[BER] 12BITA ‘curiosity’
— IRz 615 ] OFRE K-S T—

KB O OZ

I

F ¥ =)V X - 744 X (Charles Dickens, 1812-70) DO#HEADIES: [H
# ] (The Old Curiosity Shop, 1840-41) 7S Eeifi/Ni & L CHAZ L 728 F2 12
DV, R TCHFBRTLILEEILNTHA I B O [FE
Bl vy oA MvohnllB XY, BHEO [FER] OF 1 FICHYT
LEFA EFIEE [Ny 7)) =87 OWEEN] (Master Humphrey's Clock) 55 4

RSNz, L Ly MEREDIE) BT L7z72012, SUEZ ofF
i xS L 72— o D RM/ANGUSAEZTIE L, 87 5128 2 @i s,
D MRS S N D TH o720 ZD LI LT b Efi/hilk
“\}:”“Eéﬂ‘ b b EZDMEMDEY FThHolony 7)) —HHIEE3

TRRICEEZH L. WREIZAMORE D TS5 &S #A N L. L, F
MDY A PVIIERINT, [FERE] PZoFifbh/lzoTho7z,
[FER] L3, EARDOANVPHLEES TIEHREETH L, TOF
HEPEMO Y A PLELTHWORTWAD S, F12FETHIL LML
BT ANTOHEFPORNLTOICEERZRZIZLTURE, £ 2H1WRED
FEEROHOII DT Eld v, CORZTLSHETHE, /NHOY A b
W ENFICTRBEAE L TR L) 1B bR 2d Litv, Ll /N—
INF + N — T 1 7 ‘The key word in title and story is of course ‘curiosity’. . .
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(Hardy, 40) £ 59 & 912, ‘curiosity &\ 9 EZTE L 72JEZ D b DIIWIRED
HCTHULIRLEZ O % o T, ‘auriosity &\ 9) &z ZOFEmn 5
UIDEET CLiZTE RV, EFHIDDL. TOMFITITFEMPLEIUHET
5D, ‘curiosities X A ICEREIELLDOTHBENTVELEINL T, —
BlELT, BIEEETIBEBIIBILANVOME T TAL), H1E
TIRBELCHEINTIES A NIZOWT, ZLTREEREL DO 71 =TI,
H&O W R M TAEDIR D 12DV A VIZOWTELNTEY ., E5612
ZOELLIZHIFEDRZONT WD, 2F D TO/RGIENRY FICHE7Z:
DOLINWVTIHED, Ny NI bLANVTHD L, LSR8, *
VORDBENEATEAT A =T - —=HALT VY Fv— - ¥F—X
DFEHZZTHIHL TA S,

[T]he decaying Arcadia in which she dies resembles nothing so much as that
other pile of rubble, the Shop itself. Though she has moved through space she

has travelled nowhere. (Marcus, 147)

[1]£, at first, Nell is exposed to the decay of the old curiosity shop, at the end
of her story she is virtually smothered by the kind of objects from which she
had once sought to escape. She is freed from this object world only in death,
and it is perhaps because Dickens is determined that she should die that he
brings her to so antique a place. . .. Nell is sacrificed amid what remain

simply, if disturbingly, ‘curiosities’. (Sanders, 85)

