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Harmon BEHFEAC LD THD L5, FRENLAENLIEE S, 3
FL b &2 AI83TED Greenacre i k% -3 5 3 78 AR % T ic
Fl - TEL DM THS S L, ERIE, S0 AFHEAT B A
Ty — A=A —fFRbRI IR T, 2V —SERE B O %5
FTREE CRGH L TRER 2 s 2 ThS 5, 25T, B LT
B Dk T, RO ETOQMBAREE TS, BRI E 2 1F, 205
Do &L LEFESGTH D, LisbFOEIGTEENATEHT & o TE Al
EAE v o0k 5 T,

TAAHDFEE >, BFOLE G, BED BEFE LGB R L
e DR, AV E—RE, BLland e inEahd, L
L, #R T DO ERIER DL D v v ¥ v ollkd 2 DRI L, O
W TRRARE DO AR 2OFhIC i o TIRL TP I, Owr Mutual
Friend 2126 LW ST BT 2 FREER LT <,

L OBTEROIE T OMERD <5, (FRORLT =, b ORIC ST
» T, HROR A LR DPWRL Ot L DT D, L5 L
NEB—HEDAACE L TOBEES 5 S CRAL 02t h, BIHME AT
&% Doffin KO AHE, & LCEOERPICST 3 HHLEE LT 5 &
5 ThH, #&E T, Charles Dickens OfE MO HiE%E Ly, Lif LT



180 mofE M

Eb b Boffin A FERICE L, LIV Lo TRRORME LT — <%
FrThlwEES,

2 BIFIEA EICEH

T, BIFUIEA Ch D Boffin BARZCZT v bh 2B b
By Thofo, BEIEOIL & F QMR EENT RS LR A, Our Mutual
Friend Wb ol fos b3S L T &g FREB CIRIEAERE N 5 0
kot X3, BIEIFLrEEEVERTEDL O i T, Bofim KL
VEEBLD, OfEROFECRLENEEEAR LSO THE, TOI O
EERFENT AL IFAFETT R ERE THE o h, LB FRER
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The Companion to Our Mutual Friend (London : Allen & Unwin,
1986) w-+ T2ty 5 2%, LE oML “The Literary Dustman”
EVBBECTH-T, RhELBMET IO TH L, bl A TIEREAL
Robert Glindon ©, &{r&FE, Fohie 3B E T3 Grizi (Giulia
Grisi, 1811—1869) #8w v F ¥ THEE R LHALEIBMETH D, & OFEFHL
LT G SEATT 57 b Lby, FEWOo— iR LTAHALS,

THE LITERARY DUSTMAN?

Some Folks may talk of sense, egad!
Vot holds a lofty station;

But, tho’ a dustman, T have had

A liberal hedication.

And tho” I never vent to school,
Like many of my betters,

A turnpike man, vot varni no fool,

He larnt me all my letters.
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Chorus.

They calls me Adam Bell, ’tis clear,
As Adam vos the fust man,
And by a co-in-cide-ance queer,

Vy! I'm the fust of Dustmen !

COMEFEE Bofin Rl oM Ebhn A EnBLUECARS 2 ik, —B
WA TED H, HBC S b d Bell Eolnt, .- P LifoEo T
Battle Bridge (Bl¥E® King’s Cross) 373, Gray's Inn Lane i b,
Botfin HOHERDL LAF I THL P BERA UHA D © “Maiden Lane
way—out Holloway direction™ 7o Tuwe5, o 2o A+ 2AEIEE R
FETL, $RVENRUECERD S5 ThD, Bell BKALEREOEH
“breeze” 5B\ & 25 “sifted out my larnin” 9hiE, Boffin K
R Tesk Bl Tl & 5 R~ T B,

“It’s too late for me to begin shovelling and sifting at alphabeds
and grammar-books.” (50)

