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(quotation) (alusion)

(plagiarism) (pastiche)

(Linda Hutcheon) “
... parody is repetition, but repetition that includes difference; it is imitation with critical

distance, whose irony can cut both way”

(conservative repetition)

(revolutionary difference)

Every type of parody or travesty, every word “with conditions attached,” with

irony, enclosed in intonational quotation marks, every type of indirect word isin a broad



sense an intentional hybrid — but a hybrid compounded of two orders: one linguistic (a
single language) and one stylistic.  In actual fact, in parodic discourse two styles, two
“languages’ (both intra-lingual) come together and to a certain extent are crossed with
each other: the language being parodied (for example, the language of the heroic poem)
and the language that parodies (low prosaic language, familiar conversational language,
the language of the redlistic genres, “normal” language, “healthy” literary language as

the author of the parody conceived it). 11

12

(dialogic structure)

.. theintentions of the representing discourse are at odds with the intentions of the
represented discourse; they fight against them, they depict areal world of objects not by
using the represented language as a productive point of view, but rather by using it as

expose to destroy the represented language. Thisisthe nature of parodic stylization .13



i
(1a Mancha)

(Alonso Quijano)

1)
2)
(Cardenio)
(Amadis de Gaula )
(Part | Ch.3) (Part | Ch.8-9)
(Part Il Ch.17) (Part | Ch.19)

(Part 11, Ch.22-3) (Part 11 Ch.29)



(Palmerin de Inglaterra) (Part 1

Ch.21) (Part I Ch.50) (lliad)
(Grisostomo)
(Marcela) (Part | Ch.12-3) (Leandra)
(Camacho) (Part 11 Ch.20-1) (Part 11 Ch.67)

(Gines de Pasamonte)

14

(Ch.43)15 (Mr & Mrs Pott)
(‘Lineto A Brass Pot’)
(Ch.18) (Maritornes)
(Dulcinea del Toboso)
(Part 1 Ch.16)
(Ch.22)

(natural politeness)
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What we are calling a hybrid construction is an utterance that belongs, by its
grammatical (syntactic) and compositional markers, to a single speaker, but that actually
contains mixed within it two utterances, two speech manners, two styles, two

“languages,” two semantic and axiological belief systems.is



The Duke and Duchess came to the door of the hall to receive him, and with them
one of those grave ecclesiastics who rule the houses of princes ; of those who, not being
born princes themselves, do not succeed in teaching whose who are how to behave as
such ; who would have the greatness of the great measured by the narrowness of their
own souls ; who, wanting to show those they rule how to be frugal, make them miserly ;
such aman, | mean, was this grave ecclesiastic who went out with the Duke and Duchess

to receive Don Quixote. (I1, 31) 18

(‘grave’)

The silence awake Mr Justice Stareleigh, who immediately wrote down something
With a pen without any ink init, and looked unusually profound, to impress the jury with

The belief that he always thought most deeply with his eyes shut. (Ch.34)

20

to-

(‘to impress the jury with the belief ...")

(Eatanswill)



(‘the utmost and most mighty importance’)

The Pickwickians had no sooner dismounted, than they were surrounded by a branch
mob of the honest and independent, who forthwith set up three deafening cheers, which
being responded to by the main body (for it’s not at all necessary for a crowd to know
what they are cheering about) swelled into atremendous roar of triumph, which stopped

even the red-faced man in the balcony. 21

(‘the honest and independent’)

(the reverend Stiggins)

He (Stiggins) furthermore conjured him (Weller) to avoid, above all things, the vice of
intoxication, which he likened unto the filthy habits of swine, and to those poisonous and
baleful drugs which being chewed in the mouth, are said to filch away the memory. At
this point of his discourse, the reverend and red-nosed gentleman became singularly
incoherent, and staggering to and fro in the excitement of his eloquence, was fain to
catch at the back of achair to preserve his perpendicular.

Mr Stiggins did not desire his hearers to be upon their guard against those false
prophets and wretched mockers of religion, who, without sense to expound its first
doctrines, or heartsto fedl itsfirst principles, are more dangerous members of society

than the common criminal ; ... 22



‘did not
desire his hearers to be upon their guard ...’
‘false prophet and

wretched mockers of religion’

v

23

“Mr

Pickwick was philosopher, but philosophers are only men in armour, after all” 24



In grotesque realism, therefore, the bodily element is deeply positive. It is presented
not in a private, egoistic form, served from the other spheres of life, but as something
universal, representing all the people. Assuch it is opposed to severance from the
material and bodily roots of the world ; it makes no pretense to renunciation of the
earthy, or independence of the earth and the body. ... The essential principle of
grotesque realism is degradation, that is, the lowering of all that is high, spiritual, ideal,
abstract ; it isatransfer to the material level, to the sphere of earth and body in their

indissoluble unity. 25



(aphorism)

‘Goodness me, dear master,” answered Sancho, ‘you complain about very small
matters. Why the devil do you fret yourself because | make use of my wealth?

