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[TAY T 77— P AR ICHBT 45V ADER

IBIFF v — O ANDERCET S - 20ER

K OB o= ft 1

ECBIC

Fx— VR F A ADE_ORFNRIAY V7 — by 2] OURDORERIT,
% O F|E “The parish Boy’s progress” SR T 0, MECTHLIEALFT Y V7 —DEEY
BETIHIDOR—BRTH D, fUﬁT*@ﬁﬁﬁ?EiﬂﬁB\%@%ﬁ?ﬂ‘f%%
BOEANOETML, By FLD7 oA ¥ ERMOFILESL, BLEL 7 AORHK

LoTH o HmO/RBICHET N, BREKE I v re—KPor—X - 24V —FEDOID

HORRICW Y FL ZENTED, LT L FIV—vFIO[FIT7r— by AR
R T, “ ..is it too fantastic to imagine that in this novel, as in many of

his later books, creeps in, unrecognized by the author, the eternal explanation of our
plight , how the world was made by Satan and not by God, lulling us with the musie
of despair?” (Greene 101-110) & B _RTWNHMN, FI L I IRNHEBEOE > v =HM "
BOWBOHRRAL T LT TWSE, =T, UROHOHRR LI, Nr7yireay
Yy FOBETIEZARINDIBEBRTHY . TLT, TxAFrRoYpAL 7 RAIREKEND
T4 ¥FrEBAOBEOHREZEKT D, FOEREIF, 7Fvra—RKPr—X - A
4U—Kﬁ%éﬁ@%ﬁmﬁ%t%0ﬁﬁ&ﬁ%¢éo

Lal, AV Y7 =B 724 FLrERAOEORA»L, 7TV ra—Ker—X - £
AV —EFZREOWRALYFL EHRTELOR, 724 F - BREMAO—KERHF - —

DHEEES LTREVEBRN O THD, FTrir—0K, BT TAHIvVry—Oiz



Tovro—RKPon—X A Y —FEIIFWH, TR HELRERESALBRTA DY
7RO L RUERANLRKEOL I RER~WIZEI R TCELDOTHD, IO
FTry—ZRTAMRIE, HEY 47 MY THRRICBONTHRACENTS, HFEHLR
bOETEMRLDELZHG LTS, #H-2T, KRBTt THT v —
Kﬁf%%ﬁ%#btﬁﬁb‘%:w%fyv_ﬁﬁtﬁﬁé?4&Vﬁwﬁﬁ&%wﬁ

REZERT D,

1 T4 XDV T VALES
vl 5'.‘/7&"}1 FTAY Yy — - oM OFXIZBWT, “..to show them as they

really are. ... it appeared to me that to do this, would be to attempt a something
which was greatly needed, and which would be a service to society” (Oliver Twist 4) & |
FEEDBIBAYEL BELLHV Lo L I HENEEIHE] TLTENBT 44
VAL AT TR ZIETHEY, DV TRESDLEDTEH D] LEHLTWVD, Z
D Ehb, ZOFEKREES DT 47 77:'@%?(0)%];&‘5‘5?5& W ZEMRIC “reality”
ELTHARI I Holhnd ZERFAVEMALAIENTED, ELT, Trir—iZ
BMLTHERDKIICE~ATYV D,

It 15 useless to discusé whether the conduct and character of the girl seems

natural or unnatural, probable or improbable, right or wrong. IT IS TRUE.

Every man who has watched these melancholy shades of life know it be so.

Suggested to my mind long ago—long before I dealt in fiction—by what I
often

saw and read of, in actual life around me, I‘have for yearé, tracked 1t
thrOt;gh

many profligate and noisome ways, and found it and found it still the same.

(Oliver Twist 6; T #A%EHE)



FJ&Vfwﬂ%LtTVV~ﬁEﬁ®%$ﬁ§E#6¢UbﬁtA%Tﬁﬁ(\$¥®
b SERHICEENELFEELEVIZILEARLTND,

T, TAXVAOBRETLHY, TLEOHBROLRERERTLHEY s - TR
& —H% . “. his indifference to any praise of his performances on the merely literary
side, compared with the higher recognition of them as bits of actual life, with
the meaning and purpose on their part, and the responsibility on his, of realities
rather than creatures of fancy” (Forster 1:70)k., F 4 7 XD “reality” OEEIC
MEMEERXDEELZERTN D, :@%ﬁﬁiét\#%kbfﬁlﬁ%%#mbt
ENY DT 4 r Ao TOEROBLEN, BEEHVOETRICHMSYTIAILEL
TOHWEBEBIE L THEREEL I ELEHoRLEEILEERST TS, S bil,
FA4 v RE AV T7r— - boA AL 2HEEHDEBERT, 7425 —~OFHRIZE
W, “I hope to do great things with Nancy. IfI can only work out the idea I have
formed of her, and of the female who is to contrast with her” (“Letters” 86) & R~ T
BIENDL, FAr Y ANBRFI L — 2 ZOERCBOTHRIBRAH TR, BER
BRABELTHISELTWEIEDREX S,

