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Pictures from Italy (1846) 1, 184447 A S18454E 7 AT, Flkk
Lbicy /w7 (Genoa) IZW/Z4EIL, Fx¥— VX - T4 R
(Charles Dickens, 1812-70) 7Y 2 » « 7 + — A% — (John Forster, 1812-
76) ICEVAFMICES RITRTH 2. ZOWRITRE, 77 Y A05
AZ ) TIN5kl dbA F ) T 2D CAHIRIZOVTEIPNLT VD, T4
v Ak E iy 2 = A (Venice), F &Y (Naples), K ~XAg
(Pompeii), ' = A% 14+ A (Vesuvius) [ll, @—=~ (Rome) |ZHksk&h
720 W, WP ao N, ZEli, v - A M) v IHRIIONT
IAZNL, AFVTOEREAENT =< - A D) v 7 OFEIZLST
O EINTVDEW)FZ &7z, ZOFMIED RITRLE, &,
18464 1 AH21H A5 3 A11H ¥ TOM Daily News |Z383R S, CETIRAS
18464E 6 HI2 7T v KX — - 7 K- %7 X (Bradbury & Evans)
HickoT—&ARE LTI 2L - /¥—~<— (Samuel Palmer, 1805-81)
12k BIfiED & THE SN (Davis 318) "

Pictures from Italy |28V Ti I 2 &1, ELEFHICEHL T4

F—TJ— KN, B, FER, JusRyrbh, AN vs

— 277 —



St. Andrew s University

NBSCALRE 282 %

rry AORBBOMAR PSRN, E—F— - 7 ru4f K (Peter
Ackroyd) &, T4 7 v AR3WHOEHER LR Tniwvw, O LW
Pictures from Italy DL EZPIETH ) L SEFAR L DL L TWE] &
WBRTWEDS (485), 7o LTRYIZT 1 7 v X3 FoRE L1 R CiE
WRWDTED ) D,

KL TIEET, BWXELTOTA 7 Y AORFIIONWTELE L THIZ
Vo ESIZEHICELTL T4 7 v ADRMERIE L THIV, ZOER
D7-ORMIBIEINERERIET T -2V - A5 T4 —=VF
(Clarkson Stanfield, 1793-1867) T& » 727%, 12K 7L — b #32fl+ %
EVOHFEEMIEL e AT VT4 —VFIZESTIORERIA M) v 2o
BfEm A S 5 &) IcB b5 THAH (Ormond 450), Pictures from
Tlaly \21&, 2% > 74 =)V FICHEFEEZRES LI LEDZ LPEINT
WEDTHH ) Do TOMICEHLTHEEL TAL,

1. TA7>REE

T4 v R\X, Pictures from Italy DRMOEG, Thbb, [FHED/N
AR=F] TIZORIE, BEDOEZZHN, WV TWDOALLOMEGY
FIEMFIT 2 HATCOWTO, ThLAS b OIS —EOFLE—KIH I
MBHICTERVE ) BRBDO—2FRL72bDTHL] (260) LFHHL T
W5 T v AL, BEHICOWTO—HOREE RS HE, FEIC
DWTHHEL, RITRNELRLLH)ICHTRLTNS

FAr R, 77 ADY vy (Chalons) % [3ELWEWOBHT
TH)—MNOLEFIIOLhhrOfmEEL, TONEITE KT HkERT
BONTZRFLREOBED/NIZELMEHICT L, 295> TLw—K
FEREDALART, B2 o RVERTE-oTE/2H LT, Lbd v,
TUTVBLWHEREELTINS] (270) LB L TWD, [Nz T
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&, [BZ5L, VarIVEICohPRICASESS | (270) Lk,
ZOHBELTY I, [HREM» 2, ERsns 2 ednit
EOW25F> TW BT XTOWED, TOLHOTIHITL LTZIIIH5b
BEBSOLRICESHIHEER SN T 20 L) 1B bh7z] (270) Lk~
TWwh,