For | have no other. My only fortune is proverbs and still more proverbs.  Why,
four of them occur to me now, that comein slick to the point or like pearsin a basket.
But | won't say them, for Sage Slenceis Sancho’'s name. ...

“What better,” said Sancho, ‘than — don’t put your thumbs between two back teeth,
and —* Get out of my house, what do you want with my wife ?” admits of no answer —
and whether the pot strikes the stone or vice versa, it's a bad look — our for the pot —
every one of which fitsto ahair. For no one should meddle with his governor nor
with those in authority, for he will come off second best, like the man who puts his
finger between the back-teeth — and whether they’ re back-teeth or not doesn’t matter
so long asthey’re molars. And there’'s no answering the governor many more than
there'sareply to “Get out of my house! What do you want with my wife?” Asto
the one about the stone and the pot, a blind man can seethat. So he who sees the mote
in the other man’s eye must see the beam in his own, so that it shan’t be said of him
that the dead woman was frightened by the one with her throat cut. And your
worship’swell aware that the fool knows more in his own house than the wise manin

another’s.’ 26



(Tony weller)

‘Thisfoolish fellow,” said Mr Pickwick, tapping Sam on the head as he knelt down
to button up his master’s gaiters : ‘ Thisfoolish fellow has got himself arrested, in order
to be near me’

‘What!” exclaimed the three friends.

‘Yes, gen’l’m’'n,’ said Sam, ‘I'm a— stand steady, sir, if you please — I’m pris ner,

gen'I'm'n. Con-fined, asthe lady said.’ 27
(Wellerism) ‘I'm a prisner, gen'I’'m'n. Con-fined, as the lady’
‘I'm apris ner’ ‘Con-fined’

‘asthe lady said’



‘I can never be grateful enough to you, Sam, | am sure,” said Arabella, with the
sweetest smile imaginable. ‘I shall not forget your exertions in the garden at Clifton.’
‘Don’t say nothin’ wotever about it, ma m’, replied Sam. ‘I only assisted natur’,

ma’'m; asthe doctor said to the boy's mother, arter he'd bled himto death.’

28

(Mrs Bardell)
(Buzfuz)

‘Do you mean to tell me, Mr Weller,” said Serjeant Buzfuz, folding his arms
emphatically, and turning half-round to the jury, asif in mute assurance that he would
bother the witness yet : ‘Do you mean to tell me, Mr Weller, that you saw nothing of
this fainting on the part of the plaintiff in the arms of the defendant, which you have
heard described by the witnesses?

‘Gertainly not,’ replied Sam. ‘I was in the passage 'till they called me up, and then
the old lady was not there.’

‘Now, attend, Mr Weller,” said Serjeant Buzfuz, dipping alarge pen into the inkstand
before him, for the purpose of frightening Sam with a show of taking down his answer.
“You were in the passage, and yet saw nothing of what was going forward. Have you

apair of eyes, Mr Weller?



‘Yes, | have apair of eyes,” replied Sam, ‘and that’sjust it.  If they was a pair
0’ patent double million magnifyin’ gas microscopes of hextra power, p'raps | might
be able to see through a flight o’ stairs and a deal door ; but bein’ only eyes, you see,

my wision’s limited.’ 29

(interpolated tales)



(“A Madman's Manuscript”)
(Miss Rachael Wardle) (Jingle)

(“The Bagman's Story)

(contrast)
— (atmosphere) —
(“The Stroller’'s Tale” Ch.3) (“The Convict's Return” Ch.6)
(Ch.112)
(Fleet)
(“Prince Bladud” Ch.36) (“Bagman’s Uncle” Ch.49)
30 18
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1)
2) 3)
4) 5)
6)

‘I shall never regret,” said Mr Pickwick in alow voice, ‘1 shall never regret having
devoted the greater part of two years to mixing with different varieties and shades of
human character : frivolous as my pursuit of novelty may have appeared to many.

