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Relation between the Narrator and Oliver in Oliver Twist
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Dickens’s subtitle, “The Parish Boy’s Progress,” suggests that Oliver is to grow and
develop, but he does not really do so. Apart from three moments early in the novel,
when he asks for more, knocks Noah Claypole down, and runs off to London, Oliver

hardly acts at all. (3)
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For a long time after it was ushered into this world of sorrow and trouble, by the
parish surgeon, it remained a matter of considerable doubt whether the child would
survive to bear any name at all; in which case it is somewhat more than probable
that these memoirs would never have appeared; or, if they had, that being
comprised within a couple of pages, they would have possessed the inestimable
merit of being the most concise and faithful specimen of biography, extant in the

literature of any age or country. (O7'3)
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That Oliver Twist was moved to resignation by the example of these good people, 1
cannot, although I am his biographer, undertake to affirm with any degree of
confidence; but I can most distinctly say, that for many months he continued meekly

to submit to the domination and ill-treatment of Noah Claypole: (O740)
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And now I come to a very important passage in Oliver’s history; for I have to record
an act: slight and unimportant perhaps in appearance, but which indirectly
produced a most material change in all his future prospects and proceedings. (OT

41)
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~EADGOMHRELEAZTND, £ 27T BEOFHTLIHY FIELZ [0~ TIR
LOEELRDHEH ] ‘the historian whose pen traces these words’ (07'189) & iR~<T
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Upon the night when Nancy, having lulled Mr. Sikes to sleep, hurried on her
self-imposed mission to Rose Maylie, there advanced towards London, by the Great
North Road, two persons, upon whom it is expedient that this history should bestow

some attention. (O7'305)
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begins, at least, with the birth of a child, and thus seems to promise a treatment of the
process of growing up, of the complexities that arise in an individual who changes in
the midst of a time that represents both problems and possibility’ 3) & =5 L o2, =
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FTRIELLOTHD, Mx T IENIEN R Z LIZ725725 9] ‘it will be troublesome’
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OGN OF (ZZTE7I7vrr—) I[IB-7-2 & &, ‘Oliver’s history’ @ E B
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story: he makes the connections and forces the confession necessary to resolve the plot’
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AV 77 —IZABEWREEFE & VD L0 HIHMA 722 EHHE Th 5 ‘Oliver is less an
active agent than a passive sufferer’ (Pykett 46)72 EACEIZIRN 2\, ZHUEEA Y T 7
—DIERMEIIERSL > T\ D, ZAUT/NFIZE T 2580 L W) JTHIRERTH D, Z D/
AV Ty —DAEEZTEI LR E LTHESTWDL I ELHEAOZ LTI 523, His
DRz B> TR, DD AV T 7 —TH L2V E Tl HLOWREZ
ANYELTRESNTHRNDTHD, PIZIZT I ra—ONrAF Bl LTH
R i Xt b B IR T DY SRR/ AN MUY Gl & NS /R 4 A QY N 3% SN/ BN =|
DTOHET BEZ DT ENTERV, ZHIZH L THELHEDO 7 7 o 701% [, £DF
55T 9 & LARWDTE72 2] ‘Oh, he won’t speak out, won't he?” (O7'73) & 59, Z D
HAYEED KOS, AV U7 —35EL ERTII RS, BONLIHRITHE LVDIZ, Zo
EORBED T TIEA Y U7 =B A & 725 DIX, & HRRERT b iginoTe b &
2 HiLD,
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77— [Zn X0 b AR%ZFHELZWVEEWNET ] T would rather read them, sir’ (O7'94)
LERD, TN LT Iy rn—iE BEE2EFEHIZITLRVWE] ‘We won't make an
author of you’ (O795) LU %, EL IV LA WVEWNWI AV U7 —D%Z 5 DOEEN
MEIZRDONLTNDHEFEDN, ZORENFREL THNDOIXENTE T TIERY, VU7
—I% ‘Oliver’s history’ ZE#H 3 CrEHHE., DFE D B OWFED ‘author’ 1272 A
EHELTVWDHELEBIZ, 77700 —IlioTEOEELZE LN TH WD, Bl L7z X
N, AV T 7 —OWEED ‘author’ IZR5DIXT7 77 u—ThoNbE, I6ICFY
77— ‘author’ (272 H 7RV E W9 T &%, ‘author’ 2NFFH 5 5B NEHELINED
‘Quthority 24V Uy —3HFHBADLE TV ARVLEWVNWIZLEEEL TS, 20
‘authority’ O KNPz IZ, H LiBELIBDRWESITH - TH, FZTlEA U U7 —»NiE
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Oliver’s sobs checked his utterance for some minutes; when he was on the point of
beginning to relate how he had been brought up at the farm, and carried to the
workhouse by Mr. Bumble, a peculiarly impatient little double-knock was heard at

the street-door: and the servant, running up stairs, announced Mr. Grimwig. (OT

96)
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ST, 7V AU TROBEPREZ ST T,
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Do AT AZED ALY —FA~OREDRINE DS Tth, A4V —RIR#EINT-A
V77 —RMEBICFEDSGIH TH D,

