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=

[R XD A4 v F 1 (Sketches by Boz) 1Z. TN E TWL DD MR ICHE# S
NEERSCAY vy F 2 £ L&D, Fv—/L X5 /4 X(Charles Dickens)® 4L
LAEMETH 5, £ DML Our Parish, Scenes, Characters, Tales D 4 T4y
HINTWDA, £OH T Scenes DIgFEICHNEKSINLTWVWD == —F— FEM
SR (“A Visit to Newgate”) [&, LD X7 v F LI EORBEN R DL, 20
ERiZ TARXo2ryF] OF 1EPHERESNDIBICHLZICEE TAINTLD
DTHY . T4 ZARHOTHSOARD M &2 &I E W THELZ/EME
EEALKY, Fl, T RITFERICISHFED LA SHICEMOZ®IC=
2= —MNEREZFNLTWD, ZOHBIET 4+ 7 v R VEHS % 527289
T, ¥ ¥ % U ¥ K #H— A (Catherine Hogarth) ~® T/ T, “I was intensely
interested in everything I saw” (Letters 88) L 3&E > CH 0 | i ix 2 FFE b
AL TICEROE 2R oD Tz EWw )itk dik-> T Db (Willis 113),
THOVoEREZEELTCHL, ZOEMEIMORT y F LT -HREBT . AR
RBRMICESSbDIELEE X LD,

ZokonREELHY  [=a—F— FMEMBM ZHORT Yy FITHD &
ERINDIZLEDZVELTHLIN, ZOIEEAEIET 47 ARH%ITH </
MEEESIF TR TS, NP Z=a—F—FMERI [A—FE—- T v

v | (Barnaby Rudge)=x° [ K\ 72 % i& £ ] (Great Expectations)’Zs & @ /i T

P ITRXOAL o F ) T 18364 2 AICHE 1 EMHRSh 2%, ZAUBICENIN
TTiEME . B1EIPODRATLELRZNGELEZE 2EN 12 Alcish, Z20®% 2N
FTOLDE IMICELDTEbDN I8 FICHIRENTZ, ZDOEIC4>DE T &
ST RRINFROIEFEGBALFALLDICRSTWVWDEIN, 7T 47 v AL %
DHELT 7 A FDOFTIEXFT. 1850 FICHBEMAZTFIIT LTS,
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MILTEY, FEZORFERBEMT 2L, 20T v FORZITHH»
oD W EEZ ZEHINOREEN T4V 77—« bwA A K] (Oliver Twist)
BT 72 A X ORMEIGHLEEELLOTH DL L IEME RV, 20
Ay FEFEMIHE TCWD R = A -5 7Y — X(Duane DeVries) b, [ = =
— = FERUB Z2FZEL Ly A THDLEL2DOb . [T 147 X0
(%] (Dickens’s Apprentice Years)E WO OAKRKD X 4 MANRRTHED | B
TAT AP RBIZAREE LTRKETL2HFENRAONDIIESRTHD LREMT 2
IZ & & F 5 TV % (DeVries 120),

L. l=a2a—F— ERFGM AEFEFTORTyFr—MoRKIZELDD
EToOROLLKVOERTHDLZEEEZDE, ZOEMEZTDORIKBICHERL
lrxytA LOBAEIZONT, 9D LEBAXTATHLIVWESICEDbRD, A
ADATyF Vi, BV FORXN T3 AR’ (amateur vagrancy; Devries 167)
EHLTr Y Froifz AL hE, ZITHELELDZA—FT R
ol ERETH LN, BRHICH S A2 IO A RMT b DK, £ 0Od%E
DR ~OREICH b, R=YV2ZELIELIBDICRDIREIDAT Y
FHERIZBITI2HE L, T2 TARMmTIE, 5 I==2—57— FERFR
WOWTH L AEZET, ZOMOAr v F L OBABIZONTE X THEZ,

I
EFTE. AN == - FPERZHMLEZANIZONTEXTWSEDIC
HERHLEW, l=2a2a—7— FERIM T, TOBREORESC NSRRI & WD
ROMIZH, DR T7 >y FLITRLLIAND D, THIE, ZOFELTIEARZIR
HERHNEZR > T=a—F —MERICTMAP>TWVWLZ L ThD, %4, [HEF

ik A\'J (The Uncommercial Traveller) ® I N B % ($1X 2> 5 B | (“Shy

2l ziE7 vy B %% 77 (Fred Kaplan), ¥ A 7 /L « A L A #Z —(Michal Slater)
MENZIDORIZHODNWTE KL TWS, (Kaplan 65-6, Slater, Dickens 56-7)