Nearly the whole of my previous life having been devoted to business and the



pursuit of wealth, numerous scenes of which | had no previous conception have
dawned upon me — | hope to enlargement of my mind and the improvement of
my understanding. If | have done but little good, | trust have done less harm,
and that none of my adventures will be other than a source of amusing and

pleasant recollection to mein the decline of life ... a1

50

18

32



1. Charles Dickens, The Pickwick Papers (Oxford University Press, 1949 (1837))
The Oxford Illustrated Dickens

2. Alexander Welsh, “Waverley, Pickwick, and Don Quixote,” NCF 21 (1967), pp.19-30 ; Juliet McMaster,
“Visual Design in Pickwick Papers” SE 23 (1983), pp.595-614 ; Steven H. Gade,
“Cervantes's Influence on Dickens, with Comparative Emphasis on Don Quixote and
Pickwick Papers,” Anales Cervantionos, Vol.12. (1973), pp.135-156

3. “My father had left a small collection of books in alittle room upstairs, to which | had access (for it adjoined
my own) and which nobody elsein our house ever troubled. From that blessed little room, Roderic Random,
Peregrine Pickle, Humphry Clinker, Tom Jones, the Vicar of Wakefield, Don Quixote, Gil Blas,
and Robinson Crusoe, came out, a glorious host, to keep me company, ... | have been Tom Jones (a
child's Tom Jones, a harmless creature) for a week together. | have sustained my own idea
of Roderick Random for a month at a stretch.” (Charles Dickens, David Copperfield (Oxford University Press,
1949 (1950), Ch.4. pp.55-6) .

John Forster, The Life of Charles Dickens 2 Vols. (Dent

& Sons, 1927)



“The Manner of Cervantes’

5. Arnold Kettle, An Introduction to The English Novel. 2 Vols. (Huthinson University Press, 1951).

6. lbid., p.41.

7. J. H. Miller, Charles Dickens : The World of His Novel (Harvard University Press, 1959), p5.

8.

9.

10.

11

12.

13.

14.

15.

16.

17.

1957 pp.25-6
1962
Lind Hutcheon, A Theory of Parody : The Teachings of Twentieth-Century Art Forms (Methuen, 1985), p.37.
M. M. Bakhtin, The Dialogic Imagination trans. By Caryl Emerson and Michael Holoquist.
(University of Texas Press, 1981), p.75.
Ibid., p.76.
The Dialogic Imagination, p.364.
E. C. Riley, Don Quixote (Allen & Unwin, 1986), pp.35-45
Dickensian, 1947, p.12
18

(X1)

Steven Marcus, Dickens from Pickwick to Dombey (Norton, 1965). pp.20-30

A) “l will call about half past 4. Yours, Melbourne” ... The style and form of these notes,

Gentlemen, seems to import much more than they contain.  Cautiously, | admit, they are



18.

19.

20.

21.

22.

worded ; there are not the letters of an ordinary acquaintance. (Quoted in Butt & Tilloson)
B) Let meread thefirst : - “Garraway'stwelve o'clock. Dear Mrs. B. — Chops and Tomato
Sauce. Yours, Pickwick” Gentlemen, what does this mean? Chops and Tomato sauce!
Yours, Pickwick! Chops! Gracious Heavens! and Tomato sauce! Gentlemen, isthe
happiness of a sensitive and confiding female to be trifled away, by such shallow artifices

asthese? The next has no date whatever, which in itself is suspicious. (Ch.34)

1836 6 22 (Norton) (Melbourne)

John Butt & Kathleen Tillotson, Dickens at Work (Methuen, 1957) p.71

23.

24,

25

The Dialogic Imagination, p.304.
Miguel de Cervantes, Don Quixote trans. By J. M. Cohen (Penguin Books, 1985), p.670.
The Pickwick Papers, p.471.
Ibid., p.159.
Ibid., pp.636-37.

(I, Ch.25) E. C. 60

E. C. Riley, Don Quixote.

The Pickwick Papers, p.131.

. M. M. Bakhtin, Rabelais and His World trans. By Helene Iswolsky (Indiana University Press, 1981), pp.19-



26.

27.

28.

29.

30.

31

32.

20.

Cervantes, p.744.

The Pickwick Papers, p.623.
Ibid., p.664.

Ibid., p.484.

Robert L. Patten, “The Art of Pickwick’s Interpolated Tales,” ELH 34 (1967), pp.349-66.

The Pickwick Papers, pp.796-7.

p.125 & p.175

22

1987