74 1)y 7 V-7 2 (Philip V. Allingham) 1%, [F 1 7~ X3,
T/ T 7 AT CHNCE R AR ERT S EAEREOE S ISHEEL T
T, ZNHIZOoVWTEVTW, Bz X, Oliver Twist D18 TA ¥ 1)
ADBEZNZ LB HONT WA MERLZERICOWTIHE L T2
EIRRTWB, Ty HAPEELTWBE X2, T4 47 >~ X1id Oliver
Twist T, FE7:b OB LRRENEL [EENEE, RS, HRA%
ONER A BICHAZBERTH LD L) 2] HELTWDE (132), 2O
Y BEMED D 72720, T4 v AL, 7aona (Albaro) ~NEHEE
ELELEORME, [y - Vv A NVK, HD0IEHW ) DEDRE
WL DDoLAFIZHLL, HEFLW] (283) LRHLTWwD, £ -
VA AI2IE, oMt 7Y - ¥4 YL X (Seven Dials) 2% o 77,
FNLEFTERL, 72 - FAXYNVXBLDEYTA - A MY — b
(Monmouth Street) & Wz X, HEDMNLEHIZ o7, EVIHBONIEEL 2
FWRIANb KRBz, 2 V) BELBIMATEHALRY, MmzEA-
ZZDBEICHEHAZY) LT, BAERZIED STz, eIlidE N ) O
BTELHELNWT, G bEL Lh ol 7225, #hlbitoziL, 08
WRHEIREETIZA T T LW, WV EM—EDE L » 74D -7 (Paterson
1) SO HEY b - VXA NX e ICHBHLTWEZ LR
5, T4 v RiE, ROBMZTAF) ZALEHL TV EWHER 5,

AZNVTIZA>TRS, TATXrY AV ) 77 Iz, [V
I 7IEHZEI [LEVEDITLEH)ICRL] #HHTHLE, WOTDH
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MAFHIZRHET IO ZOHEICEH L L) ICBbhs | (291) L EH
LTWwh, 475 XE, N7 -5 4 A% (BellaVista) &) & LS
THIE L7z, TOMIE, TTOBEEDHOBEEDRINT VN1l L, iR
DOEW, Hhlz, EX7EB)OHVRIIT EL»rol, TORT/
JCWEINZICE b ST (Wilson 184), T4 r v A3V /77
A END DS, HEMFOEL S L ELLDBHERRL-OTH-
720 N7 - T4 AY D35 JOEHEHED>720T, "RAFT -1

(Peschiere) JEIZ# - 7201, TOBMEDOENS Y = /7 7 ORI &K, ¥,

L OWEREL, ZoBko % TR Tl BN TERFL DWW ]
(306) LEBIL T2,

VT b iRICH T r R, €7 F v 7 (Placenza) O
T RS R 2T o MlE, Y= 7 & FOELOREE 7
FEICH R BN FHICT FI E2EDE TV LML, [TRLTRED LI
ELWEWRE 2 %] (‘anything but picturesque’) & FEIHTH—F, ¥7
FryY 7 TTRYERADEDIZEEZOTHEHIZLT, AHOMIZE
HDETWVLE T F7HOEEERROGKFEOT FYOELLT, [ZA%I
bAE) oL ) EEBLHVEBHTELITMbD SN HRIIINET
IZhholz] (318) ERILTwE, 72747 v XE, Eo&h & [E
JFxVLAZ] THHERRBELTOWERV, HEHFE-&) & [ErFvL
27 ERBTHOIE, KOFIHICASNS L9127 x5 —F (Ferrara)
PWETABIIBVWTTH A,

ARIOSTO’s house, Tasso’s prison, a rare old Gothic cathedral, and
more churches of course, are the sights of Ferrara. But the long silent
streets, and the dismantled palaces, where ivy waves in lieu of banners, and

where rank weeds are slowly creeping up the long-untrodden stairs, are the
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best sights of all.
The aspect of this dreary town, half an hour before sunrise one fine
morning, when I felt it, was as picturesque as it seemed unreal and spectral.

