— Victorian Masculinity —

“Gloomy” Men:
On the Process of Creating Victorian Masculinity in Our Mutual Friend

Sari NISHIGAKI
(masculinity)*
(Charles Dickens, 1812-70)
(Our Mutual Friend, 1865)
2 2
(“gloomy™)
2 “The gloomy Eugene” % “The gloomy Eugene,

with his hands in his pockets, had strolled in and assisted at the latter part of the
dialogue’ (28)

“ Sometimes you have a kind of kept-down manner with you,
which is not like your age.” (329)



(Samuel Smiles, 1812-1904)

(Self-Help, 1859) “Self-Made Man”
4
1860
1864 (John Ruskin, 1819-1900)
(Sesame and Lilies, 1864)
(“Of Kings Treasuries’) “of

Queens Gardens’)

The man’s power is active, progressive, defensive. He is eminently the doer,
the creator, the discoverer, the defender. [. . .] But the woman'’s power is for
rule, not for battle, — and her intellect is not for invention or creation, but
for sweet ordering, arrangement, and decision. (Ruskin 59)

Power to heal, to redeem, to guide, and to guard. Power of the sceptre and



shield; the power of the royal hand that heals in touching, that binds the fiend,
and looses the captive; the throne that is foundation on the rock of Justice, and
descended from only by steps of mercy. Will you not covet such power asthis,
and seek such throne as this, and be no more housewives, but queens?’
(Ruskin 72-3)

(Sarah
Ellis, 1810-1900) (The Women of England, 1840)

The sphere of their [women's] direct persona influence is central, and
consequently small; but its extreme operations are as widely extended as the
range of human feeling. [. . .] The influence of woman in counteracting the
growing evils of society is about to be more needed than ever. (Ellis 1640)

(John Tosh)

Authority, guidance and discipline continued to be viewed as central to the
father's role. Masculinity, after al, was essentially about being master of
one’s own house, about exercising authority over children as well as wife and
servants. Indeed rule as ‘father’ embodied the primary meaning of the term
‘patriarchy.” (Tosh 89)

C ) C )

“Middle-class Victorian men were expected to be both paragons of domestic



virtue and devotees of the common good.” (Tosh 141)

(paternal authority)
2 ( ) ( )

“Reflects Eugene, friend
of Mortimer; buried alive in the back of his chair, behind a shoulder — with a
powder-epaulette on it — of the mature young lady, and gloomily resorting to the
champagne chalice whenever proffered by the Analytical Chemist.” (21)

(
) 5
6 “She
[Lizzie] knows he has failings, but she thinks they have grown up through his being
like one cast away, for the want of something to trust in, and care for, and think well
of” (344)

“It [my
profession = a barrister] was forced upon me, [. . .]” (29)

“[...] M. R. F. [My Respected Father] having always in the clearest manner
provided (as he callsit) for his children by pre-arranging from the hour of the
birth of each, and sometimes from an earlier period, what the devoted little



victim's calling and course in life should be, M. R. F. pre-arranged for myself
that | was to be the barrister I am (with the slight addition of an enormous
practice, which has not accrued), and also the married man | am not.” (149)

“Out of the
guestion to marry her [Lizzie],” said Eugene, “and out of the question to leave her. The
crisis!” (682)

(“M.R.F.")

“I...] | came back, shrinking from my father’s money, shrinking from my
father’s memory, mistrustful of being forced on a mercenary wife, mistrustful
of my father’ s intention in thrusting that marriage on me, mistrustful that |
was already growing avaricious, [. . .]. | came back, timid, divided in my
mind, afraid of myself and everybody here, knowing of nothing but
wretchedness that my father’ s wealth had ever brought about.” (360)



“For sonsin turn, that sense of the
father’ sintrusive concern and his power to define — if not always exemplify — the

meanings of masculinity conditioned their progress to manhood, no less than the moral
influence of the mother.” (Tosh 122)

“Only the final stage of marriage was a
relatively fixed point in the transition to adult masculine status, [. . .]” (Tosh 122)

(homosocial)
8

(Lisa Surridge) “[Novel] moves its hero somewhat
unconvincingly from strong male partnership to heterosexual marriage” (Surridge 267)

9

“The mora influence of these objects [utensils], in forming the



domestic virtues, may have an immense influence upon me; [. . .]” (282)

“wife” (722)
M (Hirary M. Schor)
“[. . .] the proper end of this novel [Our Mutual Friend] isto bring adead man to life
by teaching him to say one magic word, and the word is ‘wife’” (Schor 178)

“Now, |
have had an idea, Mortimer, of taking myself and my wife to one of the colonies, and

working at my vocation there” (791)
“Therefore, | will fight it out to

the last gasp, with her and for her, here, in the open field” (791)

10

“l was thinking
whether you wouldn’t like me to be rich?’ (664)

(femininity)
“The Complete British Family Housewife” (666)



11

“lady” (796)

(Great Expectations, 1860-61)

1860

12



* 2000 — 19
— 2000 9 30 )

(masculinity) (femininity)
(feminism)
(musculinism)

“gloomy”
“melancholy” OED “gloomy” “Of persons
and their attributes: Affected with gloom or depression of spirits; having dark or
sullen looks.” “melancholy” “Sadness and depression of spirits,

acondition of gloom or dejection, especially when habitual or constitutional.”
Longman American Dictionary
“gloomy” “sad because you do not have alot of hope”
“melancholy” “gloomy”

Charles Dickens, Our Mutual Friend (Harmondsworth: Penguin, 1997) 25.
( )

(Dombey and Son, 1848)

(William Makepeace
Thackeray, 1811-63) (Vanity Fair, 1847-48)
(George Osborne)
Our Mutual Friend, 98-99.

(Oscar Wilde, 1854-1900)
(The Importance of Being Earnest, 1895)
(Algernon)
Ellen Moers, The Dandy from Brummell to
Beerbohm (1960)



10

10

11

12

(Little Dorrit, 1855-

57)
1
Little Dorrit nursing —
43 1 1999 )
(Eve Kosofsky Sedgwick)
Between Men (1985)
“triangular, heterosexual romance — in Roman

tradition — and then changes its focus as if by compulsion from the heterosexual
bonds of the triangle to the male-homosocial one, here caled ‘erotic rivalry.””
(Sedgwick 162)

(Michel
Foucault, 1926-84) — (Surveiller et punir:
Naissance de la prison, 1975) ( )

(Catherine Waters)
“Wilferswould seem to subvert the ideology of domesticity, exploding its most
cherished myths of love harmony with laughter, their deviant example helps to
formulate a normative definition of the Victorian middle-class family.” (Waters
178)

“In articulating difference upon the basis of sex, and in the
form of a binary opposition between an ‘unwomanly’ wife and an ‘unmanly’
husband, Dickens's fiction helps to produce a norm of female identity founded
upon woman’s ‘proper’ domestic role.” (Waters 179)

John Kucich, “Repression and Representation:
Dickens' s General Economy.” (London: Longman)

— Great Expectations



— 44 1 2000 )
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