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...between ourselves, I flatter myself

he is an original, and I am rather proud of him."

I. 20 ® i

The Posthumous Papers of The Pickwick Club 1318364F 4 H »* 51837411
HAZ 2 TA 4 < HAR & fL7z Charles Dickens (1812—70) O &# D
/N T & %, Henry Fielding (1707 —54) # 2 F 2 &, “a comic epic-
poem in prose™ & HIE~<B Z DIERK D E AL Mr. Samuel Pickwick—G.
K. Chesterton (1874 —1936) #f “the Ulysses of comedy” & FEUN, The
Idiot (1900) @ Prince Myskin % BIEH @ Dostoevsky (1821—81) 38z
%6 T 72 F 4K O & T Christ, Don Quixote & i A T “the positively good
man" D— AN EFALZEDAP— % WAT LTI OfERICO VT
PEFT B D, Da, BB LT v,

D, DB LEOEARE 72T 4 » 7RO 2 E 2 H S AFEFL,
HELERLE B 1L o-ToE nWIERRIES, Bk, FELLOE
FLHETLOMELRAIEE T+ r v XoFhrb Ly, LAL
Alexander Welsh DRDIEWIIEHETEL D LD TH S,
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..It is easy to feel that this was the first and last novel in which
Dickens did not in a significant degree project himself as the

protagonist.S)

THNIREEFIHCYROLBEB LB ADEHTH A ), RIEHES
ey 2 REDD, FASMTMERL, HOWE L RATTME, 2%
LuwAiEH %> Samuel Weller TFEFT 1+ 7 v DG HF L w572 KL
AV, 245K & 2 » A OESBH . HEE O BHBR ZBAPL L — €T3
HF L2l o TR BIEENRTVWBELSLTHAS, T &) Hillis Miller
DIWTHEBNTH D,

.. When Pickwick encounters Sam Weller cleaning boots in the yard of
the White Hart Inn, tnnocence encounters wisdom, but we can also say
that Pickwick encounters the embodiment of the author in the novel, the
character who protectively supervises Pickwick’s adventures, and
sees to it that he is not really hurt. Sam knows all that Pickwick
does not know. A child of the streets, like Dickens himself, he knows
that appearances are not realites, expects people to try to fool him,
lives by his wits, and even accepts with a kind of wary generosity
the absurd and inexplicable things about the world. But the presence
of Dickens in Sam Weller is a masked presence. (Italics mine)G)

Angus Wilson (1913— )" 0O E# %0 2 F Tb % {, “a reglar thorough-
bred angel” (XLV, 642) 2K B ¥ AHLE DY 2 74 v 7 K, JKw
WO Z LI L THRAR T WRKEME LA TEH-Th, KITHD%
WEZAHLETHY, RLT L ODRRABETRZVOL2EG, 5T,
“innocence encounters widsom” & \» 9 fERRITMIR L2720, LA LGIHOD
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BET A - 925w RHE%23TOF4 5 XOBY, T4k
Vi 9 D i Sylvere Monod® EEHTWVA L ) ICFESH-EECH2 L5
WEbLNRS,

ERE, 29109 718 THRboT, 4 4t “novel's unifying
imagination™ & L TS EEMICKRLTEY, £ -EROKE ¥ 5k
LTWwaERND, FELTHEEDS > TRRENTWE, 231 The Old
Curiosity Shop (1840—41) OHFTHRLOE T LVufle i b, 208
AHy - EBRHY - B ) AR OE & BB & % > T % E A Daniel
Quilp 2T John Carey D3R L7-Z & —2 v 1 W iz B LG TRRIE
MERMIOHFESIIHTL2EEEFOEBES L+ 2# T 5540
— @3V LAIBEKICHTIRETHIETH Y, MERP, RAZIE ST 1y
JROBFENE LTZRIZHFETIEDHoTH, o F ¥4 52 -
75 TR DEOEANRTR VN EERLONLDTH S, T 8124
LheD1T7—DVWGBEWEZY 4 9 723 THADS o.jll) &9 Stefan Zweig
(1881—1942) OBERICLHIIIEELR LV, TO/NKOHBMIEY 4
EVWHINPOERIZLY, TOREOERCRIBILCOVAEET 1 7
YADE, FOXFHNRELEFrTLENFSBEIIETHELDTH A,

M. %205

“The first novel of Dicke.ns...records the service of Sam Weller as well as
the misadventures of Samuel Pickwick.”'? L 38 L 7Dz A Y 2V Y 2T
o 7255, YEam'F, 47“1«\0) FEREFCLVHAKS THEbR TS, #
RiE, E2vmqg v E{:fﬁﬁﬁ BN T T HFIEF Westgate House DARE 12
ADZTATIEFELTLES B (XVI) ®, Ipswitch @ Great White
Horse TH#PfE % & 2 T “a middle-aged lady, in the yellow curl-papers”

(XXII, p.309) MDEE~AKWIATLESZDTHKELE, BOICHH
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CERF DT B DAY A RDOTH b, )

