TAY)VTr—evARM]:
)Y r—tevr R, XiFZAORELRBRBOYE

B: TX9Y -4 X1 OFRHE

Oliver Twist (LU'F OT &BY) oz —HLCRfthahsT e, <
OF 7 A MBS SHh UHBETHEIESV DLW X0, »EOHK
L HEED SN EVHHI, OTIR183THE2 AN HI9ED4 AT,
2 nvA4 5 2 ¥ v 2 (George Cruickshank, 1792-1878) o L& T
F<xv b=« 3¥3F=—] (Bentley Miscellany, EATiE T<vFL—J &
B iR hi- 607, HERLEZOTEZRVWLH Y, Bh, ZEOD
il & et (18374E 6 A, 389, 10H), BIREIRE~UE L Z, B
12, BURMIRIHICIE, Pickwick Papers O#RLT (18374E10H), OT »—
BADHE BTELILR), F HBEEICIE Nicholas Nickieby DB (38
F3R), 20D ONEERD I — 7 ~OMMRIT, TIc Sketches of
Young Gentleman or Village Coquette = F&iF, We 77— 4 v 7D
(Y o7—+ T-NFRIRR] OFXERRTIRE, HEHELEX
HEWMETHE >TWB, LAY DIR, Pickwick Papers, Nicholas
Nickleby TNEFhOHIEK T LBSH, OT ORTBHIOBRME#DbL 2 S
BTWBRHIEE S, £D1cw, OT( 5 LEXRicBE, ZoRikicKE
2FNEFRELT, EFE7 +«+ r v XORBEEEN « BERANCIRZ 50,
HLETERTREBULRALLLALL, LHLEHMS, 95 LAEREN
BRACHLT, /i@, FBROCERP SREEL~, £h%E Pickwick
Popers LMY L7272 A ELTERLTWVWS (Monod, 119), €/
377 X POSREEBLTOEY, OTORRERZTNEL D TREVE
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53, MR ICETIHEEC A LWHARMY 7 —~EEL T hic Y3
125 50, HANK streaky-bacon DBFAERKHHL T, HFE ¢35 L WEHHRE
EOoVWTHBFICHDIHHZ L TVE L SVE (102), BEbic, TOF7 X b
BIxvbr-l ICRBFSNIE XL, The Mudfog Papers D& LT
HARMH E L TERIS N8RS 5, HiRH L 0BV b EhsRE TR
TatEWd, 77 X FOBRERBHITNS &, HARBHMOT Y S 7»—D
TATF YT 147 4 CHERBICH > THEMHETT 200, #OBICLHS
PTHB, LL, Y BREOBIDFIRVEF 44 v XTIRBL

(RBEE->TVWBERTH S, Lrd, RERPOMBRTH S, T,
BR, FEohE0HEERCHEhTELL Y Y »—&=2 27 X (Monks)
EWSTADORBRBEVS, FarvXOF7 R+ TRBLVRBOBIE
KR ER > THRTATETH 2, COPBRVAREVSMEEZE->TVWS
RICCZ, OTORRUEMH 3 LI ILBbh 3,

FRXRBRRO LI BIEFTHBRTIFETH 3, ¥, =v22L %
OEBEHROMTEEL T, TOFEERERHT 3, Hic, =7 208
YT A OhEEEED &L D ICREF T hE, 724 % (Fagin),
# v ¥ — (Nancy), %4 27 X (Sikes) ZOBFRLESFICAN, ERE4 4
W3, ghick D, OT EWS5 77 R FASMEEHITLAAR/NRORE LS
F22b, EREFELLED, Thicfd 3 b0 & L THhiRsdnys Mt
ZRHLUAH (RELY) 2BHETI3TFETH 2, sTHIE, Tho @R
NRBMENT 7 2 NGB AHEMREShICLBIEA S,

2 :fEpELTOT Y2 R

ETBHT, Y RER—EEABREE D, 27 AMEDE S UEHKIC
HHELTVED, BEASEERZELVL, 799 o9 (Brownlow) 244
1 v FIER~HLE, LTS F¥YRERICLADD (200), =2 2D
RITHEMKIETH 5, ‘the consequences of vicious courses here’ (318)
EW3 759 ey DEREERTIR, <7 AMEERTED &S BTV

e



(A Fy—e v 4R 2N Yr—ber22, XRBRAOERERBRBOYE

K EhTOED, BLEORLMEO OTHB, KB, Y7 RiLD
XFEASNBELUBMSBIIULI0HFI I Yy —L LS RRHEOMFRICE
WTTHBH, TITROEET, < v 7 RA0LEVILEETHOREN >F
BELTAHL I,

2V ADERLY) — 7 +— F (Leeford) &75 9 o vidtivwWE AR
kKdtd, 759 vooickhif, “family pride” (815) Oi¥ic, #HR
D ORBEEERVIhADRY — 7 + — FOflib ZHEROKTH 3, HF
OREER+ ETH B, Fhdd, CORBMEDLIIKHLEES Lich,
7359 v avh “l know how listlessly and wearily each of that wretched
pair dragged on their heavy chain through a world that was poisoned to
them both” (315) &BXTWVWBFEY TH B, ? ¥ 7 RZ T DFEMED “the
sole and most unnatural issue” (315) ¢TEARE N3, YR, —ADEEE
BEXELA-bo, END, BRERSTHD, PHTHE “continental
frivolities” (315) ICELY, KEMHLL LB, Thd o, 10ERD, TH,
OB SISEL BVWEL, v 7 ABINFTORTH S, LTAHTT—
ARicEhE, TR KL 38HE, 7«7 v XHLEANBHIZAVE
F—2 &8 2 TW3B, TheStrange Gentleman (1836), The Lamplighter: A
Farce in One Act (1838) X Ic b Roh s d, Thol3PREIFHES OT &
Hitkd 2, LL, COF—<BBEARICEDNADIZ Dombey and Son
(1850) #2A 5 (Marcus, 85), Zhic, Little Doritt (1857) D F VY » b
RAET =Y —DRDOEBEMAS LBTE S,

