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The Junction of Electricity and Spirit
HARADA Takashi

Abstract

“The Signalman”, a short story by Charles Dickens can be distinguished from other
ghost stories. What makes this short story special is its focus on railways and the telegraph.
This is a complex ‘network’ where ghosts appear in the story and to which the work itself
belongs, for “The Signalman” was published as a part of Mugby Junction.

Employing media theory analysis, this paper re-reads “The Signalman” as a novel that
echoes a Britain of the nineteenth century where new networks of railways and electrical
wires enabled the rapid transit and mass communication. The new and revolutionary flow of
information was mysterious and beyond the understanding of ordinary people. It was almost
something spiritual. Dickens represented this enigma in “The Signalman” as the junction of
ghosts and the latest media. The author’s consciousness towards this junction can be found
in the other chapters he wrote for Mugby Junction. Through this book, the protagonist
improves his understanding of this junction. Our focus on technological media and spiritual-
istic mediums would give nineteenth century ghosts a certain definition: a piece to fill an
unexplainable space in a complex of lines of information. Networks offer ghosts a place to
appear, and people recognize a network through ghostly images.
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TATHHELENTEODONRONE, [V 7] TIETS % RAE2W 25
Y, A - SARERTHOSOHFEZRRA b HLHVEMETELZVLOO, K
EDOFREZIIIMRADHIELTELLEAL ), £ 2D medium &\ ) FEAS, EE
THEELCERY D DI EEZEZEZNUE, THEERLRIETHE, AT 1 THIZEIC
BULARRTHH7Y—FJk Xy b7 — (Friedrich Kittler) (&, “Media always
already provide the appearances of specters. For, according to Lacan, even the word ‘corpse’
is a euphemism in reference to thereal” & V29 FIRT (12), A T4 7 ¢ WMEOBRE S
FLTW5,

ZOAT 4T LMEOMEETOTHE L2 CRERIEF v — VX - a7 v X
(Charles Dickens) @ [f5%5F ] (“The Signalman”) T&H %, NS, T4 7 » XF S
DIEmPAATHLEAMEZ B SE, TNENOAT 4 7 LOBREEHC TV,
LU [E5F] ICEBE R0, MENATA 7L LI TRE,
ERERFLVIBMOBEOFIIMESBHNLEATHY), SHICIOERZDOLDD
T2, BBOBEIEREL vy 7 a v OATFOENEE 78— - Uy vy
v ar] (Mugby Junction) OD—D& LTIBBEINHTHA, Thbb, WEL X
TATOBREEZSL) A TROERRERE V) Z L7,

AT, T ETF] B THENEDIIIIATA TIZEoTHEAN S
TWLDEGNT B 72, MEFBNLIBIIXT A TE2LEEL T HHBIIDONT
bIITERT B0 KIZ, BIEMFICBIT2RFEMRER, BELWMEORRYEZMH
wY Ao I, WELEERDOBRS 19 A F) ACBTIRHTHo AT L%
RO TR, 9HKZDLDONPME L BRI DLY;, Vv arT
BHol:lbRRTIDTHL, T4 r v AR, BFIICHMELEBR, A7 720
DIFHDOTIERL, TOHBROT Yy 7 a Y HEHEBL, BHRL TV L) Itk
b, FIHTIE, TOIELERIETLEDITA T VAW [wF7E— - Vv
vrarz] OLolEFEN BT DHOBEIZERORL Y v v 7 v a Y ENDR
AT L7z, IR, MEE 274 7T EHEICERLS ) Do LTHEDY
HIET, TAT YV AMMERTITo722 82 X VAEIZ L2V, RBARTIE, &
CARHD ZWIR D ERIZETFEREY AT 4 7, BHTARCHMEL I 71 7 L L,
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1. [EBF] CHUBAT 17 LHE

