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John Harmon's Reluctant Return in Our Mutual Friend
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FA5 7 ADF 7 AP 2HYBE->THIMH 2 Eid, WIS DEAR,
BB ADIBEOHR, MEETOALORBOBREE LTHEIT IV T
Thd, Lib, E0E it BBLVWIHIBTHECIBET I LIRS
Vo TIICHD LiTE [ROMMEDK] (Our Mutual Friend, LAT OMF L )
LEN TRV, 1864ENDS AL L20BOF L - TRITSNIZDF S
AMiE, ARAoLTOy PEBELDBPAYTEREL-TE), AD77 2
FPALCHIBEEEIEESSS5, ThICLBST, WEORBEIEALY 2
YOoN—BUORBBEMEOHERE ), ERBYDONY VERBLTW2H
3. EEF4r v ADIOF—IIFEIHRL0BE. FADITRL -1 ED
069, BbEIDIEFTHD, FRXTIE, TINHN—ELORBOTIKR
FEAZODR, FEOBRBICETLLEYFOERTLIILLREMDEL T,
SDF YA SHOBITXEONE, Yoy FEXETIZHORE. TL
TEN—EVDBREK Y 7 4 Y REOFRRFZORMRE LE ETERT 50
BEMICEENROAN—EOMERRE DL IZWLEIINT— LD,
LIABT N—E ORBEBLAWIC, 74 5 ¥ XHT ) o BERERD
F—EPDF 7 A PTCREDEL S CBRAEETV er e [F Y Y7y — -V
4 2 b1 (Oliver Twist, L FOTEHE) % BN MICIRE > THE L LERDH S,

F4 XY, EARONEOBRL LTHEOMRY TFT—<E LTEITL
DIZOTHRDTHA 50 LLZOHIEADIRBL V) B THHEICBLT
ZOLERLD, AHVOLVERBELTEB TS, H8. (FEHN “The
Parish Boy's Progress"t WH BISIZ 72X i, SOF 2 A i [H3#]
Ln3EWEFLSTWS (Marcus, 67)e 2% 0. FXTHOMIEATY
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5 L 512, “the principle of Good surviving through every adverse
circumstances’ (Oliver Twist, xxv) ORBETH2, Zhit, +V Y7y —
(Oliver) A5 —7 + — F (Leeford) £ 7 7 % X (Agnes) DM C & 8. &R
bbb od, EXLMERRELLRZ2DL. —HTREX ) Tr—0 [R)
ARBOO—X - <) —(Rose Mary) DETTEM E = >~ 2 A (Monks) DTTE
LEoTHLRB LW MHEBBEEFRIIHWDoTVWEI LR LLRBEEL
%0 TOLD, ANV 7—0 [RNHOTER] HPRELTVEDIC. TARD
MEHRREIH O LORBEIATOLEHRTLHZIT S, BVid, TA2O [
Bl OTED, FPEANALZHERRENGFIILTWILE>TwundbLlh
e WTFRIZE L, COFIAMIHBVTEFY R MWL ERICBVTE
BOANYICIR, MELBUOREFUNILREEEATE D, TLAHOER
REBHREMI N, 7570 Brownlow) D& ) RABOFEELHETS
REICHLTY, F4 75 X0ERMLH Y XS BCHITMHFshaRd
LofctBbhd, P LdINRATE MEOHRKLEZME® AR
AARBOMBRIZH D, EALIC (Bl PELLI{BBAELEDoLE L
5V,

I:N—%>20 [EE]