Zo%k, PEKALETE, V-7 +—-FHEZADIR (9% &, 2, 3F0
JLIR) % - 7- “a naval officer” (315) LHAW, —FHRITHHOWERE
ZblLihdTHd (0 h Hi), TOHE o —<~B3HAIK, W
EBFRY—T4—FBOT759 Yoo idl, T/R2RDI=F 2 THB
BEX €0 b T OtEE, 0%, v-<icHEB-TEABFORHL
BRI, V-7 4 — FIIRERT 3, Chhfe bRAERET, HDHVLIEIR
252 50%, BEMOEREMEOHEBRVBHBERITRATVELSTH S,
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759 o BB LN BARRADI LET HB~<T WS : ‘the moment
the intelligence reached Paris, by your mother who carried you with her;
he died the day after her arrival, leaving no will — no will — so that the
whole property fell to her and you’ (316), T C IS HDREEMITHE D
NACEEWELELEBTES, LhL, vV 2B FoBERIhicE
EEORBV, £, HOOHBERRYV -7+ - FOELALEL ZO—FIiC
L oh, HEEWENEBVP S, HTRETO®MEMVEL, =V 22
RI8ORFICBROTERM L, SMTHBOMY 2R T (333),
CHLk= v ROBEDMAR RMENZ DL ) Yy -zl T T
50, BEIRORARBBMTH 2, V—7+— FORTIE, Fhtssdzh
BN S hiciowic, BrBEERFEEh TV, '

*“The bulk of his property he divided into two equal portions — one
for Agnes Fleming, and the other for their child, if it should be born
alive and ever come of age. If it were a girl, it was to inherit the
money unconditionally; but if a boy, only on the stipulation that in
his minority he should never have stained his name with any public
act of dishonour, meaness, cowardice, or wrong.... If he were
disappointed in this expectation, then the money was come to you
[Monks].’ (332)

TV RLEORRREERERRT 3, vV 7 ALE-TR, vy TR
£ (Mr. & Mrs. Bumble) #S3EICHIBEDO Y 1) — % (O1d Sally) 2> S5ZiFH-
7z ‘a little gold locket’ (241) 2 AFT 5, BHOLE, 772 AMELH
TVWAIDEKERI, M— VY7 —DHEITEFRIET IR TEH -1 M,
ThT SJlDEIEY, HToMELERERS (241, LlLM, =v 2
ZDITHTH B,

ETAT, F4 57 XR3OTOFMBIEMRL 72 & & (18384E12R), ‘The
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F)Yr—evARF]: 2 Y Yr—,evs R, XBZADERERBRBOYE

Parish Boy’s Progress’ &\ 5 RIE%{Fi3 7, CORIEG FxvrL—] &
BRPE» SAVSh, TORBEBINIH, AEM v+ (John
Bunyan) @ The Pilgrim’s Progress (1678) %IK¥%h 4 T & (3 b 5
EhTE (Marcus, 68), THid, 7+ 7 v XHI84ERRDFIT ‘In this
spirit, when I wished to shew, in little Oliver, the principle of Good
surviving through every adverse circumstance, and triumphing at
last...." (xxv) ERXTWVWB LS, Y)Yy — Ol s AESBEEREL /-
CERHASMTH B, 1L, ‘Progress’ EWHERICIE, 2V Y r—DF
AMORME BT, HE EAOERZLLAWTINELLD, WA
RITTIHF 7 2V CHBEORIHMEBANTH S, ThEY+ v VD
PR skp I, & —#—2X (William Hogarth, 1697-1764), 72 V4 » 2
eV 2%D (L) ERTHA S, +—HF—RAD The Harlot’s Progress
(1732), The Rake’s Progress (1735) 3b& &0, I NMA v oY v 7D !
The Sailor’s Progress’ (1819) 97 1 ¥ XO%WFF <Y 7 b (Frederick
Marryat, 1792-1848) @ ‘The Progress of a Midshipman exemplified in the
career of Master Blockhead' (1835) HBUVLEh S, Th o3, £TE D
Hive L MBUGRTIIE W,

Z2b% b, ‘twist’ T3 ‘To deviate suddenly from a straight line and
move in different direction’ (H. C. Wyld, 1300) &, Mfi:®A4 41 &
WS BENEEN S 5, £hind Sdad, ‘Parish Boy' M A0 KM %l
BIEM, FIRIDELIBTREENE, /Sy T AdMmEG LI twist
EWVSAIZ, ‘hang’ VWS EBRMABShTWS T &3, ‘Ask for more!’
EE-T, WENKLALAY Yy —BhEL LHEXOEALOKLTL
5D TH3 : ‘I know that boy will be hung’ (13) (Tracy, 558), [REE®
i, HEBED vV 7Y — (Sowerberry) DFiIcfEPHFBAICZ SN A
V=8, /T 714 R—=N (Noah Claypole) icffkFtsh, Bh%k
Bofciic, MARICHEZINIHTH 3, HIEEZIF Ly TV
OERIHEDP > T IE I
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‘It’s a poor boy from the free-school, sir,’ replied Mr. Bumble, ‘who
has been nearly murdered — all but murdered, sir — by young Twist.’