The conference was a long one; for Oliver told them all his simple history: and was

often compelled to stop, by pain and want of strength. (O7'211)
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IR ENTE LT, MEMICGERINTWATETTHD, BT EFAOTEWNEIE
SA. AV T 7 —DREETOICEFLTWDLILiE, AV T7—0iEY FELTOHI &M
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7O ZIEEIRZ T, VU7 —OBEEZELHICHEELTHEHR5EAH Lr—X
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EIRADZ LI TERWETET S, 20, AU U7 —0iEF ‘authority’ 72 6 O
LRBREINDDTH D,
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[ CSEBIT WD 2 &2 d, 770 rn—IlEoci 9, AV U7 —3FES RTINS
T, BODYREDHATL72>T2DOTh5D, AV U7y —OiEMmEL L, AiTEZz LD
BRWZHORBL NS T TR, BODOYRETHSTIETO [FV T7r—- b A 2R
IZBWT, B THELIEELRHLT, SBOIBRILEAONTHRNEWN S ZLIZHHETIT
F£5, AV 77y —OEOEMIEDPNIWREOEM LD L AAREEINDLZ L TH
ey —VRT A NRICIE 7 =4 ¥, TV 7 A, ELT
PLPLIFT T rr—RKIZL->T) ‘Oliver’s true destiny is to be the subject of a

written story, to be scripted—externally by Charles Dickens, internally by Fagin,
Monks, and eventually Mr. Brownlow’ (24) X\ 9 b LA > —DFESITEHREZHE TS L
SR

A\
PLERTEZLOIZ ‘hlstory DERIIWFEOH#EITE L HITZ{EL, BBV FbENL &
BICEREZRTDDTEN, B FHE, 2O L 2RZICITSZ D EROTNWD, [4V
7= hvA X L] OREEITRO LS IZIHE D,

The fortunes of those who have figured in this tale, are nearly closed. The little

that remains to their historian to relate, is told in few and simple words. (O7'395)

Z OWEEIZE DI AN 2 DIEMITITITHED D ITEDNT, O DEENFELREED D
TORFWL, <R EETHES D,
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Z U 77— ‘biographer’ & L T LT ORED FiX,. 2 2 CTIEZEHS D Z &% ‘their
historian’ &AL TWD K D12, ZO/NGUTEY; LT AT E DD LWREDFE X FIT
BHLTND, ZLTENIAY U7 —DEEZR O MFETH 21T T O Z O/, A
VU7 =12 TRMOBGNDTImbOWREb RS T/ N~ EREF T -2 L aRDL
THWND, IHITHRELS TIE TRABREWZ &I TE L CE M ADLD AT E &
WD O DOEEERMZ O LBODH I EICL s TEDEREZDPHLENTZNE DT L
91 ‘I would fain linger yet with a few of those among whom I have so long moved, and
share their happiness by endeavouring to depict it.’ (O7'398) & £ Tk _XTW5, 2 b
FFED FORBRLBAY U7 =0 DL, OB AME -T2 L ZBEKRLTWD, £
LTHERTAREE, ZORKETHOBRG AN OFRRIZFELN D DI L, FrdiE L 14
U 77 —OFROAETFIZ DN T B 22 S 4720 ‘hear nothing of Oliver’s future life’
(Tracy 25)E\V9H Z & ThHDH, BV FRA IV Uy — Likx ICHBEZE X 4D, ‘Oliver’s
history’ 723, #&Y FOAMETLH2HLON0LT T v ra—2imd e Lo BG A O Lo
KGR, FORENEERSEDL I LIRS ENI IO BHARND,
‘Oliver’s history’ B, AV T 7= ED XD RAEFEEZSHLDNE NI FEORRIZONTD
WIREDN S, HOWMELKDWFEIZEDY | £ OWREEZ D& FIGED T OB N
(BT LRI DR EE X Do

ZoLo, MEOA Y Ty =il /e 5 NAEZ BTN E VO WERIC, v R D8
Mz oWeE, 4 77 — O EORWE Z RIS 2WiE. T2 v — OWRER Sl 725
BN -7 Z L2 XKD Z o/ o G gs#aX, ‘Oliver’s history’ NASKDOWEED B E D

R D E WO B b EBIER I LT, £ L TCEIVUIEY TR A4 Y U7 —® ‘biographer’
NHA VT 7 —I2F TRMOBG AW T=H D ‘historian’ ~ & ZF 4% X T 7= 2 & L [FIKE
EITTHD, ZOBRNORDE, WEEOETE L BIEEY FL A Y Uy —OHBER K E
KBRDDITHRDIFRETH T2 LFE A D,

k AFIIFCK E B E 121 B2 (2010459 A 12 H., A HAARKFE 2 BIfE) T
REFBCINEEEZHLT-bDTH D,
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