FNVT7—PoON—FrOBITIR PR VEFRLLDICBLI, S L,
RO, BIITRAV Y7 —ICBTETH - - [EHl] »BRLITIZRL
NEHHTHS. LAadb, COBHELE [ER] w2, £b2b - 0
BALEMCHIICW, TERLHRT L5220 6THD. BICE—TF
47— (Mortimer) %Ky 74 ~ (Boffin) IHALZEY., EN—Fr R
L7 EIZ 2% T “upwards of one hundred thousand pounds"(88) &b =3
£y, N—RELEDEFFL. “the sum relieved by the forced sale
of his little landed property"(31) @M ICE LD TH B, JFIHEH 7008
YFIAERZVHIL, ZOXEHLHITHE, 20720, SICHI AR, ]
was already growing avaricious"(366) L AL TV 2D L —RAL7-L 22
32, LAl N—FrAHT 7V 2SR THRERE BT 2 {22
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Dk, BEOHBESFIROEFORELRIETS L VIRER,S, —HLR
CEOMREBEICLZVERET AL ERIEHY, Y iIbb0
22, 2%, FERFERLVH AT, SHIIRABISZBICEAL BT
WEDLTENICES> THREIL-Z L LGV EHIZBbh b, LT
AEL, BEROERERRL, FREN-EVOMATH S,

When I came back to England, attracted to the country with which I had
once but most miserable associations, by the accounts of my fine inheritance
that found me abroad. I came back, shrinking from my father's money,
shrinking from my father's memory. mistrustful of being forced on a
mercenary wife, mistrustful of my father's intention in thrusting that
marriage on me, mistrustful that I was slackening in gratitude to the two
dear noble honest friends who had made the only sunlight of my childish life
or that of my heart-broken sister. 1 came back timid. divided in my mind.
afraid of myself and everybody here, knowing nothing but wretchedness
that my father's wealth had ever brought about. (366-7)