R—=HALF T —=ZADNEL, AIVOIEDFH O TN, DO THLH

B LT [BER] O A=V 25EAN->T05h, RAIVITBERDS

P V2L ) TV T, ERIZF ) TR, FIb®E N
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TRAEZAZ - FERTEEZELZ0DICHEIN TV 2DOTHL, €
LCZOBPMmMANIRLTWD L )12, TO/MiIEy 14 b TRbENT
‘curiosity > HHEENL D Z L 1X v ZAUIH D A Z D/NGIZ I curiosity’ D
A A= TIDVEIAT SN FDIEZ ONGLEKRDEE 4 72 ‘curiosities” & BB
L7c—2o0 [B#ERE] THLD7Z, LFEHIDL, [FERE] T8V T
‘curiosities 23EIKT LD EIZ T A PUBRDLTHEMRE V) DD mi
59, AN Z0HIEIZAZ»H72. A E. ¥ AV ¥H in The Old Curiosity
Shop most of the characters are freaks.” (Dyson, 22) £ BTV % X912, TD
NG ) FEOANWED EAADZ L, R2ED. &5 WIdiE
OEIR, B LEFIDTICEBL R VE R NP BEL ST 5. 72,
Z O TR, “curiosity 1d® & & V)| ‘curious’ X ‘interest\ ‘interested” & V5
CHIR, B LR ERT AFENSZH SN TV LD %ﬂ%@y =S5 N
W L THWOHNTWS, 20720, b5 bid, —flo [EEm],
‘curiosities & %2 ). ZD/NFERDBZ ) Vol N R oT2—DD
‘curiosity shop' 127 % £ F R Do £ L THRIVDREPHIZIEZ ) Vo 7z N7z
b—27 47, Fv bREN ELTHX R E=DHIZWDL, 25D,
FBHEEBROFIZWE) L, Z2IHAHLHTVI I L, VI ‘curiosities |2
WOLHENTVLEDTH b,

il

T OfEmB & UARFTHBEISATEE b VT % “curiosity’ & 9
DEFIZOVWTEHL TAZWERI, EFHIDL. ZOFEIXEMR
B TOOBRICKHIILTHEDN TV 20572, —2ldnbw 2 [if
#r0 ). OED MIEFIZHEZ L, Desire to know or learn’ DETH b, T LT
b ) —DIEZDOHFF LT 55 S D, OED Tl ‘An object of interest;

%ﬁ% H

o
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any object valued as curious, rare, or strange’ & 7EF% L TV 5 ‘curiosity Td % o
RELZ BT 5720, K TIE B E % ‘curiosity. & & F & LT
‘curiosities’ F 7213 ‘a curiosity £ EFLT AHZ EIZT B, ST, INH DD
BERZMAEDETHITL L, BEMPLZNIIHT Z AL IIRESINL
‘curiosities’ 72 % b DA ‘curiosities’ 72 5 121k, TNV LEZEZFDH, B L
WV, FLGEEEFEOLOTH), ) THHIHNPHIZ, TH)nolb DR
NE R 2 E D0, 72D 5 cariosity DX R E L SR ITHIE RS %
W, W) ZEIIRL, SHIZHLIDLAIETSE, 2212 TR
b5 ] OBRAIY Lo TWwb, BN AMIWE L, HE% A
Y. 37D curiosities THhbHo TDHONLMIz 5 ‘curiosities 1£. L5
MoK, B0, D F D ‘curiosity & & V. Th, MEF T LM
‘curiosity 238 A 728012, H 5 AWM ‘curiosities |27 5 D72, T DFERZ
CI TR 2SRONE ] OBBEPETINLIOTHL, TLTH—F) — -
¥ X 7 4 DY Ihe Old Curiosity Shop repeatedly focuses on observational activity. ..
(Jafte, 54) E R L T2 X912 TO/NFIZIEH B ANWHSHI o NWy % #]
HLTWLYH, R0 615 ] OMBZHIGZIHHEIZENL TV S,
T, R TBER] AMEROPLE O R R>Th, @A
‘curiosity &\ ) AN LEEND Z LI BVDTH S,

CO [R50 %] OBRD curiosities’ & BiF$ % Z OF i D i
Lo TVADIEN, ZORBEIWFHEOBRT Y, H1EICBNTRLFHE
IHRENT W5, IS O/NGHI/N D S Bffi/hiiN L BT S 7z &b
NIz ANHOREE R DS BEEIE, BRIEED D B ozl N
B n5h, ZO/NLIE ‘Although T am an old man, night is generally my
time for walking. (Dickens, 3) £\ Ny 7)) —FEOEATHE %5, Z L
T TR 2§ LM & LTHISL Vo, TOBEEE N 7)) —H
THERD EHIZFHAT %0
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I have fallen insensibly into this habit, both because it favours my
infirmity, and because it affords me greater opportunity of speculating on the
characters and occupations of those who fill the streets. The glare and hurry
of broad noon are not adapted to idle pursuits like mine; a glimpse of passing
taces caught by the light of a street lamp, or a shop window, is often better for

my purpose than their full revelation in the daylight. .. (Dickens, 3)