‘By Jove!' exclaimed the gentelman in the white waistcoat,
stopping short. ‘I knew it! 1 felt a strange presentiment from the
very first, that that audacious young savage would come to be hung!’
(40) '

HEMMMTEDR, TN % &—H— XD The Rake’s Progress (1735)
¥ z—Y ) (George Lilo, 1693-1738) @ The London Merchant
(1731) icHfipht, HHICRRL, HCREBASHADHEL, Kk
IRIEL 1IRIRICTER b » THEARA 3LV, RRiLEBOMETS
3, BlIEM7 4 r vy XOBEITHNIE, + VY —RIT8HL (RHEL), &8
BZTHETHS. LiL, VY 7y —MEBCTHT2HE, /7 (Noah)
RHRESNTEHEL T 38 E, oy FyAORBITE2RTELE 5 (44),
72 A KVFIBA SN, EFABTHEILTEETH (8) HERALR
EThHb, Ld, ThosThtricikzhFEVS607, HOoRMRLE
LOTHRY, 2%D, # )Y, —HER, 75V 0oEOBOMRLET =
1 ¥ EOBOMROWmBERE, - L2 )T 23RN BELEIBELVO
Ko ZNTWR, TOF7 A PTHELLERISLZ0IE, —&, #THA
Ao TN %, sk—H— RWYIX ‘The Parish Boy’s Progress’ \2HI5 L \»
AEZEBZDRT Y7 ATRUEVES I, THT HTA v FEHEB~NV -1
Db, AEIcBShBh-chTHY, Ff, BHEI18OBITHEVLT
DOOT Y I AOETFRIEREBHDLLDTH B, ThicoWTiR, ‘He
had left her, when only eighteen; robbed her of jewels and money;
gambled, squandered, forged, and fled to London: where for two years he
had associated with the lowest outcasts’ (333) & 75 9 o9 [IMEAL
TVWaEM, INRERF—H—ZRDZADEBRDOAEE VN Industry and
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Idleness (1749) DI HEG£2TE2TIFV]) 2DLDTHB's B3
Ay =77 ZBERERTIZEV, LIL, P4 e 74 Fv(Tom Idle)
A=y TS hE LI, =2 REFTAROBRDTHRTS (348),
739 vuohoMEEA5Eh, WROMINELSATVAR ST
TH 5B,

ETAT, =¥ 7 ANHTRET S0, 1250H, >F 926, 27HIic
BB, Y47 ROEIOR-TEL 724 ¥ %, BT Y 2 25455
RETVWBEFEY, TTT724¥ b o7y 2 AN—TORHEEHHN
Ehd, THE L7 =1 F¥H “anice pretty little boy” (119) 12X A1
AR ONHKERA DS, FBOVELERESAY Yy ~it2OMOF
EEZRMELALEB - h #2565, ThsilLAfF VDR, F2R b
) — (Chestry) ~OIA D HHIRLALEHE, 2Dy 72E0BTE-
1R THB, 724F¥ k=7 RicE > T, “I saw it was not easy to
train him to the business” (163) &B~, REICHAO THHEFL, -%b
“to make him worse” (163), HFE ST L MBRKTH > & 2EDHTL
S0 L Laho, 2V Yy —2HBEIELIEVHIREAR, Bitwr s
KEosohlbttflEhTcuniitis yy—itk-THSMITEN 3, +
vy—IRBL L E o —X e £ 4 —IC “A bargain was struck with
Fagin, that if Oliver was got back he should have a certain sum; and he
was to have more for making him a thief, which this Monks wanted for
some purpose of his own” (256) &g, =7 AWML VRIS Y T 7 —
2> TOAW, BL74F2BLTAHY Yy —OHFEE>TOL
RIEBHODIZIE B, 2FD, 724 F VLTI AD [FEI LH#-T
FYWLTORIERES, ®-T, £V Y > —%EPHIL, REBTS L
L7244 ¥ OB BRVERE, w7 20ETROVEL, HBLIE
LT3, TD “some purpose of his own” 45, “any public act of
dishonour” (332) T (0 VHEETILT), HDOHL%E “stain (ed)” L,
MEABES5LT32 7 R0BRATHHLRWHATHA S, V=B 2R
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R724F¥VOBRVEH—BLTELT, LVELWIHRBRERLEHLTY
30, ChiBNoRB2EFI560EFEA LD (Lucas, 52)°: HRD
TS, PHELTO Y7 AOFFEMBMEREMT LT, A VT4
7ickhid, 1830, 40ERDORER, —BBEORBAERI -0, The
Black Monk &\ = 7= ‘Neo-Gothic’ B2/ » - & W3 (Altick, 289),
2%, w7 R, FH-RAOLEROMIC, THLALTy IR
FREOERMNBHONB EREBVINRENS S, vV 7 RDBILH B “A
broad red mark, like a burn or scald” (296) 3EEAE 7 41 ~ OK|E % MR
X¥ 5, ¥/, “for he has desperately fits, and sometimes even bites his
hands and covers them with wounds” (286) LW HHFEBFZ DR\, Bk
M7 2R, “the unfailing signs of inner corruption” (Marcus, 85) %R
WTB3bDTHD (bUuHic, TOHEIE Little Dorrit O x4 Fifl
(Miss Wade) IcbRon3), chat, HiFicE30i34 VY>> —LDM
FIcBVWTTHE LR, BichilfiLict B TH S,

3:EbAEN, Ebathd

5183 E, Y Yr— MR RU-@TIEEbDINE I LICN B,
77 R bOWET, <7 AHHFE L LEBORRICIRFEN L EREML
BIONT, 4 Yy — bUREFONRL S, MBESATORREN B,
brdy—i, 20y —2FEFRVCLAEORMBDRICE > THOOH
BT, “Dickens decided much later to make him of gentle birth, the hero
of a conventional melodramatic plot of dispossesion” (Tracy, 561) & i
N, ATy —BEHENL A0 FI20—-HOEARORFEEEbENIC
EERBOLLTWS,