SIRAXOHBERFEERICMHT 5. “shrinking from my father's money --my
father's memory" & Vo - REICABANOHER L RN FHEN D, TL T,
BEYSZHSILTFRENS KM, “wrechedness"k TRy HRAAT S S
%7t “timid, divided in my mind"t HBEN 3, = TRICN—E S HBAR
50, XEN—Fr~OBEBRPLIZ [RAAR] L) JFbrrEy
THoHblE, HOoEBYTTR->TE&#Ev), “I was already growing
avaricious” (366) L WIHIHBELE—R, FEI2ItRA 5. Thi b,
“wretchedness that my father's wealth ever brought about" (367) & #»,
“the miserv-making money" (379) ¢N—%€rNEZDZDIE, —LH L7
RIEAIe 2FD, —HTRBEELTICLLEYS, HTILRE, KB
FEVLHAOBERELTELEZVWC DL Righs:, FELOBIZ—&MW
PERY DD
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FTERATELZVON, EEXFLTEIILAOEEOTRRRE, 2Fh, —B
KEFFICTH LHHANLEAIRAZVOTI VI WIBhEBOOE
Thdo BIZBIALALI I, £8MFALEMCLE VI &, “nothing but
wrechedness" (366) L2b6 & 20 HEIN—E OBAIZI - THASH
TWwd, LIAT N—F PR LI BRRICH-ADELT, FETH
HEZRALTWAEXLORXLOHM>TELT—Y— 2L+ 4 (Arthur
Clennam) #f\:%. [V bV« ¥Y v V] (Litde Dorrit, WFLDERE) HZDE
ARZ, ZEMFPL A2 AhARE 20V EHEAIIC, BEIHOHBER
HBloGiF k. CALHEZDOICT S : "1 have seen so little happiness come
of money; it has brought within my knowledge so little peace to this house,
or to any one belonging to it, that it is worth less to me than to another”
(40), EREFNIIHAOGNTHRAERIHTIXRBLBEZE I L FLEN
~— B RIFLTVE, BRI LVFANBROEHMLIERESHYV,
“ascendancy over him [Arthur's father]" (38) D7-DIZBRRT. WP E
BREAILASELN—FVEPTVD, SIS, [KOESZBE] (Grear
Expectations, W FGELEE) DY vy 7#MAAHEHTED, EZ AT, HHA
THYY7—ICBIBEROTEL 77 A MIBITHEN (HF LHEN—
BEEE. BLWHLTh VWS, Lwninid, ThooR—FE L bil,
F 2R MIFLSHEAXMbo 2o ThHb, TREMBIZEITLTARAELS.
SLTDOHMHEIED S DX [WRiFME] (Bleak House) MY H 67255, RE
DOREEFXTIILT, HEOHEEBRL A —X b~ (Carstone) #BRIT
bolT R HEFENZ, TR BEOHERNOTORED L ) IELRGFOH
TIE20THERR2L, FRLHBORENELTEALRAB LW, HIFH
LEHEBRICT 4 7 ¥ XOREBEPE A IKFL T L EVI) URDAZ B0
2Fh, MELEW (¥F) OFEETHS. £LT. TOMBEEREILHICL
THELZOX [EALOTHR], AETH S, 49. COTRIEAZOTA
FUF4TAOMBEMIRBT S, LDOT—H—0OHE,. XBEOBEKE,S
HADTAF VT4 TADEYDPEERT 2500, ZORBIZEBAS 2wV,
GELBLEALER-> TG, THEHES B Wizl T
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Wi (B8] oRLER#EIEVI, HENEHAILEIOHLIRIIE S, bR
s, [BE] OoBRELTSY 09 nbRATY 4 v F (Magwitch) ~O
ERERNI. P15 v ADEZZBERROFEVUMTIZEIL L 22izs s
LEDRYYDLLED S TR E, ChOHDF 7 A MIELTY — Fid,
“There is no earthly inheritance that is worth the ignomity necessary to
achieve it. Only the spiritual inheritance of love is of value in this stern
novel and only those who can see beyond material concerns are capable of
appreciating or inheriting the true treasures” (Reed, 276-7) LiE#§L Tw
5, ERISHLTELOY (&, HRLY) £HRLTA L0, HHHEE,
BHEENHLDD, ThBa#kiiIdbhE-0THs, KL DIE, “earthly
inheritance” #32 MiZ “ignomity” IS LZVDRRBELELEWVEWVS, ik
HTHo, BREPN—FBOBBLCNZHICBEZORRVDOTH D,
SOBRTRN—FTLE2VLF AL EICIRIEFEAE VD00 Lk,
N—%rD [BlR] ORKZICRBFREIREERLLTWS, ChE, 7T—
P JLFALEBLTHL ) T—H—%KBLEZ LFARA (Mrs.
Clennam) D8, L ZBRERIKBIFLTHHI L LBLREIHER
nhhol. HERZAWERLLH, BHFO—HERUCBREAT, T—¥—
X “all the old dark horrors of his usual preparation for the sleep of an
innocent child" (LD, 29)iBbh b, 26, T—H—HhERRICERL
B3k, ERHLLDIZHRL TR LV I VFHMOLLDOTH S, Li
L. e n—€rH 08 L -8RI XBOFHNLOSBKIZLZ2b0TH S,
RKEE. EH—E 2 iE “a tremendous old rascal who made his money by
Dust” (13) & —RTHEZLEV /N, TLTEROFIER L GELESF
VW& LT “its highest gratification” (13) 28Tt W), N—FE DD
RENERRIEE Y 74 YEADON S S “Too many a time had 1 seen him
sitting lonely, when he was a poor child, to be pitied, heart and handl” &
LNBA(770), —FFBLORE—F 12— I12L5bDTHbD, N"—FEV/D
IR ETHTHIN, FRICRBTEFEL AL, S0+ET
Rolen—terRENRICHATE, REMELL LR L HELNS,
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---Having begun (as was natural) by rendering these attentions to the
wife of his bosom. he next found himself at leisure to bestow a similar
recognition on the claims of his daughter. He chose a husband for her,
entirely to his own satisfaction and not in the least to hers, and proceeded to
settle upon her, as her marriage portion, I don't know how much Dust. but
something immense - - -Shocked and terrified boy takes flight, seeks his
fortune, gets aboard ship, ultimately turns up on dry land among the capes

wine; small proprietor, farmer. grower — whatever you like to call it  (13-5)

£—F 47— “The Man from Somewhere” (2 RENKM) OEE, FbT
i =z=7"Y) ¥ (Veneering) BTLF 4 - 74 v ¥ X (Lady
Tippins) % F 7 2 VE— (Twelmow) ZHICHKBENLbDTHS, K4 L
BIALZ0ik. 2L N—Er OMEORKISH T 2550 BLBIF. K
EXFIRTELHBFETHIOTREVALLITRRRISAEL, ThMFEN—F
YRLLTEZLNEVISTHE, COTIEB LTSS, kb,
COFRBRBRIENELZLDOHENREELENOTH D RIS, N—F P
B—=2ZAIALVIHINEEZBRSLBREATHEI ).