2T 7)) =B, BURo BT ED 2R CAAZBIEL, 512
DVTHEWEKLFTZETHY, £ LTEMID SEDOHEYA ) Oh);
MWZEOHMIZHE > TV 5 LR T N5, BEOT TIEEBZET 5 A4 DET
WRZ R ZORZ B WETIIN T BRI E LoD TH b b
PHHOTIMENTLE) &, MOPTIER A LD o72b O TR
HMENTLE ). 250, TGN DOALFRMD G ), HA%L
APEDONTLE ) D, TORLAZZE S [HFE0]. ‘curiosity T
BHbo Ny T —FHIZE ST curiosity Ziili7z LT b DIIKDOHTE
Tholzo TLTIOEHIZE T N7 ) —BHIASDRLHON
MToHHZ LI THOIIHEIIENLTO VDL, A=V -T2y 7o
BELME D L N> 7 ) — BT 1 ‘typical of Dickens’s curiosity-seeking
narrators’ (Schlicke, 96) 72 D Td 5,

N T)=BFHEDLE, WObDL)ITHkE L Twa L, HBiZ#o
PEAWICF RPN Do IRV ERLDORNERNT 25, Z O,
T observed that every now and then she stole a curious look at my face as if to
make sure that I was not deceiving her. . ." (Dickens, 5) & /N> 7 1) —HF7 258
NRTWD LI, BIAVDPEDTITWE LE) 28MZHITTnWE 2 LI
S <o [ARkIZ/N > 7)) =377 b For my part, my curiosity and interest were,
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at least, equal to the child’s... (Dickens,5) & 5 9 & 912, F VIR L CHELEBE,
BOEzHRZ 5, ST TRIZSORONS | ORI DY Lo T
bo SLIZZOREHARELTNDE I LIE, RiBT2L912, RAWL R
ENBMI%BIE, T4bb [RA0R-ONE] OBRBRELTLL—F
BB TR VWEW) 2ETHD, T2, SROVEORMEEZ 2 I
T, CORHETREE LTRR52VIE, Ny 7 ) =B RV
RO T2, MILEIZEK S T2l ) HTH D, DIVIFRICHK L F
EREZMOML, WHZLETHO MRS LI EICRD0, ZoEPE
CTHHERIIAADBHIZRE b0 D720, TOHHEIZ, B HWwTws

FIZA 2 DBILE I T I B DL WARO AN OEHEZR/RSED LD
ERRBILEDBTEDZDOTH S,
INVEBFIRETEYBI 2Ny 7)) =B, £ 2 TORIVOLEF
WCHRZ N ELCTHNDL, /S v 7 - % v 51— =28 Her dissimilarity
to all about her had been so stunning as to make her a curiosity of a reverse sort.’
(McCarthy, 21) £ 9 £ 912, RV BEMOFIZH-> T, TNHERY
IR HRIIT D B DU ZNTETEIRIEVAETE, D £ ) ‘a curiosity 1272 5
Do N T =BIEE I TRLOML L BIZT 205, EIZOWTIHE
“There was nothing in the whole collection but was in keeping with himself;
nothing that looked older or more worn than he.” (Dickens, 7) & #h-~<, tHAC &
BEMEEA—-HL TS, ZLTIOL) MK EESTANVIINY T
V—BAHIETETHREEZ S, ZOEHIT, BLEIIBVWTEEMS
T T7% <. A& “curiosities’ &7 ) %5 ZEIZ3 5 N O ‘curiosity’ @
MNRELY . R0/ 6NL] OMBRPELZ L) ZO/MHO AN
EENDDTHL, K TIIUT, F, 74 VT 0 AT 47 25— L
BRAZBN, ZORIRICOVTERL TV,
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Il