< v 208BEZ, APORMNDLLSY, F7R DTy b OHEE
ZOLDELEANLEV S TEV, 5 LKLY 1 2 2HBHT B0,
SNSHSRTMN S, ZOSMORYIDURE, HARO—ET 25
¢33 —-==RA (Mrs. Corney) Of#iEd SihdE 3, AT, EKMEERDE
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(FVY7—cv42b]: 4 Y ¥r—,2r2 2, XRZAOERLRABIBONA

HY-00h6, FY Sy —0FHEH,S “The gold” (150) 2% - 7Y%
hEhd, 772 XDEFBE LN, O “locket” i< v 2 ZDFET|
KIEHOoNBT LML &AM, yY—-MNokH>uEA%ETEL
Bijig, =v22&L%YY > —DOMEMS: (parentage & inheritance) 75 &
KON T/NERLB E—Ep 72 E Vs THV, ) —DOhSZDEHN
EHLBNE, COFI7RMHFY Yy -OMEORE MERGIICHT TE
Oh3ZEREEdats, EBLhBIILN, KEThiE, Chizohic<
7 RGHEUEHT IRBEEDbNh B, 4, BMUBHL TS, 7272
32 Y Yy —oiifoikEHic, OB LMEORBEELTS boE (7
govay, 24Y)—, Frv-) EENEHVEAIETEHDE (7Y
7R, 724FV) LOBTRMENWIBBENEHLLHBBEEEF LR
3, &b, VY r—%EELT, Y59 roy, A4Y-FDiitRL
724 ¥ rFOHROMIEVS, FV Yy - bEFDEFLUEZAMBRORK
ATH 5,

Lobit, COMIBROERIZE 1D, +vY—THb, FF14»
I DIERTHEHIC, COF7 X PHEPRLIE LT HOLVEH, WURYHS
M~ EEbERLi-owR, +vvy—-oFEEFZX S (Chittick, 870
Fry-MPHTEHRT 5D 9T (57) 5HME (8TETH) TH 3,
COMiE~Ny b (Bet) EWVH KL —HT, “They wore a good deal of
hair: not very neatly turned up behind; ... but they had a great deal of
colour in their faces; and looked quite stout and hearty” (567) &ig&h
TVEEIYT, AL LTORVEZITTHAEY, F8, Bidaixdb~y
FE—#ET (78), TR, YA RO(ETAY Y » —DOFELXES L
DICHEANUHI TV B, Zhhd, Y 7> -2t B> THHTS (93-
4o ~T, COBETODF ¥ =13, B2 Y S 7y —2BAF|ET DAL
fiicho, BHLAN»OZ )Y 7 —2FI3HMOLMLEEX 20U
59, Frv—MNAUTr—EHETILME LTURELEL-DIR26TE
253 T, Sy ANBYTIRTH B, RIKFIHTHF v v —
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DEHFIR, 2 7 20BREELIC, COF/7RAMDIEREELEIOhE

o

‘The child,’ said the girl, suddenly looking up, ‘is better where he is,
than among us; and if no harm comes to Bill from it, [ hope he lies

dead in the ditch, and that his young bones may rot there.” (160)

Chilg, +vy—0BEWRTIRTEY Y7 -2F3flboEh3, Ch
PoFCRICEI,, Y2 RET7AFVOEEEF v —RBBIMET S
(169), 2L T, 40T, +vyv—HMr4y—iiliiged, 2V v > —flH
DI-HOEH, 75909, oXs— (Losberne) &—Eic#ioh 3
T&ichid, T, EARRKBEE,SRBEHLTOALDIC, Fry—
DRV BEITANBEIL O LIcE b, YL 2+ —H5, “the principle of
Good surviving through every adverse circumstance” ZEBRL TVWA D i3
Fry=—TRVh, LEHLTVWIDRIS LAYHYERBLTOT &4
A5 (Daleski, 73-6)o Lind, TOMREBEIRITAM, A4Y)—, T59 v
oo BOHREOBIEL LY, FLEFoy rE2F 7R MCBALECE
CEHERTRETH S,

ITT, g=Xe A4 y— (739 vuy) OHRICBEELTAE S,
CoWRR, 724 ¥ FoThIHA, »EDEBLS NhERG O
RTdHd, CCTRBHEENZDEBO-—Xe XL )=t n)—e gy -
(Harry Maylie) ® o2 X, o— XDKEKALEIHTH B, HiZ, =~ 2 R
DOHBA (ch.51) £k, 2V S 7 —DRT IV RXRADE, 204 )Y »—
D& N5, 2D, TITHRo—XOHTAEBLLENDIDET, *
ALY - LORBOMIFIC L > TOWAEBE Lo “stain” (213) 2
KEBLBY, ZAOERORMT 3 EnTFHEN 3B, i, chos
TREVID 20 F52THD, Th T, COMRBLBMEHITTL L
DIZH D, ’