(326)

TIVFANDR, &V OR, Beblval y 7 EEORE,

ZLTOBAABELDHE, INOD T2y T—TDRETHL, L
L, BOErzdh &, fidErsgEbn-gl—mEofb ) IZE25%E
N, F72Z2ITHE, RRdnZ A INTOWRVREE Y, Aoz
MEFD LN EBVES>TVE—INIFTRTOP TR DL EFES
LWk 2o Twnb,

HAHHENH], HOMDZF5RICEZE2H LI, T0LED
COFEE LM OMTIE, BEODLDOTIER Y, MELAZLDIZR
Z, —HTI, BOLIIELI-7,

COREFTT, HEBNLIERER T4 7 v X, [E2F ¥ LAY
ERBLTWD, HEHIET A M, Ty y sBEORREED [E2
FYLAZ| L) RBOFIZEINLEZLTHES TA4 T v ADER
W, FRICEEEZE L SELIWIHWEI N TN D, 2O EFTu—F
(Verona) ##E$ 2K [GFbovwwyco—F Xk, 75 2A0HKEH,
BRZ &, TEE LW WE B & e R ASASY, LT
WT-DffW7-d 4 72 2 [0, £72, 4%B0—~<OMIEFEL VD ISk

T, 15004EHT L&D SRFE 45 HOBGICHRITTwiz] (338), 72,

WAEEIE LB, o X HIcE LWEHEWEE (‘picturesque old bridge’) ,
K&y, BUENDL AR, 2L T, 420005 L) %, {HRICHH
RES LI SEbovwnyzo—F L 1] (338) L) ERHEASHHS
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NFSALHEsE 562
NTH 5D,

—HT, BEIZEL T T4 7 v X, BLEOHL250%FMIIL TW5,
wix, ¥y>% -7 -5 - L2795 1L (Santa Maria delle
Granzie) BEREOHVEEICH L LI F VK - ¥ - 71 »F (Leonardo
da Vinci, 1452-1519) @ [ffaOlE | (2@ %520 T b, I, 94
vF L 345V (Michelangelo, 1475-1564) (2 DOWTld, [fEK &
EONBIELEALEETOBMRIZLTER, —A»roTh, TOREIEH
DIEDFF O LI TEL P 272THA ), L) L3 THLlsm
05 (346) LIERTWVD, 747 Y XL, EliThr) LHRTHS )
&, BB DDICERHOEEHN TS, 2O LE, 37/ 52%AIC
TN T AN o ThgZ Al 2O BRMENr S WS 0 TH 5,

Wiz, 7VTADWA & DL FHRDE) % Ol LJBIR, ELH
12, BAEEERBIEL o THIAR LD S, IzbDIT TITREL £
Wz Tz (347) EEHBLTWwD, 512y 7> (Simplon) %
FoTnbLEDOMTEZRDLHIZRIL TS

It was late in November; and the snow lying four or five feet thick in
the beaten road on the summit (in other parts the new drift was already
deep), the air was piercing cold. But, the serenity of the night, and the
grandeur of the road, with its impenetrable shadows, and deep glooms, and
its sudden turns into the shining of the moon and its incessant roar of falling
water, rendered the journey more and more sublime at every step. (347-

48)

1A BV 572, THXOEAED 5 NL/-EHK T, F54, 5
74— bhDOESI LT%D(%hM%@%T%,%Lw%@W%ﬁi
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DIET TP o72), ZBERIEHEZYSL L) IXwmieholze LL, B

