A Tale of Two Cities Recurrent Imagery
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A Tale of Two Cities has, to be sure, some admirers. It even happens to be the favourite
Dickens novel of a number of readers who are not particularly fond of Dickens. It is
sometimes well liked by Frenchmen who are not attracted to English literature and culture,
and whose minds are more disconcerted by the humour of Pickwick, and the Pickwickian
side of the major novels, than by the sensational incidents and plot of the Tale.
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“A Tale of Two Cities’ appears to me the only one of all the novels that could redly fill us
with a sudden passionate admiration for something noble and good. The story is very
beautiful as well as very horrible.
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The presentation of this terrorized subjectivity is conducted with every available resource of
Dickens's narrative prose. It is “embodied” in his “own person” in the sense that it is
impersonated by the style’s propellant repetitions, the dizzying monotony of its iterated
imagery, the wild, improbable elongations of its motifs.

J HillisMiller
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The novel is dominated by images of blood, storm, death, and, most of all, by literal or
metaphorical “risings of fire and risings of sea.”



0.3. How to Define‘Image’
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| use the term ‘image’ here as the only available word to cover every kind of simile, as well
as every kind of what is really compressed simile-metaphor, ... what we mean by an image ...
is the little word-picture used by a poet or prose writer to illustrate, illuminate and embellish
his thought.

S. Monod
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Images and comparisons of al kinds from the ordinary simile up to the most elaborate
metaphors and symbols, form the third major stylistic device in the Tale.
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1. RECURRENT IMAGERY FOR CHARACTERIZATION
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1.1. Sydney Carton

Sydney Carton Lucie Manette
Charles Darnay

Darnay “idlest and most unpromising of men” (ll, v, 80),
“unsubstantial” (11, xx, 197), “moody and morose” (I1, xiii, 142)

He certainly never shone in the house of Doctor Manette ... The cloud of caring for nothing,
which overshadowed him with such a fatal darkness was very rarely pierced by the light
within him. (11, xiii, 142)

Stryver Stryver

Stryver

At length the jackal had got together a compact repast for the lion, and proceeded to offer it
to him. The lion took it with care and caution, made his selections from it, and his remarks
upon it, and the jackal assisted both. When the repast was fully discussed, the lion put his
hands in his waistband again, and lay down to meditate. The jackal applied himself to the
collection of a second meal. (I, v, 82)

Carton Lucie Darnay
Darnay

1) It was the settled manner. (111, ix, 297)

2) hiseager but so firmand steady hand (11, xii, 328)

3) There was something so bright and remarkablein hislook. (11, xiii, 332)

4) There was a true feeling and respect both in histone and in his touch. (111, ix, 293)

5) ... there was a braced purpose in hisarm and akind of inspiration in the eyes, ... (111, viii,
283)

Darnay

‘| am the resurrection and the life, saith the Lord: he that believeth in me, shall never die.’ ...



the prayer that had broken up out of his heart for a merciful consideration of al his poor
blindness and errors, ended in the words, ‘| am the resurrection and the life.” (111, ix, 298-9)

“l am the resurrection and the life.” Carton
Joseph Gold Carton

11)

Carton is the Christ-human ... It is Carton who at one moment, on the new cross which is the
guillotine, transforms the city from Fallen into Redeemed, turns the guillotine into the
instrument of salvation and looks through “the little window” into an endless union of Grace.

Carton

12. Sryver

Carton

Dickens ironical

Mr. Stryver, aman of little more than thirty, but looking twenty years older than he was, stout,
loud, red, bluff, and free from any drawback of delicacy, had a pushing way of shouldering
himself (morally and physically) into companies and conversations, that argued well for his
shouldering hisway up inlife. (11, iv, 74-5)

“glib, unscrupulous, bold”
(1, v, 80), “blatant” (Il, xxiv, 228)
“shouldering” ( “sguaring”)

“shouldering”

1) shouldered back into the group...shouldered himout of it (I1, iv, 75)

2) shouldered his way back to the robing-room (I1, iv, 76)