EZAT, =2 RXIA (Rokesmith) 2/h—%& > LE— AL N2 DL,
2HNUETHS, OB BACIOLIERLN—E OMBELVIHF
TRECRTEND, HRL REOWHTAFEEZ{ DOV~ FF
79 b (George Radfoot) &3 Bizli&oTl, K7y FE#NL-T
V1o 7= Six Jolly Fellowship Porters Z CREREADDI—v—2KTShi:
St ¥THB. ThOUHFOREMLAMII—ETRE, CITRVWEED
FOALRRE, EROFEIZLELHELTALIVERT 2DID6-
INn—rDLBEREIHU2VTVAI L EHRALTEBIHT L v, his
first deception' (379) X T ALZBRAICESN S © “---When in the distrust
engendered by his wretched childhood and the action for evil:--of his
father and his father's wealth on all within their influence. he conceived the

idea of his first deception, it was meant to be harmless, it was to last but a
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few hours or days.” (379)o S CIREHILBAORE~OFRERE R TN,
HICZEHROERD "the direction of desiring to see and form some
judgement of my allotted wife” (367) &5 (Bella Wilfer) O¥F 2%t 7=
HERMEND, TLT, bINIHPHELARL TLBHAMISRLShEY
EFEEX2TV5D% 5 “another of the old perverted use of the misery-
making money” (379) OFIETH D, b H EXLBI M- XS5
“unhappy self-tormenting father” (787) & [H LB ZR L O TR vt fe
BULLHFEOND, HLOHMIC, BE, ELTU—ZAIREVIHIYPAREA
5 Z L OREN LI, BEOBRIINT 2 BELERAICETTS
DTHb,

N—% DAL “uneasiness of mind”(367) MIZ—R T3 L HREFIZIIR
ERZENRLPBRELVH, ChiEaWEF, F1 7o XofihbRaL 857
BIMe CHIZDOVWTT=— ¥ F1) > (Anny Sadrin) i “John comes
back not becasue he wants to but becasue Dickens wants him to, because it -
is necessary that the ambiguous drama of revolt against the father and of
filial submission should once again acted out so that, in the long term. the
father's will might be done" (Sadrin, 130) &, N—E Y OHHBETIE %L
ERADELERDNP LTV 5, REhH 5 Sadrinid “the omnipotence of
the father-figure” (130) ¢T3 kT > T2, 723 =X PULER
ICEhiE, N—F 2 L ERAERY AL & TRHEMB % Masculinity D3
METREICLZ- L SadrinDHERBEEL L LTEEAHD, LAL, ok
RAFATELTCTFZAMPRDES 2 [LEFRRE] O X TRFHTHDI
HIREONNHoE LT, ST Ky 74 Y OBRWEERLTWL
FETHD. TOWI. DL -N—FE ORBEF 4 5 v AHPLEELR
BhE [XEHL] BEr6RTWIHERD, 2FD, SHLARBBTSE
ABHREMCIIMELREL, HEMFHEHEGILVISERCHIITHL
THOEMIIAFT T2l ComAd»28h/l:l . £LT. ZO8HL
bVABZN—FB OLBBEICL)F /A MIGERW RSN ETHD, &
Nz SBEITFLTW e EdYay Iy VER—REETILICR 3,
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ROBTIE, SOFZAMDLI—HDOEHELEIREF 4y X LEGRL
OMb ) EMBIZIRTAL S, $4, BEHIZLAML LGV, F2A T
PN—Ey OB EHREALBETII LR, NOFEISLXZORATVSH
LTHb,