[EFF] ITBVWTHELENT LA T TO—23FETH L, ZOFKEIL, /)
MEDFIELZE LT [FEEHEADZ L 2VDOICEVEHTErELTICL 6T
BB LWHEIIRZTZDESAD | EE-TWAEDOEIIRL L ([HRESEWEE] 88),
FHF /MM EEICH T AR IAMEL REL07EE 2 TwED, KMERT
BT 2 AT 501, CFEEY) OHOE, SRy VT DO ThHD, Wik
TV FIEFFINTRNTL &, BYFOEENLUAIBENZBMEDODL DL 2L
MU ThHolz/zd, BEFIIMEICIFUNTONDEEEZ L, I THEIME
PIETHITIREETH D,

One would have thought, considering the nature of the ground, that he could not have
doubted from what quarter the voice came; but instead of looking up to where I stood
on the top of the steep cutting nearly over his head, he turned himself about, and
looked down the Line. (524)

BIREWOX, T2 THEE theLine” & SNTWAETHL, 2212, EEHEHIH
EERENTEL)—DODAF A T THHIENRENT VD, BEFIFELLZA
WL, MEEUTERETEOTICHNA TS, S5ICEFFIL, FBYFLHE
LTWBRIZ 2 BEEZ AR T2, ZOREIZFAKFICEINVPR O ET
Yo AMERMIZBOTHMELRBEAT LD, 7272 AT 4 T THDEN)ZT TRV,
FNRIHRTHY, THOEENS LRI Hy bT—0 DT,

AT TORELZ X3 T5HEE, HRECL>THLIBRERR>TWE, LD
L, BREROFRIZ—2OWMADH LI EIZBEVOSIERWEA ), 71
Fy— AT (W1 Ong) OLERALEFEFAR (1), =T %)L - <7 )b—
> (Marshall McLuhan) OEMOERFIZE V72K 50Y 3), TRIZHb, £

BV, BE, BFEREESANICE 2RI », BT ElH) 272, [F5
Fl CBVWTHELENTHECEREIL, CoBRRKSOBREIMEDITONS
ATA4TTHY, FICEGIZETL, ZoRRIIHZICBS Lo zidr )0, &
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R TERE, BREELLOATA T THb. MEMIIBIIMEL X T4 7D
BIfRICIE, CORPRERE®RE L > TW5,

FVRRATA T 2o THNL DO, MEPMELBERICTE RV S725, Ak
PR CHER, BOBEIEATLIZ LR TE RV, [7) AR - Fyu))]
(4 Christmas Carol) \ZB\VT, v—L 4 (Marley) 2 &7 1) AT ADMED A
7 WV —3 (Scrooge) 125 2 5 DXIEMIZITTH B, 1HREF, BHILITTE
K23 2WnbDE, A7 NV—T52 5N EROBRDTIZEIIL, #0720
WL L, E<DOMADEHIZIRLES LH kb, LEL [BFFE] 2BWTE
7 F 1%, “[W]hat troubles me so dreadfully is the question, What does the spectre mean?”
EFDXHIT (533), MEDHERICESZ Y OEKRE RBTIENTEY, X5
B E D H 2 T 2 HEE B TRV OERERO» /M,

NI ESFOBREBEINL > T L6, ESH)IZLETELRVWES
Vo WeIL, BRI OBESIMIC L o THEREHRD 70720572, HoLMITE
L5, COEREMoZZETEREZIEL, NORTN#EL L) ETDHHICH D,
RELRL IOWMEL, SREBEROAY M7= 2BERIZBUIAEHRZN S, BT
W THEDOBEAY -2 A7y (“Tnever saw the face”) | (529) . = OKIE 13/
THZELTEBY, 2FHOMEBEIWMTCHEZE > Vi, HTFOEFRZZVO
IR DD EVI) DI, FSICEBRBILLoTELLHRE, w7 b=V
X, BRXAT A 7 OGS LI N7 S, FOHR R &R b SN HERIZ
ZAb &8 % L $5¥ L, “In the electric age, we wear all mankind as our skin” & FH 7 %
(52)0 THITFE SIEFFIVM-72RETH L, SEBROBRICH>TAIL,
505 NRHMF MR TV ENRV, EHRNATT LD, RRTEZ0EDIC
BtRZ <, FHEBFOIEELTEZTLE-TWAELDT,