DETE, RB§ILEDTERVEOROEROILARE, RORVIER,

ZLTC, ZNDEMADOMEE LT DB, T/, MMk g
HLAKDIKZ A LD R, TNODREEZ —HELT LW LT, #
D& EERbDE LIz,

COEHTT A r v XE, [HOBTE, RldZenTEhvigon
DEFEOERS, BB, £ L TZNHZEMHA O &~ 20T 5%,
T72, A% CHNED ZKRORZ 2 &) %] 2k SE % (‘sub-
lime’) dbDLdHrEEBULTVE, SZTZRFY Y K- 3—2 (Edmund
Burk, 1729-97) 2% A Philosophical Enquiry into the Origin of Our Ideas of the
Sublime and Beautiful (1757) D% 2 #H5% 3 Hi TRMIZOWTHI L Tw»
HZEIWEHLZZV, N=21d, [HREICEoTESL LWL OIRMTTH 5
FBThb, 68%b, ERAD LNENDDEREMTHL Lo, BEICH
TL5EDRETILEARTREZ2STH L] (573),Y [BMilx, 556
FICH L CIBEMIC, ZROLEHEELZDOTH S| (58) Lik~_Tw
5o SHIZBMARMICORNLIEETHALZ LEHMLTVE, T,
BITHICTIIHE L EREIIOWVWTHHLTWwE, N=213, [HET PSR
Tz EAMTEESE CTldR v, MofFa Ltk HHHEEICBVTA
e NEL-oTWwAE] (82), HEZRKEEZTD, HUEEEL, TOH)
ExfElbsE, TNERMCTHZTIENTE D, BERBEMR, KNUED
&, T, KOBEEIX, £N5OFREDHITERTEM§ R S & 2 ik
5] (82) LilkRTwd, TN, LEOTIHTT 47 ¥ A0
HRWEPORMBH 5 VIRMZEL, 202 ehb, EHEELM-T
WD EW) ZEDHPAE o TWD, T4 7 v AOWTEE & ERMRITH
BT wTwb tEZ LN,
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WOEEM L BELEEIL, HTOVWTWDIOTHAS) 0 Bk, AT
A 7 — )b (Strasbourg) #HEILT LI, [AFTAT—LFDL D,
HRZH VTS v 7 BIEEORE T L 525 72 BR L EGE ) OHoR 4
BHBY, HEATRESHY, BEERErZZ5MREHN/TL)%, bro
EL7ZZBEE A L Tzl (350) &R Twb, — KT, Y/ U7k
AR 4T (Spezzia) ORI DU EBEH > OBRD 72WEIZEDL 7 2T v A
(felucca) A (MbHilE% & A /NRIAR) % [#20 X ) 1ZE L] (‘pictur-
esque’) (352) EEBLTWAIEDLS, [E7Fx L A7 ]| Lw)EH
X, BRICESNLTHwWONTWAS, 727 H0#M > =) (Siena) DK
Bar (12~ 135S TREE) (ISR L Tid, [Z o REEITHM S M
bIHTRRD L HIZHEL L (picturesque’), FFIZIMUAZ ) TH 5] (360)
EIRRTVD, TORBEDOEEE, FEHITHEWIEPLEROH L DD
* [E7F ¥ VAV ERBELTWAZ &R b,

FFmATHE, FaryA3u—<THEEHLLDE [Er7Fx L
A7 EFEBRLT0D, aV ey ax B2k, 2o%R%E, [k F
SWVEREIFIZBWTY, 4, T—BlE—%2 52T XTOADLEH)
ATIF LTI MFOHE— ADLE B2 L7219 Tld v (367) Lk~
TWwb, SHIA4A L L7z =< PRI TRTU - D) 2 A0k,
CBEME> # W5, (B OB ERLTAr v AL, [F2 LI L)1
F L\ (‘picturesque’) 7 —FEHEOHFIIFKRINTWD, HNKGER, ##
n7-Fke, Ehiog] (367) LRBL TV, 2L THBmIc [#ILE
BRVIZEREBT, WiRE L, REOH—F LT, HEIES>TWwDAE
D—D—=DEBRDAD LN TWDBHE] (367) LEXTWE, ZHZ Lk
Do, TAT AN B IRFHEZIT WA Z LIIHLDPTH S,