o7 Lr—Xixb e b TANAKH] (“The Prisoners’ Van™)D B HHIC H - 72 & D
R, [ARAXDOAT yF ] H 1ECNESNTEE, COFEHTESZEO L ONHIRS
NTWVD, LLPLAVAFX—FZOFENR —HDORAT v FOREKEBEERTHOR
L FEHE L T v B (Slater, “Introduction” xvi),
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Neighborhood”)D H T, 7 « 77 > XL “My walking is of two kinds; one, straight on
end to a definite goal at a round pace; one, objectless, loitering, and purely
vagabond.” (UT 119)& EWVTW D2, £< O A&7 v F 238“Walking without any
definite object through . . .” (89) . “In our rambles through the streets of
London . ..” (236) EWo @+ CHEDLIZ D LN D LI, [FAXD R
ryFlogtrlFZiogFiosEsns, LrL. [ ==2—F7— MBI
TiX. A X[X“We saw the prison, and saw the prisoners; and what we did see, and
that we thought, we will tell at once in our own way.” (200) & R ICZ D A7 v F
DHMZED, EE2BOTWNWDL, ZOXIRNAVFRE =V 2lRIBEED HFILY 3
>+ M-+L+ F/L—{John M. L. Drew) D E 9 X952, T4 7 ADZDH DM
BB BEEN L2V I T ARTLFZORRL2bDEEF 25755 (Drew
88),

L2l Mo XAESWSET] (2, TFHAx DD Tl (200) RO T & #
HTLHARXF, BOT vy AFICALOND XD 2, BUEMRBALZIWWTWD
biFTiEZewn, AXiX THIE D J)] (The force of habit; 199)I2 X » TW i iZ A 4
MEOFELS ZBE>TWVWDICHE2rboT, BERICEFELTWHWDLINE VW) Z L%

WA LU O XSk T T D,

Contact with death, even in its least terrible shape, is solemn and
appalling. How much more awful is it to reflect on this near vicinity
to the dying - to men in full health and vigour, in the flower of youth
or the prime of life, with all their faculties, and perceptions as acute
and perfect as your own; but dying, nevertheless - dying as surely -
with the hand of death imprinted upon them as indelibly - as if mortal
disease had wasted their frames to shadows, and corruption had

already begun! (200)



ZOXoIE, RXOBELITEMOE ARG CEFHEDREIELE VWoTo b 25 F
THRET 20 TEHRLS, ®BLETHEMUNOLBEZHMITOEATWNDS, £ LT
“corruption had already begun!” X W IH RN DLHEH X DH L O, T2 THXIX
BUOVLSL2HBOOLMAZE#HL, M T ZORMICHENDINANDOLREEH L T
WarEkoiclBbind, =a2a—5— MER~OB.LF T FEEAE P (“Criminal
Courts ) D THFELHNTEY, BEHTAHAX T FEbOEH=a2 -/ — N&ER%E
SR BBk T-RFED TR EHE] (19490852 5N 2 LIXTERNEF N,
[EEICEVRER VT E DO F 0 (an indescribable feeling of curiosity; 195)
WO N TEROMDBHAWIERICEORTORFZHEMAL TWEZZ L2 BEL T
Wb, S HITHET T, “we still retain so much of our original feeling, that to this
hour we never pass the building [Newgate] without something like a shudder.” (195)
LR ARTWVWD, 1839 FIEMEEL —MHICEF L OEBEICZID2RBEEATWND Z
bbb, MEOHERIIHATHS I COXICARIIVEDOEN BN T
Wi, Wb DRZSETHEEIANSHFaFLICWONA., BEONR LT T
NEEMAZTINLGOBD T=a—F—FMERICAN>TNWLIDOTH D,
L)L, RABEORZ H>OREMHE L L Tma—Fr—FEREZINTZET D
L. ZTOHMBEEYONDZLICRD, RRATETEMRO FBEI) ITENS
NNTWDLR, ZOHEIEH D S E S H AT b/, “an ordinary
attorney’s office, or a merchant’s counting house”® LK 5 2B ThHh 7= LB S h
TW5b, & 51T, F5FlX“arespectable-looking man” T, “looked quite as much like
a clergyman as a turnkey” (200) CH o7 SN TW5, T Z CTOFESFIL M F#
HIFT) THDPND2BTFTOLRLITIREREBVRRONLD, TTHERKHF) TIE. F
“f 1% “an ill-looking fellow in a broad-brimmed hat, Belcher handkerchief and top
boots” (195) L #iHFE I N TWT, EFICHE T, WHICHLNALZLEZEITHAY
LWo kIR %25 2%, — . == —FEMRVM) TlX, BEFIT by 77