EVATAT 2o THNLEZOHBMIX, ATATFOLONEHITEE L
THEET 20572, media, F72FDHEEIZO medium &) FEIE, Z0F FEH%
BT 5, EBIC, WRITTEZFOIEELA LTS POBKIZHAVSOR T2 F
YRS (92)0 TSI TEHFELLHLRWVD, ZOXT 1 7 L EEOBIRIZE
KRBT HIZONTHEACER SN RS D, L2, BEOBBIIETAFT1 TEE



TF4T L

JEMH & Charles Dickens “The Signalman” 23512 A 71 7 L & it 43

EIREUOCRETH Do BB Y T =210 TRERIR) KO END &)
(27 - 72 1840 FEARITIZBEIZ, B 21X 1847 % D The Rail, and the Electric Telegraph <°
1848 4F O The London Anecdotes for All Readers & \» ) ROHM T, ANAPELEBT S,
BRICEODLIHFRVBNINTVEEEIL, HODIIATATEITA T LOHK
UDEXRRLTWAE, 29 LEFRIIEET LD, X v -0 oNE50
WAy Ty =P nZ e 2 MEPFHHL L) ERAATWE R, BEVES
THLURNCE, Av by Iy —AHEOFFEBHICA v -V FEZLFERELT
KOBEHHH72H, FNEMERLHEBERONTHMET S Z Lidh v, BRICHHAT
B, THHRES KRN T 288 L B REORKRII Lo TL IR L, EWLRFLEN
KDODONLD, [BEFIIIBWTYH, BTV MEOUUFIIEREHEIE
Y5 ETHLE, FEDFIEEZ TS (530), ZOFENFiL, MEOHFLELZEE
Laabd, BELVI AT T2HMELBEROTFIZIEVLNE N,

2. WSEBEBRO v 72a&ELTO19HR

WEAHD) 7147 a MEMDPE L0, 19D ETH S, The Oxford
Book of English Ghost Stories D ¥ 312 1%, “It was not until the 1820s that the ghost story
as we now know it began to mature into a distinct form.” & % % (xii)o 7272 L, 194D
BEL BN D DIE, WREHFIZERS v, 1839FICF I LA S 4 TEWHBTER
BB RS ND &, BSFEHIZIMEPEEOHIZZOLEEH T (Vo TN
V7 =107 ZOLEFEFRIZ, MEa] THAHI LWL NIZR o729, 20
CERESLZIIOWRICBIIIMELMY B REZRL TwL, 25, JOTA
FobERT M)y I OEFLDCHBETII RS, TBELR Y y—v ol
BERRIZET 2R L HOLB5DONMTELXLEE LRy, @< LVlE T
BOGHPF AL > TREINDS L1272 /hithid [EFF] OMEIZOWT,
[RRBEL TELVETORENMELOBAR] LHPALTWwEY (747~
X 19HRETF] 20), BECHTINEALPMEL RELDTiE R, BE
EMEL, HICRZZ2IITERWHRZREL 2 LD, BEORELDE, BEH



44 [#X304k] 46 (2016)

LMK B BB RAGER R Lo TANZL SN, BUEHNE S0
FETHEE L TRES,

BIEE R OFEE/ZT A, WEICET AR S L BB TId % v, Joak o
D, BEIHHLRERICTELRVWAED, AT TE2LEET D, FRISBIT21200
THETA T —7, &HiF, #lE, BE FE, TLTOEFMEV) L) IHA %
AFATRBUTHEIIENSD, LiL, COFEERLERALOLDITHEICAMT
Hho AMIZE BIEHBETE L LT, MG M & AR 238 LT L
590 19WAITIE, ABPRERELE, H50VELNLPEET 21EHE, MFE
ZRONHICENT T, REPOEEIZESFAHMPFEL 2o ML DIREIZH
WERZ D OB %, 19HRLICBMENIZCBNL L) Ih-728 ) —D2OHH
Thbo