3) squaring himself at himwith abullying air (11, v, 83)

4) sguaring himself at hislate client (11, iv, 75)

5) shouldering the rejoinder at him (11, xi, 132)

6) Mr. Stryver shouldering him towards the door (l1, xii, 141)

7) shouldered his way from the Temple...shouldered himself into the musty back closet (l1, xii,



135-6)
“shouldering”
The florid countenance of Mr. Stryver might be daily seen, bursting out of the bed of wigs,
like a great sunflower pushing its way at the sun from among a rank gardenful of flaring

comparison. (I1, v, 80)

1.3. Doctor Alexander M anette

TTC “resurrection” ( )
resurrection
Carton Alexander Manette
Beauvais Marquis St. Evremonde
Bastille 18
Jarvis Lorry ( “to dig this
wretched creature out” (1, iii, 13) )
“recalled to life”
Lucie
Lucie

His cold white head mingled with her radiant hair, which warmed and lighted it as though it
were the light of Freedom shining on him. (1, vi, 44)

1) ... asif they had seen the shadow of the actual Bastille thrown upon him by a summer sun,
when the substance was three hundred miles away. (11, iv, 74)

2) Darkness had fallen on himin its place. (1, vi, 42)

3) It had evidently been a great distress to him to have the days of hisimprisonment recalled.
He had shown strong internal agitation when he was questioned, and that pondering or
brooding look which made him old, had been upon him, like a heavy cloud. (I1, iii, 71)

4) He slowly shook the shadow off, and turned to her. (11, ii, 75)

5) So, the sunrise came, and the shadows of the leaves of the plane-tree moved upon his face.
(11, xvii, 182)

6) The Doctor shaded his forehead with his hand, and beat his foot nervously on the ground.
(I, xvii, 194)



Lorry

1.4. Madame Defarge

Saint Antoine Madame Defarge

Macbeth  Lady Macbeth Lady
Macbeth  echo

1) “You are faint of heart tonight, my dear!” (l1, xvi, 170)
2) “Then tell Wind and Fire where to stop; but don’t tell me.” (111, xii, 324)

But, inbued from her childhood with a brooding sense of wrong, and an inveterated hatred of
a class, opportunity had developed her into a tigress. She was absolutely without pity. (111,
Xiv, 344)

“knitting” ( )

1) It was additionally disconcerting yet, to have madame in the crowd in the aftemoon, still
with her knitting in her hands as the crowd waited to see the carriage of the King and
Queen. (11, xv, 165)

2) Darkness closed around, and then came the ringing of church bells and the distant beating
of the military drums in the Palace Court-Yard, as the woman sat knitting, knitting. (11, xv,
177)

“knitting”
Ernest Defarge
“It would be easier for the weakest poltroon that lives, to erase himself from existence, than

to erase one letter of his name or crimes from the knitted register of Madame Defarge.”
(Ernest Defarge) (11, xv, 164)



Madame Defarge with her work in her hand was accustomed to pass from one place to place
and from group to group: a Missionary--there were many like her--such as the world will do
well never to breed again. All the women knitted. (11, xvi, 177)

Darnay Lucie
Darnay little Lucie

“Is that his child?’ said Madame Defarge, stopping in her work for the first time, and
pointing her knitting-needle at little Lucie as if it were the finger of Fate. (111, iii, 253)

S. Monod
12)
Dickens achieves through sheer repetition the remarkable result of turning the very word
“knitting” from the name of useful or at worst innocent pastime into something sinister,
ominous, and even murderous: when we see Madame Defarge “pointing her knitting- needle
at Little Lucie as if it were the finger of Fate,” we redlize that it is more like a sword or
dagger than anything else.