Y dr—e 42l 7YYy —Lers X, XBZADHERERBRBOYE

CCT fEHLAT 7 2 OREEFIEIET I >0 UREZBEVHLT
LI —HEHREE, O=—Xe 21 ) —~DHRIRAY T >r -z HL
ETIEFN] TH3: 2D, BRATS (LK) 7YY 704K, B3
REBTH B, ECTARYLBOR, Ty Yy —FRico—-X 24 )-DG
by, EBT7 72208 PRMHEINEETHE, w7 XDEO
HHEWITBIC DWW T, “...but [She] told the history of the sister’s
shame, with such alterations as suited her; bade them take good heed of
the child, for she came of bad blood; and told them she was illegitimate,
and sure to go wrong at one time or other” (336) ¢ESh B, TD= v
7 Z0FET, o—XDXH “a naval officer” (315) T, FHEOMFLL »
Tz “doubtful birth” (213) IKS2WTOBERIh TR K- LEFA
3, XS, u—X, 77RXADERT (B BHRBZ>OBKERF>, —
2, FV Yy -HEEFEIHHEORERE VS bOERELALT L, Hi,
TIRANT S LEEBHEORUETHIILERLT, Y Yy —HE
DROMPMLENIEVWSHETH B, LA S, “Oliver is a bastard,
and the vindication of his illegitimacy is the event toward which the entire
novel is directed” (Marcus, 84-5) tigfidh 5 & 8D, “the vindication
of illegitimacy” {3, o—X, ) —DH, FENM F)VYr—ict-T
B S, By THENLSWEEE» S TH S,

ETAT, THLAERNSHREN [BFEhiEv] fbic, —HTRED
THHUM I EBEH T TV A LR ENEASNBILEN DI, F v -1}
#R, 21 ) —~OUR~DBAEEET 3, "1 F+ X=JDkFLT,
Frv—HrA4Y)—icHiSERDB L E (2634), +FNOWKR, BAR
B vy =KL TRTRIEY, BasmiEicc oltRTir TREA) Tb
AhEBVHI-cob b LAV, 2%, ZoHRICRERERME->T
WB3DTH3, FlAIL, o X—y, 759 /090%(RTHLI YT 7r—
EBRICTHBEALDIS, o X - 3HBMNEME S » 4 L X (Giles) O
g EbdRy e b Y =+ ¢ 534+ — X (Bow-Street Runners) @7
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54— X (Blathers), ¥ 7 (Duff) A% Lik< (195-6), F1:, #
VY —%ESPoTCI7x A FVYEDLSFE0EHBLIEE, £F “on
the understanding that he [Monks] is to be dealt with by us, and not by
the law” (265) %WjRICT 3, 2%, NKAH%ENH, H$BRL, ASDH
TS LV IEHKTH 3, 51FT, o> TORBRL O+ FVO—ET,
27 AOHANTEDLNEDLIDLEDTH B, D. A, ¥ 5—3hEER
FD T S5 L 1= “alternative character” IZ2WT T HBRXTW B,

The “alternative” character of the middle-class community depends
significantly on the fact that it is kept free, not just from noise and
squalor, but also from the police.... The police are felt to obstruct an
alternative power of regulation, such as the plan of rescue implies.
(D. A. Miller, 6-7)

C oAb ‘squalor’, ‘noise’ i2H & LD, ‘police’ M5 LMERE VS DM,
T4y ZANEFLZRILAMRAR DKL S,

ETAT, TTETRUTET, TOOTEVLSF7 R iE, MM
72 PEMBEISERVELI D, BERLTEZALVOM, ThE Tom Jones
(1749, EIF TJ &£id9) OFUTH 3, a2 v r -k, BRTFEN-
TWa3M, FE7Y Yy b s x—07—Y— (Bridget Allworthy) &, B
REL K ofey=—X (Summers) EDMICTELFRTHEEHF 2
2 FDEDYTHIHT 2, LIL, 7VY 9 FRT7534 7 VKB (Captain
Bliful) &EFLTED, ZOMICHF 751 74 (Bliful) 2813 T W3,
Eho, XA —-NVT =S —DRETHENNFTFIRek—NIET514 70
AHBENBZT LB >TWEHN, 2—A7-Y—HASBTSIT70LD b
PAEREBIFATORECE, P ANEOETH T LMD, BRI
b AicHELMRIRE N B, 0D, VY r—E= s AOMRIE, TEE
FPaLE 754 7 VOBRICHEYET 5, 2D, OTRILAETI4 7 400 L



[0S 7= 4R b2V r—t2v 7R, XRZADOEREIRBREOYE

WHSRXAPBOMEERIEEYE, £V T r -2 REVWHSRBRHBOY
BRWEBRALDTHS% THLT, *#=H—-2%2BbEI3-AOHEBD
MBI, BRVWRBOYREL LY, T4 4 v XiZThICHEODIE, K
VWS F-2ERBAL LT, FIkBRliEMALbI TS S, £/, OT
EH->TTJICRIFTVWE DM, CORED,LALELTELZTHD,
EFNEE->TVBDNT Y I RAUEDTH B,

LIk, BLTEa i3, Ficwrs20@HEEhii7o .y FOHEYE
CHANRBHETH B, BIED “The Parishboy’s Progress™ ¥, 77 X +®
BETRERNLEERKT, vv2Xict-TEbLOhBATE, B, w22
BHRHEL RIS, NERLERE~NEERLACE, ELT 7241
¥y, 29y —OBRMEE S v — DR, RO & EB~
o TNTIE, REMIZED LS BHRBNEYPBBHET L TV -72DE5 5,
FRIZ—ETVWAE, 724 ¥V HOPRGMAROEETH 3, 77X +T
2, ¥4 27 REBRICBVEDONMRLTELDZ (328), 71 F b}
HTHRMEEERT 5 (3400, MAHIA, 759 vuoikdy v —%illh
T, 724 ¥OFERIZW{, “It's not a sight for children, sir” &
SE5BFIM->T, 7390918