INHOHICBWT, MEFBNLSGE L TORELHR L DEFIHE TR <,

N3 ) BREECERD S B SRER DT 720 LR L 2 TS BIT AT RE R, H AW
TEEL o CRHD 205 &) 2HEEEHT, SEEBERICL o THIFRENITL
EERLLHDIR o7z COLHIZHELREL, FEBLZECBENIIEEL
P2BRER T B T4 7 v ADEB I, WHPIHE L OMRELDE L. ElE
FB LT, F2oHEMT A ESNEERIE, TOmAlzE W) ZDEIR
FENL. & 1HICBIHLA [E5F] BEHOBETY, &) FrVIL5ERES
F DL, “steep cutting” TH 5o MK E THED 7255 FIX L DHEFT %, “On either
side, a dripping-wet wall of jagged stone, excluding all view but a strip of sky...” & i 5 ¢
% (525),

FOAWMIEDWTOHLZ EHFFER D [BFF] BWTH YAV, “[Tlhe
gloomier entrance to a black tunnel, in whose massive architecture there was a barbarous,
depressing, and forbidding air” & \» 9 X ) IZHIRIITHE SN T 5 L (525), FEBIZ
BEFErBET L ADRIE, 2BED MY ANVATREREL T 5,

CHUIE—IS, PUAUVDPHEMICELEE LW EBBEITLNE7E5 9, HILE
E T ANV O] OFZBEIBNT, P ANVOTEEFE =DD5RE
BRI T 5, BROMEICZRZN, 547~ 4 MO, WMEERORKRT,
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FRLALETHED, RADT A F <A FPEHIN-0L )R 19HREKDOZ
ETHD! (vi)o 2F D FNLRIO N ANIE, OARENYT—IZL L FIEETH
EN2DELIINIERLDOTHY, Py ANPRNEVE ) AlIPSXR 57
DDOFRETHT T ORFEOERIMFEE LI LDTHo7e AOFIZL o THES
M, AEHRIZERLAZFITHTEHOLNLZIORLREN, ERFEDLEL, £ A4
IN=F - %755« 7IAE)I (Isambard Kingdom Brunel) O{JJE b > )b TEHN
ROFEELRBITHH N, EBRIMEEBRD N Y ANVHNTE IO 2 HHUIIR X
Tz, 72, P AUPEL UL, BFEEOMICL > TEET 5 L) FHilg
BHERETLIEOH o7 (HEIL25),

Lo L, MENZERZT T, XFEMIIBIT 5 RN 2 EZRIC S H 2 mis
BUENHD, MRV EMEORERIE, BEREOBMBRIZET S, bRV EE
i, B RMEEL T, ARASCHERVPEEZBETLHI LV TELRVSHS 2 #
AHEZHERATA T THLETRIBEDOLDE, TOXT 4 THEES 2 #idld, 2o
HeHott, bbb AFOMRLEMEOMTFICH LY ) B, BBEIIBVWTHED
st FE5LXC BHPVEELIORIOLDE, XFERIIBITS
XY 77 —IZHEREPNENWY =)V« A NTF v 27 (Daniel Strack) &, [#EIZ4EE35E
EEECERME] 200 ERLTEBY (A7 v 7 14), [ZHWEE] (4 Tale of
Two Cities) %5 3 %% 9 BIZBWTY F=— - #— b}~ (Sydney Carton) A%t — X
NN Z8 70 % 18 % % % B51Hi % 280 F 72 A% © “Carton crosses the bridge towards death” & V29
X912 (Strack 33), T4 7 ¥ AERIZBOWTHBHPELETREAERZ L ERLTY
Bo [BFF] IZBVWTHENS M AV LHN, 2 ANVOHRANHZW LD
X, TATVAMPERAY T =2 L ANV ARY T2 OBRE AL T
7o b 72, 72720, SHIEARERICBWTEARD 2 WVITHMIZEL P A VICEE
WRI2ENH)DBDTELRNWESL ), BENRF Y NI —IHE, RTEHALLZ
DEERDT ¥ 7 v a vWreRT 01203, BEEEERESD OSER TR
<, WRERICHIES@LIZEDRYEE, FRBEOREGRLE R TL M
INTRITNIE R OB 72D72,

