T EEFET TV S,

14) 74 v 7 EBEBRAOBERIZZ 74 VT L2 VOBEGREaY PSRN E2BLTWSE, VTV« 24—
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Abstract

Threats with[out] a Cause:
Authority and Imagination in 7he Old Curiosity Shop

Mitsuharu Matsuoka

This article examines the psychology of apparently groundless threats issued by authority figures, and
explores the role played by creative imagination as a countermeasure, along with its limitations, in Dickens’s
fourth novel, The Old Curiosity Shop (1841-42). The casual yet imaginative Dick Swiveller’s reference to the
crime of threatening others in the novel invites psychological analysis of threats in the context of the Victorian
zeitgeist and social trends.

The first section delves into the unwarranted threats made by Quilp, the most imaginative villain in
Dickens’s work. These threats appear to be motivated by little more than schadenfreude, a concept associated
with Bentham’s hedonistic utilitarianism, which had a significant influence on early Victorian society. However,
a hidden reason for Quilp’s threats is an unconscious desire to displace negative personal characteristics, such
as weakness and cowardice, onto external targets through a kind of verbal projection.

The second section analyzes the baseless threats against individuals in working-class entertainment by
Miss Monflathers, a middle-class female headmistress on the side of authority. It also demonstrates how the
sense of superiority that the female principal derives from identifying with her favorite pupil, a baronets
daughter, is intricately tied to her underlying anxiety and feelings of inferiority. These sentiments, born
from the fact that the daughter lags behind both in intelligence and appearance compared to the motherless
and economically disadvantaged pupil teacher, drive her to maintain a fagade of control through threats of
expulsion from school.

The third section investigates the possibility that Dickens’s fictional world of arts and entertainment
that relies on creative imagination contrasts with the Victorian society that is full of vanity and affectation.
A paradox will be identified in Dickens giving a unique imagination to Dick Swiveller, who is sloppy with
money, to satirize Victorian people tainted by greed, suggesting that there is truth in the fantastical fictions

created by positively conceived imaginative characters.

Keywords: Dickens, 7he Old Curiosity Shop, threats, authority, imagination
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