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Agnes(] [

—"angel in the house” [J *strong-minded woman”J O [0 [0 —
Agnes and Nineteenth-Century Ideas of Womanhood

oo0Ooooo
Saori TAKAHASHI

0000000000 U00ogUooooooooooon “ange inthehouse” O
O00O00O0O0O00O0UUoOoOOCoventry Ptmorel DO O OOOOOOOCOOO
0000000000000 0DO0000DOOdCharlesDickensiOOO0oO0On0
00000000 “angelinthehouse D OO0 O0O00OOO0OOOOOOO David
Copperfield (1850) 0 Agnes0 D 0 000000 OO OQd

0000000000000 000000000000o0o0o0o000 “angd in
thehouse" OO0 000000000000 OOODODODOOCOOOOOOODOOO
0000000000000 000OD0DOD0OORosemary J. Mundhenk, LUAnn
McCrakenFletcher DD 0 00000000000 O00ODOOODODOOOOOOOO
goooOoOoOoOoOoOoOoOoOOOOOOOOOOOOCODOOO

Victorian men and women from various levels of society and different
socia backgrounds held and articulated opinions on the important public
issues of the day. The volume and variety of that contemplation suggest
that latter-day generalizations about the spirit of the age oversimplify the
Victorians' complex and many-voiced debates. (xvii)
“the important publicissuesof theday’D O 0D 0000 ODOOOOOOOOOO0O

000000000000 00000000O0O00Do00O0O0oDOo0O00
O0000O000OdODOODO O Elizabeth K. Helsinger, Robin Lauterbach Sheets, William
Veeder 00000000000 O0OOO0O0OOCODOOOOOOOOUODOOODO
oo

Close study of public opinion between 1837 and 1883 suggests that the
traditional model of “& Victorian attitude — patriarchal domination,
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expressed publicly as “woman worship” — is inadequate. The predomi-

nant form of Victorian writing about women is not pronouncement but

debate. Moreover, the arguments in this debate were both more complex

and more fluid than the model of a single dominant cultural myth would

indicate.! (xi)
DickensD 0000000000000 DOOOOOS000000000000O0
000000000000 0000000000000000D000000O0
goobobooooboobb bbb oboobob oo og

Agnesl OO0 DO OODOOOO0ODOOODOO

O

0000000000 O00O000000 angelicheroined unorthodox heroine
0000000000000 000O000O HelshingerD O 00O O OHelsinger™
0 “critical responseto literary heroines, both angelic and strong-minded, suggests that in
the middle decades of the century the feminine ideal was changing” (81) 0 0 0 O O O
ODO0000D000000O0 angelicwoman O O O O O"strong-minded woman” [
goooOooOoQoOoOoOopoOopooooooo

Helsinger 0 0 “angel inthehouse’ 0 0 0 00 0O 0O O O O O O Patmored The Angel
intheHouseO OO O OD0OO2000018300 0000000000 0OC0OOOO
0000000000000 00O0O0OOD00O0OooOOO0d saahElisd The
Womenof EnglandC 0 000 00O0OOOOOOO

[t is necessary for her to lay aside her natural caprice, her love of self-
indulgence, her vanity, her indolence — in short, her very self — and
assuming a new nature, which nothing less than watchfulness and prayer
can enable her constantly to maintain, to spend her mental and moral
capabilities in devising means for promoting the happiness of others,
while her own derives aremote and secondary existence from theirs.

(15-16)
OOooOoOeENsOCOO00O00O0OOOOU0OODOOOOOOOOOOOOoOOoUooO
0000000000 sf0 00000000000 DOOO00oooooOoOo
000000000 00ooooooCoOoOOHEIsOODOD O Odomestic angel
gooooooooooo

OO00O0OENsOCOO0O0O0D0OD00OODOO 18580 O The AthenaeumOd “The
Women of England and The Daughter of England which were fashionable some years
ago”" 0177000 000000OHENIsSODDOO200000000000000000O
O000020000000000000000HesngerD 00000184000