19 A F) 22BWT, Ry M- 2L ERERL, SEAY T -2
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IR TRAIZHER SN BERICEONZFETIE RV, 2, AMOHEKON
AT HEIEPHLRII R o720 ATLHIF ) Vv DL T T AT b ALY
2000 12> T, oMz, FRIGFEZTILOEIRRTHLEELDL
NTEZ, ZHUIHF LD, HFETIEspirit EFFITN 5. LA L, 18H##KICIHV A —
U - v 7 —= (Luigi Galvani) 2Sspirit DIEEDSERTHLUHEMEEZRT &L, 19
WA IIEI O BRI ER R T 52 ERPLZHATOND L) X%k o7 2F D19
i, ENLLOLBELAFEROTONTHRTHL, T2 RS, 192 E
WHBRZFDOLDE, =0TV X s a vl LTMEBEDTLIENTEL, F1
X, BEEER BREVOBREOTA UHIKETIHTH LT TR, HER
R e WwolspititD T A VAR BLI LT, FhaLHieT A vt TH
Thbo XFFEMTIE, FWETHE) [EFTF] 23T, HEE—D [EX,
HHWIEEGOKIE] THLEAEHIZ, AT7Y— ) — (MaryShelley) @ [7
S0y ad A ] (Frankenstein) \ZB\WTEYHPELH SN L RED TENE
THhHI R, BEOBRIIBVWTEIAE Y F 27 XLDFATL, BHEZEOZH
WHBPTEN N8, FORMIERONE, T, FEOKO I X
I, BERFEDOTA VPR DAZETEINTH LT A ViE, BRI ZRS
N5,

[E5F] OBEVEFFORMLE THL/PREIIRESINTVEDIE, ZORKD
Py rovariERTILODTHSLIH, £2F, BEF-IFNE, £2iE, BB
THEWRVBEIINTL 52D THY), EHIZEIPLBOMANLFEREBE S
BLO0ME LORHE, F—3IFNb Yy rravd, BROBKETL T
ET, FIBRLLERERESELEVIEEL DD, BT [£THE] 2%
ThHLEEINZO—THERIZIER, T4 )T A -2 f 27 AET (William Shake-
speare) WADL L EF LTS TH A MELAZ L, BATEIM v —% v FOE
KREBEREDIREL R ATEED L L T0AEI LD, TIIZZoOBRELHBFL T
Wb, BHFEDTA Y ERN L TA VDbl &, ATATIIHUERLLTO
BHEAL T %o 5 FIEWEIZDOWT, “It calls to me, for many minutes together,

in an agonized manner, ‘Below there! Look out! Look out!’ It stands waving to me. It rings
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my little bell—" & 555 (532), € 2RO, T2 bbERNRES % H v Tl
DIREFEREFEW D I2ODOHFRTHHPH €, MELE/Z04y VT —7 2FH
LTHNEDZ,

3. [RIE—-Dv>20a ] ICR6NZD v 023 MADEH

CHLLTY ey s va oML LRERE, [W7E—-Ux s var]ic
gk niz7 1 7 Y ADFIL L 2MOYREFIZOEN L, B 1 BE[/N—=Ky 7 X -
77— X | (“Barbox Brothers”) IZBWTEED Fi&, MBSLBADLEEAFHZ L
etk Vv varEEETL, STTHHMERX I v 7 a VIZBNED, 2
CTREY Yoy a YRENLY)EZELRERZ SO, “But there were so many Lines”
POWMELIDOT NI a BB T 4 P AR RELSHETEE, “[Tlhere
was no beginning, middle, or end to the bewilderment” & #f & { { % (483-84), ¥ ¥ ~
7 a i LCRED FHRCDEEECHLVHEETH Y, 2y M7 —7I2A
DEMGEREDNE 1 BBV TE-> &) PR T 5,