Ya—FK-V--=%Zv ¥ (Jude V. Nixon) &, [T 47 Xi2& T3
e, LRBICHFANT S L) AEBILEEZF>TVEIREHBDT
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HbH] Lk_TwB 91), &5 [7 14V 17—/ (Titian, 1487 &~
1576), 7 7 7 =1 (Raphael, 1483-1520), 377z, 714 hL v
I (Tintoretto, 1518-94), Z& & D7 7 F 71 ¥ 2k, L& TEMO&EE
CEHDLHOOMITH L] LikRTWDE (103), =7V U DHRRTN 5
VT A Ty R, T F A ERPOEE SR L LY, B EHEL
TWwb, [74 V4 7—=/%L 75 b (Rembrandt, 1606-69) X 7 7
v %4 %7 (Vandyke, 1616-86) »SHiv7-H (4@, 7274 — F (Guido,
149446H-1534), £V —1) 3 (Murillo, 1618-82) %7 7 7 T u ¥ L7 7
FV - @ —4F (Salvator Rosa, 1615-73) ®° A¥= 3 L v b (Spagnoletto,
15688-1656) D FIZ L B4 e EEOENRH H—FNH DL 1L, KNI
FNOLOFBICBWTERELTES L2, TICEBLRLSTOREELY
THrH] (394) LERBILTWHI LR, 747 v A0HERIE, 10—
AN Y TERORRMTH D Z LA ESNTW AW EIZHL R
TH5b,

EIAT, TITHRIFMATEBE 72\ L X, Pictures from Italy DT
FfihshTwiwsF 17 v XD T 7 7 T Ok (Pre-Raphaelite
Brotherhood, P. R. B.) 12X ¢ A6 THb, T7 7 THRFRENE, VA
Y ADWER T 7 7 20 XY LRETOFA, HHamECER SRS L%
FRLAFEEMROENATH S, COFDRA U N—D—A, Yar T
7 Lvw ;- 3L — (John Everette Millais, 1829-96) D72 Christ in
the House of His Parents (1849-50) 2L, T4 % » Z3MHATH o 720
W IOBEOF ) A MZOWT, [&BRIZVEDIE, KED, £obF
HIEETS, PR ECN, HEEELRTEIDLILL LA ERZE D0
TWBTFHT, BOERTEATTHPZLZLLL, T2 0EETV
ZICHETWDE L) 7] bFEE, YY) TIZO0WTE, [ZOLOBES 7
LRHENICHREREDBDT (ZARICALIF -7 ETAMPAEET
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WHNDELTOFEED), 77 Y AOREORHESH, EE—OEVIE
TRIZTOVE) AL D L H TR R 5] ERBLTwb (Household
Words, 1850. 6. 15.),

18504E 6 A, ZEMfieiEndEs- 6 AL L7-MaE, The Germ O ht
FHEND, ZORT, Tty 7 I SEELLBAGROGEEFU 7%
R FETERT S, YA LA - 2 v (James Collinson, 1825-
81) 13, HOOFEHWEMOZD S LICHae BT 2, HBL A M) v
JHETHoT-T) Y, bIER P.ROB EIMENEZ D ZIT AN
ENBL holoD72, BEMIE, TXy T 1 OFFWERE, BEFHE
FLTOWIMERALLEZBRTA25DTHY, 14, 15iidD 1 51 7H
RIZHDA Y v — T D8G5 ER 2 EMT 5 WEma & IR e MR L
TV ZEETERVEERT TERLTAYT L - RV<y - N E
(William Holman Hunt, 1827-1910) &2V >V Y IZ[E#HAT A, A ¥ )T D
WR7zHiE, e ZOMEICBNTEELZDOTH-T, By T 10
CEHie, TOANMMBEEIIBWTEELLZOTE 227207
(Langlade 68-69)