Madame Defarge
3)
Bleak House (1853) 1
Fog

1) The shadow attendant on Madame Defarge and her party seemed to fall so threatening and
dark on the child. (l11, iii, 254)

2) “I am not thankless, | hope, but that dreadful woman seems to throw a shadow on me and
on all my hopes.” (Lucie Manette) (111, iii, 255)

3) A footstep in the snow. Madame Defarge. “| salute you, citizeness,” from the Doctor. “|
salute you, citizen.” This in passing. Nothing more. Madame Defarge gone, like a shadow
over the white road. (11, v, 265)

15. Jerry Cruncher

Jerry Cruncher
TTC Lucie Miss Pross



minor comic character Dickens
characterization

1) It was so like a smith's work, so much more like the top of a strongly spiked wall than a
head of hair, that the best of players at leap-frog might have declined him, as the most
dangerous man in the world to go over. (1, ii, 11)

2) At first, he slept heavily, but, by degrees, began to roll and surge in bed, until he rose
above the surface, with his spiky hair looking as if it must tear the sheets to ribbons. (l1, i,
51)

metonymy ( ) rhetoric “spikes”

1) The way out of court lay in that direction, and Jerry followed him, all eyes, ears, and
spikes. (11, iii, 72)

2) “ Hem! Well,” returned Mr.Cruncher, going on again, and lifting off his hat to give his
spikes free play. (11, xiii, 156)

2. RECURRENT IMAGERY IN THE FRENCH REVOLUTION

2.1. Imagesof French People

2.1.1. ThePoor

1) Monsieur the Marquis ran his eyes over them all, as if they had been mere rats come out
of their hales. (I, vii, 104)

2) “From this room, many such dogs have been taken out to be hanged.” (the Marquis) (11, ix,
115-6)

3) “I saw him looking down at this handsome boy whose life was ebbing out, asif he were a



wounded bird, or hare, or rabbit ; not at all asif he were afellow-creature.” (111, x, 307)

4) ... others, licking, and even champing the moister wine-rotted fragments with eager relish.
(I, v, 27)

5) “It is among the Rights of these Nobles to harness us common dogs to carts, and drive us.
They so harnessed him and drove him.” (111, x, 309)

“champing” (

In the hunted air of the people there was yet some wild-beast thought of the possibility of
turning at bay. (I, v, 29)

1) A tall man in a nightcap had caught up a bundle from among the feet of the horse ...
howling over it likeawild animal. (11, vii, 103)

2) “Be a brave man, my Gaspard! It is better for the poor little plaything to die so, than to
live.” (Ernest Defarge) (11, vii, 104)

1) But, the time was not come yet; and every wind that blew over France shook the rags of
the scarecrowsin vain. (1, v, 30)

2) For the time was to come, when the gaunt scarecrows of that region should have watched
the lamplight ... and hauling up men by those ropes and pulleys. (I, v, 30)

3) The few village scarecrows ... had it borne in upon their starved fancy that the expression
of the faces was altered. (I1, xvi, 168)

4) Saint Antoine had been, that morning, a vast dusky mass of scarecrows heaving to and
fro. (11, xxi, 204)

“patriot”, “republican”, “citizen (citizeness)”
“tricolour cockade” ( 3 )

1) the little man (who wore a red cap now, in place of his blue one) (11, xxiii, 218)
2) The red cap and tricolour cockade were universal, both among men and women. (lll, I,



238)

3) His judges sat upon the Bench in feathered hats; but the rough red cap and tricoloued
cockade was the head-dress otherwise prevailing. (111, vi, 268)

4) “Choice! Listento him!” cried the same scowling red-cap. (l11, 1, 235)

Every eye was turned to the jury. The same determined patriots and good republicans as
yesterday and the day before, and to-morrow and the day after ... A life-thirsting,
cannibal-looking, bloody-minded juryman, the Jacques Three of St. Antoine. The whole jury,
asajury of dogs empanelled to try the deer. (111, ix, 300)

Darnay

Looking at the Jury and the turbulent audience, he might have thought that the usual order of
things was reversed, and that the felons were trying the honest men. (I11, vi, 268)

2.1.2. Aristocrats

1) But, the time was not come yet ; and every wind that blew over France shook the rags of
the scarecrowsin vain, for the birds, fine of song and feather, took no warning. (1, v, 30)