CEBEOE TIEZ O 2BITWA TS TR 1834 4E 10 H 23 BT A
— /L K+~ A U —|(“The Old Bailey”) & W o B C[E—=272+27 v =7 /L J(Morning
Chronicle) EEiIcBEicsn oW H TH 5,
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—YVIZBEBVWTELT, TOLOBEZER oY LEEEEIPATND, ZD K
I, RADHNTWEERIZET 24 A -V EEYPOE NI O BERRE
BIIMHEL>OTH D,
ZOFEFOEZHOLIIC, Ao RTHELAOND L) REHERET 20 R
FNATELDOEREOTICLRALND  KINEZNE LZEREO — 2% Bl LTCE.
AN X% % Z A “far more light and airy than one could reasonably expect to find in
such a situation”ToH 2 Z LIZR/ D&, £ ZIZH DM M S “in great order and
regularity” (203)2RBETUH A TEBY ., EHICKINZL HER T, LK a %
LTWhEZEEZFTZLTWS, KINOHF2LMITOELIIZLs TEMmINTE
FEENERTL2ZO0ERIZ. LoV EHRFERREZATHWDIDOTHLDL, Z0K
BOEFIZ, %I T7 AV B#17] (American Notes) Tt E & 2 & - THinhH 5
Za—d =7 OEROBT LIFFICHBATH D, 7 1 7 v XLH% (1839 4 R)
W, ZOLNELOERIZONT, T2V ao AL EZDCLEEIX, 20
FEmEzEWELEHE N2 E2 RV EINRTL] EWVWOBEOFELZMZ TS
(204), BARWNWARIC ETREBREZAEDL IO VAT AIZEMERDHY ., TDO-D%
T4V AEIBABELTCIOFEEFHFALELEEDRDIY, 74UV v 7 - a3
> A (Philip Collins) D E 9 LAWK TZ A FDHNHIZTZDY AT LIRS 5T
47 ZOCHENEHE 2 72 (Collins 34), T D X 912, Z OER 720 5 b 1F Rk
DEETHLZ MNP OLRVIFEICEKNTEBIZHRREERE LERITALAR Y,
B % 7= BT % L T AR R X “there was nothing peculiar, either in their appearance or
demeanour.” (203): 5> T, HEVRICT L2 LR KDODERIZMMN> TS,
MLTZOERBICHETLI2RBRIZIFEFICHE L L LI, PR BOIELEFERDLEA
9o
Flo, BERAS TE@E] THHZ LoV TIEE, EMMN7ZZBLORFICH A b
5, WINT-HLOER RIS, EooEREBEEBLAELS, HRI VKA T

P ma—Id— 7 OEREINTET 4 XX NARREMEORICEITHE S L
TW5DHZ LT % £ . “Don’t you oblige the prisoners to be orderly, and put such
things away?” (AN, 95) & BFICEHM L TW 5,

5



WTRERKTFIIRY, HOEFRICENOESEZX T, HEORSE ZFFHODH
D ToH DM, BRI S OBEIZ“anxiety or mental sufferings” (207)D £k + 2% A
LBV L EANICEN, EOEERASOMICK L TRINIZE NS Z &
MO TVLIEPELOFIZT—ATENL2ONE S nEEMIZE->sTWDS,
BHOEEZZ T THHIZENDLT, HODORFITRERSNATEZXHD
LEARDEAI, ar A& niF, GRREDIPIEIZ L - TIEMDOH IR Z 2
F I AT O RN D R RENE 23 IR F T & < (Collins 35), % 13 A & o A
WX L TEBHEL TWLILEDICEDLENNTWND EBEXILND, MREMIZKR D
RVWEIZKR LR Z R AT T2 EITRERITH/TLE LS AL, T2 TIE
THOWVo EEMBIIHMHE ST, R X D“There was nothing remarkable in the
appearance of these prisoners.” (207) £ \9 2 XA > F b ik, KINDOEE L [F 4
W2, Z0ERS TBE0) METOH B2 T THD,
COEIICHARABRANTERNALZLD @O HEIT, Bidtkc 2ME%
ZhHTWDLEN, TOFEFIZODVWTHELNDL Z LT R, RELT, 206D
5 i 1L “the recollections of it [the condemned pew] will haunt us, waking and
sleeping, for a long time afterwards.” (206) & 3E 2 Bk o tLEER O T INFE 1 12
ODONWTOHORMIZTHHBZEY RELEFHALNI N RRRD, T4 X
n LY EDEDL)] 20, £ L TERITEMT BRI &3 2 &
iz oL T2 ThhiE, BNRENNLELOEREOADBELZEDL T
W2, oo TE@o] k72 L TIEIAAEARRbDOICS AR TL %,
ZOHBLELT, EVWT AT RCE o T, ool 2 M OBLE TEROEM
I OWT RS ZEITIRETCH b2 al VX FHEML TV DN
(Collins 36), B LT A 7 UV ANRMOLIDOER ZF > CTERO @D K1+ %
T a LI niFLosTthron, l=a—F—NEMWHM o T, T4 7
ARFREZEFTARTEH T DI TRy, flx I TEROF Y FiTo
WTORBRET A7 XFENTWVDLR, ZOHBIZOWTHIZ [RAD AT