Hithr s nwo3 L, Bell Mt aTiEBe, <= = v v (1832—
%lﬁ9a/!/£% FIEL Thied b &b oD 2Z T LR LT
Do T =FEHEIC LD, BEX T ABEEER v . TR E L
IB3AES DL Uabimi, FIsEa it LTEHE LTzEsh, HELTW
PR ERE 2R T B B 42 1T, iz 2 BT
A EHIGT R h ot FEELIEOMEE B DT X E Ul e — i,
THTHIME (R Z A28 o bt ‘taxes on knowledge’ »IEA 7Y %
id 75 1d TIPS (1836), DWiICREEL S L HO TH D (1855),
AT, FRIEERLCHCOE ERResE LD, v, 2 1Y
TCEEEMOG EDFED AT L= A F - TL B to,

TOACTOESR, A s EAL LD L O UROETHA 5, Bell G
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13 Scott, Byron, “Shikspar” %3Z, B E20E, W, e FI,
FTHE, WEIE o, Do BeS R U S IERER -~ TT, HhETEl
BehL VAT — - A VIEED D THD, BFICERER OO
fRE-TRY, PA~FRFCET, 5 OA 7 ¥~ THo i John
Gully (1783—1863) ofic/z by, ESHEBRES T2 S w8450,

C OBEREE HRAIEE, WY, FLTESEEoRHE, Ouw Muiwal
FPriend ke F—7 Lito THAR 7 ey F#EHT S, Boffin KL
=5 LT, Gaffer oiitk® X 5 R, B@ Charley KEFT
LBHUREDD L,

“Tf T could make him [my father] believe that learning is a
good thing, and that we might lead better lives, 1 should be a’most
content to die.” (27—8)

LTI OB, HCH Lic ARITH S I & §i C# % Headstone
D, AT EEATHROGTHEBEL TP DTHDL,

L= 5T Boffin [Eit, 437 ¢ FFE D@ Silas Wege #EEHM & LTRE
v, FRUBEFEYD Tr—~BUHh] (8&F, FREEFEOEER)
A TY B TWB, #it “Print is now opening abead of me !” (563)
Eik~t, “A literary man... will begin to lead me a new life” (533 &,
FE XA BTAITE LTV A, o EINs it 4 OFERTLEAL TS,
SR BRI T —~ EEHEBIBEACD, FRBTUTT 4 v v ADER
ATV B & s BTV, Gibbon, Decline and Fall of the Roman
Empire, B4 (1825), Rollin, Ancient History, 6% (1828), Flu-
tarch, Lives, 67 (1819), Annual Register &% (1758—1860) Thds,

~—E VEEASTREERNEE L o “the Golden Dustman® (209,
307) 13, % ILRR S AT < D dustman Tix7n < Cliterary dustman’
C% T, “bright, eager, childishly-inquiring grey [eyes]” (46} &% %
BB ol RE s, Yo b ) THO—oORME LTS, RELFHLD
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Bell £ Lz b, Boffin K114 ¢ Nicodemus (48) @B I hTun%,
THIE, A=A F TR PEHAER S WTOR LY S 5, = X v DEOIE
HEDHRTHD, EhfiE, ETTokUs 28 RoFsx “Harmony Jail”
BAEEE Lm0 Bt “Bofin’s Bower” (63) 2\ 35 b inlrERRiC i » T
WhH, Lo C, Mk TaE R Bofin K, (BELDL] Ao R TEE
T4 A9kt “the Golden Dustman” G %, —HAA[#E/7; dustman 7
DFEML, O LI LTEROWMIT L - C, BNATHNTEEST
WD TH D,

3 SRR RE

Lo LIREET: Boffin Kk, o b HHad GEGAFSI LL LT
Higden S A %2 BEST, LPELvfeb b E2{ LTEL D&
WO ER RS (391) TRV, kithbhbhaiad Bofiin KX,
S ORBFAXTIH LKL, AHEBIFLE D ERL T TR O