COFENFIE, RITHESED 74— Y — (Phoebe) (ZXF L T “Istopped, as you have
heard from your father, at the Junction here. The extent of its ramifications quite confused
me as to whither I should go, from here. 1 have not yet settled, being still perplexed among
so many roads” & 53 (497 FHMEIIF LD D D), EXIATLREpFDOVRLFEDY F
FBHOLHIE Ty 7 v a 2P L, DV IZId “The gentleman for Nowhere” &
IS LD 12% 5 (491),

=T, Ty rrvavREIATHTTAbOL LTHHEBINL, HEMIC
YT — T x 7T a rTHIELXRED /-FE) T, “Mugby Junction, Mugby Junc-
tion. Where shall I go next? As it came into my head last night when I woke from an uneasy
sleep in the carriage and found myself here, 1 can go anywhere from here” & 55 % (483),
72, HEONY FIZERLEY D7 4 —E—T&2Z, “Thereis the great Junction, too

.. It seems to join me, in a way, to I don't know how many places and things that / shall

neversee’ LK U TCn5b QOFMEIZE XD D D),
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CHDEHITTxrrTaryOiry b= WDPHEBMSINLE | BRORHBT, 35V
FOY X2V (Jackson) BIEEHER Y Yo 2 a v ichbl 2 kit s, Hid
TA—=—VE—=IZ LT, 77— - TVxvr72arOto0F B2 K550 %25E L%

Tl

A35,  “1 want to bring you what I pick up at the heads of the seven roads that you lie here
looking out at, and to compare notes with you about it” & 853 % (497), F72, £ 2 &=
[N—=FKy 7 A - 7% -] (“Barbox Brothers and Co.”) (ZBWTEST 54
LAHEY— (Polly) (&, FEVFET Y7V Y IZBFHEHEAZTHITHLE 72 ERIZ “But
you must remember it, you know, and be able to tell it right to somebody else afterwards” &
ST (504) 2F D, XV VEIHEREA T4 7L, 50TV s T3
ALEN D, 6 2 DO D 2 “Here follows the substance of what was seen, heard, or
otherwise picked up, by the Gentleman for Nowhere, in his careful study of the Junction” &
EPND LI (515), BOFEIYr v id [R7E— - Vxrvriary] )
FREFDOLDIZE STV Y723y Thdhb, CDEHIEZLLE, [v7
K— Ty roiav] En) ¥4 MVEENVFO Y7V reBLT, w72
WEYY s arE ) ERICOI|R L ZENTELD, THEAROLETIE
R 72OBENHEARIOBKIZH LT <,

Vv alilOWTORBLIROIEYVFIO vV E, Vv rsvaro
BWELE b LIS, & 2 BIEERRYINICIEROREDOFE TH L, ZOET
Vw70 VEEK, TE—= U a iloVnTRD L) BFERET 5,
“And now it began to be suspected by him that Mugby Junction was a Junction of many
branches, invisible as well as visible, and had joined him to an endless number of by-ways”
(S0D)o FENFOV Y7V VIEZOHIZRZ R WEMHRE, SNLRFLELEEUTRHITEZ
Eul, VxrriarvilBbiRkAr AN, FRICHBELRZ TVWE, LeLE
Bl [w7E— - Dy rovary] EWIHERD, Prxrria vk B E
BOBEETIIZWE L TWERL, VTV IV BiVyrrva VIZRE$H
I BRPFEELLTHErLZE, B3 EETHHDYITEMHE (Main Line) &
EENTz [~ 77— D] (“The Boyat Mugby”) &, ¥~ 7 E—-Ix o iar
THE AP EARE L > TWE, £LTC, i) FARETOLIIEL ZENRAF
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EHT v sy v OHICRAAVEEY SN TwD [EST] 15 4 L Sh5
b DIZE 1 Z# (No. 1 Branch Line) 2 D7,