‘It is not indeed, my friend,’rejoined Mr. Brownlow; ‘but my business
with this man is intimately connected with him [Oliver]; and as this
child has seen him in the full career of his sucess and villany, I think
it well — even at the cost of some pain and fear — that he should see

him now .” (345)

ChizH3HORELDTH B, K5, 759 yoyDSHEIIHKMN
B3 55%3, Lbdh, 71¥F¥V4ick-T, BEOHRR—B%
BoTHREhs, 20, w7 0B, ERKIC7 2 1 ¥ FoltR
DEEBRL 720 THEXEBREOL SR (R c@wWTahiE, OTH
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HiREh s, BERELTWEOMI M4 ¥ X7 =2 (W, H. Ainsworth,
1805-82) @ Rookwood (1831), Jack Sheppard (1839) %, 7ig—+« 1
} ¥ (Bulwer-Lytton, 1803-73) @ Paul Clifford (1830), Eugen Aram
(1832), &7 4 b~ F (Charles Whitehead, 1804-64) @ Autobiography
of Jack Ketch (1834) H#1¥5h3 (Monod, 122) Thod, ¥2 R b
B L TWA S &3, JRIRE (T4 REHEBLTL S i, MR
HlhsBEh, TOER LRITHZOLOMRBSINTLE > LD LS
BREBNLBAIREEAS5LTHS, #-T, 5ILLE 759 vov0F
R, 20FEF4r v XOB=a -1 MNRTLHEDE, Thz, ¥
SIS BIBIS, TITHY, F4 ¥ v XD OTORRERERTH LS
-3,

4 ¥Rz sTRALLTOX Y Y »—

OTi}, ZbZHI8RFEOHAEWIEICE T E, MABEOIEALN TR
AT 5ENTEM N, ‘Parish’ EVWHEHY, 77 2 FOYHTIID
ERfEbhTWHYH, ThEPE->TH3 (Monod, 129), KDL 3,
OTRE L& - /NRTREL, —RITHAVOOEX, 27 v FHELT
f~vbtrvd4—) TlEEhibDTH 5, WiRIZITED 1 AMSTH S
B, ThIZEUS>HEDONA4HIT Fxv b Y -] OEREEHEHI0E%
{#1c ‘an original article of his own writing’ Z Y F + — F e Xy} 1) —
(Richard Bentley, 1794-1871) H¥HicEi4+ 3, iz hE - TRk
EF4r VZOBEAMNEHRL, TOHRIMICHME-> TRUEELE T3 &
BB, T4 7AW D> O0TORFEER WL >ed iRz LA
(Tillotoson, xv: Wheeler, 5275, AKVI7 i, 18374ED 1 Hiz(d The
Mudfog Papers %%, € LTRAH» 5 OT A& h 5, HiLliResD OT
Tid, #FHIL “in the town of Mudfog” &id&h, WS i The Mudfog
Papers DHHRE L THRRIEh T, Thi3, 717 v XHI8IBEEI R i
ZERREHTICKILE, EhETOSHMEDLFEL Lickwiz, BiTF 2



AT r—evd4Rb]: AV T r—b2rv o2, XBRZAQREDERBRBONE

Z b @D “in a certain town” (CZEWH X 1 5, The Mudfog Papers i3, —
[ (374E1 A, 1838fE9 H) iohi» THIRE iz h, KRHABEE £ 0WR%
R =4 RBRNFEEHHERRIL 2 bDTH 2,
CHOLRBIBRE 7Ly V& LTHE-1-0T%, LYl
TAIRLHIZ, TFF«+ v X, FLEYBHAZHPAST 2, Thd, 7=
1 ¥y FEORRERFTH S, 7—-F 74« FY » — X (Artful Dodgers)
L7 AFVYREAMHUESOMBTRT, 4METH 3, Chilk,
BEE L TORARMUREZ0EH 5, B, BEMECKRESILR
H-ThH (23, 24, 27, 37, 38, SIﬁ%). Th3FAQXDETICEEZH
13- ThHOHFIERYTIIE NV, £DADIC, ‘The Parishboy’s Progress
"ho®h, BRLALLDOLELEM, EAROEKRBEIZOWTIR/ Y 7N
Kbl Tna0T, CORBRRYEMIZRESEV, KUEoR’, o
BTtk o BZEFEoMLEo Yy FrORREE~EIY, TOFI7ZR %
“study of criminal life” (Tracy, 560) IZL W TH 3, b}, Thid
53t 9 %5 (18374E12H) L SHFICN B, 7 = 1 ¥ v OIGHTESEFR S h,
BoREPB>DR Y Yy —HEHRT S (109-110), £ L TI0HH (204 5
2iFET) T, A4 Y -F~ORBHIHTEIN S, 11, 12505M T, +
YUy —RFEDLSEEHT, ThH, 227 ROKKBHLEE, 7214%
yORBZY, Sy —OERRELHERU T E bR~ 1,
Y)Yy -~ bRBHEEFTONEL S, w7 ROBEDIATOMR~E,
DHEDHREZEA TV, Lhd, =22, +ry—-RIPERKROHR
ERUALZ >MhiF 183, UL, #HBIcE &, BREOEFRICE X,
o RNERRORE I CREROMURTHY, TOFEETSIRHLLL
WEEBNLACAI A~V TH3, OTR2HALXEHA Vv #— > (Lord
Melbourne, William Lamb, 1779-1848) ORJGiz, WML IO TH 3
(Marcus, 61)o CDF7 X FD®RERHNTAY V7 —2HE L THIUTS
BROEERIC>VTEVHLTEI S5, 2 YV r—bFHR, TO=ZHOH
FI LB OHERBIEORE c v Y ANOKIANF 2 R FicRBEh