CIREL, BRHRHFPELGLOEHRBCHIDDORGER LA, B

ETHEERECHZ 5 T dh, TOERD G IWTEERT S0 THS
53

P H VB S AFHROUED D b, (ERFCHIHLT5 b DL, Kirby,
Caulfield, Wilson, Merryweather 24 & Annwal Register T 5(479—
81)', L L Boffin GAFLE B THEC IR -EHX LI L
Merryweather L O TH -7 b L4, Our Mutual Friend i, Mer-
ryweather @SFENMGRHRIECEL < FIHEIRTV3,

7R3, HaHEllo k5w LTl boie Bofin lioRE O FIcil,
CTh BRSNS TFHEENT LA T 2i3E L bhignTh S
5, MIECFAEIY - HPEORT E24F, Edward Topham @ The Life
of the Late Jome Elwes, Esquire (1790) R¥FFE—w i b X 55
F LT o0 ARELTEERT 2 s W, Harrison Ainsworth,
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The Miser’s Daughter (1842) & ¥7-, I<{SETNLEH TH-1% L
Db hrElfEhg b, TOPFIALEC AL ORIEE ot & T
ATz ofix BT 408, Ouw Mutuel Priend O BE Wi i
ADTHED,

TR, SFERINOE LM UDOBESR, AR OftIdE OfET Lz
Po THETS, T LTEOHEEEBORWIECEED S\ itifE v
BEBREEOFHELLIE WD 7y PAEEINTHS, Fair vADR

DEEREZH ChTnd Lilvi, =4 ¥ A7 - ARHEEORAZRIERT
SPEEIR Scrooge DIHBLT B RIFIC SR S h oL OfFfICT 4 v AEE
LGBz TB LI, Fair v A bT %, Boffin B bilEE-
T OfRFEEBECRBE T B L TEALAIb D %\,

F 250 Our Mutual Friend iU, P340 oE (Bella 11 Boffin
OB FEBTLHFETH S Rokesmith 14, Bofin K i AT 7
“secretary” (97) & LCEH% W L, Boffin BCRE4#LZ T 50 TH
Do HAHSEEN, MHAE-TCIEDVILTLLOTED LT, TRV
DRCHEERTERCE L F S Ton L, Uh2OLEDROSELD
Tl igiihad, Wi e, MEYIPEFELRCTHS 5,

F oIy, BEoZEcEH E R, Molitre @ [RpsEi] (L' Avare,
1688) MF o CthHLH N LITRBEHBCE X 5, BT James Sher-
idan Knowles & Secretary (1843) & % iz, £ DOH|ChHDH, - IR
OEERR, WE (EMRMEE ORM, 27obhiil s £ oRiknE o
Tuwd, L LAT Knowles @ fn d Hunchback (1832) 1k, §, B
B, #®E1Ck T Rokesmith » Bella @Rl L Tv5, £, £0
HHELEE S THI Y,

Rochdale HEZARECHT L, LOTFHOT ko fcibew 5 11T, #
HTHLRL LY Walter THEER - OoMBED LI A~H, &35
BRDLUTHL T EERELRCEL, PUR{RELGLTL DL LR
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o, O OEHEREA 572 Thomas Clifford 13, SEREELAETHE S
2, EFELo0E LL, Walter MO AFE O X Lid 3 ih, BEOl
FEmLits, 2w Tidis, Clifford iz EEEHEENL - T W5,
I LCAZEDRE Julia & Clifford oA L0, DETERHEYE
T % Julia 12, AR Sk, LES{EEE e v P v TERBLYED
R Y el

ECED, TADTET LS EBLSER TR, B LSO 20
LR URB0TESH, HHREPT T ADER=ShofmErn 580
7z Clifford it, Julla ©HAICEEYH B+ L, ELEAOLEEPHE LTI
B W0 Lt e Tuevieflfiinid, Sha U BERE L R
il T, SERTES LR F A s, “I would not wed
him now, were he more lowly at my feet to sue than ever he did 1”
(H260} &3k~ WEMCHoAEFEB LT v & Walter WHIF S, &
CLThloBrd s s,