v FIORITE TCH DY a v~ 2 v — 2 (John Macrone)lZ %t L | “I know no place



in which I could introduce the fact without weakening my subsequent description.”
(Letters 103) &R L CWH T == — 7 — FNERBBIIXZR2RAETIT R,
EBICERZBE LR ETCHDL, LrL, ZTOFHMONENLIX, T 147 v
ABTO1IODHBENERICHTELTHIREBZZATCIOAT Yy FEHNTWVD
TEREZXDLZOTERVEAI N, TZTIZHO0ozlAZLD [E@ED ] &
WHEEPND ZLICE o THRELINDIZIRICOVWTEZXDHZ LT, KHTOE
L E Lz,

BLBRENZ &2, T=a—F— MNERFIM) oFCcid, DAL LI
OWVWTOBIIZIEEA LRI TR Y, BEREZBIZEZL VDI, RXICEHE
WESTFNPFEHR->TNLIOT, NAZOWTELoFHAITIREIATZLE TR
DN, TAT UV ARIBZATCESTFOMmLEARZIZTEAEENLTIC, BN AE
HBmDHEHNTWVWDEIDOTHDL, ZOZLENALLO [Ei@o ) B L EE
LTEZXTHDE, T4 XD, WNATZEROHAD AL EEDLRVETLD
ELTHIZO LT 2R AN AZTL D, RAPBELTVWILIHOLNTEL D
“the general feeling”i¥ “seemed to be one of uneasiness” (204) T - 7= & Enh T
W5, ZTOZLICHLTHREFIOEFVERSBZTCWRWVWA, HEXTbDELE Tn
HHb0F. BERICWOI2ESEMAICR O Z LT HEMROETHD Z L
FHENRN GRINEFHETHERELL2EETHY oG E TP TS,
ERICAD Z IR L TEEEAICR TWAKNEITERY, XVESDTEBIC
HWFEEELTHEORBICMDSD THA D, £, EMNLZHIZEL T RED

CENEFRD, OLDRRTEZ, RAFROEIICHEA A EHHL TWVD,

One or two decently dressed men were brooding with a dejected air over the fire;
several little groups of two or three had been engaged in conversation at the upper
end of the room, or in the windows; and the remainder were crowded round a
young man seated at a table, who appeared to be engaged in teaching the younger

ones to write. (207)



MABFEELZEH LI RRITEARANAOHFTORE TLAELNDI LD THY |
DEHFLRVTAHTHDL, ENLIZTRAFTRLTRKREHLETILE-> TS
DTHLZN, ZITHLEMNLELLEDOIRRPHALNIZSINBRNI LT THDS
IWEEETNEFIELDLRVWFETHLIZERRINTWND, ZDOXKHIZNA
DHHEICHE W TH LI, SHICELOFRRIHLIZINT, 5 0B KRIZ
BROMNTHDLEVWHIHEPAMV I ONDZEICL->T, WAIZXLYFEEDNH
LEHRERE LR TWVWHEILR>TWVWDILEFERDES I,

L)L, RERBEOEDPEROAD AL EEDLRWAEFELZXS TEBY, AR
WCHEEN, ARMICEREZKD 2B 20nELTH, ZZIRERTHY . #
ORAMAEEDLDNLE, FIZKEMNIZEEZFFOOLDOHE TH D E W) FEITE
Do, EHMNOEREDORICARZIRNHND, £ 3 AOFEHNTZH O
LEEREETIT, SFEToO [FE] OWALL EIZRERDIKRFOERLL LR
MIT WD, 63 A0 H 2 NIFEDEFNIZS LIXEZR Y | Kk o mae
LR, ERICEMBEELEZNATHDL, TOIHD 1 ADOEFIZRD X9
i T o,

The light fell full upon him, and communicated to his pale, haggard face, and
disordered hair, an appearance which, at that distance, was ghastly. . . . his eyes
wildly staring before him, he seemed to be unconsciously intent on counting the

chinks in the opposite wall. (208)