I : JBFEADEAL

FAr vy XHBOMDTF 7 R SRR, LREFCHBVCKLERLHEITE
LRI ENRBLBNTHEY, FHETLRVA, LW, OMFIIN
—EBULEBIZLERE (RBIETF7y bEN) 22X T77— - ~THA
(Gaffer Hexam) &Y ¥— (Lizzie) OBFAIVMEOEBIZOFTRIT 25
6T s, 77AMIZOUNEER > TRIT 5. Yx=T Y VY 7RKOBR
RATCHENEREEBENE—F 47— N—FVHFEOWELHFE-T
2TV 5 8IS FORP, FEOBEINEL GND, MTHE—FT 17—
22— - L473—> (Eugen Wrayburn) 4 —A b - ZX FO¥ >+ 77
—OFN, TNH BRI, BIETIIN—FDFEL “under highly
suspicious circumstances, though by whose act or in what precise manner
there was no evidence before this Jury to show" (31) & fbASIKDN SN2,
BT Thv, EEEBIZE7 “an extremely pale and disturbed
face" (23) DYV a2V TF A - "y X74+—F (Julius Handford) & Zh LA,
BELTHAPHELR. N—F v RHLENB. ENLBHTS “ the
quiet Abbot of that Monastery’ (26) L EhAHEDZBHT. F7 A ME
FOWBANGEERICBHT S, Thil, BiiEREEOX+y 77 —DOETH
HISETAMIRAS (173)

CIHIRBEOMFH. BABGOREHMLEEBOTIIRIL-TVwEDER
BOIRBELVI LSS, L L, T LEBMGRAL 74 7 ¥ XBEAOH
HtE>TORAFINLLOTIIR V. Shid, 7475 XM B LBED
(XEMLREWRT) Z2RMICOD o7, £0AHOWFE 7+ — Fid “If
Dickens' hold upon critical readers after 1860 was loosened by the

attractions of Flaubert, Henry James, and George Meredith, his command of
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the general public was threatened by competition from a different quarter”
(Ford, 177) LiEHL. TOXELOFHFE LTI » X (Wilkie Collins)
FETTVD, 2D, THIPFEBH, (M%) fkFKE LTEICHrE
BALLZF4 5y Xid, AVF1AR, Vx4 AXHEFHEROBEHEICL hittsF
ROHRD 6 LIXLADBIZEVWR LML —F, BEOB.LERBRICHA A%
XEHLRFEPCLBPENTV DN, ) LERBOPTF1r o Xba
YOXFDHELERATEY, BEOMLOELDLS IS5 AFT 22 BLeE
2Bl ko2t Bbhs,

EBE, 2 Y XD [AREA) (The Moonstone) RFELE. 60ERITL Y 4
Yav e I T NECI BB DIV T— RV EBEAR L LIIXERON
BICRT 50 B OMFH ) L-XRTRA LNz, BRIXISESED [T
v F¥ - VS a—] (London Review) DEFTIX. ~v FA b — (Bradley
Headstone) (SR H6#1% “great passions™ % “those vulgar mistakes of
nature” THA7dD, Ay FA - DAWEHEH® “sensational” I-fa-> Tw
B LBNTWwS (Collins, 457)0 (¥« ¥ 4 5 X] (The Times) #iz, ZOF5
A MAFrER. “sensation” ¥ #K¥BREFICH. “quiet pictures and studies of
characters”™ ZEELZVEZFIZLE) LABRTv5 (Collins, 468), R &
I %ML, EE V=24 A X (Henry James) DFICL LTI S, Y= A4
Xit. #h € “sensation” “sensational” &\ H BB EFHWTWVEW, L
L. Ay FR M= L LA 25— ORI, BHED “the story of passion” Tdh
D. “a spirit of intellectual superiority” Ti3%: { “elementary passion”™ T
BONTVD L EOBBHLHUTLL &, F2EHICRVTWEO2EBL
ZOBRLIDLDTIREVIES S M (Collins, 472-3)0 72 2 b @ [
EERIPEBEAOEECLIVFLELTHE, LML, OMFE R £ A4
93?-/a;wmmﬁawaayiaxbuﬂwrﬂ&:tuxﬁLrp
b0 WTRIZE X, SOX) ENEMLRRIRT, 74 7 ¥ XH¥N—T RO
L RWRET 7 A P THH YL, BEMITOLENLREEEL TV D
TRZVIES D Ho