T4 A v XD Christ in the House of His Parents \Zx§-§ 5 HEH P REREE 1%,
ZCBOTHELSDEELBT 2 2 L OfifE 2Bk L Tzl L okh
THHEEZLND, TNIFHWAMETIIZR, REFOELERIZLL
bOTH»H ) BRRLEMEZIELICFHME L 72T 4 7 ¥ XA ThH o 72745,
Pictures from Italy DT CTAR L2 R2 L DLFEEH L TW5DH, FNDEH
Thbdo RIFEHIIHT S 747 v AOBIZOWTEZ TAI,

2. TAHHLAERH

FE T 72 X 912, Pictures from Italy O 72 IR IEN 7S H K 12,

05— AT T 4=V RTHote AY T4 —IVFIE, FTa4r
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VADLIEIEE DT B T EICRBE LD, TA T ADA M) v IfF
MOITET EZWHT L LELFHALLE, ZOHFEEROL I LT,
7704 NIEZOZEICEL, [AF 74—V KX, Nox& LA b
Vo 2EGETH Y, POBEREERLEATHIO X 9 IZH) D Bk &
bbbz TEhro/znli] (518) LHMLTWE, AF 74—
IHFE RO SR LELEFIEDL ) R LELE 572Dy ZTOHIZDN
THGEEL CALLEDND D,
FA AL, T4 =% (Avignon) @/ — IV F L KEEE 4
TRIGFRMFIEIPN TN, W ODOERS LWEROBEEE L5, #
MBI L, B—~% - M) v I RAD R % F T B 7015 ok
BMThd, MEZHNLT 17 v A3, [(EEHEM) 2% 5HNA251E
BELBHELLLMEE) RN, KOS ORELZEEIFHESEONL L)
2, B ERAM L 529, s nsd L48kEEl 2 ZICH LAB S
5] (275) EHHILTWA, SHI1IXHkE, O TREEFEELE L TO
CEBEE) OFEIZFENSN, KO L) ICZORHEHE L TWw5

Goblin, looking back as I have described, went softly on, into a vaulted
chamber, now used as a store-room: once the chapel of the Holy Office. The
place where the tribunal sat, was plain. The platform might have been re-
moved but yesterday. Conceive the parable of the Good Samaritan having
been painted on the wall of one of these Inquisition chambers! But it was,

and may be traced there yet. (275-76)

CREEY 1L, BARRZZE DT, RYEY 225, NIRRT,
AR DOEE—4IWERE L L THDODN TV E—IZA> TTo 720 H
DT CEBEA) OIFERLZ 72T TH L, BEEFHIN TV
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I ER D D570 FEIEOWIEARY) BN 20 LS 7P o7,

GEETF<) TN OBEFED, INODOEMEO—DOBEHI AN T
T2l R BBLTWREELW I ZEN 2l lho7207, 1L T, £
NEELZIIWRELRBIENTELESL,

COBHTTAr Y AR GEEFT YT A OEFTEITHITILICX
D, BAZZEEL TV o7t 0 —YHRET AT —1C X o THH L
TWwh,

T /T T v e (Albaro) T, T4 7 Y AWET v b=F
(Antonio) & WIAKLDENIHE) . TOENEFORFIZ, T/hNROY:
EEHLTWT, AL EEY, 2F), T2% (ZVAYZADHDS
RHHOERE) HOr—F0bthTLEo2 Ry RVETD L) 8
LAHBHRITOL) E, BORVICTFTCwE, EANITA TV A%
M) 7 YGRS D L ICBLT, MELMED Zhi#I0v5, 717
VRIE, EANEBEY%E® 0¥ vy - 7 b—y — (Robinson Crusoe) &
774 7— (Friday) %S L72L9) BT, FTOZIEOHICEEZ B
Y| (286) LERHLTWwEH, ThiE, F=x) - 77+ — (Daniel
Defoe, 1660t§-1731) @ Robinson Crusoe (1719) TUO Y V¥ LA D
—ANT7IAT—=%F YA MKGEICL L9 £ T2 AZSIHICBWTORY
Thb, TATr v RAid, HHEEZRLESE L) L, BT TOYRE % G
WZHRBZEANZOWT, [Z4UE, PIOBEBOBEZERET LI EIHD
ELNAFEVZEL TV ENHTHLI LT THENZ V] (286) &l
X, BAEBRL TS,