Z DI IN D “pale, haggard face”<° “disordered hair”72 & 7> & (X 4% o £ 0 2L
METEN, BOFNEBEEZEREB A2 F2bERERIZELLEIEDL, 20
BFIZEoRMNEZbEL, 5V Z0EEOHRO 1 AT, £ 72 EiKko et
NS TW5D A D“with a firm military step” (208) T H1 i & 4 & 0] 5 kk 1 &

X TCh D, TOBEEEEZIINLHEE. FSFILA XIT“The two short ones



[prisoners] . .. were dead men’” (207) & F > TCW 5, Z X Z OfES O H THED
NAHAESTOM—-DEETHY, TORKIKBREBEEINT 4 F Vo ATHEZEL S
o LiEMEWRY, IR X512, RIFLOEMNLHIZEBNE XL
LZAEMERNE N I oNTHMALN TR NZDIZ, ZORNADOEETES O
RKELLTHEOHIZIEIMDOITHAD, TIHIEZXDHEL., WHERBTD L OILH
HOREVNRMLS ETOHRBOEL T THD, TODLTNREMOKIBIZL > T,
ERRONDANL EEDLLRNENE TOHELOHFEN, MIEICENZLIE DI
HaE~L BT 2RBM A ENLOT LN - TL 5,

=== — FEERM X, WM ZATAICEXTZHENNOLBEIZ DWW T O
RAOHG CTHEM U S, K2 “with a speed which no man living would deem
possible” (209) T I W<, HE~ORWLETREO B WH ., B ~DE L
WHI e ECHEBRFAICENDIETFIZ, ZOFEMERDICHME LY a —
¥« 7R H— A (George Hogarth)LAFE, Z < OMRFEEBEHR L TWVWDH XL HIC, U a
7 bk Ve — I — (Victor Hugo) D [ 3L [N & %2 @ H J(The Last Day of a Condemned
Man) Z B WE Z S H56D0TH D, HENICUBETHHE~ORMERZ 5 & L
TWVWDRICHOVWTHEMIZEBEBLTVWD, LLAETRTERLII T, BER
WIE SN THrLHERAICELZETCORL Z REMOERM (=2—3—, 106)
LFEY , X THASAORMIZENT WD [FEHMNEHZOH] OFED FLIixik
D, T4 A0 =a—F—MERICFMHHMEZIEDo R, THHEOD |
BRHEZE2ELEERESCHNALLRZIHEMI N T WD, T 47 v Xix% 0 R % —
WENCHE < o Tl WASbo @O B LS~ RN O W5 %
T, ZOoMEERMALTCND, ELT, 747 AFHECHLEZ [HHEOD ]
EiEZELDINANCEE IS, EHENOWNS EmizBERERIE DL X9 RERE %
MEDLZEICLST [ EHVEDLEDLIZ L] ORMZHENICH YTV D O

Th D,
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AIETHRARTZNEFEZEEZ T, 22— —FERDODADAXLITHONTE X T
BT, WHRRNAPRBEDTEDL L ITEBARRFETHLIEELTWVWDINL ZZ
BEROIT< ZRICHEOTICEIBEEI TS, L2, #6ENAEX, EiFM
BT bDTHDLEWNWI ZEZARKETIEHHLNIZLTE W,

F9X T Y ——5 ] (“The Streets —Morning”) (2 H Z [\ J 7= v, Z L B
MBI T CTHENARE RS PIZR > TW AR EZ A TLATyTFTHD
B, By RO D LERG~MNIELZLOETFIZ, RO XS ITHi»riLT
Wb,

the early clerk population of Somers and Camden Towns,
Islington, and Pentonville, are fast pouring into the city, or directing
their steps towards Chancery Lane and the Inns of Court.
Middle-aged men, whose salaries have by no means increased in the
same proportion as their families, plod steadily along, apparently
with no object in view but the counting house; knowing by sight
almost everybody they meet or overtake, for they have seen them
every morning (Sundays excepted) during the last twenty years, but
speaking to no one. . .. Small office lads in large hats, who are made

men before they are boys, hurry along in pairs . . . . (53)

Z 2 TO“pouring”, “hurry”/2 EFORHE ML BIEZZLIIER DWW TV ER
TR T L0, WHITHEFELIZMP> TERINTNDLIDOTH-> T, ik
LTHRSZEEZRLATIIVWRY, £/, EHIEIHEHAETITER I AEDR
SABFLOLLTVWRVW, ZLTELDR W BHPFRBFEEZRTHDO X I IT,
HEDEFEZLORIY [ plod”E RBEENTWVWDH, ZD X)) RiEFEICL-
THbONIE AN DHEEHIE, Kz < bOEZROTHZBMRT L L2t
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RAEITEL BARD, NPICZORTyy FITFHOHOELWERH WEZH O TH

il

v

~

LN, T~ o T —F ¥ (Amanpal Garcha)DfEf+ 25 K52, ZDHEE
b Lo, ArVa—nilflboh, B2LAzKk-, THES I LzmElS N
B LOERNB NN TWD O TH 5 (Garcha 137),