gooooo 11

0011000 0000000000000D0DODOOOO0OO00UOoOooDoOOO
000000000000 000D0000 angdicheroineD 0000 OOO0O
00000000000 00000OJdohnForster 18480 O The Examiner 0 O
00 VanityFairO0 00O 0O 00O Ameliad O O O “good and sweet but somewhat selfish
andinsipid’(468) 0 0 O O O O O O Dickensd Esther Summerson0 OO0 O0O0OO
000000000000 DO185300 The AthenaeumO O O O “Estheris|. . .] too
precociously good, too perfectly self-present, and too helpful to every one around her to
carry asenseof redity...” (1087) 0 00 000 0O OO O O angelicwomanO O O
0000000000000 000000D0OOO0 Patmored The Angel inthe
House0O O OO O OO OO QOO DO O The North British Reviewd 18580 [0 “Mr.
Patmore seems to us to take at once an exaggerated view of woman's natural graces, and
avery depreciating view of their capacities for growth” (543)0 O D O QO OO0 O 0O
oo
angdicwomanO 00O 000CO0O0OO0OOCOCOCENsSOOOODOOODOOOO
go0o0oO0oOoOoOoOOOUOUODUOOOOOOOOOOOOOOOODODOOO
00000000000 DDODD18540 O The Edinburgh Reviewd N. W. Senior [
gooOoOooOoOoOoOoOoOoOOOOOODOOOOOOO
[Pllaythings and slaves are not what men look for in wives. They want
partners of their cares, counsellorsin their perplexities, aidsin their enter-
prises, and companions in their pursuits. To represent a pretty face, an
affectionate disposition, and a weak intellect as together constituting the
most attractive of women, isalibel on both sexes. (297)
0000000000000 0O0OO0OO0OUOO0DO0OoDOOoDOoOoOooooooogg
000000000 intellectud partner D 0 0 0000183000000 OO angelic
woman 18400000 18500 000000000 0OOOOO0OODOOODODOO
good
0000000000000 0Ud0degre 000 0OoonOoOQ
0000000000000 DOOOOOElizabeth Righy, Lady Eastlake Jane Eyre
ooooooooooo
Jane Eyre, in spite of some grand things about her, is a being totally
uncongenial to our feelings from beginning to end. We acknowledge her
firmness — we respect her determination — we fedl for her struggles;
but, for al that, and setting aside higher considerations, the impression
she leaves on our mind is that of a decidedly vulgar-minded woman —
one whom we should not care for as an acquaintance, whom we should

not seek as a friend, whom we should not desire for a relation, and whom
we should scrupulously avoid for a governess. a77)
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O00JneEyre0 0000000 O0DDODODOODOOOODOOOODO
CharlotteBronteD OO0 OO0 OO O GeorgeHenry LewesD OO0 OO0 O0D0OOODOODO
00000300000 18490 O The North British ReviewD O 0 O Helsingerd O
000000 OO The North British Reviewd O O O Ann Cadwell MarshD Emilia
WyndhamO O O O O angelicwomand O O Emilial JaneCD O 0 O M OO0 OO
Emilia0 00 00000000000000000000WaneEyred 00000
O000O0O0ODO0ODO“Now, Jane, be her faults what they may, is never tedious; her worst
enemy cannot say that she wearies him, and this probably is the reason why she comesin
for rather more than her fair share of our love and favour” (477). Strong-minded heroine
0000000000000 0000000000000O0JaneEyre0 0000
o0oooo0ooooooooooooooooog

O00DickensD D O00DOOOO0ODOOOOOODIckensOODDOOOOOOODOO
000do0ooo0dooooodooooodoooooooogoooooog
00000ooo0o0ooo0oooooooooooooooooooooog
0000000000000 ooooooooDooooooooooooog
Marryn Williams[O Domby and Son (1846-48)(1 Little Dorrit (1855-57)0 0 00 0 0 O
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0000000 Great Expectations (1860-61) 0 0 0 0 0 Estella0 O 0 000 OO
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0000000 WraybunO 000000 O0O0ODOOOLizzied WrayburnO O
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O0000OOur Mutual FriendD 0000000000000 O0ODOOO0ODODOO
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0 O DickensO David Copperfild0 00000000 (1849-1850) 0 00 00 O O
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David Copperfield0 D 00 DavidO O O OO0 O0OO0OOODOOOOOOOO
gooOoOoOoOoOoOoOoOoCOOOOOOOUUOUODODUOUOUODOOOOOOCOOCOO
00000000000 DbavidDODODOODOODODOOODOOODOOOOOO
0000000000000 0000000000000000DavidDOODO
O0000ooO0ooooo0oooooo0ooooU0oooooooooooo
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OO0000AgnesO DaviddOOOODora0 OO0 O OO0COCOOOOOCOOO
O0000DDavid0OOO0O OO BrendaAyred “the book’s central conflict” (13)
0000000o0oOoU00oO0ooooOoCC0O0O0O0OU0U00oOoCo0OOOO bavidDO
O00ooooooOo0oo0o0oooooooooooooooooooog
O000Dora00000DOODODODODODODODODODOODODOUUOUOOAgnesDOODO
0000000000000 ooooooooooooooooooooo
O000O0OOOQOQOOOOODOOOCODOOO Doral “ornamental” OO OO OO
0000000000000 0o0o000oooooo0oooooooooooo
O000O0ODavidO Doral 000 DavidD O OO OOOOCOOOODOOOOCOO
000000000 Agnesd 000 “littlehousekeeper” (223) D OO O OO OO0
go0o0oO0oOoOoOoOOOOOODOOOODOODOOOOOOOOOOOOODOOO
0000000 O“There are goodness, peace, and truth, wherever Agnesis’ (232) O O
ODavidDOODOOOUODOOOOAgnes0 0 0O0ODOOOOODOOOODBOOOO
O0000000AgnesD 0 “angelinthehouse’0 0000000000 OOOO
O00U00OUODavidd AgnesD O OO “goodAngel” (366) OO COOOO