FA R LBREOEDIIEBVT, TV AREFEHEDL> TV EEEEDO R
T, 1847 FEIBAR I LA =T - aF oy PEVSEREEMBERDI I LB TE D,
(P. Collins 98—110)1, o [HEOLMELLOR] OMBEMR» L, S, EEFHE,
R EFEOEE, WAEEDEBTHI YV Xa2Fb, TLT, BAXEOEEROHSERICE
2EC. BiHEDs —Yi®E (Angela Burdett Coutts,1814-1906)ifib > T, KEH LD
HEEBIITRTT Ay ABToT 0, ZTHAERALTTZA4Y v 7 3 X8,
“This is the only chavitable activity and institution to which he gave his consistent
attention over a prolonged period { some ten or twelve years)” (P. Collins 100) & i
RTVWBZENLL, FAX VAR ONCBEEOHECHERAL L T2ANEEE, #K

3



EOHLEROMBECERCRYEATH ENERAVAL LR TED, KB, £0D
LM ANTERAEBERZLEZY, HAaWE, £ —2A FS U T CHLWAEFEEIRDODDH L
RTExft b7 20 (P, Collins 110). Z @ X3, ZOEWHET 1 & v Xidim

EOLEELOEFBICHEHENCEDbTELOTHD,
2 FUIT—lONWTZYTHHER

CDIERECEEABECRTEET A Y ABAVELEF Yy — K20 THEERO
EFEF v L — KOOI IILBRATWVDS . “Bah! What fig‘ments these novelists tell
us! Boz, who knows life well, knows that his Miss Nancy is the most unreal
fantastical personage possible; no more like a thief’s mistress than one of Gesner’s
shepherdesses resembles a real country wench” (Thackeray 207-8) . F ¥ ¥ —iEa
CHBEMHTEETIAMERREL ., T4 XOERE L > TAY HENTICHE
e H oA L—HECHERETE, hREE T XOBRICKLEEMHER D,
Linl, MU F4 4 X ERBERD 74 %~ 2V Xk, “The character of ‘Naney’
is the finest thing he ever did. He never afterwards saw all sides of a woman’s
character—saw all round her” (Wilson MEFr—%BEL, &L, Frr—%%
BREEREELTWEDTHD, VAR T ARSI —LRALLKT A5 ZORKD
IATHY., 44 A ERRHAEBERLH2TVIAPTH S, FLTHHLA
e 2L A=T - 2Ty PORBEHZELMLT, T4 7V ART U —0 L5 BRARD
Ttk b, Thbt, REOCKMECEFEZR{ A>TV DLI EbAMLTINE, -
T, L%Wuq*wﬁuyxmrfyy—m%%&ﬁ&ﬁhéj&wﬁ%%m#yy—
MIHISNIFT A ADEEFORRILAESIL LA THY, HERZTFF D &

TEELTCWBHEOTHS D M,

it

EHAeOHITIZBNTH, Frir—ZHTIIRFEZFLTND, T A e ALY
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i, “The Prostitutes of his novels are merely Magdalen models,...and even among
the glamorous, gamey, stinking set of petty thieves and bruta.l robbers a key
character, the prostitute Nancy, who, to my thinking, has only the shadowiest
existence” (A. Wilson 98, 120) ki ~, F 4 r v X Fr—&EfklL, BricHRLL
TWAKBERNEZOFBREEZHLIBEB/LTN D, LirL, Fri—l=r47
D= YT 2 TN, [AHEBIE. BREEFIRINCHBROEETHE L, BE<Y
FORBHEELIRZIERVWOTHDI P, HD, =X ALY —@FTy—P -
ATFYU—L LTHPRTIRENRY, #H2T, VALY YOBRETITry—it [w7¥
SO=YT] C BOBNWEE] CHBEETRWITHVHOLEDLNLD,

-5, 21 A@fﬁﬁ@#ﬁ?%—%( F e Ab—F—3Fry—20nTROL I~

TWd,

her [i.e., Nancy] pathetic loyalty to Sikes, the only object that her sordid and
brutal world gives her to love ... leads directly to her murder and brings her
closer to true tragic status than any other of Dickens’s heroines. ... Lady
Dedlock is too shadowy a figure in comparison though she perhaps comes

nearest Nancy in this kind (essentially a Shakespearean kind ) of tragedy...