[BHER] 2BV T [ReeRoNns ] OMBROTLIHEL ST
DDBANTH B, ZONFHTIZ, AXIZEOLNDLIHR, N4 OB, Bl
TR, a curiosity’ ELTORNVIZEASK LTS, Y2) v 7R
‘Nell lives in an exhibition room.’ (Schlicke, 99) £ 59 & 912, [F#HE] O
THRVZRRMD & ) IZHbTnE, /Y2 Ty b - YIRS —
7% ‘Recurrently she is seated at a window, so that we may imagine her as framed. .
(McMaster, 109) & 38 L T\ 5 £ 912, BEIZ A VD > TW AT
X, BHDEBOEE T, AVDETINE BEEO L D ekl R T
LT, EMEEOEDTEL, RO RE L THRVITERINTVS
D7 TREFWIZANVIZED L) IZLTAADPLHFHFOHTRLON LD
s EZ B TZEDOBIZ R TAL ),

FBL72E )12, TOMGHT 2 curiosity’ ELTANERMZAL DX,
N 7)=BIHTH L, b —BRE, HISHFHF0EHR 52 DT
&3, BEREZ M T 5. € L T'if my curiosity had been excited on the
occasion of my first visit, it certainly was not diminished now. (chkens, 28) £ F
D &I, KIBEREAND, £LTAVANDEIRER) 2 L3R, L
L. ) FLLToONY 7)) =BHEEIETHS ZOWEED» HBY§
%o < L T¥ ¥ 7 41 7 Humphrey's ambivalent curiosity and corresponding
awkward visitations to the shop are replaced by Quilp’s deliberate, aggressive
spying. . . (Jaffe, 61) L85 X )12, 7 4 VTRV & R 1EE %N~
TN =BIEPOHGIEH T ZLTI Y 7ADRBLTWSE EHIZ, 740
T2 D, FSICANM DT ECHFEEHLRCERARLLETH
%o
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These were not words for other ears, nor was it a scene for other eyes.
And yet other ears and eyes were there and greedily taking in all that passed,
and moreover they were the ears and eyes of no less a person than Mr Daniel
Quilp, who, having entered unseen when the child first placed herself at the
old man’s side, refrained—actuated, no doubt, by motives of the purest
delicacy—from interrupting the conversation, and stood looking on with his

accustomed grin. (Dickens, 76)

COWHTIE AN EHXPHETHG L2 Lhrvnenk v, ZAT
BEXAELATYS, LALZOMIZ, 74 VT IEESIZRKA 2RI 5
FNERoTHT, AFHEL WD o7 ANVOMIE7 4 VT
PO LEEZRETERWVZOIL, 74V TICE > THERZIHGICA
NoENTLE)e ZLTCANEZ A NT LN L-0IHLEIICEE
BTt SNIFERZE I, ATATEANVERERAICE
BL 7 ANTPOORTCTH LA, FEEZT 4 VT OB S OHRTTD
HhHo Lo, AoNauRELTORIEIZITRDOYIZIZ RS, £
OHBBINVIEELHNCTRONDNRE LD, T3 WLIIAEE [/ F
EVarTq4 | A EEHL T KEL TV iEFTHiZ N v & a—F
DHIZHE %,

They raised their eyes when the old man and his young companion were
close upon them, and pausing in their work, returned their looks of curiosity.

(Dickens, 128)

While she was thus engaged, the merry little man looked at her with an

interest which did not appear to be diminished when he glanced at her
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helpless companion. (Dickens, 130)

Wold—8 L2720 T CICAWVIZEIRZ /R, £ L TRRIZT Y U 2%%
VD Z L % ‘the most interesting I ever see’ (Dickens, 289) £ if% & )12, # )
S DO CEIR 25K T, SBICHRRAZ L DI, A7 1 VT OB
MOEINTE, ZLTCAR) &y a— b NIAVPNEERZHBETLOR
B LN TH D, AoNDWRE LT ehblkNLIEDTE
&wA%®$w®$ ETVETAHDPOL)IC, HRIERZ B TROIZH
Kol \NWTHLAR) ey a— RO FOHTRONLIDTH >
720