Robert Patten D ¥+ % X 5 1T, /hBFH O é_%vﬁ A% “picaresque
education”™® 2 NV HRLIEROHKIZLBE I 71 v 7 KO OHZHS
BREEETLROE, ¥rus v 2 RODOFTAF, HEHRF~OWE
BWIBIIEE Y L - 2T -t WnH Tl hA, ELTIDWEDHNDE
FUELIUBAIFLOFACHEY OFEERIAHEOHFRTLD L
BOWILLAEELOTH S,

DML BANE % 983 5 Henri Bergson (1859—1941) (2 L huid, T
W FDMBERBEIZE s TREIIVWL SPDOEEXEZ5HDTH-
T, PRI s L —HBOHAHFAE VLD THL, VTV D

35500, EEAHEBNEY, RALLAL00 % & & LTLESY
SENBLEHIE, F2DEWIZThTBLT, KOFAETANLEOATRELER
FETHABE~EAT L OOEMRE, SHIE, EHOLOOHFEL
TWwWb I kil b, #E+T1IE, Sigmund Freud (1856—1939) »°% D4
HOERDFCE -2k, THBRIRERTHI L DB s Y150
EOEBILELLITTHE, 2NnTERYS, BERY L, FHELE S
4oy 2 KICEDNSRIZ, Southwark D HRAE White Hart THEREAR %

TRIT, oo LHMEETH 7 WHIEEL, TOERFLTEER
BuoizollHilBEr D F)RFATHELWIRBIZVELDTSE
CHEOFFE FEZETIERVWES ),

M. #ao%kwn

T A FOBMES D, A TE2ELEEL 722 DOHIESED,
HisiE, BUFCRBECELRALBRLEBMNSEL, VAL AYD
BORBEROERICMA T, 2ORKEROEN LAORTOE EDH
Vb, HOMIYNLECEHBEIDEFERE R, TWAHDIF, “Wellerism” &
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M s EBREO LB OR TH D, ZOHKIFRETLOIFHRL
TY IV IRIFRRECTIR RV, —AUR- 7, BIFLICEE»S,
BEDOLbTHEOPDLIZ 9 7 REVWLDTH S,

F O¥FHE, B 21X, “There’s nothin’ so refreshin’ as sleep, sir, as the
seﬂant-girl said afore she drank the egg-cupful o’laudanum.” (Italics mine,
XVL p2ll) O4 %) v 7EKRGDE 12, [@Hh % T o 2% T “as the man
said, when...” (TE, #EEIML LIBRICE 72 &) 12h) &fFirma
HIETHD, ThbidFrbrARTa—2Z—RIHLTRHHITS
L TELDNLLALRCVY, £OHBESORERIMLNTHS ) », &
HBRFREHY & - Y25 -OFWLHROFFHE L TROTHERBITH
bhb,

HADOHKRIGREBNIZORNLRVDTH D, -k 21E, HEE
CEFER2ZZ2 TSR ELHCEHINLLE, T2, 2o, IEEE
NEX, ProZ  HoFPAETMOOTLELEES L0
EHARE) MEEEF ERERBITADOS v v 7 - 7y F28
FAHBATTAMEF L, BOEBRKEDOATRENRK) bR W LT,
CABBUI—HBIITAEF SN REHSTE T NS, Y ADOHK
DEBIZZ DX ICHRBHICORESZVEWVI) T EDMIZ, b
—ODKYA BB, Fhid, ZOEMHIRIEEDSS L DAL
L) T ETHD, N0

Thbb, F-CH20RKIE TIERER, LT, I, %
DEMD FE, BT AT T vy - 2—FTFHEENHITETHDH, HIZ,

B0 LT T&8M, LI T EeEFBITFont ), FoHIICBHK
DL " oDOHHMIZOVWTEEL TAIZVY,
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TFanR

V. ™ 259X 5, #20O(1— AEHEEN

YL DR E, I L0 E & THERH “as” DRIFHS L HRERS
T—ILimBH 5V EENIC 22D ¥ o TwaA L) 2EIRE5 2 5%
75, KB, as” DRPE L BEOWEOME, EHBST Yty 2% E
BOLEETBMLEBTOTHL, T OWEMEEHER, MHTEICHEIAICY A
DHDTEHLT, RBICABLONFLEL TV LI THEY Lol
ESh A %8 L T40E <k§&$ﬁ®%éu EALEEICTH IRk
iﬁLf%w%WD&TﬁAwﬁﬁﬁ& FLTEARLBOTHEBELT
HEOERDERL, BIZ, 20X L AYERMEIALELZBTOLOFIZH
HEI, TELLZTRRTELVLOLE LTRBLLWVWEFEIFEEDR
HLOBELITHAILE*WESTVHEDTH A,

CORBOa L LT, HENLZHRBLERKTHEEELZ2ERO2
SAMDENPLENDBHN, ar bFAMEFRE, F4 7 XERBR
AND 7 5 » 2 D#EFFR Hippolyte Taine (1828—93) A#TKD L H IZiwL T
VWHEDAEVWHENRS,