ZHOVSEEFBLLLORFEELVMMAICH TV LN TAXICET S
% %% | (“Thoughts about People”) TH 5D, Z Z THinh TV 2D HED B T
T, oMo Lichbs 5250, 1BV —F) THI»NWTE-EBEE O
MES2DNMTHD, RAFHTHBARLNTZHITx L, “There was
something in the man’s manner and appearance which told us, we fancied, his whole
life, or rather his whole day” 213)E WO KR A, O HFEEZHB LB 5,
TITHEFEGUANATIRIEEAEMAERRT D2 &Ry, BT, VM2 m
H <o 5, tkIZ“Poor, harmless creatures such men are; contented but not happy;
broken-spirited and humbled, they may feel no pain, but they never know pleasure.”
RIHEFED S K o THICET 2B ITKD > T 5D,

COFEBEELO [RLAZRLTHMDZLEOR V] AEFTLENI HLOIZOWN
T, EVELSBZTCHEZW, [AAXDOATry FIOHRTITEBEELLREKD S Z
LDRWVWELL, TRbLIREDOZ LR HEZIHIrTWnD, [T =y .7
= 7 ] (“Greenwich Fair”)IZ 7 & b OEICH N ITZEIEROBICH» NS /&HB (I
SNWTEYVE-T-HbDTHSR, BETRRAIZIDOFLY R “a three days’
fever” (112) ToH 2 Ll L REN i 5 £ 5|2 K % & % | (turned into tea shops;
114), RYENEFRLHEZWIN T L2EICREDLYV S5 K578, BEIERHE
BERIC—AETLOIRLEEELA L LTIRYVIKS, TWD, #ftd 24 d 23 “anxious
to get on, and actuated by the common wish to be at the fair, or in the park, as soon as
possible.” (114) LW o RETH L TIX, BV —F ) THi»I 7o, @H &
NTHEEH~EENPENDIHEBELD L IIHBHNTHSL, HHEEIEYRKDS
& “old habits of plodding industry” (112) & BH SN TV D  HF R EE~L KD,

HODOHFEAEEZOLDOIT TAAXICETAH2ELE] THIC N THWEIEEKBEEED
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5N DTHAI, LML, FFIT—-EDZLTHIHICEL, IELLERD
BN EZONDZLICL-oT, HOIFHHRZERED) Z2ENTEDLHDOTH D,

L L. (7= 2727 BRIXOBWHOFICH B 2O G2
LTWADZ e85, 2IHIVoHliiRFEZ A3 E5, BE
EWVWIHIAXDBRRETFWMELEoTZBEDOLD L L THIPNDZ ENE B %
i TTH %% (“First of May”) Tld, EDOEIKRZH LT AL OO, BEERKR
AN7=H O LT H 1% “the romance of springtime” (170) TH 7= L S, 17V =
vV e 72T ARICEORCHIZ AZ ALYy 7TV D, L,
JE 22 4% bR N 72 B I R &5 1 “restless spirit of innovation” (172)IZ7>54 T L £ W\,
YAXRZZEVT 4 & ROTFER, RETHOBDITEbA TV, 25L&
WP & 72 R X%, “How has May-day decayed!” (175)& Z D A7 v F & fif o
<< oTW5b,

OV ANXDIREPRAICHEROBAIC L > THEAL TS DX, &BR
WEATINO L5 Il —FEORNRITEICEEELRWVW, [Ray VT U K- ¥
— K| (“Scotland Yard”)TiZ, Z IR0 O TIEAKRAREZLNBIZIE L @,
WITIRSNICHEG TREDL O B R DL O Th o 7208, R IZ“the advance of
civilization” (68)IZ X > TZ D L H Rltmid kb, e Eb o2, ENLRY
Fricgo T LESRLIEZHENWTNDS, ZORT vy FTIEH, REIZZOFERD

BALICKHIE TCEX R WEADZ ERHirh T3,

Amidst all this change, and restlessness, and innovation, there
remains but one old man, who seems to mourn the downfall of this
ancient place. He holds no converse with human kind, . . . watches in
silence the gambols of his sleek and well-fed dogs. He 1is the
presiding genius of Scotland-yard. . . . Misery and want are depicted
in his countenance; his form is bent by age, his head is grey with

length of trial, but there he sits from day to day, brooding over the
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past . . . (69)