MULBERRY. No.52 (2003) Hiroshi ENOMOTO

bDEEZBRENDLI, AV S 7 —%FEKEL, 0=-Xe 24 Y- (F1:
759 vo9) otREEFVERZ, FHICHTE=a—+ 51 K
BAOHARDEE, 2V YV r—RENSEOEMT, v—X 24 —ofit
REMDD, 759 v avF~RTFELTHA SN S, R THEOERIZ
CHE->TWB,

... he [Brownlow] gratified the only remaining wish of Oliver's warm
and earnest heart, and thus linked together a little society, whose
condition approached as nearly to one of perfect happiness as can ever

be known in this changing world. (348)

BUAXA 5, )Y > —SOWRA, Wi HSFR TR L i iR
BhBEAEH, ETAT, O ‘remaining wish’ &, FhIEF4Y Sy —
DHANIE, 2EDRIUDIEAS, Lo L, T THEMERL TAL
ELTEYHILA Y Y7y —iz, BELTEERNADEDIEE 30, AP S
A, #VYr—icREEZDOLOHEELLY, BV, EBRIhzA
HMRRDEV, ERTRAVY 7 -, —EEHEEESIH, AV T 7D
KAOEEC Z TEE] F+r v XEEINE, 2V T r -2 W3 FftoEx
AR TER] 74 r v XOBRAOKRUDTH B, £ T, BRI+ 7
v ZBEIFRDOKRANDE, 2FD=a—4 41 MNRELDES oL ih
ifhh, F) Y r—EVIEARDRREERL TR/ E L1ty
OTHiREkEhd &, =a—41 NRO—REEZLOH, A, RBEE
Vo RN EERNE S VIR T 3 OB THELBU S, EDb-
EHHEBUGNL, W. M. % A1 Y — bt Catherine (1840) TF 4+ o v X%
HELLBIRED, 740y XRThITHL TIBIEDOHIBOFXT, “to
draw a knot of such associates in crime as really exist; to paint them in
all their deformity, in all their wretchedness, in all the squalid poverty of
their lives” MHER I L THD, HERRU-SWHERKBLTV S



fryers—evq42b]: 2NV T r—b2v2R, XE-AOERENGIRBOYE

(xxvi)o BB, F4r v X3¥ o h Y —OHISHST, =4 X7-2
FED=a2—54 bP—RER—BEBLTHWL T EITN S, EhbiF OTLIES,
IMOSERISIE D =a =54 b o 7 T W HWITRNICIE > TS The Tower
of London (1840) £REL TV A v X7 -R%2FHLL, HHTs&
218 B, RO, The Uncommercial Traveller D—Xiti A8, ] %R
BLTVWEHIRIAATS %,

[ have read of more chimney-stacks and house-copings coming down
with terrific smashes at Walworth, and of more sacred edifices being
nearly (not quite) blown out to sea from the same accursed locality,
than [ have read of practised thieves with the appearance and manners
of gentlemen — a popular phenomenon which never existed on earth

out of fiction and a police report. (The Uncommercial Traveller, 52)

LhL, =a—=41 MNSBHIE, FAORECCDIINTREH2ELN
WEAS, hERGORE~OAEEBRT S [{EE] 7« r v Xo&KHIic
&b, FIVRAIMATRK s =a— 1 EHEMNT5Y vou iR LTHITED
hTwil &, BIcRiEBVTHS, F4+ v XD [EK] & LTORK
93, BLcZiEATEH « BIRELE 4 » X 9 — 2B Jack Sheppard DEHIH
I ‘The Robber-Hero’ L &ffi3 -k 51z, KPR T 20 TREL case-sttidy
OHRELD2DH -~ 1-W%E, BEPICREN>TWIDTH S (Brantlinger,
82-3)¢, & A5 T1820, VERDIFRBEEAT LA NT 1 » 2ICENU,
T2 A¥y, 2 vy AEHEET PR EHRAOBIEH] > T /DA
‘the violently sentimental or domestic novel’ (Altick, 290) #2& W5, &
oi, F4r vy ABELSICHBEEBLALAREDTEMLENSL S, TD&
HUEMTARRT 7 4 7 v Xi3, THERK] L0 TEEK] Z2EKLTH
Mo 2y o FRERETE Y v —F ) R b, HEILEHELS [EHK] 1223
iz TH 5 (Chittick, 83)7, AV Fr—LWSEARR, F4rvX&
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WY e —F YR ER] IKBILDOREBUDKE, TE, 75>
YRSy FF+ANFENZ )Y 7 DTS KEBRT B LI, Farv
W [HE] EVWIEACEHTILDD, EDE-MFE5X, & (X
BB 2R LEETTF 2R b ME—H—2THY, Tom Jones TH
3, 2%h, ThIZHNEHLERFY (B K, BBOORBOYELD
TH 5,

i

¥ 7 A M3, Charles Dickens, Oliver Twist (Oxford: Oxford U. P.,
rep. 1982) &M\, EHAICER%EIEL

1 Industry and ldleness DB=Ki3, b &« 74 F (Tom Idle) 7%,

OO THNE LTV ARERIVTWE, Lhd, RHEitc b AN

DETITR>TEY, BDSEABBDBILTELTWVEY, —FEICKIC

THRZEOLE VL, TheE, B ->TWEDH, S FFr4LF

(Goodchild) @ 3 v D8, BliHic, ZOROFERIOHEFHPFIIR b

b TAFABUBTSRERRLTVLS,

2 RRE, Ty 2NRICESRAShBEIHEBDNIE L VLK, W
WX = v 7 ROBBPLIRE, PRI Z, 724 F VY RAS,
“bound ...to a born devil” (163) ICEISNTWVW AL D L S5 LETE% 1L
X3, tOHVD, —MICBEVHIREELZDE, 724 FVPFSy—



) Tr—e V4R AV Y r—tvr2 2, RiZZAOHERERRRBOME

XEDOREOESPOFARPTHAL L TH T, 7 =1 ¥ Y HAMEE
FLHEAZHRTRLL, TOMR, RIUF~ELE5, Thil, 77
Z b ORI TRFED 7 = 1~ OBRANER (50) NF\ESN 34
D0, BUTHAIRBTERTH 3, PR, yLR+—13, THEMLT
W 3 : “Though Fagin, however, is convincingly presented as a
villainous character, he is not an impressive devil, the embodiment in
him of a principle of Evil — like that of a principle of Good in Oliver
— being asserted rather than demonstrated” (76).