...Usually Dickens remains grave whilst drawing his caricatures.
English wit consists in saying very jocular things in a solemn man-
ner. Tone and ideas are then in contrast; every contrast makes a
strong impression. Dickens loves to produce them, and his public to

hear them.ls)

MNPICT A7 v A3ar b7 AMNOFIREZA, ONHTH ZOHI%
EXfEL TWwWA Z L dEHIOFEETH ), EBE, o EXE oRFEDN
FTTTTICHBRDOELIIIH B, “There are dark shadows on the earth, but
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its lights are stronger in the contrast.” (LXII, p.799) {EASA04[ i = 1Y
EHEBL Tzhid, Bl I, £ OB % 5158 L 72 Oliver Twist (1837
—39) OEITED EI—"the streaky bacon reference” & L TH % % —Hi
— TCANECBIASIEI LRI, TEHEEOLLFU XS, B
LERPREERIHBE DL LERL VDI L2 LHLLTHS I,

It is the custom on the stage, in all good murderous melodramas,
to present the tragic and the comic scenes, in as regular alternation,
as the layers of red and white in a side of streaky bacon. ...

Such changes appear absurd; but the_y are not so unnatural as
they would seem at first sight. The transitions in real life from well-
spread boards to death- beds, and from mouming weeds to holiday gar-
ments, are not a whit less startling; only, there, we are busy actors, in-
stead of passive lookers-on, which makes a vast difference. The
actors in the mimic life of the theatre, are blind to violent transitions
and abrupt impulses of passion or feeling, which, presented before the
eyes of mere spectators, are at once condemned as outrageous and prepos-

terous. (Italics mine)lg)

TAr v ADZOHFRBIIEZ L, Y2ORICEHTA KDL, RoLT TE
AT BB S e vb B X% bDOTIRRVDTHAHA, KRETIE
HILFE L ZORROFEOEFH®R*EZ ThIz,

V. '35y X4 %o)(zy—m u;kt,c;’éw

FLICBET A 7057 X7 AR, PFBLREZEEVIIDHLE VLR
ENAHELI R LE LTSN, WEICXzZHI 2 ALK, &3 C38
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HhH 153 Xh; O bI6HINH B2 BaH as” UTOEE
WEBLARHKRR A A — O, O “gallows humour” & FHERY A
DEBETHS, O—REHEWTIHRENE LB L2ZVOMEIZOW
T, EWMBEORENOREL FOBMIIZI-HBICRVEES &L
Edmund Wilson @ TR LES) FoS il S h BRI X > THBET
B ELHEENID LAV, EMFLE VI FEL, frs TRz,
2%, ThsHEFERIC, AW TMbhE, EE#EINE, E V4
VY VYDEHI LI, FArrAndHowAEKOITE LI T HUHE
L, B ITorTEy v iz, VEBROFHES LWERLHEDT
NTEFBH B D L 5 RECER, EoFRIHRIME £ 5% RE &
%o MRBE—HBUS E AREERTORBR—OHRTHLRLL

Nz,

For the man of spirit whose childhood has been crushed by the
cruelty of organized society, one of two attitudes is natural: that of
the criminal or the rebel. Charles Dickens, in imagination, was to
play the réles of both, and to continue up to his death to put into

them all that was most passionate in feeling.zl)

D2FNE T4 MY IZEIRIE, FOBMIMESHEE L LTI T A EE)
¥ER T4 7 v X5 2, EUPEOBEEMICETAATVRRLEVWIOT
5B,
HLBEFDREREZFOBHIZLTYH, EEv 4V ry (ZLTEIKD)
i3, YERROKBEZRALTEITV20TRSH S 3 vd, MEROERY
EE BANFBRLZEHRTLILV)OTHNE, BHFHOEEL LT

—REEFRICE ST EDELA T4V DT 7 @I T
—EBEE B 0 PERROEREERECREE SRS,
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Z 2 TH4A 55l - TW { D i Chatham ? Ordnance Terrace TN & N
£ R B, YER A5 A S 9K % T “The Lost Childhood” IZ4B7% & %\,
Fokebhns: TEE, TRAWERT A0, HiC "TH#ELHAK, @
EEANSEL LT RTKRRELD, »H5ERTIR, "E) oftfr~own
ERVIRE LR STV BAPHROR LD TH B, BV ET 1+ 4 X2
LE*HLTI— P34 I2LTLE S “Captain Murderer’® &\ B
W2V THEED, “a Ghoulish pleasure...in terrifying me to the utmost con-
fines of my reason”®® %% L A7, LiEASEAET % “tjhe Young Woman
[who] had a fiendish enjoyment of my terror’ 2 LD THB, TOLHE
vy LEo oA, IS, 2R, T ESAY TR D7 (Her
name was Mercy, though she had none on me."”) FFELDHFIEICDOWVT,
B LERIBR L TROEIICEIDTH 5,