7 F)— - % —X (Andrew Sanders) I, [19FH DL L DA F

VANKAITZED LI, Tar v R, A V75 FTHNAAL AThHN,

TUTAY T4 AL, MROREZ, WMAOER, FrEOf
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B, BMAOHAREORVKELZRET L LER TV LTV D
(144) ¥ v - Yo PO R®EEE LT 7 v X%, [ - ¥ bokE®
WO JRY) OFELSEF, VHEERATE ML IZEIEL A Ak—ET
LT, LTHILL, KEEDNPT, ELn—L—D2Ilho>T, AR
FRLTOFRICES 2] (365) Ll _ahbd, [HEYOEL SIS
LTI, ZNEHEEBELTELOLEITOICEE bRy A% TWnh,
(LED) %, FRZELEEEIROND 2 L Aho72] (366) Lk~
TWb, ELIHIEA Y77y FOREEZEWLL, [1 772 FD
ZLCORBECTNT VIHEBESNTWELLEER, A V7TV FDELD
HEDHEETREELLDPH->TWDEEEDHD, BEPIEEZIZTRS
N7zl (366) LR TVB, TA4r v AL, TOX) R E FEHICY
Yo EL PO REEZFHNEICOZITIT0E, £hUd [ - Exbno
REEIZ, FHIAMENTHEEYTD vl (367) L) KB
VLN TH S,

COLH) Yty KD PO KBEEICETLEBIL, T4 7y AOELRE
WDV T VD EER bND, REEIE, 4toar Xy 74 XA
(Constantinus, 272-337) # OBALIZHE S L7z DT, #10004FEH, JLiE
SNBSS Y, b TE7z, 72725, LUz RICFHICR D, Keus
PRI S N72D72, FOBEDVWEZ 572720, BMATWIEELM T
B eV RIEER AR %2, BEPARICET LI CHMSNT
Wh, BIRFFEE R, TOABDPIATHL S, HIRTOEILIZLIE R
I SN D &SNz, RIFFEROEFELIHEED L F (Leo, 1475-
1521) 10M:1E 2 74 FEHEHT, 7710 -4 7 1 (Raffaello Santi,
1483-1520) & pxbha sy & LTHAE 572, Lo L, Efit &gz
BRI, S5y - Yo o RBEEOU B LiEd7-720, 7 b
Vw2 eTUTRAY Y PORENLFREGIERITIEIIhDE (R
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64) o

Ny —I31520%FE, ¥ 7 3y FRIOEEMEE GE L7z, Mai—A7210 ki
WBEDTHY, ZOTIEBREOMNEROE T Iy FEHLOIEBR LW,
B LD 2 7% E5hh s, ETR L, S5 ICEmE IR VER
EEE2HBEL, BEOLFICEETHS ) L TrHEPLERLITBHL
2o NFHITWIZE o TTIEARL, BMCL o TR, #ESNBLEL
I &H o TOEDTEDS, TNLETTRSEGPREVITWE LTwih
ERENCED L EV)IDEBIFE LY, EWwIEXLRLE (R 68),