2) “If you were shown a great heap of dolls, and were set upon them to pluck them to pieces
and despoil them for your own advantage, you would pick out the richest and gayest ...
And if you were shown a flock of birds, unable to fly, and were set upon them to strip them
of their feathers for your own advantage, you would set upon the birds of the finest
feathers.” (Madame Defarge) (11, xv, 167)

Defarge

The day was very hot, and heaps of flies, who were extending their inquisitive and



2.2.

adventurous perquisitions into all the glutinous little glasses near madame, fell dead at the
bottom. Their decease made no impression on the other flies out promenading, who looked at
them in the coolest manner (as if they themselves were elephants, or something as far
removed), until they met the same fate. Curious to consider how heedless flies arel—Perhaps
they thought as much at Court that sunny summer day. (11, xvi, 172)

“You are engaged at three o'clock; you are going to see the batch of to-day executed.--You?”
(Madame Defarge) (111, xiv, 343)

Image of ‘ Footsteps

14 Doctor Manette Lucie
Soho

There was agreat hurry in the streets, of people speeding away to get shelter before the storm
broke; the wonderful corner for echoes resounded with the echoes of footsteps coming and
going, yet not a footstep was there. (l1, vi, 96)

S. Monod “corner”, “ echoes’, “footsteps’

The words “footsteps’, “echoes’, “corner” (in Soho) are played upon in an interesting variety
of ways. All three occur throughout the book, sometimes in isolation, more often in
association.
“footsteps’
Manette
Headlong, mad, and dangerous footsteps to force their way into anybody’s life, footsteps not
easily made clean again if once stained red, the footsteps raging in Saint Antoine afar off, as

thelittle circle sat in the dark London window. (11, xxi, 204)

Lucie



1) “I have sometimes sat alone here of an evening, listening, until | have made the echoes out
to the echoes of all the footsteps that are coming by-and-by into our lives.” (Lucie
Manette) (11, vi, 96)

2) For, there was something coming in the echoes, something light, afar off, and scarcely
audible yet, that stirred her heart too much. (11, xxi, 200)

3) But, there were other echoes, from a distance, that rumbled menacingly in the corner all
through this space of time. And it was now, about little Luci€'s sixth birthday, that they
began to have an awful sound, as of a great storm in France with dreadful searising. (Il,
xxi, 203)

4) For, the footsteps had become to their minds as the footsteps of people, tumultuous under a
red flag and with their country declared in danger. (11, xxiv, 223)

2.3. Imagesof ‘Sea’ & ‘Fire

1789 7 14 ancien regime Badtille
“living
sed’ ( )

1) With a roar that sounded as if all the breath in France had been shaped into the detested
word (=the Bastille), the living sea rose, depth on depth, and overflowed the city to that
point. Alarm-bells ringing, drums beating, the sea raging and thundering on its new beach,
the attack begun. (11, xxi, 205)

2) The sea of black and threatening waters, and of destructive upheaving of wave against
wave, whose depths were yet unfathomed and whose forces were yet unknown. The
remorseless sea of turbulently swaying shapes, voices of vengeance. (11, xxi, 209)

In such risings of fire and risings of sea—the firm earth shaken, by the rushes of an angry
ocean which has no ebb, but was always on the flow, higher and higher, to the terror and
wonder of the beholders on the shore—three years of tempest were consumed. (11, xxiv, 223)

1) No vivacious Bacchanalian flame leaped out of the pressed grape of Monsieur Defarge:
but, a smouldering fire that burnt in the dark, lay hidden in the dregs of it. (Il, xv, 157)
2) “1 had never before seen the sense of being oppressed, bursting forth like a fire. | had



supposed that it must be latent in the people somewhere ; but, | had never seen it break out,
until | saw it in the dying boy.” (Doctor Manette) (111, x, 309)

Darnay St. Evremonde

The chateau was left to itself to flame and burn. In the roaring and raging of the
conflagration, a red-hot wind, driving straight from the infernal regions, seemed to be
blowing the edifice away. With the rising and falling of the blaze, the stone faces showed as
if they were in torment. When the great masses of stone and timber fell, the face with the two
dints in the nose became obscured: anon struggled out of the smoke again, as if it were the
face of the cruel Marquis, burning at the stake and contending with the fire. (11, xxiii, 221)