...If we all knew our own minds (in a more enlarged sense than the
popular acceptation of that phrase), I suspect we should find our
nurses responsible for most of the dark corners we are forced to go

back to, against our wills.2®

HoT, 2—ETHOETILZEMLBIOHET 71+ 75 XONEMTAE L
BOBAKKEEEBEATERTLOTHNE, KBELPBBEERER (50
BENRLL) o RMALE T ARG 2 HB L 2 FFROFEED K
EVRTHEERDAEDOTHLYD

* * * *

Kz, BOBARNBERIZINAEA T, F4 5 X0EETRAERKO A FY
AL WHBEOHRLMALOBEICBE VT, COFICHETLIE
ZB%EHE, TRERDVICOBRLIDEBRZI TS, Y17 M) TH
(1837—1901) & v 5 EAoE#, BIIEKIC L,
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HEOKETHNRLIGLARETRIEREWEYE, kS AMO
(B, © T BAEwnevd, MAORELEMREICEL
TL %5 BHORA ORI 51 st E TRE £Ev )4
Th > TERLL 0, FAERPEE, = FeY F - N—20D%
B TH - 7285, —HdbLaewnIbil, Y147 P THARZ
DR s L TH, ORERY BEICERL Tvr®

FXICEOBANT, T4 AH1863E 5 H16H, EIV T FEARDET)
THIEL2ZADOSL SN - HEICEE SR T, BEOHEIIRDO LD
WL Twa,

An old man was not much: moreover, we could have wished he
had been killed by human agency—his own, or somebody else’s: the
latter, preferable—but our comfort was, that he had nothing about
him to lead to his identification, and that his people must seek him
here. Perhaps they were waiting dinner for him even now ? We liked

that.??

COXHICEEIEHO "1 7 PVTHA, ELTTA4 7 Y XTHRAND
R AR L TWADTHA, I8, "EME LTORA, K
2\ T De Quincey (1785—1859) 2 4o 2D H2EXM T 7
O — %2 X ) Edmund Burke (1729—97) MO FEH L 72 “Sublime” 5512 H
BERLLODBHEMICREL: 20502 RBEL20b 2 0t
— 7 EHS, FCTEHLEEAR s R —TChor L %
BOHTOLEEKTIILNWESL ),

BN, A%, AFBRLTRIZ2VAERF-TVWAEL, 1 F) 2T
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FTTIIZ ) FRZARFRIC I BRAS KRR LE A THEL NS EM E % 5
TS, COEZO "TRAERR, L bF<BY 12 MY THEEMEICS
WTEILRIBUTOBHEREICE L DN,

7oA TARR L OB (BN Th o E BB, 2
bELT 47 MY TEHANGG| SRR —T > v 7 /NG,
ABFT2hOANFERINYF - 7R VadF s va—3FT
BN TARL, OEEAMBL T s, A/ FE
HETBIABLEDOABLOCTHY), Z0MOEE THAEL SR
Bo HEMOMELZE LT, 2H0EMNEICLAENT B/ LT
DEMBELE%E, oy 4+ 7 VI THRALDRDVE?S, BEY
INBIE DK BE TR TE LY

EBE, TBEA ~OBBREEURLETICREBERIE, 1868FE O K
EXXoTHEEn 22T, BRLOBBRERT—DOOHRFL LT, BEY
[ TOBMAH IS LT/ L, “Chamber of Horrors” TH 4 %
Madame Tussaud (1760—1850) DMK ATEEEAT30ER Y DM HKEF K 2
‘T Baker Street ICEbAE X, O FYy TOMEBIZEY ARShD 1835
FEOTETH o7,

IO BN T EHEE LMD VT George Gissing (1857—1903)
(2 604E 5 4 BF D B BE T 7= “the English censorship” 2 DK - TXRD L >
IR LTV 3,

...To exhibit the actual course of things in a story of lawless (nay, or
of lawful) love is utterly forbidden; on the other hand, a novelist may
mdulge 1t ghastly bloodshed to any extent of which his stomach is ca-

pable. Dickens, the great writer, even appears on a public platform
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and recites with terrible power the murder of a prostitute by a bur-
glar, yet hardly a voice is raised in protest. Gore is petfectly decent;
but the secrets of an impassioned heart are too shameful to come be-

) . i .34
fore us even in a whisper. (Italics mine) )

PIAmO THRA i, KIEL L6 LIELAEb00, HRIZIZTE
BOHGMRRIELFRTAERE b olz, T4 7 ¥ XHI868FILH
BZE L /¥ — b)) — D& DI A 72 Bill Sikes (2 X % Nancy FEDHHE T
HBHo TOBMITHEIICIEL, BHIRb s TRASRALENZ LD
FRIEHY CC'I%E,%@?EU O % RV L ZZBERAEL 72D “a delicious frisson
rather than a shudder™ T o7, ¥ SO T4 ¥y 2EAHA
D3 %Y % vy 72 George Orwell (1903—50) ®F 9 X 912, “Our great
period in murder, our Elizabethan period, so to speak"37) PZolzblFTh
Ao