RoND5E L TORNVDHEENBELDDN, ELHhY v —1) —RA
EATEN A RIS T AETH B0 T v — ) — R NI T IR T % e EA Tl
Tholzo ZLTIITHRVIERONLHRE L THUTAX ORI
ENLT LB,

Rumbling along with most unwonted noise, the caravan stopped at last
at the place of exhibition, where Nell dismounted amidst an admiring group
of children, who evidently supposed her to be an important item of
curiosities, and were fully impressed with the belief that her grandfather was

a cunning device in wax. (Dickens, 217)

T HIE AV E R E, R MATEO—>2, Lxd Z0H TR
BEGWNEZERVIAATLE ). £L T B, 72D 5 curiosity
OEE L TRONLIZTOWATELUEIZ, AVIEALDOFEHZED L,

The beauty of the child, coupled with her gentle and timid bearing, produced
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quite a sensation in the little country place. The Brigand, heretofore a source
of exclusive interest in the streets, became a mere secondary consideration,
and to be important only as a part of the show of which she was the chief

attraction. (Dickens, 222)

PVIIE A DN Z LEWT, — KOO E2b, B—XX1) — -
2 — )X > % Inside and outside the Wax-Work, she metamorphoses into a local
celebrity, the object of the public’s gaze and adulation.” (Coleman, 39) & 5 9 &
)12, 728 7)) — - ¥ 3 —7% ‘what she cannot escape on her journey is not
(as most critics would have it) her own death, which certainly seems to be
following her, but her own status as exhibition.” (Schor, 34) & f8#ii L T\ % £ 9
2y AVIIHFFOH TRONLBWMAROHRIZH>TH, TNULICALH
DRLEFIE, AONLZHRE L LE G, $hbbHLMOBRME RS
EMALHENLILIEITELRVDOTH D,

COEIIZRBEREDL ANV EZTEY LTIREWVITRWEZZ, Vv —
V= RANETANVERREP S S 2V L2 50 ‘a curiosity & L TODA
PMED 2 ko T LE ) 2672, TRIEEAZEZREYICL TS
7 7 7 4 ¥ @ ‘Once make a giant common and giants will never draw again.
Look at wooden legs. If there was only one man with a wooden leg what a
property he'd be!” (Dickens, 149) &\ ) SHEEZES LD TH L, F )V
BEANZRO L LIHFEOAN4 L L <. ‘curiosities D—2 & L TH#bi
TWALIZ LRI IrLLHLNE LS,

L Ly AVIZEIREZ RO N 72 b 0 THR Z BRI o X 5 12527
DHTRZATE RV, —FEIZAVICEEEFLRI L, RIZETTEHRL
72A N INT BFRBEEO~ — b > EHFT—EZ NS THIT24
b ETBEREFANVICEOEFROD, B E R EITRZ LTz
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W, ZLTY v 747" she becomes an object of curiosity for the entire village. . .
(Jaffe, 64) E 5 LI, ANDPHAT LIZHDFORERLD L FEETH
%o

The people of the village, too, of whom there was not one but grew to
have a fondness for poor Nell; even among them, there was the same feeling;
a tenderness towards her—a compassionate regard for her, increasing every

day. (Dickens, 423)

WHIHET 2 DIE, AT L THENZ, FEOIRZEL ZMIF5 2 &
Thbo TOLHIZ, EDXHBRTHN, ANVIEIALDOHLEEDD A
W7 D72

A DFCAR. — NFE S N72HH5CIZ D W T "Of the strangers, he took no
heed whatever. He had seen them, but appeared quite incapable of interest or
curiosity.” (Dickens, 551) £ EH N TV 54, HIKIZIN T TT o & K EFT
BAdICL, WP TNOLOIMEEE L2 EFTADRFE
DLNo/2EIIF A FIIWEDT ANV EZRE ) & Bv, A IVOTFR
RFEEHMIZERZ TWIZNETH o7z HKIZE > TE ANVETHRL
DR TH Y B2 hoTLE) & Hidbo 2 &izida (RIS
2T BLARP R o TLE) . ZOHXDEEKIT, [FHE]
TAIDNA D ‘curiosity DHNIWDLZ EZRHTLHDEFR 5,