U—<%iNiz7 4 r v AL, LR —<OLHOW Oz [20
S TTON D ETO I RO »o3E T 2] (384) L)l
WD DI LRI, EHIZ, B=<IEWL OO FEENDY, Z
NICF AT DL, MeaRHMOBENPGZONL I E2Mb, T72, Y
LY LOFLNIDH BT FLEDI00H OFH ML, N4 oHE cF
NIZFATLDEHL, L, —HTa) vy 20R05H0RKEAD
JEWRO EO+F4E, [ZOTFRICF AT 55, 240H OIEE OHER
2355 56A]1 (384) EVIHIMXADH LI DbLT, ENICFATS
ANEF—=Adbwwv, 20X 2R/ ENEANRDH VHFERT, T1r >
ZEFNZIIHRL TV AE, ZokHica—< - M) v 7HEZIHRL T
WLT A v R GERE A L2V = REBL A DD D D,
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Lo THREETHLEVIEDEZXZRLTVE0DLE) Thb, ENE
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LB o7z,

2) Charles Dickens, American Notes and Pictures from Italy (New York: Oxford
UP, 1987), p. 260. Pictures from Italy 75 OB HIZZ DI X Y, FIHEKR
DFEIMZ R =V 2R o HAFEROHES M, AL, TERK, ICHEIR
RIA7)T7OBLPT] CHEE) 22EI12L 7,

3) w4 )T L - FE Y (William Gilpin) &, Observations on Cumberland
and Westmoreland 1786 DT, [¥ 27 F ¥ L A7 | IZOWTRD X 9 123K~
TWwh,

It is the aim of picturesque description to bring the images of nature, as forci-

bly, and as closely to the eye, as it can. (xix)

The rules of picturesque beauty are drawn from nature. (xxii)
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Pictures from Italy:

Dickens’ Thoughts on Beauty and Religion

YOSHIDA Kazuho

Pictures from Italy is Dickens’ travel book based on the letters he wrote
to John Forster during a year spent with his family in Genoa from July 1844 to
July 1845.

The book describes their travels through France en route to Italy and
through Northern Italy. Dickens comments on the places and people he saw,
on art, and on the Roman Catholic Church, vigorously expressing his belief
that the poverty and oppression in Italy was largely due to the influence of the
Church.

‘Picturesque’ is used to show the artistic concept and style of the late
18th and early 19th century, characterized by a preoccupation with architec-
ture and landscape in pictorial combination with each other. In Britain, the pic-
turesque was defined as an aesthetic quality marked by pleasing variety,
irregularity, asymmetry, and interesting textures; medieval ruins in a natural
landscape were thought to be picturesque.

The 19th century was the Golden Age of landscape painting in Europe and
America. Three aesthetic concepts established during the Romantic era di-
vided the natural world into categories: the Pastoral, the Picturesque, and the
Sublime. The first two represented Nature as a comforting source of physical
and spiritual sustenance. The last, as articulated by Edmund Burke (1729-97)
in A Philosophical Enquiry into the Origin of Our Ideas of the Sublime and
Beautiful (1757), refers to the thrill and danger of confronting untamed Nature
and its overwhelming force.

In Pictures from Italy, Dickens uses the word ‘picturesque’ in various de-
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scriptions. He not only uses the word to describe beautiful landscapes, but
also to describe the sublime beauty of ruins and nature. His consciousness of
beauty bears a resemblance to the consciousness of beauty of Edmund Burke,
because both of them represent the beauty of untamed Nature and its over-
whelming force.

At the same time, Dickens shows his views on religion, which has been
a topic of considerable controversy. The novels are clear about the religious
attitudes and practices that Dickens disliked. He frequently attacked
Evangelical and dissenting pietism. He also disliked formalistic religion, criti-
cizing the Puseyites for their emphasis on ritual, and Roman Catholicism for
its superstitious mummery.

Dickens also criticizes Roman Catholic customs: he censures the superfi-
ciality of the procession, and the superstition of the worshipper. Martin
Luther (1483-1546) strongly disputed the claim that freedom from God’s pun-
ishment for sin could be purchased with money. Dickens seems to agree with
Luther’s opinion, but he looks on Ordo Fratrum Minorum Capuccinorum fa-
vorably. He attaches greater importance to the practice of neighborly love

than to form in Christianity.
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