BARFOMOEIFELrFN I F L E— 2 a3 FIVIZHE L, necro-
philiac B CERBE X M E VT~V A2 I RFMIEZTTCE L h o7, BO
SO b B e BT R & T Ao AERHEI 20500 TR
WNHEFLEREZENOCEON LB T Sho2ARo 8 )
T4y AOMABOFEILTO@EN) TH A,

...] used, when I was at school, to take in the Terrific Register, mak-
ing myself unspeakably miserable, and frightening my very wits out
of my head, for the small charge of a penny weekly; which consider-
ing that there was an illustration to every number, in which there

was always a pool of blood, and at least one body, was cheap.38)

NG OZRM/NRICINA T, TR OMD IR 1 X
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Z— BB THRABHORMOER % MWL, ﬁAﬂA@kﬁ@ﬁ%:
27270 —=FHAF (B 2B BVLORLETRVICED FHA
DL, ZNOLDPERE L TONFEFO—2 Lot L 3ENTH %,
F 4y XA ERETAHRLBIEEZ A L) ZBROBLTFL
LT, 20N HIC, HABWB LAZHAERBHEORELHR 2K
HEChObEREZLE LTHBEIBDTH b,

Lo LAAS, T4y XZBELT, 742 U THHXEDORLE
AL &)Y EEHORB CTRLAR LE L 72 Richard D. Altick 2 “[I]t is
true that no other Victorian novelist relied as often as Dickens did upon
man's homicidal proclivities... MOk F k= L VRO KD ITERL S
BEDET 47 v XIS BE L RS EE G ORICEA
TWhEDTREZVWALELELDTH D,

...part of what remembers in Dickens is his Victorian morbidness and
necrophilia and the blood-and-thunder scenes—the death of Sikes,
Krook’s spontaneous combustion, Fagin in the condemned cell, the
women knitting round the guillotine. To a surprising extent all this
has entered even into the minds of people who do not care about
it.“)

A 74 vy i F4 5 v XOAE S ICIE “any pronounced sadistic
quality™? 2 W EHRB LTV A F— 7 2 VRO LI IZE I,

...One thing which Dickens seems to have recognized, and which
most of his contemporaries did not, is the sadistic sexual element in
flogging. I think this can be inferred from David Copperfield and

Nicholas Nickleby. (Italics mine)43)
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FEME, Nicholas Nickleby (1838—39) & David Copperfield (1849—50) o +h
DT H TR, T4 7y OIS T4 A5 4 v 2 2 BEY
PRI T 20RED 2 HETH S,

FNDPEREOE TN LA 0BEKEOB bR CTH S Z kit Squeers ®
Creakle UNDE 4 0BG A6, BI2E, F v —DEYH 25T H B
FABIICHA 2 A% L6 LE LS Fagin, 7 7 4 V7% Sally Brass, %
L T Murdstone iz, Mr. Wickfield % ¥ L ¥ 5 Uriah Heep % Em’ly 2%
BERAEFT S % 9% Miss Dartle 4, 4574 27 4 v 7 B2z HT
PIEVE A, B, 2R 60 ANORB—MECIEA L{LT 7 =
LF VR IANTORBOWE R &Y —— 2 BELTEED 2V IER
DRBEERDBE KD > TORLDRMEPAP L TR AL TEEEE TH
HhDESICEbRS,

WiZid, ANW7-b723Tid % {, Bamaby Rudge (1841) TIZEZNE
AVl ”g{)@ LHIEmERTRIELIE - 21174 %8 { “Gordon Riots” ®
RUE7: L OB ILT BI85, A Tale of Two Cities (1859) TIXHEAGDEH Y
VTR M, £08NH 4R E L L LT EROBGZNIC,
HARBEST LT TRESCENDELLEOTHD, THIVa2bDI %
EREROXFHMREDHDOITH Y, HSORMAEICET 2B s %2R L
TwAHEELNE, |METHE, T+ r  ZEHLOEARB L 245128
LT, BOFFRRL, Y45 —HEZEWVWTWSH Mr. Wardle HEROH D
AV, Ko7z Joe LML EIIC TEFS LS8RV VI REL D
wants to make your flesh creep” (VIII, p.102) &\ 5, & % FEEBER 2%
LAEFELTWADTHA ),

* * * *

INETA4 7y XD TRKOE S, 122\ C Humphry House i& % O
“The Macabre Dickens™® & W35 /higDHT, ZhoIMERDONE N %ME
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B OFE (“introspection”) 7L mLTWAD, EHFRFEIZENL 2 HE
DT, FNHFA T v AOTHBBREOREL EZEZ THIV, HEHICHE
BaRFIITAELL LB, Z2LTEALEN—LV AT DOFE,
ERILOEATL o TEE A ERORE, TOERALIREES 2K
FHEELZLHEBE LD TH S,