I\

WD, 74 VT IE A NVERLZEEZ N7 ) —H T 55| Xk
o LOLZ ANVTDHRDLFEIIIINVITIZRS 20 e BRI H SO
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HDICWDEHHWD AIZHITSNDL, ZNIC, fEROTTZ 4 V7D
RATHBIMTE L MR SN TS, 15 0 BARFNIMZIZED T2V 5
W DED, W OPEITTHAI I,

'The child advanced timidly towards her brother and put her hand in his; the

dwarf (if we may call him so) glanced keenly at all present, and the curiosity-

dealer. . . (Dickens, 24)

Nothing escaped the hawk’s eye of the ugly little man, who, perfectly
understanding what passed in the old lady’s mind, turned uglier still in the
tullness of his satisfaction, and bade her good morning, with a leer of

triumph. (Dickens, 76)

Quilp looked at his companion with his eyes screwed up into a comical
expression of curiosity, and patiently awaited his further explanation. . .

(Dickens, 385)

INEDBIDIRS LI, 7 4 VTHEST AIFFEGIICB VT, B
IAHFPUERT HIIE LA UAH LEH L, RIIIHFICR SN L ) I
ZoZ) LBRABRDLBOIABNOFERD RSN TV,

L. 74V 7T ERBME TR Ok WAL AN721r T2
DN S R 6N N, FF ORI ANWE L THRESNTDY
WhHZER, ¥y MBI 4V T DI L % ‘an uglier dwarf than can be seen
anywheres for a penny (Dickens, 50) & £ S 2R E LTRALTWw5 X9
2. HOMEFOMKIE, LI LITZ OB S 255 S, Kemo L LTHRA
LEMIIEE SNDHFLEORNT, 74 VT3 e HIZT 2 A4 D HIZE
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WIBTOEE 5, ¥ 21 v 7 He is the most extraordinary curiosity in Zhe
Old Curiosity Shop.” (Schlicke, 125) E45H L TV b L) I2, 7 4 Vv FIdZ D
INFHICE S BT A RABOBIR, BLEGICAZE, freaks DHE
THbo 2F D, HMIROOLERELEIZORHRELLLZDTH > T,
Y v 7 4 @ ‘At the same time Quilp becomes both subject and object of the
reader’s gaze. .. (Jaffe, 55) &\ ) FEMIIM 2 FF TV B, hixd 50 2 HTIC
FrBbTESITHBRED AN TH 05, TOMEL Z 05 dH bR
AT D ENTE D, WIAAZRZ7Z7 TR, Ao5hbs \TbdH
572012 A7 4NVT, RENb 7 4 V7L LTI TIRIZE LT
LEFTISUIRICE K ). 205 ETHEICHRCHRE S 2, fhide s
WKTOESTHLIICELONLDTH S,

\%

COEMT [Re0H 615 ] OBMREEZ LK, ENLTREELR2VO
WAT AT 2T — EEPERRN LT ZLOBIELLBHRTH %,
TNE AT T2 REBRE LT S LIl h D T T - ADFEEE
BT CHIR ) o 22 THERREAMI/DIMENE LTz, FHHITIZR - TR
HIC, BE3 74— MIELDPRWERRAZAY 47 7 — [ ZHEIK
XA Do TLTHHHMIT ) —PEEBRNHELEFLG 2 TS
Dl oF ) B, CZFETEATL T2 T —HEBRAZRSL L
WO BRTH L,

Ly 2. A4 727 — I3 SWRZAGHICEMN &, 2
WEEBIRAOHZEEET 5. FIIEBRNIINE TME L 2 #RD
BATA T LT — R BAIRTWDE 572 TP, ZAE—#IC b5
T ETLMCRY) . REICHFEII o T, FLTAY AL T2 T—N
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WHORIZDO VTV, ERIRANET— AN TR T FIRT 5o HEZ ML 72
AT AT 27 =3 TOETERRNEFEIZEDE, REICTANITRHET
bo COEHIZTAD [RESHLNL ] OBRIIAGNTH Y. Th
DBHNTFAOHEANEH L I ZADHRIEIND &) jTHE
WEEREEZ Do