—77, Clifford 1} EBEARSCWH LS 0D, 4 Tik Rochdale HADH
TLico,Thvd, T Jula o fivede38, ETHEFAOHEE
REOSTFERERH T, WEETWE, L8000 s o &%, T
Lo bR BRASSTTAT Clifford @fE - STHLE D Vo
RS, LEEELTWS, —HEELAOBIEEY S DTS
FROPAE LTS L, e ReFe A dBL LT WA, F2,
O OT RO EEIGTRD, Walter X0 FT&dyss | &,
SEIERI O TR LAY THED D EXELSM L. T2 TH Rochdale
g & OFEBE R L, Clifford H#EEhsC E2EICHES, £ LTRIRED
Bei AR e L 8EYREY, E—CH5 “secretary” B
SDTHD,

Z ol Walter 12, BAPARSINABORT TH- R IMDEHELT,
FH LREHREATI TSR Tk £ 25T, WESPESCCRTEEE
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BHOMRFETHECEXETL, ML T Julla 0N THSZ EaET
b, 1T “thy heart is proved” (H289) i~ AOF 5 SH 15,
., Julia PEEREES L 2 T4, “She’ll become her former sell
again.” (FH240) LECBUTEbdh /oD THa,

BT OQur Mutual Friend @i\ »Til, [5F8EOIE] L b2 & <,
Rokesmith & Bella i8I X DIRBIB TS L H ST w1,
O EBBERKOSBEL RS TS, ik — = VYRR Boffin
Ko “secretary” Y7 h, —FAHEIEELAEEL, Bofin Bl L LT
Bl& & bty %, Rokesmith &4, MERFH—D2tR—A0 B
LT Bella @R EEL T8, 2t tHLVRLETh, lirkdic
D\ EFZ BT, T Boffin £EEOBE T L D uninfr 5423 Y,
SEEFEREATBE ok, LGOS INEd BB LA b L, A
[“a mere secretary” (308)] o FE|H—RLTLEFH, T2 CRLZHE
BT Bella 2F L, MERB LM SMETES A, Fh Tl
Bella & TRVEBILFL L, ML THEA Boffin RERL, BE0E
PIEEEETELCLES S EICh A S, P LIELo O b s
W n EERIE R b, Rokesmith it A {ihd,

oA EWEORET John Harmon DE#EE B TV odi: Boffin £
ANTH ot Knowles @ MRE)] 20z TRESRAS, AL LR T
John (T EE T ®id, £ LTZDEE Boffin Fildisr—245%, i
BERESOFRODEZTTEYEC TR, FP0EREFmEIE UL,
BEFEE oo LEFCHL28, 7L, o Hol o sl
DE, HElEhe, BT Ee, FRELDL®S, B, Fi, i
w©, da LD E TOSFRNOFEEERT 54, o TOMETRELA
Hyie VL, R b NIRERE R T, —77 Rokesmith it LTk, 0
LOAETEARRRE NG R EDT OREE 20 E L b T 0H b0
Pk, AR AT
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Z & Boffin KDEH 47 Bella 12, T CrmAETECTASE~0%E
BOLI L B, ¥7- Rokesmith @+ 5@ +343der, “hilk
PO L EE 55HE L, Boffin B SATADDO Lot hlFd,
T AR, i, T would ask him [Rokesmith] to forgive me
now again upon my knees, if it would spare him.” (5913 X yk~3%. O
EETTHROTOFBOFLELERS LT 5o, Mt LE] © Julia
CRELRUTHS. T UTHEIERERELI RS DTT, Do~P,
TELFOT IOREBEL B DO0AT, MEOL LCEL0THES, i
MhEHI Bella i3, BT 2704, BIWEE - 7 Rokesmith o
R Likd % dh v,