Fedfe s F— 2y HBEDAFY AERMBO TBHLE) LY

Khof: TRALS) TESKS ) THREES ) $HH L -aBREKOXD
i, 74y XD ZOREREZDEHE, FELBEIRDATHS ),

B2, — 4 R EAREHICKRBOIRTH D, FHEId (£
LTRKAD) HicERL X, BFT LWEAALEOEE»SHA L
T, Hhe b EBOERAEOT IS, (FEE) RS TE
BHEE ) ATFETHELT) AT v 90 v & LERBERD TX
JEHEE | NEEBENAEIIIE, INSOEEFEDOMEI LK O
TWHARDONLNETHS L)

2F), SRICLABUVOHRTH S v — . /— 2y 2 EDOHEFETAE,
VTVARFA 925227 v ABER, TRTUHEINT, REBHNLSEE
MTOHRKENLEALENLEDTHD, HELEOHRENF L AR
BALEEXERLAS VS TREHEENDRL SBKkEbhlbiITl
RV, FADLROBEED, B ‘as” ORI IBELP D> L KGO
HRTIEH->TH “as” BRI EFORBOHFRIHEL, BFI LV
BEOELUODPOFEBOMRANLEB LR T LI OB ELE L
DThHb,

COF 4 v AMBOYoORS, EFROMFICHIB TS, Wit
2R, TFRONFRZEROL, P OwZIIFT4 Y XEUTFOL)
e TEHLE) VIR E LOkiEE, SaUAOABICH
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EBOEBIENTELDTH A,

‘Heads, heads—take care of your heads!’ cried the loquacious stran-
ger, as they came under the low archway, which in those days
formed the entrance to the coach-yard. ‘Terrible place—dangerous
work—other day—five children—mother—tall lady, eating sand-
wiches—forgot the arch—crash— knock— children look round—moth-
er’'s head off—sandwich in her hand—no mouth to put in—head of a

family off—shocking, shocking !’ (II, p.11)

Jingle PEBEEHZOR T —FHEIIOWVWTELRE, EBICIEIEOED L
oL BB LVABTTLT 4y Xiihhb e, $HTEELBMEE
DHRTOUREBETHLLDEITHT v & LIRS, HIRAEE S Ty
bnTwb, CORFEESFRHBEHFEE, BIBROE 71 Y rHKiC
SAERIENTHL, L L, REEHEH T2 % C CTRESHE D7,
B, 747 XOBIZ2WTi~7: . B. Priestley (1894—1984) @ %k
DEERESTHD

...He compels us to look through his eyes—his imagination being very
intense and therefore compelling—and they are no ordinary eyes.
They are the eyes of a man who never escaped or never was exiled from

his childhood. (Italics mine)*®

W iZix, 714 7 » X L Franz Kafka (1883 —1924) DM EMR]R &£ v >
AUFY AFATI

X Bk b OWFFE %47 % - 7= Mark Spilka X F O BB L EHICB W T
“Grotesque comedy” D AE A% “an infantile perspective which reflects the ter-

rors and absurdities of internal and external traps, and yet still allow for
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the pl f i ing” i i Z i
Mdp ay ol conscious feeling” (Italics mine)®® iz KETHLBL- -k b
HHIAbitTh o,

V. "9259 X5, 206 "B W s,

#A@R@@%E@%ﬁur%%Jtwi:&ﬁh%o

BDB A,
Hlrix, 2o, t

ﬁﬁ,ﬁté&EOAmmﬁthBnt<&
w:&KwT577y71m%7®¢f§,%®%t

ALDTHALIEICS
E+2aX5z, ;

T ORI BEREE “as” DEEES & %L 5 O »
O -r ¥ =l e
TRV RREL T © WWEBLZETHo 720 Z #i3 Jonathan Swift (1667

—1745) @ “A Modest Proposal” (1729) w7 /NgohT

\ ‘ 247
F®ﬂ%%ﬂﬁ®ﬁ&aLT¢§ﬂ%Rﬁ%mtfw

% “Reductio ad
absurdum” (L =reduction to absurdity), 2% 0, #<iz7 Yy AR 74

w¢7/xif%né§M@%&k%%ﬁ@%#§Ln&wo¢ﬁ&uﬁ
Hyas,

Reductio ad absurdum & v» 3 Fkix, () SXEEY TER>
tﬁﬁ%&%%tif,ﬁﬁémﬁtﬁtﬁbéJ:tﬁb%oL
#ﬁ,%®%&ﬁ,&ék%ﬂ@ﬁ&%thﬂﬁéh%@?%b

%ﬂ%L@L@bo&%%%ﬂﬁﬁLk@ﬁ?a%ﬁy-1747
FE o2 Ta 250

$%,%wuﬁéwﬂﬁomfuﬁéﬁitwiﬁ%%ﬁ%ﬁ%L,?4
7yf§§,ﬁ%%u%ﬁw%ﬁ<~o®$&&Lf%w%ﬂmTéct
bL@L&%otﬁm$ﬂ%ﬁﬁ%ﬁéh6tﬁmﬁAm%md,%5
Ltﬁ%%&ﬁ@b@ﬁu&wwﬁﬁ%oL#L%@%wu,¢ﬁ¥%f

u&“ﬁ&%&kﬁ#%&ih%%wfiéoCnbkﬁﬂ%ﬁ Lk
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&m5?47yf®W%&L1®ﬁE®ﬁbnf%6