IITHIPND TAEEEERZDLT 2. EERERDOTWDHIEITOEAN
I% “presiding genius of Scotland Yard” & FER SN TV D, M & ORI MA KD
NTWS By PO RERERB T O2RELERDEAI [RXDRAT Y

Fl odicix TRE], TR 2EFO0SENBTICALN, BREOKTIC
2y RUVOBTFRErRL TS, LML, —FTEI Vo RBICHEIHLED
W — koA DOF T, BRLAFICEREZEZTIND L9 RERS, MHE
ELEZHVWEDELZENTEIDLIRERMBP DL TV Z EIZHT 52
b, ZOATyTFHEOPTEHEZIHEIPNTNDIDOTHD, ELAL R,
HRE~NLHETOIHSOWEDO 1 D& L THFARB A Z2H0DIRTHELIZ, BB
b= =/ — FPEROBWNARBIC AREIATZREBICHD L5 2 X9,

L2l WAL EITRRY  TAXIZETL2EE] THiIrhWEEBEEDO LD
IR ERER DN 2T TR LUA IRV, O OHFREFRICITZONREL L
TORENDH D Z EIEBE VR, 06 2 FHSITETTIERWA, e L
Tl B, W] bBELRVOTHD, LL, MOEDOLET, TN EHEHE
LLIEbDRDIZAS D D,

[RADOAr v F] Tk, FEBENLREEL, BOREBRICHDE A2 1%
<BEGT 5, TFH 628 A) (“Our Next-door Neighbour”) T, B ¥ K|t
EROD TR TELHFELLZORBIMIANL TV LI2B  TAXIZHETLELR] I
% “Urged by imperative necessity in the first instance, they have restored to London
in search of employment” (211)E WO RBRHDHZ b E2DHE, ZORT B
Flour POl RFHELWEALEEZXDEAS, LrL, HZIEOTORK

W EmEBZITH LKW PBELTLE S, RBICHIIRBICET 55 EIX
KOEH>ICETFTRELIEMD,
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‘Mother! dear, dear mother, bury me in the open fields — anywhere but in these
dreadful streets. I should like to be where you can see my grave, but not in these
close crowded streets; they have killed me; kiss me again, mother; put your arm

round my neck — ’ (47)

ZZTHHTRNE X, &% O “they [these close crowded streets] have killed me” ™
LZATHD, Y —F) THivh-Xo7%, BAALAD [7RENIAAL T
HEG~LMN ZORNANPD VST ABMBFELTLED &, ZOITEIFED
HBTHHZEERTHY AR -SEESZEY, ZOEHOZ A MR [FHRDH R
BEAN] THDHZELREBHUTHD, 290V EBMRBITFFINELNL OT
<, BAOELOEY, HL5VEFAEFICHLEIV I HILIELNH T LMAR
SNTWNWDHDOTH S,

HEMRERND DFEHRENI RNZ =L [HOBREA] OXHICEDRENL
RKEELLTOREETH I N Z <y, BEZENLEZTHEIEL LD
Wi T b, TR D AN % | (“Shabby-genteel People”)iZ H T < 5 B 2R @ 4 3%
LRlE on & i Al(reviver; 263) TZEnZE 2L L THIRL CTAEMICIZA
D% revive SELHZENTERVOLFAILLELIIC, ~ELXELLHD Enbix
BLTLES>E, ZELELDESTZLITTERY,

(& )& | (“The Pawnbroker’s Shop”)IX % 9 Vo 7= 1 BE Bk 0 B8 9% D 3 F2 A3 B &
BICHE PN ELRTh DL, HEZINTEAXIEZ, 820D RKRFIZL TV
O#EE TERER] Ofmae FHRITHKR, UoNcEREELEZFEITELY
AR%E D e, Z LT “the lowest of the low” (192)& FH ENTW5DH, HEE L X
STHELLVWEMERNT D, ZF HEICALER L LT RERFHENEZ
LN, TV A4 F Y —(AlisonByerly) 5 9 L 52, RAX T Z o FE Y
4 U T A o+ R H— A (William Hogarth)? # 5 [l % & o 5 (Byerly 356), H 5

s HHRIE Lz Mol 5 “progress”& L T 2 TV 5,
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Who shall say how soon these women may change places? The
last has but two more stages - the hospital and the grave. How many
females situated as her two companions are, and as she may have
been once, have terminated the same wretched course, in the same
wretched manner! One is already tracing her footsteps with frightful
rapidity. How soon may the other follow her example! How many

have done the same! (192-3)