(Slater 75)

AL —H I REO—ETEBOREFECEBBETLIZVF Y —%, Y2 A2 AT HRIE
B e uf YICETEDTNADTHD, Fh, Frir—»Rr=A27 ACTHRER
BMEBA LY THAHENIZLIEBELT, a—LrR - 2XY v 7B F v —REOHEIC
BFd, PA7 A, Trv— ZzAFl%E, B, FRFE—F, A7 2L O
. Bl BEEL. FUU—HEELLFAFE—FTHBE LTV BDHEBICIET S

(Senelick 97-102), FYyHR A NI N, [Froryv—GerlF¥ooe) TiIc@BER



W LT ABEIE. v AT AL—F =B, YA 7 AETHRERMBE A T

HALETARMERULL, Fro—RNH4 7 ACHRINDIBITH D,

She staggered and fell: nearly blinded with the blood that rained down from

a
deep gash in her forehead; but raising herself, with difficulty, on her knees,
drew from her bosom a white handkerchief—Rose Maylie’s own—and holding
it up, in her folded hands, as high towards, Heaven as her feeble strength
would allow, breathed one prayer for mercy to her Maker. (Oliver Twist

317)

LhaL., cOBRHER-IOERDI T4y 7 ZATHY, ZOFTERICEANEITK~ IZIR
%Lfﬁ%\#4ﬁzmﬂt¢t%ﬁﬁb\%@%&7:4%V@Mﬂéﬂ\@%MﬁE
FREOROHRNOHDOMR~LANIDTHD, FTLTAHITr—bIhiZLoT,
WO RNLHOER~EBEPNTHL LIRS, HoT, FYy—RHELEOHRA
DTY v N2y (FEEL) THY. 20, HEFOHUREZBSHEETH D L RN

. IR FOMRANLBEHICNBEFEETLH D,
3 Fri—OHEE

FLTEBIK, FArvAEF oy — Y HEEOREOEE L S TWEREL IR
ELt, Frv—i@G7=A¥rimfshspEic, ~B3AYV vy —2dhRLT
HEDCTHAER, AV T 7 =R T oA FLIHEENRIOERDIICHEXTIRRECLY V7
— % . “I won't stand by and see it done, Fagin,” cried the girl. “You've got the boy,

and what more would you have? Let him be—Ilet him be, or I shall put that mark on



some of you, that will bring me to the gallows before my time” (Oliver Twist 115) & JiE
SO ThH, TYy—iE, HVFVTr—2ELTRBFOLIC, BHOMmEF TR
ARLTETHLER 724X »bT53E LTS, ZhiFWEkonr? <47
Vo AL —F— 3 F v — D ZOMEDTHIZONT, T4y ADERBRT —<D—2
ThHBEDDENDTF — Iz X o T, “Nancy suddenly sees in Oliver the image of her
own past self and pities it” (Slater 75) & FHH L TW 5,

L2L., CORASOAZLEPRVEACHEENRITHRERSRBROE L VI L0V,
S LCAMDBRRHCRBTFOREBRN LTSI LT 2RENLE, BELLEXD
TEARTES, 19HEIEBVWTE, B LEORGOEHEL LTEITh, KENTXK
WATWAREDELTEZLENTWE, WH-2T, KETLLBFHEbLVWARWVS =K
LEEAKOBEILARDHY, BOMTHEZZI TV HHFERT, KENKFHZRE
SEMAENBREDEEELILRSE, FTri—B, FVTV7—OFERETLTADRALE
MOAY Ty —DOFOHRRERC TREREN) (Oliver Twist 147) ORIZ, r— X - A
A Y —WERLAV Ty —ORHEFENHEFIC, Sy —CREPCEENREL TV
DOTHDH, “The girl’s life had been squandered in the streets, and among the most
noisome of the stews and dens of London, but there was something of the woman’s
original nature left in her still” (Oliver Twist 266) L FEEIL, HEDLOFITITEL
HOEEOFA PR FEoTHWEDTHD, Ty F-AT7703 @ELETZAF~D
BT, 2o lEoxiofi] o0 T, “Dickens believed in the doctrine of the moral
sentiments; that human beings are born with moral inclinations and that women

especially have a natural inborn propensity toward goodness” (Oliver Twist 266; T #%
WEVEBRBAEMATHWS, FTUY—HMNMIEATHD., LELBDIPELICRDLIHA,
HMAsBmALLOA) Yy — T aESOMEMbRVEACKENLE, T2bb. B
MEEILFAIZENTED,