#oT, ¥ Y8y )Yz N EDRBRIBRDEINETONE Y ¥
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TEEBRETH S, BHIC “In these imes of ours™ (1) & HB L HI, 77
A P OBRBEEDSBERPLIZZRITLTELRBDNIE, T4 [BATWS
ENEREETOE] EVIBIRADI YV 2THEICLADON, 5%, BXL
YOIy s tRIThHE, N—EVETFT Y FOBSREHAM, T
believe we were alike in bulk and stature.” (367) % LiZREIMZHLES .
Zhid, LEEAEBCN—EYPEEEITEVS IZAFY—H#HToTay
FON—EYDNY T+ K, B9 X3 AOEEIRE LRIEF, ~v
FAM—24d54 ¥—7v F (Riderhood) E2{FUHFELTL-V -
VA=Y 28T 58T (631) (b R6N3, £/, “the quiet Abbot of
that Monastery” (26) £ &b d “the Night-Inspector™ HOMH, HEL L
TERENOOHLBROEE (24) 2UN, OMF vy ¥{Yav - /7
I VOFPE—BiE-> E D EBALRTRBEHICBDRS,

VIERTZFIA

LALLM OMF(aY) vy X—Rkokr4ary - IV vEEB—HT
BOREBTIIRV. AL ERESNL LS. HN—ErOR\BE TR,
REBME LTHROTFHIC %] LTHKERLET 1 —-RAF U]
(East Lynn) DV 74 + #—F 4 I (Lady Isabel Carlyle) #8bE55% %
BRICZOYr v VOBELERYBFESLEVE S IZBbID (Herst, 111,
P X S 12I0TR 2R 2 DIS “Down with the Tide” L\WINENF— T2 HD
ERDHD., SOHBITORTOMFEE 24 v ay - 7TV EDRFET
DT ZDIIEBNH LAY, Thi3F 7 A MFEFTTHIIo0h, BEDE
BON—FEVBARLE X 77 —OBEI O, N—ErDBEDLI RHRTRES
#F L. “allotted wife” (367) 218507 L5 HHEAERKL TV HT
LHELATHB, £ TRPL O, BICIEHL 228138 ON—F X OHEB
Thd, N—EUIKY— > (Miss Abbey Potterson) OHKREIZT 1 ¥—
7y Fiiih, HOERLRE, ¥y 77—0ERERVHTHANTL2D
N3, FRICIES Yy F7o PEZATHREBLTREEZZRLA-CL, &b
BoETHEREAYOI—— 2K T ShfETEICES-EZA, 95
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FELIBRTTI Y F7y FLFA =Ty FILAGoTH LI HZHE
Lizkwv (369)e chick b, HHTNH—-EVERLNIBENT Y F7 v
FEHBAT S, BRI, HETAIL, WRTALDIET /AL EEAEDD
DEERLED. 2. CON—FLOHEICEDF 1 5 Y ZRIRHMET
BhoOtreAvay SN ERBPTELSZ LD, ERPICEELTWVS
DTHb, ¥ v T, OMFABEDWLFHRISH DTS00, #H
ONRELGIBETOLDONRETHHELFEWL TS, £hiisH LIE
WfE T BELTv5 (Sarridge, 268), BV EEIX, "—rOBAFLLTFTHIR
ELEOEAN, BRATHCHMTIREZHRBRLLOTH S, Tozd, BL
LIBEDRDLYTCUEN—FEREETDL DI “like the tide on which it had
been borne to the knowledge of men™ @& % {2 “the Harmon Murder -
went up and down, and ebbed and flowed, --- it got out to sea and drifted
away" (31) EFDEEDL S LI EPBERENS, BLLT, ZoWE]
Fr 77 -OROMME L LIIEHOHEHIALMLLON, BFUMLEEL
R N—FOHGTEXTFEALTELELTEHEENLLETHS (763-6),
ZLT. TOLIIBBACH->THRZDHMN—T X OM EOKRIED, Hi
SITRN—FVERTFOMGEIEMDSE, LT, L=V L) I
(Lizzie Hexam) ORI MA OGN L, EROLIAH, F7AMORBERT
POEHICESFETLRBPRYIZESENT VS, 2BOIETIE, Ky 74
RN E LA REREOBNY 2 = — ORI E > T—H, RATLE Y
LA L. “If I am very much in earnest and quite determined to be unselfish,
let me take care of him" (335) & [R#&] LicKy 74 YRALLLD ROy
¥'— (Sloppy) OmEEIZRAHI ki, FlokitErFRNENL, T2,
L LA OB T “mercenary mind" (57) @ x v ¥ (Wegg) Y4 —F A
(Venus) & EJIZEN—TF D “the legend of hidden wealth in the
Mounds" (303) #8->TKv 74 »2fEh &) ERtEEZ#HS. Thhb, 1
—EUHRTISKEL, EEFERD Q7). LIAH ERIR-NZi30
— I AIADKEEIANT7 7 =K (Mr.Wilfer) ISHELEHIZED. R
Fv 74D (2] & “But Mr. Boffin is being spoilt by prosperity, and is
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changing everyday™ (460) :RMtEh 2, FLETIE (385 #E) £ic8L
72540 (Mr. Lammle) 2Ky 74 YIZBOAD, =223 AP oTH
AL, BERDEY 74 VW3R, BEROPTHOoLPHEKEAD
(586-7)o Thid, Fy 74 UHFBT—2AIRX (N—%Y) 2RETHIOXI
%% (596)0 SIHIABE, BALRRAVYBIHAES VLN L —DDH RN
EDOENBHLTBIENHBE5 99, Thdt, HN—F Y OB EHBRIEN,
FORMLLT (BRISBIALAY - FoEREHEOIE EAROERTS
ignomity 2 LT) Kv 74 > OHIE, ~FOEID D,