BZhlAFoMAYYhs Julia & “always at war with myself” (471)
Evh Bella OIEMME, XML E T e Clifford 8¢ F0HfEL, £ 5
TH—ATIRC TELWFE] 8- CEOLTE ¥, BLERLYsTE
BRI (R LE] &, P8R T Bella o 2284,
Rokesmith - g s Bt 2y TEFMBE AL OFLHELBE 220w
g,

4 Boffin &

LlEw s % k5w, fERdickid® Boffin Tonii-b &3, Y aL iy
W D25 A TESCE O L DN E R D 2 LS TEE A CHED, Lok,
T, BEAMMEERGC L D EETAMNPASOTECE LTS < v 3 Emi,
S04  ABCZ SRS EZI B2 Y02, Boffin i 2 e T
Wod o LixieIic ) 5 ©H 2, A 0. ]. Cockshut & 7 Graham Smith
DL 3w, Boffin LOFFRE TH L ORI RLT, F4 5w
FApc LSBHRTAGTE VHA T LTS DRI S <, =9
Geoffrey Thurley © & 3, Boffin FG23BETE L\ DIt A B8+ 5 -
DEEFLANALTHE EEL ZM|FR LB, UL, o5 Lifiiesk
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“The Literary Dustman” & D2 ¥l Boffin &iX, HCoRLE X
wigEE Bella it 2B Vv2 b LEELACLETAE D 2irinl, #EE
PEEEITEN L { Bl Tk, DIELEETHRTCT 5 H 5,
SO BILME S v, L L Rokesmith 2GEE a2 T840
John Harmon TH 5T L&dmh, Livd Belln @0 b Lo T E
B LWERREERET L, AMOBRE &0 EiFY LR USHBEE ST,
%1% Rokesmith FFivdpire, —AEFETRETHOTHED, R D E
R ETAEFROM SRR, AR E o CEAP—THATTE BHESSH
B, AEOBOREBES BT ELRARCIIBLEHE D ORE D HRY
TH i, WLOELIRETHDL T & 2IEE LTl 2%, Bella %
“furnace of proof” (461} W F A, & “pure gold” TH DT h
LB A “dross” T EILVDRER LD ThHS,

oA Boffin BROMIG &L, “thy heart is proved” Lifi~5 [
3 LB | Walter %R &~ LT wdHE\wa &5, Bofin IEOTIHEIL,
HETHohe b itg, AEECE TS < OFiE - JBRPRe gy
CHEAEELLOTHSA, LWTRICE L “lurnace of proof” 4% Boffin it
OEEEE Th Tl SRR, FLT, 20 TRLL PFRmads
GEET LR TF — BTV TWA L Eicdh, RERES (DTS S,

5 fERD T —= LHEREK
Bofin—Rokesmith—Bella &7 = » 2%\ T “furnace of proof” 23
LT — = & 70 o T, multiple-plot /i C#H 2 Owr Mutual Friend
i, AEgWoRERENE IR ThOT e PORTEHET LT TS
A, EORBEGLDTHSL S, 5 Ll EEsiE T 5T, (F
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WL Y g 7 b ) T SO OA R BT, BN Tv oo dEr
5, AHftaoEca o tn@iod Lbtatcss,

¥4, “Our Mutual Friend” {111} & XZiEh 33 A% Rokesmsith ©fF
BBt Ta LD, BEEhiaiY o John Harmen 1 faE & - T
Bella wif-3 %, Boffin o b in o7z, wE Y EH “living-dead man™
(378) T# %5 Rokesmith (2, Bella R F LTI RS &, BHTEY T
A THD EHR/FTHTEAEDR, Thik bMeiTs<%h, #lcsg
MrERd, L Lowvimr—0ih, B0 oihZEs Ttk LE5 L b i,
Bella @ QR InFRF L2 B0 LAME VKETHEL EE L, SOhD
HDRRB L7 v 7 ADR S G 5 iz K oS00 Fioin & 35
EFTDDTH -7 (3780

