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The mud lay thick upon the stones, and a black mist hung
over the streets; the rain fell sluggishly down, and everything
felt cold and clammy to the touch. It seemed just the night
when it befitted such a being as the Jew to be abroad. As he
glided stealthily along, creeping beneath the shelter of the
walls and doorways, the hideous old man seemed like some
loathsome reptile, engendered in the slime and darkness
through which he moved, crawling forth by night in search of
some rich offal for a meal. (OT 153)
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[Aln elderly man of remarkably hard features and forbidding
aspect, and so low in stature as to be quite a dwarf, though
his head and face were large enough for the body of a giant..
But what added most to the grotesque expression of his face,
was a ghastly smile, which, appearing to be the mere result of
habit and to have no connexion with any mirthful or compla-
cent feeling, constantly revealed the few discoloured fangs
that were yet scattered in his mouth, and gave him the aspect

of a panting dog. (OCS 29)
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of much of the novel’s imaginative and emotional energy) | (75)
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And there it lay, alone. The sky was red with flame, and the
water that bore it there had been tinged with the sullen light
as it flowed along. The place the deserted carcase had left so
recently, a living man, was now a blazing ruin. There was
something of the glare upon its face. The hair, stirred by the
damp breeze, played in a kind of mockery of death — such

mockery as the dead man himself would have been, reveled

in when alive — about its head, and the dress fluttered idly in

the night wind. (OCS 512)
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Like Shakespeare, Dickens endows some of his most evil char-
acters with humour, energy and inventiveness; the paradox of
Tago is interestingly parallel to Quilp. Like Shakespeare, too,

he is more concerned to present evil than to explain it. (28)
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He [Fagin] had seen some of them die — and joked too,
because they died with prayers upon their lips. With that a
rattling noise the drop went down; and how suddenly they
changed from strong and vigorous men to heaps of clothes!
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