ESAT. RIEDWTHHRICRTASE, k¥l a> - /Y2 Lizh
bhDBELEARBLANRTFITLEREZS>TWSE, Y2 - ¥y v b (Lyn
Pykett) 3 S TR LDOREBOBHERLLOXMTHZ LWL TS
6. FHLALBELRIEREMLTAB SR LE: ML 5%
%] (gender role) IZ—HRZR/LBELEIAILIOV v Y VLOLHRGOBEADH
5 LIBT3 . “The issue of women's role within family and beyond its
boundaries was of particular importance. The Woman Question and the
question of woman are perhaps the central preoccupation of this genre.”
(Pykett.10)o LT, SOLHI BT NN F-TIRHT 2 ADED “fast
woman’, “Girl of the Period”. “Angel in the House", “manly man™ &V:->7:
BRNRA ATVCHDEREICLZ>TWBEWD), TNTR, Lyl Y3
o 2N RELLHE) LB XEROR 2 &HL. #E
(LD DITBERE) AR LRBEEZ L6 LALTHIE, RADRGI D LT
TBHIRIZIL D TH A ) Do BMIT, BWELRIIANIEROL S oA
T, FREGRKEOUBERREHLT L LTE LS (Surridge. 266)0 L
L. PANT7—KO2F LWEFHED BT -1 can hardly believe:---
that I ever did endure life in this place” (310) ¢B: X, RFiZ@H»-T
“Have resolved - - -that to get money I must marry money ---I am looking
out for money to captivate” (321) L ABLTHROLWAFIZ, YO KiED
LRBTITRERELRIOBERBTHS, ThOHORTOERAMN, FEMH
KRESLVIRELLETERIES 2HBREBCESOTWEI LR, 77
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(*Gone Astray’ and Other Papers from “Household Words,”120) T. T®OHT
T4y XRHOoPICEREMYFEIZIMIIL>TVWS, T N—FrD
EE] 220 Th, TDOHERE LTYUROYER, Y24 aX- 22} ¥
¥+« 790X (James Sheridan Knowles,1784-1862) @ [#8] (The
Daughter, 1837) % HiF 2L (Costell, 63), € [HF] (The Secretary,
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