0, “living-dead man” HFHHE, ERET - LTIAMNL B LDl
L BEHDIE IO T D, MERANIES Thddkd s 505, {f
BEXHTLET = TEAH S, WhdD [IAH2 0] Tha, TALATAD
RICETEHO0E, AHOTH, ZEXCMTEHLES IO TH LA
FRLTWL S, 2CEHERTWL ISR, FEABOLORERE
%islt, ‘living-dead” OIREE B 5 AME O LS Y~ LD TH

o

TFIIEE L DRSS 2T BT TR UES, TA2XAELoRy Ly
ZAUT, FEHERABMOOGOREIN SIS THWNFE] 25 b LT 5B L &
PAOLEARTELS, AEOIE, 2 DEROECEL SO, Eai
LTRLE LS, BT, MBko bz, TMaloAThL, DK
% 0 — 7L Bradley Headstone W i3, {41 “pauper lad” (218)
P BE Rl L, “mechanical” (217) EE 0¥ 2 A T “decent” o
FEASBY, [RAEREGoM Y cr—FoZ bhm] 813, ST
VW THza 3 “uneasy” (217), “not at his ease” (225) TH A, =T %
DD I DA hEHI A LRXS5% 23, Fhd s “there was
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enough of what was animal, and of what was fiery (though smouldering)”

(218) FEBEIhT WD, Tofid, OliE RENORTCS TN &

VB SR AR O D, L, 5 LREEELLSDAML, £
T— A OISy s & 558 P L “an ill-tamed wild animal” (5460

i bbb, BATLLEOREREICELIDOTHS,

& M LA AR O PINIAREEE & R, E LR 7o 4 O i s DIg
HEEAY LSS O, “buried alive” (11) X B4 S h2i#LiE#E Eugene
Wrayburn Tk 5. S04 00 BB 2 CBICHE Sh, BERIE 508
BTN ELEE D TREFOPTH - T b, HENRFORE =&
B A L, BRIERG L & o oA Tk, bt i LR ORET
T md | k2 hTv5, Boffin oWdh4 532 L, Headstone OILEH
Hd T 5L, Wi “something really worth being energetic about”
0 & BRSO S A EE TR T B, MIFIC L “careless”
(165, 229, 240) "7, > LAs “carelessness” (406, 533, 692) M _ XM
F 0o T L E o 22 “I have until now suppressed my domestic destiny.”
(146) i~ E, bhibhREDOLOREKL S TH <, £~0EEY I »
DED D TH S,

b oikFmodE b, Jobhn Harmon OfiirfF ¥l A&FBBLAREZ L
Lokadich, EALHERWS L oWl {lns ok AFER VIR,
FEugene XEEOBEEFA 5 &1 5 Tippins £ AWK LT, #Lbhinnigd
D LGE D EEL TnB L (14), i Chatley PiioREEZHLEE
BT Lk, PEopSe0niBrigtbd w5 (19, BRI
Fio [Exss | KE3hTwb e, GECHMALARBIEAFS T
VWAL TH S, Lizzie 2 T CRARS BOLE Tk, ELTELILT
@< g0 EY “burglary” (165), “every crime in the Newgate Calen-
dar” (177) EFBLL TS, FEOBMSITLDE TAMEHOHML %
HhbLTwLa, LisL, Bradley #8EH L EcBEFS D WHE (5d1—
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5) b AMMRALHI K, HOEEIB O FREEY & LTk b,
Jenny Wren 230 -Z& ¢ BT 5 X 542, Lizzie Mo I L T4
5%%&@%?tb%b0@ﬁfbccﬁm0bﬁ,%@%5@@%@%@

o AY Limie WGEERR, BUESE0EMNS L 50 {EETS R
O Lo T 50 THD (7410,

WS, £ER HECIEGER LD L R AMBEALR 26T TP
¢ 7r, Veneering @ 5T 3574 &5, “Podsnappery™ (129, 566) 715
SEFE BRI, TTwWhEFE LS 0 UL EE LR Lammles £
DEEBAYE, F LUTUERIE L Fledgeby & Riah & U lo= it R 2,
Ouwr Mutual Iriend 3k« eild B30 50 {50 living-deadness