Farv AR, Frv—%AV Ty —OEEHRFBRELT, 2FE0, AV T7F—OK
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DRBEEAY Ty —FELETCELS AR, RRMIC, =X AV —DOFIZERD
NBETI, Fro—RA VY- % FOECHBENLREICL T, BIETTYETEEL
DEOKRMPIC, BEEHIIELTE, S5iC, EILIIBRVEFASEEADL
ShfER. DEVE~OBMIBARTELEFOHIEMI S L LTV, TLEIREEPLER
REDERILEANELERRATIE, REPRLOBRALLANDI I LEBX LD

b THD,

Fa OF

Pary - FTY—BEHOABCBIBT 4 AOBEHROFHRCHONT, “ltisa
leading characteristic of Dickens’ mind that he is able to see almost everything from-
two opposed points of view” (Carey 15) ¢ BTV 34, TR ESEMTELT 7 X
DEMESELTN D, TabL, P4y AE-00b0E 2O0MNT HEAD

BHRHZERTE, THHIL, 2700ITHLRE2VEDILLTEINOREKRERME
LT BDTHD, WoT. FAr v A OBEDBHC L THED LS Vv —%
BLT. AMOBRESOEBLEINE3MMEM > tRAELOTHS, LA LEEBIZE.
F o AGRBEEREELENED o, TaAFrBREAORICH TEBLREREZ
o T&EETVY—%2BLT, HEOBEMIS LRALOTHIN, W& EDHILRT

ERNPoEDTHB, WAKLETORERELT, BREFEELZLOTHD,

F U AT REOREAFTETHEIERLLTEbNRTWVD, T4y XAOERIE
i¥ 5438 %, Clara Copperfield (David Copperfield \Z i} % David @ B#l)  Lady
Dedlock (wwkﬂmwuxﬁéEamrwﬂﬁ)@iim\ﬁ&%wﬁféﬂﬁ‘oi
D . BBEKE. H5\ik, Agnes Fleming (Oliver Twist \IC B 1} 5 Oliver ® &H) =

Fanny Dombey (Dombey and SoniZ$17 % Paul & Florence ®##) D X 52,
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OB TERAXICEATLEIRE, 2L T, T0Moids A EOERTHE, HE TR A
Bwéwwf%%a 2h, TAAORBETRAVTALELBRAMREECHY, TOF
L4 AAEOREBOBRERRLONS I 23— —KA (David Copperfield TR %
B BEREMT AL ISR E) R, FAr v ADERKOENT—HERENTH S David
Copperfield (ZH 3y F— - buy bvy FOL I RIZREQHHBR, LT, Nicholas
Awﬂaymﬁﬁézﬁwﬁ—%Awi5&ﬁﬁ®ﬂu?4H%#E®&ﬂﬂ%w6®E
HhEDL., BEABRIEIPRTHWARVOTHDL, 20, REEHERL»HEMNT

WARWDTHhD, FlriE, 7FA - E—FORS YV —KRAOEI REEOHRIT « 7

—_—

VADESIEBWTRETIEETERY, 2FV, T4 AOEGBIEBHFEDD
PO THD, HR, T4 ry RERBERDRs TN DO THB, LT, #
OIERDIRIT, 'Ekﬁtlli‘i";‘é_%iﬁﬁﬂﬂ@%ilﬁﬂTb\2.30)73§ AV v7—+ bR
ThHB, DRI, TOERFUrY—CHLTZSTIMREELOTHS. TA47

VAIBMEERELELSTH, RETIHIIEBTENL2TLDOTH D,

£
AL, HARXE LS PHEIWE 51EAS (19994F 10 A 23 H, BIIKRF) KRITD

OEAERIC, ME-BEEEZMATZLDOTHD,

1. A v RF (A AFR—AL K- V=X EBWVWT, 2 =7 3Ty YVOK
EXEFEATIRETVS,
Dickens, Charles. "Home for Homeless Women," Household Words, a Weekly

Journal 1850-1859, (23 Apr. 1853): 161-175.

2. MARK 16: 9 }T “Now when He rose early on the first day of the week, He
appeared first to Mary Magdalene, out of whom He had cast seven demons.” & 72 o |

9



T# Y. LUKE 8 2 Tit -“And certain women who had been healed of evil spirits
and infirmities—-Mary called Magdalene, out of whom had come seven

demons.” &7 o TWd,
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