AFZREITELV
(1795—1821)

I B, HLWHshBDIE, %%@IE‘ZEU%%‘X‘_’C\/W: John Keats

DRDERTDH Ao

Poetry should surprise by @ fine excess, and not by singularity; it

should strike the reader as 2 wording of his own highest thoughts,

and appear almost a remembrance. (Italics mine)53)

Fef x5 1) Xug OtSiE, “afine excess” 12 & Z)ﬂﬂll%éﬁﬁ'm RS

r TRz L, ORTHY, FLNHANTHDHLEZ

hna Fshld)
1888 —1965) D F ALV TD

n@,ﬁu%w&énbmeSEMt(
KOSETH A

__The business of the poet is not to find new emotions, but to use the

ordinary ones and, in working them up into poetry, to express feel-

ings which are not in actual emotions at all. And emotions which he

has never experienced will serve his turn as well as those familiar

to him.>¥

“dead metaphor” & 7% o rEBEAHERIEHIL A ADOEETHD LB

%fﬂﬁ)&Ad&D&ﬁt%ﬁﬂ%ﬁ&@%%%ifw%@f%%oﬁ

HomhHEONPIEET A &

It's over, and can’t be helped, and that's one consolation, as they

always says in Turkey, ven they cuts the wrong man's head off.

(XXI11, p.315)
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Business first, pleasure arterwards, as King Richard the Third
said wen he stabbed the t'other king in the Tower, afore he

smothered the babbies. (XXV, p.339)

Werry sorry to 'casion any personal inconwenience, ma'am, as

the house-breaker said to the old lady when he put her on the fire.
(XXVI, p.360)

AT, MBS & THRIGORER ) CBLTROL ) ICHT s 5,

27 XA (FEE), EDOWTRIFBRIZTICE - 2 RER

LTV

—ENREOLDIIHTAMIBBEOETHY, T8 5 L&
LT TERD L&, 2k o ThD, Fh0, BaER S
SCEMAPBE IS o o~ o ZICERO R WEDO—B A ML

OLEILERY L OLD, ¢ o THFNRIEEETIIZVD

BT, COEBRBTHRREBEGE, fREH, KU I BOOEM % 55 L
Twah L, —H T3 B L oBIRTEL Y 25— RFoEd B
FhE, FHEKHE Tony Weller 288 FH 21237 LT T80T L
THHWLER T2, B (XXX) C, Y 2DLA Mary ~® T 5
Ly A4y - A—F) OXEICBELTE ) X TH 5,

“Lovely creetur,” repeated Sam.

“Tain’t in poetry, is it ! interposed his father.

‘No, no,” replied Sam.

‘Werry glad to hear it,’ said Mr. Weller. ‘Poetry’s unnat’ral; no man

ever talked poetry 'cept a beadle on boxin' day, or Warren's black-
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in’, or Rowland’s oil, or some o’ them low fellows; never you let

yourself down to talk poetry, my boy...." (Italics mine, XXXIII, p.452)

b2 A1 poetry” £ HERERFZL2VWEILCEELTVADOTH
A5, SICHNED T ik, METHRIE, LYYy, 2FD, K
KIEANOFEHHRIEEN A — L EOLNK % b0, NEDEL DL VEFE
W h TR, B9 g, FAKREBLOTHE, b=—0C
@E%M:@%@%@ﬁf@%ﬁﬂl%%ﬁﬁﬂﬁﬂwPMmMﬂﬁﬂf
DZARSOAEHFEN A —F~OKBL B> TVLDEY, 1FET 4
&yzmﬁbkkufwamu,v%uv7u¢%¢mﬁiﬁmsm@m
DL H Bleak House (1852—53) O TOHOH N % Jo X3 T % Chad-
band DN DEEN LS b DT, BEOFIE, SELAFLVEET
NELDTHY, FRE A DLEY 9/ kBETEHRII LB
DRI HZEVEFH > TODLEDFAL V) ZETRRWVES ) H,
bo—OZOXFEMEL R, HK BTV ACLBRYOBERLE L TR
F#ANT WD, Zhizdst, Flzid, L2y =—TdhH% Dick
Swiveller KB L TA B L HIE, BOFARTLOHFTHH L) T L
Ao &N T B, F2A¥ b MBER OEOe—u—ThhH® £
7271 — A kU & The English Comic Characters D ThHhEb I E L &I
TR LT A 97 - ATART———F 1 7 ADBRIN AP DOFHE,
FOMGENEI-FET LT, BiF - MELBE, FALBFEHFEHE
ru<wrF oy 2 BLBOBRIMENELTLE ) AT, BROXILHD
KB CRCBOEN T, BEOBL S oML TERANCSEL, 2
nNo*EBBLARIIRA, vty ADFEAN Mr. Micawber D EERHE &
SoTbEVWEDFT 1 v /—%8/NHET 525 D k%A, 20
LOFHRTSNEEATHA ), LI bD, T4 7RB3FOWR IS
THEMMERTHHPDL ) IHEET S, HIEMEEH T A0 TT%
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HBED*HELELETIIVEY, FRAOLEAIDHETIIEBEEBIHICEATY
b TIRLRV, YR M) bZOHEEZEBEBLT, T4 v 27 3BEHD
FELLO—BIIBLTWAERBLULEBTROLIIIHEITTWAS,