CHBRTR. TULT, rOEERSUT L0 L 5. FRRIEACETE
EFF D & BT A REET S

BAFOUGL, SRELZD Z 18, ARTBET . Tt dhb,
FOELSITERCHAETCELTREA S, T, ABEDFELN, TAROHR
Ty T A XFOLR EFiE ST EROFEEIT, [ ) FEiCiie ofRE
A S s e s A, Michael Faraday XL 2K BEEOREFF LA
el o2z 18554F 7 H21H), Father Thames @ Diphtheria, Serofula,
Cholera 75 A D FHE (35%, 1857TET7 A3 B), i, Bxoffo
FERO T S B BTN O < i 2B LA The “Silent-Highway”
Man—Your Money or Your Life’ o5 (85%, 183817 JI108) &

91k

n

ThhH, 7 &AM falent-highway', o= DO & it TS5, F Ok
i, EHe5%ER LS ‘nosing expedition’ M F F AR A Lo
BDIFCRD L, Eis LORSURFF v F -2 0h takBET S
&L O—WHFELRTCGS,

C o T oOFGEED R RRPCE L T2 0, e ET AR liv-
ing-dead men & & 52, ABMOBI4OUL, AFAGEHT R TR
DRECE LT 2B TOEE IR0 LRV EEDLER SR LI L
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LTwADTHAS, Linl, COFCEEDI W EARERYEA
T BHDh, ZCH LN LEREZR W20 THES,
S Harmon A Cik o X 5 CiERm Lz,
He directs himselt to be buried with certain eccentric ceremonies

and precautions against his coming to life, with which I need not
bore you, ... (Lightwood, 15)

“a awful Tartar” (Boffin, 890 T#% b *“the hard wrathful and sordid na-
ture” (101) = LTBN LA ISP, BE (X485 ] SEkoivX
SR EMA LGERE T LCwS, Ziud, EIFoILE i
SZBLBEVIERELEZRIITHEBLE-THL 5, FDERL, House-
hold Words 4% %, Fhic Lhd, Ezier g LB oWmiiEs,
FIROFC I b TIROPICE £ THB TR &, KBAOIEH TIRALEE
BEERERLZTEGCIOTHDLY, Lind, C0BRARCE DL
B &7 5B PERGRAERRE DS, © DBEIFO WO 55D sl kWb 5 5
©, Our Mutual Friend F Yook - TwBd, & 4004, BEBHaol
TEZMRA D] DEEELTRATVWDDTES,

 LCHEC, £ Harmon OB L 452 “such a marriage
would make Dust of her heart and Dust of her life” (Lightwood, 14)
EEBERD IO, BE, BB, EERIFHETL, Thil, HoEANE
LR BT, Bigd bt B $BREFLSOELEH BT HHHER
EdicoTund,

My lords and gentlemen and honourable boards, when you in

the course of your dust-shovellmg and cinder-raking have piled up a
mountain of pretentious failure, you must off with your honourable

coats for the removal of it, and fall to the work with the power

of all the queen’s harses and all the queen’s men, or it will come
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rushing down and bury us alive. (503)

LT, BEOFEAPARY [E£EES] \035 Eomblic B
RTwb, & o <EIFoLL, & Bl £ UT LR h&ERTS,
fEROD— A X7 o b5 TG,

—J5, W EEE o T ARSI EAENTEL THA L, T~ v
EO S B PICEE, FhdE- TP ) 81 & D, Lizge 2k -Ti
PR o THh@ SEROAT ] (71) Tho, &2 A2 Higden 3
SABEF OV F & XFA LT, BFEKETHEOA A — o ClirnT

VD,

In those pleasant towns on Thames, you may hear the fall of
the water over the weirs.., and from the bridge you may see the
young river, dimpled like a young child, playfully gliding away
among the trees, unpolluted by the defilements that lie in wait for
it on its course, and as yet cut of hearing of the deep summons

of the sea. (504)
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The long lane of Book the Third... ‘turas in® bringing justice

to the unjust, death 1o the deathly, and new life 1o those who

have learnt how to live'.
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Synopsis