4, BEICHETZIAT AT ELHME

DEDXH %, WMEEYYyrray, BR AMBEKEOBKIE WEIIHD
EFRAEGZ A DFVHEIX, ABIRLOO%PY2E&DT, 54y PT—7D
BEINDGEOREY, TUPFHHOTE R WEHTHIUIEKRTEIZ, O LH1E
ThHobbwH) &7, §MERIPELENS T T, MRy N7 — 27 2%Wih 5 O
SHEERTFEREIHPOTELRVDLIDTH o7z, WE (spirit) (X, TOREICADA
Lo BHICHBEDPHKAEG ), EXANTHITTBICOEDLLY, LTI REDPD
BEtx 520wl yrrrard, BEEEHOMEY, XTFH)ERNREST
WHET 2EED, HUCHMEIZL > THEIE#R IS LD,

ZHLWMELA Y P -7 OB, MFICETLM4XFY ADMEKeHAT
o bbb, JYVAYAOWMEWES, [7VAXYA - Fyual] 2MHET 57
JARRT 7R, KRGCTor L7z [E5F] 280 77— - Yy rrvar]
X, 7V AT AORICADE TSN, L, 7Y A ADORICHMEY
MERBETELEGEW)BED, ZORUMBRIGE o720 5 Tid e v, 1915 A
FYRBWTEBE LTV ATAORNT D=2, 7VATAY Y —=2dH b,
I, 73— M4 (Prince Albert) 2N A Y HIHTH L LIZERT 5, B
b 7 AR ADOMEMIE, BREEABEIOR Y hT—7IlL o THE LD,
ficd, 7 UATAH— FOXALIX, &z, EhEIAThZN%EIT 5 EHE
Ay b= LI L2272 THh S ) o 72 Mark Connelly &, 19 #i#d % 3
K7 VAV AFHOBRTIIR L, BEFPOLRVTELREFRRISERE L
THAEDIT S, 2, 19D 7 1) A AL HLVERER o725 b
DTIE 7%\ Connelly (&, Ilustrated London News S KIE=BEERE & L TR % L
DI TH B HIC 5 E R L7 2T, “Itisin the articles and engravings of the

Hllustrated London News that many of the essential nineteenth-century concepts of Christ-
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mas can be found” & FiRT 5 (11). 19HA D7 1) AT XX, MEDDOREXHFLD
AWidHfkEE L, AT 7 LU EMR A Y N7 — 7 O T, ZOMENE
WINI2D%RDTZ,

HLWI AR ARIRETHEINTZ/ZT TR, REOHRTEREIN, #hLL
BHCIZEL Beh ol b v bIT TR RWD, 2O ik, KEMICAY PT—2H
AL EERT . VL, BHRMGEE W) FERTOR Yy b7 —2kL
o XNVXBIT 572012, REWNIZY Y7 aPRELE LT #ET»D
LIz, ZHUINS K, BEEZBZ T, AMEELZMELESLOTH v, L
LZEZICEEHEBRY—20D X 92, ZORZOHBANIIE)BRE T SEEIH
PIZHBEDE, TOMBICHMEIZIZTAL, 20624, 7 AT AOWMEWED
RARIE IO MAICIR T 2 72D 72, [BEHFI EVIHIEROEERIIZ ORI H 5, 19
DY vy 7 v a YR ERNBTRTOAL LT, MERIIWEDL D, OF
NATFTATELT, BHEIBIAAY VT -7 LWMEOBBREE MWLz oTW
VYN oW AR

2 LBIARTDE, Ay P T—7PMETEL L) T ETERWY, A
WMEZNETLENOZZ, HEELy bT—2 2BEICHEER, »5VIERE#T L L
BTEDLORE, WEHE—ME, BWEFAM] FXIIBWTINALY MPITRER
HTAIET AL LN 2EZZEHIC, ANFBELHMER> THOTEDE
EHEMDBDIENTELZOTERRLAIN] LEZSE (5. TOFRIIBITS [T
DEEH] &, [COEXDEE| IZE THRRTAILEND S, WEl, HErBELL
DLW VICEATRT 5. [ NIZBGEZBR Iz i) Loy, LT 5L X
KELGNEHEETL, £ VAL —3 3~ (inspiration) #1556 L WVHDdH, Bxk
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