“roaring”, “raging”, “conflagration”, “red-hot”, “driving”, “straight”,
“from”, “regions’ r r r

r (motion) (violence) 149

2.4. Image of Guillotine

(Guillotine) 1789
J. J. Guillotin

1) There were growing trees, when that sufferer was put to death, already marked by the
Woodman, Fate, to come down and be sawn into boards, to make a certain movable
framework with a sack and knifein it, terriblein history. (1, i, 2)

2) He (=Carton) gently places her with her back to the crashing engine that constantly
whirrs up and falls, and she looks into his face and thanked him. (111, xv, 356)

“movable framework” ( )

It was taken to pieces, like a toy-puzze for a young Devil, and was put together again when

the occasion wanted it. It hushed the eloquent, struck down the powerful, abolished the
beautiful and good. (111, iv, 260)



“Nationa Razor” ( )

1) It was the best cure for headache, it infalibly prevented the hair from turning grey, it
imparted a peculiar delicacy to the complexion, it was the National Razor which shaved
close: who kissed La Guillotine, looked through the little window and sneezed into the
sack. (111, iv, 260)

2) Better for him that his beard had never grown, for the National Razor shaved him close.
(11, viii, 279)

“sharp female” “sharp”

1) “In the name of that sharp female nemy-born, and called La Guillotine, why did you
cometo France?’ (Ernest Defarge) (111, i, 240)

2) Above all, one hideous figure grew as familiar as if it had been before the general gaze
from the foundations of the world—the figure of the sharp female called La Guillotine.
(1, iv, 259)

3) Lovely girls; bright women, brown-haired, black-haired, and grey ... all red wine for La
Guillotine, al daily brought into light from the dark cellars of the loathsome prisons, and
carried to her through the street to slake her devouring thirst. (111, v, 261)

“to slake her devouring thirst” ( )

Six tumbrels carry the day’s wine to La Guillotine. All the devouring and insatiate Monsters
imagined since imagination could record itself, are fused in the one readlization, Guillotine.
(111, xv, 353)

It (=Guillotlne) was the sign of regeneration of the human race. It superseded the Cross.
Models of it were worn on breasts from which the Cross was discarded, and it was bowed
down to and believed in where the Cross was denied. (l11, iv, 260)



“Saint Guillotine”

1) ‘How, then? said one of them, contemplating the fallen figure. ‘So afflicted to find that
his friend has drawn a prize in the lottery of Saint Guillotine?” (Turnkey) (111, xiii, 336)
2) On his house-top, he displayed pike and cap, as a good citizen must, and in awindow he had
stationed his saw inscribed as his ‘Little Sainte Guillotine'—for the great sharp female was
by that time popularly canonized. (111, v, 264)

2.5. Personification

TTC

“cold”, “sickness’, “ignorance”, “want” “lords’ “nobles’

And now that the cloud settled on Saint Antoine, which a momentary gleam had driven from
his sacred countenance, the darkness of it was heavy—cold, dirt, sickness, ignorance, and
want, were the lords in waiting on the saintly presence—nobles of great power al of them;
but, most especialy thelast. (1, v, 28)

“Saint Antoine’

1) Thus, Saint Antoine in this vinous feature of his, until midday. It was high noontide, when
two dusty men passed through his streets and under his swinging lamps: of whom, one
was Monsieur Defarge: the other a mender of roads in a blue cap ... Their arrival had
lighted akind of firein the breast of Saint Antoine. (11, xv, 158)

2) A tremendous roar arose from the throat of Saint Antoine, and a forest of naked arms
struggled in the air like shriveled branches of treesin awinter wind. (11, xxxi, 204)

3) The hour was come, when Saint Antoine was to execute his horrible idea of hoisting up
men for lamps to show what he could be and do. Saint Antoine's blood was up, and the
blood of tyranny and domination by the iron hand was down. (11, xxi, 209)