The Making of Our Mutual Friend from
Contemporary Literary Sources

Takao Saijo

I begin by posing a question : whether a dustman at the bottom layer
ol society, can place himself in a literary piece and play the role of a
central figure in it. Itis a rather unlikely idea, dilficult to be accepted
by the reader. There must have existed an implicit understanding
Letween the author and the reader when Dickens had recourse to taking
up a dustman in Our Mutual Friend. What brought about their mutual
understanding was, I presume, a ballad entitled “The Literary Dust-
man” published in 1834. There lie many similarities between Mr. Bofin
and Mr. Bell, in their living quarters, their sifting out their “larnin,”
and their interest in the world of print. The themes of print and
education will naturally evolve {rom this ballad, together with that of
snobbism and social climbing, as their counterparts.

But the literary dustman becomes a miser, and here the reader
encounters the familiar theme of a miser’s (adopted} daughter loved
by a penniless young man, who in the end proves to be the legitimate
heir to the inheritance. Ainsworth’'s The Miser’s Daughter {1842
might have slipped into Dickens’'s mind : at least it must have stood on
Mr. Boffin’s bookshelves. But the penniless young man in Owr Mutual
Friend offers himself as secretary, to Mr. Boflin’s total incomprehension.

In Moliére’s L' Avare (1668), a steward proposes marriage to a miser’s
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daughter, and in James Sheridan Knowless The Secrefary {1843)
and The Hunchback (1832), it is a secretary who plays the central
role.

Especially The Hunchback has much in common with Our Mutual
Friend : both heroines oscillate between wounded pride and the true
self; in the former a ‘hunchback’ tells a princess’s story to bring his
daughter back to her former self, while in the latter, a ‘dustman’
plays a miser to bring his adopted daughter back io her true self; in
both, the herione regrets her ungracicus behavicur to the secretary
and wishes to kneel before him. It is clear, accordingly, where the
Rolkesmith-Bella story of Ouwr Mutuael Friend comes from. Dickens
has relied on a familiar plot of contemporary sources as the hasic
{ramework for the novel.

At what did Dickens aim, then, in the novel where the central
plot is familiar to the reader ? His greatness lies in developing a great
theme from a very sensational heginning. Rokesmith iurns out to be
“a living-dead man.” The idea of “living-deadness” is applied to almast
all the characters in the novel. Our Mutual Friend is Dickens's deep
analysis of living-deadness of man and society m the contemporary
world.  And fittingly, there are two symbols in the novel: the dust
mounds and the river, both of which are very dirty, but wkich also
have potentialities of restoring people to 1ife (see Horme’s “Dust” in
Household Words, where it 15 mentioned that a drowned man could
be restored to lile when buried up to neck under a dust mound). The
Thames is not used in a simple way of immersion-to-resurrection. It
is compared to man’s inside with its innocence and its dead-body

quality at the bottom. Thus, Headstone’s fiery depths are dramatically
x - p 3
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probed; Riderhood’s unconscious depth is brought to light i the
resurrection scene, proving to be nothing other than wickedness; and
out of the depth of Eugene, who has been “buried alive,” a gleam ol
sure love finally comes up to the surface.

The novel is composed within a moral framework which the four
book-titles illustrate, the emphasis being placed on whether all charac-
ters, after going through “the furnace of proof,” come out “pure gold.”
Many strands of the novel —Rokesmith-Bella story, analysis of the
entwt world, psychological probing into the heart of a respected
gentleman, and Eugene’s heroic break from a conventional marriage —
all these, which might have developed as independent fiction, are
integrated under the theme of living-deadness, and, with the aid of
the dust mounds and the river as symbolic devices, into the vivid

illustration of life and death of the Victorian, if not our own, world.