COX)BBEERAD I L %E T — )~ ¥ IX ‘asecond female curiosity’
(Coleman, 41). L &F L. F 723 3 — % ‘the Marchioness is the comic—and
romance—version of Nell, an altogether more amiable freak.” (Schor, 37) &£ 5 9
91z, LidLidfkicl i?\)bc‘:ﬁt@:éﬂ%?_c‘:ﬁ“?)é @cﬁ%ﬂikkﬁ\}lxi
EE B D “curiosities Tdh b L) T TIEIHE L TWwWb, LA L., %I
72E D EERRNIRLIHEDLGZONTWE, 2%, :)\Vﬁ%f:@“
BENIBATH Do T— N7V IFRD L) IZFH LTV D,

[S]he supplements the male gaze, omnipresent in this text, with her own
female curiosity and observation. In a textual world in which Nell passively
endures the obsessive stares of every man she encounters, the Marchioness

contrives a notable reversal of roles. (Coleman, 42)

AVRIFIT—HIZROSNLMOANBTH > 7255, BEERANIRS NS
FT%, ANy RE, ZLTIOZEDRRIZFY POREIELHES T
BRHUCRELEREROZ LI b, HRIZ. 7T —ADFy MIFEEEE

KA GRS TV BB EZ o2 ) EHBEL TWDZ, 2D T 4 NVT
OBEPHHENL ) 5252 L2, Z L TAA OHEMITH S T 72 4 v
DICAEAT IS o 72 2 EIBIIICK D SN TV D L H I, TO/NgoH

TIERL ZEDRHFENEDNDL Z E NS NPT, ERRADEEIIRS
FTARE EICHAN TN ST, RIIFRLAGFELEEZ b,
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INFEFTRTEHE,. WEOEE LN ERZLOTHY , YWiEORE
HEBr b3 50D Tho7zds, kbbb rob Loy —FoO
Fizdh [Haeons] OMRIGHAATN TS, 2L THEDO AW
725 b “curiosities’ & 72 B DIEHS, BHE R ITIIMHES DL BT E 2 5
NTnLIETHbL, ZLTHOAWIE L VEMEBIRT 200 T L L
oz lBo05, TOMRO—FIZETTHRL) .

Dick stood at the desk in a state of utter stupefaction, staring with all his
might at the beauteous Sally, as if she had been some curious animal whose
like had never lived. When the dwarf got into the street, he mounted again
upon the window-sill, and looked into the office for a moment with a

grinning face, as a man might peep into a cage. (Dickens, 259)

CITRTA v - AT AT 2T =) -2 BEHTHLPDL )L
ERDOO, 7 ANVTHPEORERALPDO LI, BEPLHEOHZILE
RO T PPN TN D, ZIDLFPTEN>TLHD1E, FOHIZn
B E & B ESERIE T IO 5 L) BiRE ORI TH 5, B
DEEBOPOBYIIZE S [RH5SR5N0 5] OBRAHY 7o Tw
b0 TLTCZOMKIMFOX Y bOREIZO L TTE L, F61FIZT
F—AZLTIANTDOREIZL o TIREDFEZAFESNZF v P FESRR
SN, FHEOR LR EDPMMEIIRKLGHYEH S, ZZTlETx v M
BACANSNIEIC/-E 26N, DT 24 T T0Fy M AKX
‘as though he were looking for the bird, or the wild beast. .." (Dickens, 468) & it
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RHENTWD, TZHFAWH acuriosity £ ). [RE2EOR 515
DOERDPHEL 5 —BITdh 5,

ZonEH [Ra2eR-6N2 ] ORI [BER] ORFTIZHLZT S
. TORIKICZH B ‘curiosity & V) &S ZO/NFDPEENS Z L3
Vo ¥ A Y ‘the novel's title remains true to the end.” & FV BT T W5 X
912 “curiosity (& Z D/NHDEE R LFETH ) BU/NFD LY A bV & i
LOIHIE LW—FETH 72D 72,
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