Evremonde



1) Other sound than the ow1’s voice there was none, save the falling of a fountain into its
stone basin; for, it was one of those dark nights that hold their breath by the hour together,
and then heave a long low sigh, and hold their breath again. (I1, ix, 112)

2) The night deepened. The trees environing the old chateau, keeping its solitary state apart,
moved in a rising wind, as though they threatened the pile of building massive and dark in
the gloom. Up the two terrace flights of steps the rain ran wildly, and beat at the great
door, like a swift messenger rousing those within. (I1, xxiii, 219)

3. RECURRENT IMAGERY OF COLOURS

(atmosphere)
3.1. Imageof ‘Red’
Defarge
“red wine”’ “blood”
“BLOOD”

The wine was red wine, and had stained the ground of the narrow street in the suburb of
Saint Antoine, in Paris, where it was spilled. It had stained many hands, too, and many faces,
and many naked feet, and many wooden shoes ... Those who had been greedy with the staves
of the cask, had acquired a tigerish smear about the mouth; and one tall joker so
besmirched ... scrawled upon a wall with his finger dipped in muddy wine-lees—BLOOD. (I,
v, 28)

As these ruffians turned and turned, their matted locks now flung forward over their eyes,
now flung backward over their necks, some women held wine to their mouths that they
might drink; and what with dropping blood and what with dropping wine, and what with



the stream of sparks struck out of the stone, all their wicked atmosphere seemed gore and
fire ... The eye could not detect one creature in the group free from smear of blood ...
Hatchets, knives, bayonets, swords, all brought to besharpened, were all red with it. (l1l, ii,
249)

The great grindstone, Earth, had turned when Mr. Lorry looked out again, and the sun was
red on the court-yard. But the lesser grindstone stood alone there in the calm morning air,
with a red upon it that the sun had never given, and would never take away. (I11, ii, 250)

St. Evremonde

1) Lighter and lighter, until at last the sun touched the tops of the till trees, and poured its
radiance over the hill. In the glow, the water of the chateau fountain seemed to turn to
blood, and the stone faces crimsoned. (11, ix, 120)

2) A blush on the countenance of Monsieur the Marquis was no impeachment of his high
breeding; it was not from within; it was occasioned by an external circumstance—the
setting sun. The sun struck so brilliantly into the traveling carriage when it gained the
hill-top, that its occupant was steeped in crimson. “It will die out,” said Monsieur the
Marquis, glancing at his hands, “directly.” (11, viii, 107)

3.2. Imageof ‘Black’
TTC
“black ocean” Lucie

Darnay
Carton

1) A trying suspense, to be passing a whole summer night on the brink of the black ocean,
ready to take that plunge into it upon which Monsieur Gabelle had resolved! (11, xxiii,
222)



2) ... and follow the waiter to Miss Manette's apartment. It was alarge, dark room, furnished
in a funeral manner with black horsehair, and oaded with heavy dark tables. (I, iv, 18)

3) “Follow me, Evremonde!” and he followed into a large dark room, at a distance. It was a
dark winter day, and what with the shadows within, and what with the shadows without,
he could but dimly discern the others who were brought there to have their arms bound.
(111, xiii, 336)

4. RECURRENT IMAGERY OF DEATH, GRAVE, GHOST

dominant imagery

4.1. Imageof 'Death’

Carton

Darnay

1) When he (=Carton) got out of the house, the air was cold and sad, the dull sky overcast,
the river dark and dim, the whole scene like a lifeless desert. (l1, v, 84-5)

2) The day came coldly, looking like a dead face out of the sky. Then, the night, with moon
and the stars, turned pale and died, and for a little while it seemed as if Creation were
delivered over to Death’s dominion. (111, ix, 299)

1) The doomed of the day awaited their fate ... Fifty-two were to roll that afternoon on the
life-tide of the city to the boundless everlasting sea. (111, xiii, 329)

2) For the rest, the old Bailey was famous as a kind of deadly inn-yard, from which pale
travellers set out continually, in carts and coaches, on a violent passage into the other
world. (11, ii, 56)

3) In effect, the sun was so low that it dipped at the moment ... the red glow departed
quickly; the sun and the Marquis going down together, there was no glow left when the
drag was taken off. (11, viii, 107)

Manette Lorry
Miss Pross Manette



4.2.

