A Madman'’s Point of View in The Pickwick Papers
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Allan Poe, 1809-49) (“The Black Cat,” 1843)
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(the old spirits)

I screamed and rather than talked, for | felt tumultuous passions eddying through
my veins, and the old spirits whispering and taunting me to tear his heart out.
“Damn you,” said I, starting up, and rushing upon him; “l killed her. | am a

madman. Down with you. Blood, blood! I will have it!” (225)@



The thoughtless riot, dissipation and debauchery of his younger days, produced
fever and delirium. The first effect of the latter was the strange delusion,
founded upon a well-known medical theory, strongly contended for by some, and
strongly contested by others, that an hereditary madness existed in his family.
This prolonged a settled gloom, which in time developed a morbid insanity, and
finally terminated in raving madness. There is every reason to believe that the
events he detailed, though distorted in the description by his diseased imagination,
really happened. (226)
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(Anne Radcliffe, 1764-1823) (sublime)
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(“A Story about a Queer Client”)
(“tale of horror—the romance of life”’[361])
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Riches became mine, wealth poured in upon me, and | rioted in pleasures
enhanced a thousand-hold to me by the consciousness of my well-kept secret. |
inherited an estate. The law—the eagle-eyed law itself—had been deceived, and
had handed over disputed thousands to a madman’s hands. Where was the wit of
the sharp-sighted men of sound mind? Where the dexterity of the lawyers, eager

to discover a flaw? The madman’s cunnings had over-reached them all. (220-221)



(6)

(“The Stroller’s Tale”)
)

He was dressed for the pantomime, in all the absurdity of a clown’s costume. The

spectral figure on the Dance of Death, the most frightful shapes that ablest



painter ever portrayed on canvas, never presented an appearance half so ghostly.
His bloated body and shrunken legs—their deformity enhanced a hundred fold by
the fantastic dress . . . .

His voice was hollow and tremulous . . . and in broken words recounted a long
catalogue of sickness and privations, terminating as usual with an urgent request
for the loan of a trifling sum of money. | put a few shillings in his hand, and as |
turned away | heard the roar of laughter which followed his first tumble on to the
stage. (106)

(Little Dorrit, 1857)
(“The History of Self-Tormentor”)
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Later, however, Dickens often used confessional or self-explanatory confessional
mode for short stories whose narrative method focuses attention upon the
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Dickens seems to be attempting to explore the link—suggested by the uncanny
tales to which he was addicted as a child—between the short stories and a realm
of experience remote from “every-day life and every-day people.” The tales
introduced into Pickwick Papers also reveal his increasingly confident use of the
short story to probe this irrational realm. (19)
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[1t] is difficult to deny the fundamental role of characterization in Dickens'’s art,
and many of the people like Mrs Gamp in Martin Chuzzlewit and Flora Finching
in Little Dorrit exist largely in terms of what they say. Curiously enough, Flora
and Mrs Gamp often seem to talk not to their ostensible listeners but to
themselves, and their absorption in their own words appears, in less extreme form,
in other figures in Dickens's novels. (Deborah A. Thomas, “The Introduction” to
Selected Short Fiction [Harmondsworth, Middlesex, England; Penguin Books,
1985], 24)
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