...They have not sufficient imagination to turn life into art, to remark
the epic, the tragedy, and the comedy, lurking somewhere in the com-
mon stuff of existence; but they have sufficient imagination to turn art

into life, to play at being a figure in an epic or a tragedy.... (Italics

mine)57)

—F, FLREOT 4y AOERMAEOREIE, SELE LT Mrs.
Gamp E[AIRICE 5 72K EDOMT, Mb2WrdHAIDHEL, ThETsb
THLALHW 2O L ), HoOwThs TTE, H#ErhnsfTe L
BFICS ook ot LRI NTATHACZOXRELFELTVHD
Thrb, 20, BEE - BEBRCTEOIIHAINEARELF L 2VWF v v
TRAD, BROFRZHOB 2 IEH R BEILEIC S - 0K, 47
T2 B HDLEZEOI Mrs. Harris 25| S HFVICHT L H 12, + 20545
bIEDMBEHATEHET DB, i "as” LT OHE—2 DR L L T
BT ->TWADTH A,

Thhid, Walter Allen ¥ v > TEARFLTCE - -HOFE THI
DEF, LWVWIHIEKBL, EEOIAFA T yOFLAIILRERRIZHBTIEIEASD
TRV ZA 9 9y,

..the character, through the poetry of the comic placed in his mouth,
has been translated to a realm in which moral considerations are
strictly irrelevant. Mrs. Gamp, of course, is the shining example n

Dickens of what I have called the poetry of the comic; only a great poet
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could have invented her; she belongs to the same order of creation as
Falstaff.%®

TLYDEI ) "MERREA) 200 TEILOF, LhoTwaAY
PRAIDH S Z LA TE 2406, #REBHATHD, 715 ¥ XOBKD
MEMRE L LT, HAE, 3L < b F.R. Leavis 8% ® Hard Times (1854)
MOPCTREBEIGER LS LICBEET LD TH A,

...Dickens i1s a great poet: his endless resource in felicitous varied
expression is an extraordinary responsiveness to life. His senses are

charged with emotional energy, and his intelligence plays and flashes

in the quickest and sharpest perception.sg)

. &% i

ATANY T4 XOEGOPRICEON BT AORE S #5F
LTRDELIICHEL TV A,

Loyalty of domestic service, of course, is a staple virtue in Dick-
ens’s novels, from Sam Weller onwards (and, indeed, he valued it

greatly in his private life). But domestic servants in his novels sel-

dom cross the class barrier.GO)

FEE, Y AREEIGRECHEBLTEILVWEE2EHLTCWADOTHD,
YL TRERL, T4 v A0SR TIE Martin Chuzziewit (1843—44)
7 Mark Tapley D & ) L ELFBITARENE—HIZLZY, KDKIH I

BETHLELEABICELOTERTVERICH L, SO ELFFLTH—
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No doubt Mark Tapley and Sam Weller are derived to some ex-
tent from Smollett, and hence from Cervantes; but it is interesting
that Dickens should have been attracted by such a type. Sam Wel-

ler’s attitude is definitely medieval ®V

bLAHA, A—DNVEF LRI PrOXIE, F4r v Xk sxbdTHE
M 2P BRI TE) L LTVEDTIEEY, L LEET L,
MES, FEL, BEMICENEMILEED S VEREE- B, D
PRI 2 S DT R, 4 FY ZADLIZFE L KED “partnership” O
BETHD, KXELOF D Hamlet (1600) @ Horatio, Robinson Crusoe

(1719) @ Friday, Roderick Random (1748) O Strap, Peregrine Pickle (1751)
? Tom Piper, Humphry Clinker (1771) @ Humphry Clinker, Tom Jones (1749)
® Partridge, Tristram Shandy (1754 —67) @ Corporal Tim, The Moon-
stone (1868) @ Betteredge, Sherlock Holms ® Dr. Watson %4, ZH 5
HBETHIET, BR[O DLRAEEORE L vy - 55T —
bVRLHDTH L, HOIRBRZHO T E KA THE % H5—1930
FROWHEREE— OPT A X)WL D P LIFAL, BETDH
RELGBHELTVBA XY ZAANDEFELRDTH B, John Forster DE 5
EBOY H Ly 25— DE n NH, bEPRVHT I ENTET,
EIVILDODFEHETHR/UON VKD ZBEHRNE, Fh 2% A
DHLLFREORFIZE >TEDR, CLARABHHECErbLLWZET
H5o
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