TZTHRRXOBBIE. 3 NOERBOENP LS REOLEICETIEN > TWVD
N, IS TINABHE] © T£~2X@Y TOEA | (“Meditations in Monmouth
Street”) T & & ¥ D “progress” MHiMiL, £ 9 W o TZFEHE D VNI H H I H
ZoTWnEMmENnIZERBRINTND, ZO2200EMHTHIP»NLTWVD D
FREKNORTCIZHRICESTZHELLTHLIN, o b ELBET L2RETOH
HENPLBE LIZELDLTHL L EEDLORWY, ZOLIIC, T 47 v X iFH
PFERERE N D OFEFENDNVNICHEN RO THD, »OffICTHEIVIDZLD
FnworZtEHBOVRLEWWTWSEDOTH D, F.S. Y274 —Y Ny 7 (F S.
Shwartzbach)iZ, [R XD A7 v FJ 1B W TIHHE T TO T v~ BT
EFEALERLNAR W ERSTV S (Shwartzbach 40), fEMNC [T v -« F A ¥
Jb A (“Seven Dials”) TlE v 4+ LU HME T O Z LR L T 6T
B, BOERICHEARDZEHIVWH A TOLrOTOBFICMALALTWVD X IHIC
bRZD, LU, 002 WMREERNPOGEE TCOWRMANMELHEDY KL TH
TL22¢ 2B, RIVIEREIOHESOR TE~OBWMRER L X
Ebo THKBRLET 4 v XEHFORBRMEBRBIEROTIIKBINTND LB
RHRXRETHAI,

Zokoi, @Y —d) X TAXICMT 254 CHrh2FEFBBED LD

,ﬂﬂ

IR EREEOANLE DO, —REE O T2ZE] LEEAET, WICikEER., b
HWVIEZFDOERKEELTCOROGEREBEEDODETHLIZENAR LTS SD, Ll
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COXRIBBREICHV NG, Ebld=a—7— MERITH LERLTH DD
ERBRIC.BERBE LA ZEIZERIEMIT TR0, Fl 2 X718 Y —& ] (“The
Streets —Night”) TIZHIT ANO BE LB LI OICRGELZHK S, RO DITR
ODONRTTELMERBGT 20, BILHRICEDEDLFF-> TWDLET O LI
FITE M) 72 AR XIoxk L, AT A2 B ZI2HE 225 6 Ok T 7285 ) (A brutal
laugh; 58) 27 ThH 5, LN b b LITANTELERUKEBEIZO T L
NEWEERW I ZOREARTEHbDORRORICERNGDLDEDIEHEITH D VR,
LML, 7T H A7 47 (Angus Wilson) DEELZ Y iE, Tnwofi L x
Btk OMRY OFIEREBIZIFT 2000005 720 HEF] (Wilson 88)ITH & 234 & T
WHLUE, SIXFREREEZESTHNTH, OB THRYIEIND RAEN
ZTOHIZERBFEY 2o T2 LER Y, =a—F— MNEROEME EHE
SNTEINATERN, BREYOFELLOBEY 20H 5 Ik L CTHEEE L2 ER
FC, EEZLLGEITEZZZY TEEO ] 2 RE T2 LEnETHR
REBY THLZR, ZOXSITHMOESLTHPNOIMEOALDT S, 728 2
BN E XD TBEN T AEEZ X TWVWDL R OICARZX T, EIXZ0VRRAERIX
WOKD BT SED, WOBERLTHLENPLLIEARAWVRTRICH D &0 ) ERIC

BWT, NALPZZRBICHLIDOTH D,

ITRZo27yF] ORIEIT THEAEEEL, BEOALX ZH WS O]
(IMustrative of Everyday Life and Everyday People): W5 5 D TH DH N, =2 — 47
—FEREVWS | B VSIS FTEHESICL TS E VS TN
T, == —FMERFBM 20N THFE LRI AICET LAy T2
EEZ2DEAH, w47 -k Y 2k (Michael Hollington)iZ, [AR XD R 4
F] oFofELEEE., TEMROE T EFIZE T 2 2 M O F LAk (banalization of
horror in modern city life) % @t & (21 2. 2 & 1Z A 5 ) (power of vision) % Ht ¥

REH % Z & (Hollington 163)% B R L TWH ERBRXTWVWEHER, AU Frd
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59 RO T 1T EROFHAETE] BTS2 THL2OT, [AFHRS
5] =a—F—MERORMIZ., oMol chbs IricbBbh b,
Ll SETRTELEIC, ZOEMEOT THINLDL A2 DEDL LIL,
WADEDLAFE LR BT D THD, D0, BERIITHICAETDI AL DA
ERLVERINTZHAZROTHY 2V o EBRIZEWT, [=a2a—F— |
BRI X TRXORA 7y F ) OFOERBENBRIERRDOTH D,
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