Oliver Twist (1838) Bill Sikes Martin Chuzzewit (1844) Jonas Chuzzlewit
Dickens

On the night of the day on which he left the house, Mr. Lorry went into his room with a
chopper, saw, chisel, and hammer, attended by Miss Pross carrying a light. There, with
closed doors, and in a mysterious and guilty manner, Mr. Lorry hacked the shoemaker’s
bench to pieces, while Miss Pross held the candle as if she were assisting at a murder ... The
burning of the body (previously reduced to pieces convenient for the purpose) was
commenced without delay in the kitchen fire; and the tools, shoes, and leather, were buried in
the garden. So wicked do destruction and secrecy appear to honest minds, that Mr. Lorry and
Miss Pross, while engaged in the commission of their deed and in the removal of its traces,
almost felt, and almost looked, like accomplicesin a horrible crime. (11, xix, 195)

Image of ‘Grave’

“When | returned to the bedside of the young woman, | found her raving in precisely the
same order and continuity. | knew that this might last for many hours, and that it would
probably end in the silence of the grave. (Doctor Manette) (111, x, 311)

TTC

Bastille Manette

1) “Not a word was spoken. | was brought here, |1 was brought to my living grave.” (Doctor
Manette) (111, x, 315)

2) There was another current of impression that never ceased to run, all through the night. He
(=Lorry) was on hisway to dig some one out of a grave. (1, iii, 12)

3) After such imaginary discourse, the passenger in his fancy would dig, and dig, dig—now
with a spade, now with a great key, now with his hands—to dig this wretched creature out.
Got out at last, with earth hanging about his face and hair, he woud suddenly fall away to
dust. (1, iii, 13)

Lorry Bastille Manette



4.3. Image of ‘Ghost’

John Gross TTC 16

The whole novel is thronged with ghosts ... there are scores of references to spectres,
phantoms, and apparitions. But ghosts are also the creatures of false or, at any rate, imperfect
resurrection: the grave gives up its dead reluctantly, and the prisoner who has been released
isstill far from being a free man.

TTC

2 Lorry

1) There was a streaming mist in al the hollows, and it had roamed in its forlornness up the
hill, like an evil spirit, seeking rest and finding none. (1, ii, 4)

2) As was natural, the head-quarters and great gathering-place of Monseigneur, in London,
was Tellson's Bank. Spirits are supposed to haunt the places where their bodies most
resorted, and Monseigneur without guines haunted the spot where his guineas used to be.
(I, xxiv, 224)

Bastille Manette

... so did varieties of sunken cheek, cadaverous colour, emaniated hands and figures. But the
face was in the main one face, and every head was prematurely white. A hundred times the
dozing passenger inquired of this spectre. (1, iii, 12)

1) “Monseigneur, he was whiter than the miller. All covered with dust, white as a spectre, tall
as a spectre! ” (road-mender) (I1, viii, 109)

2) Such a man came upon him, like a ghost, at noon in the July weather, as he sat on his heap
of stones under a bank. (I1, xxiii, 217)

3) There could not be fewer than five hundred people, and they were dancing like thousand
demons. There was no other music than their own singing ... but as they filled the place,
and stopped to dance about Lucie, some ghastly apparition of a dance-figure gone raving
mad arose among them ... This was the Carmagnole. (I11, v, 264-5)



Darnay

So spectral did they become ... that Charles Darnay seemed to stand in a company of the
dead. Ghosts all! The ghost of beauty, the ghost of stateliness, the ghost of elegance, the
ghost of pride, the ghost of frivolity, the ghost of wit, the ghost of youth, the ghost of age, all
waiting their dismissal from the desolate shore, all turning on him eyes that were changed by
the death they had died in coming there. (111, 1, 242-3)

5. CONCLUSION

TTC Recurrent Imagery
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