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Characters
Tales

Scenes

Tales

Our Parish

Scenes

(‘Seven Dials’)
(‘Omnibuses’) (‘Gin-Shops’)
(‘A Visit to Newgate’)

(Pickwick Papers,

Our Parish Scenes

Tales

Our Parish Scenes

Our Parish
Tales
Tales
Scenes Characters
Scenes

Scenes

(‘Greenwich Fair’)

(‘The Pawnbroker’s Shop’)



Scenes — (‘The
Streets—Morning’) — (‘The Streets—Night’)

The last drunken man, who shall find his way home before sunlight, has just
staggered heavily along, roaring out the burden of the drinking song of the
previous night: the last houseless vagrant whom penury and police have left in the
streets, has coiled up his chilly limbs in some paved corner, to dream of food and

warmth.

(All the people who are at home on such a night as this, seem
disposed to make themselves as snug and comfortable as possible; and the passengers
in the streets have excellent reason to envy the fortunate individuals who are seated by

their own firesides. (53))

Scenes
(‘Astley’s”)

Scenes



Scenes
— (An occasional
policeman may alone be seen at the street corners, listlessly gazing on the deserted
prospect before him (47))



The scuffle became general, and terminates, in minor play-bill phraseology, with
“arrival of the policeman, interior of the station-house, and impressive

dénouement.” (71)

(The husbands are embroiled—the quarrel becomes general—an assault is

the consequence, and a police-officer the result. (73))

(Oliver Twist, 1837)



Scenes

Parliamentary Sketch’)

(157)

Scenes

Our Parish

Scenes

Scenes
(‘A

Scenes



(‘Criminal Courts’)

(198)

(199)

‘Yes, my Lord; fifteen gen’lm’n is a vaten outside, and
vos a vaten all day yesterday, vich they told me the night afore my trial vos a comin’
on.’ (199)



(‘The Last Cab-Driver, and the First Omnibus Cad’)

(justice would be
so tickled with the red-cab-driver’s native humour, that the fine would be mitigated,
and he would go away full gallop, in the red cab, to impose on somebody else without
loss of time (144))

Scenes
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