(Charles Dickens, 1812-70) (A Tale of Two Cities,
1859)1
(Doctor Manette) (Lucie)
(Charles Darnay)
(Sydney Carton)
(It was the best of

times, it was the worst of times) (5)

(The
time was to come, when that wine too would be spilled on the street-stones, and when
the stain of it would be red upon many there) (32)

(regularly offers confident forecasts of what to

come) 2

A wonderful fact to reflect upon, that every human creature is constituted to be that
profound secret and mystery to every other. A solemn consideration, when | enter a
great city by night, that every one of those darkly clustered houses encloses its own
secret; that every room in every one of them encloses its own secret; that every
beating heart in the hundreds of thousands of breasts there, is, in some of its
imaginings, a secret to the heart nearest it!...My friend is dead, my neighbour is
dead, my love, the darling of my soul, is dead; it is the inexorable consolidation and
perpetuation of the secret that was always in that individuality, and which | shall
carry in mine to my life’'s end. In any of the burial-places of this city through which |
pass, is there a sleeper more inscrutable than its busy inhabitants are, in their

innermost personality, to me, or than I am to them? (14-5)



(The ‘I' does not

introduce himself...then vanishes for ever) 3

(Madame Defarge)
(Jerry Cruncher)

(No human intelligence could have read the mysteries of his

mind) (51)

(My daughter Lucie is, in this one respect, such a mystery to me; | can make

Nno guess at the state of her heart.) (140)

(a history of individual secrets) 4

(Albert D. Hutter) (The novel is filled

with spies) >



(John Barsad) (Roger Cly)

(not as a poignant lament about the ultimate inaccessibility of one’s intimates, but
as a reassurance that the private will always be there and yet will always be just
beyond our full comprehension) 6

(Catherine Gallagher)

J. M.
(J. M. Rignall)

(Dickens here steps out of his own fiction to

generalize about character and individuality in life rather than in books) 7

(they were mysteries to one another) (15)

(Jarvis Lorry)

(RECALLED TO LIFE) (12)



‘Buried how long?’

The answer was always the same: ‘Almost eighteen years.’
‘You had abandoned all hope of being dug out?

‘Long ago.’

‘You know that you are recalled to life?’

‘They tell me so.’

‘I hope you care to live?’

‘I can't say.’

‘Shall I show her to you? Will you come and see her?' (17)

(James M. Brown)
(The theme of rebirth (and the words ‘recalled
to life’) are kept before the reader insistently) 8

‘recalled to life’ ‘buried’ ‘dug’

(Gracious Creator of Day! To be buried
alive for eighteen years!) (19)
(He was on his way to dig some one out of a grave) (17)

‘recalled to life’ ‘buried’ ‘dig’



(Ernest)

His face had become frozen, as it were, in a very curious look at Darnay: an intent
look, deepening into a frown of dislike and distrusts, not even unmixed with fear.
(85)

‘DIG’



(the same singular look) (105)

(the old scared lost look) (201)

(You have no

idea how such an apprehension weighs on the sufferer’'s mind) (209)

(the Doctor of Beauvais)

(I, Alexandre Manette, unfortunate physician,

native of Beauvais) (331)

(Evremonde)



(the explanation of the events which drive the novel’s plot) ©

(to the last of their race) (344)

(at extermination) (353)

(Chinese-box narration)

(a dead text which no longer reflects the spiritual essence of its author) 10



(John

Kucich)
(The mark of Carton’s genius is this ability to penetrate to the most important,

the most essential levels—to see beyond the limited vision of others, to say what others

dare not say.) 11

(mystery to others, and even to himself) 12

(In the reader’s eyes, Carton momentarily has a

more intimate relationship with Lucie than either Darnay or Manette) 13

‘For you, and for any dear to you, | would do anything. If my career were of that
better kind that there was any opportunity or capacity of sacrifice in it, | would
embrace any sacrifice for you and for those dear to you....The time will come, the
time will not be long in coming, when new ties will be formed about you—ties that
will bind you yet more tenderly and strongly to the home you so adorn...O Miss
Manette, when the little picture of a happy father’s face looks up in yours, when you
see your own bright beauty springing up anew at your feet, think now and then that

there is a man who would give his life, to keep a life you love beside you!' (159)



(a life you love)
(349)

‘The time will come...’

(Change places with him, and would you have been looked at by those blue eyes

as he was, and commiserated by that agitated face as he was?) (89)

(And
gradually, what | had done at random, seemed to shape itself into a purpose) (309)
(the thing that was
to be, went on to shape itself out) (247)

(Though Carton dies, he lives in
Lucie, Darnay, and their daughter) 14
(I see)

(omnisciently foresees his story’s conclusion) 15

One of the most remarkable sufferers by the same axe—a woman—had asked at
the foot of the same scaffold, not long before, to be allowed to write down the

thoughts that were inspiring her. If he had given any utterance to his, and they were



prophetic, they would have been these: (389)

‘prophetic’

(Is
he telling us what he knows in Carton’s words, or is he telling what Carton would have

thought; is this the reality or only Carton’s fantasy?) 16

(Ruth Glancy)
(The parallels between Doctor Manette and

Carton draw closer together as the book near its end and Carton takes Manette’s place

as the center of the action) 17

10
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