3 OT, TJEbic, BREBUAMMEESHOPICREDR, 77X+ D
BEBAITH 5, UTRENFLORBTH 3,

Frysy—ev1 2] OFRBE

The Flemmings

Rose Agnes Edwin Leeford Mrs. Leeford
Mrs.Maylie T

Oliver Twist Monks (Edward Leeford)
Harry — Rose Maylie (2 1 J —R OBk L5 3)

€---mn--

Thaeva—-vx] oRER
The Allworthys

Captain Blifil —[— Bridget (&) —l— Summers Allworthy

Blifil Tom Jones —— Sophie

LoREZERETIhIIRILB LS, 2T r—¢=r 2 2OBFRE, T
B, batTS54 740D HID, T, £V T r—=HTS59 v
OYDORFIIBAIEEELNG, COBRIBIALA-AT—-YDE
NEBATHELIABWESL S, 7YYy b b, Y—=72—-Fb&e
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EMOI DI L BBV OFHRERT, WHL b, MEEMRT 3
LbORENMTHEINLBBTTELTFH]_TD 3, 12/, OTRTJOR
KABERFRLOVEBLLRESELDOTH 5,

4 X T Rookwood TH B, D4 &2, ‘The Ride to York’ & WS>
T, %M Black Bess {23 - 7= Dick Turpin ®BR - 3 8 E VTV 5,
g, VFY—0F+ yFTIHAONEE, F-E i3RI icHEL
dhTwn3,

Dick Turpin, at the period of which we treat, was in the zenith of
his reputation. His deeds were full blown; his exploits were in
every man's mouth; and a heavy price was set upon his head.
That he should show himself thus openly, where he might be so
easily betrayed, excited no little surprise among the craftiest of
the crew, and augured an excess of temerity on his part. - Rash

daring was the main feature of Turpin’s character. (195)

y—Eritkid, CORIEL LHL, HoEFTIR, BHAHOOL
5, P LIBTEMBBESNBZDT, ThHMz X7 —-ROEAFLE
Aoh3, YA F4 5y XIEBRERBRTIEI50HEZIIRELT
Wwizw,

5 F4oubvyvickhid, ¥4 v XI318334E12H 123 — 1 (Kolle) &
T, NEOIFFREBRRTVWEEWVWS, -T, F4 4 v XHh2NFDL
BITBEN, 94-5—Rb-2LRENT, WOF4Fr vy IHNOTDFS
SEMDED DI S>TRLETVWS, WHOHMEBAMIRE LML,
OTHhivE & 3 AL, FDES K- b RBEOH/HREN
KEG,

6 T2 AMHUALORIZ, FTEMBE, ERO L LINMELSL, £
DOEIRHF BRES - LB LB bh 3, % b, TRE¥4] (specta-



Y Yr—evL M YT y—bov s R, XRZAOHENRERERBOVE

cle) DXRTEH->TH, TEHHE AN L OMER (case-study) D
WNRITE B ITIHHNBRE EELShTWLEBbh 3, BREES
BV, PREMBEFTEOMNFR &1 2THI, Sherlock Holmes Y10 HIB
BELOLAMBHN, TITRASY7ORBHARKe v Tw -V
(Cesare Lombroso, 1836-1909) DEZRi%ZZiFTH<,

7 XEBMCEAE, F45vXERT 9 POROEREVI T LIRS
M, MENL, 5S4, ~NXYy FEDUR VRO v 4 R+ OBKED
—ALHEhTOVWAREES, #-T, F4+r v XOREREZEALDLE,
EDEIILTY v —F YR 00 [ER] EHENB LI LN Fch
EEZABILTHEB, —BELT, F+4u v XROEMRICA D HERE
Household Words 2888 % 54, CThETENETF 4 v XOHRH
BodgEE > T (FE) PERES, 0ERIZR S h i TEREHR
i OZE & B, FEETOUELRTBLIIB-LDETHS,
2%Y, FarvXEWn) [ER] oK, H58HKTI}, HEOK
BTOHIEEZANRVEAY D, ChitoWTRKESZK, Raymond
Chapman, The Victorian Debate (London: Weidenfeld & Nicholson,
1968), 71-72,

8 TITH, YV Yr—0 [FHF] 2EARCKBLLDITREVY, KF
OH|FRBENMI U248 E LVEIREG A 5 L BRTWS, REMN
BOW, ¥EAVT, HI2OTOEALROHFM T o MiTkDLDT
ShicEHEILTWAY, 744 v XDEFHIC Tom Jones HdH -1 &
hid, ThbYRTIIEVWES I F A= LEZLBLL, o
v iz TRROWHE] 05 BULAsd 20k, RAKEHNIOZ
hheFarv XS5 LTHRETEN VWL S, Arnold Kettle, An
Introduction to the English Novel I (London: Hutchison’s University
Library, 1951), 131-2.
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