00000000000ooooo0oooooooooO0Odon Agnesd d
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0000000000000 D0000D00000D0David0OODO OO Dorald
000000000000 000DavidOOOOOOO “I had been unhappy in try-
ing it; | could not endure my own solitary wisdom; | could not reconcile it with her for-
mer appeal to me as my child-wife” (697)0 O O O “Better to be naturally Dora than any-
thing elsein theworld” (696)00 O O O O “child-wife' D000 Dorad0 OO O OO OO
O00OD0DavidDODOODODOOOOOODOODOOODOOODODora0OOOOONO
gobooobbooboboobuooboobobouooboborab D000 O
000000000 D0DavidODO OO OOODOO “[I]t would have been better for me
if my wife could have helped me more, and shared the many thoughts in which | had no
partner[...]” (697).Dora0 0 00000000000 OOOOOOOOODOOO
OO0 Agnesd David0 D00 OO0 0DO0O00O0OOO0OODDODO Davidd Dorall
O000000000000000AgnesDO0DD0OOOO0OO0ODOODODODOO
O0000000000000000 AgnesD ODavidD OO OO OODOO
Betsey Trotwood 0 0 0 0 000000 David0d OO OO OO0 O0O O Dorad O OO
0000000000 00000000000000000DavidOOODODODO
0000 “goodness, peace, and truth” 0 Agnes0 0000000000 OOOOO
goooo0oO0oo0O0O0O00000000000000O00DOO0DODOOOOO
O0OO0O0ODDOOOCDOOO0ODDO AgnesO “angd inthehouse”D O O O O intellectual
patner 0000000000 DOODOODOODODOODO
000000000000 00000DavidO AgnesD OO0 D0OODOOOOOO
0000000000000 0DD0DMOD0O0O0DO3D000D0D0UDDOOOD
00000000 Davidd Agnes0 0000000 O0O0ODOOOODavidd Agnest
0000000000000 0000000D0O0Ss00000000000O0O
O0000Agnes0 000000 6R0000000000 DavidO OO Agnest
000 “goodAnge” 000000000 O0OAgnesD0O0OO0OO0OOOOODDODODO
Davidd “It was nothing, now, that | had accustomed myself to think of her, when we
were both mere children, as one who was far removed from my wild fancies. | had
bestowed my passionate tenderness upon another object” (817) D 0D D OO0 OO0 OO
O0ODavidd Agnes0 000000000000 OODOOOODOOOOOODOO
O0000000AgnesO DavidDODDOODOOOOODODODODOOODODOODOO
O0ODora0 00 David0 DD O OO0OO0OO OO DD OBetsey Trotwoodl O 0 0O O
O00000000Agnes0 000000000000 DavidDODODOOODODO
0000000000 DavidDOOOODOAgnesD 0000000 OOOODOO
00000000000 DavidDOODOOOOO AgnesD “It haslong been mine,
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and must remainmine” (861) 0 D0 0O O0OOOOAgnesD OO0 OOOOOOO
0000000000000 0000DavidD DO OOOOODODODOODOAgNes
0000000000000 0000000O00O000D0ooo0oDoO0oDOo0OOn
O000000o00o0000O00ooU0oDoOoUoOooooooUoUooOoo
000000000000 AgnesD00DOOOOCCOOO0OOOODOODOOOO
O00Agnes0 0000000000000 OOOOOOOOOOOOO
0000000000000 O0O0OAgnesD boral OO0 OCOOOOOOOOO
O0000000O00oO0OoO0OoOoOOoOoODborad 00O O0OOOOODOOOO
goo0o0oOoOoOoOoOOOOOOOOOOOOOOOOOODUOODUOODDOOO
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O0CDhavidODODOOOOOOOOUOODDOODOOOOOOOODODOODOOOO
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Davidd O O O Betsey Trotwoodl O 0 OBetseyD D0 OO0 O0O0O0OO0O0OOO
0000000000000 00000D0O0U0DOO0OOn “strong-minded
woman” 0 O O O Betseyd O O O “A fine firm fellow, with awill of your own. With
resolution. [. . .] With determination. With character, Trot. With strength of character that
is not to be influenced, except on good reason, by anybody, or by anything” (275) O O
O000000O0Agnes000D0OODOOOODOOOODOODOOMerrynWilliamsQO
0000000000000 00O0O0O0OO0OQOO Dorad DavidD OO O AgnesO O
ooo

Agnes|. . .] emerges from her sad childhood a stronger person than those

who have never think or plan. We understand that she has no ‘feminine

weakness because she immediately sees Steerforth for what he is, and

does not resent Dora. (82
O0000000000Agnes0 000000000 OOODOOOOODOO
OO0Steerforth0 DavidO O OO0 O0O0O000COCOOOO0O0OOOAgnesI OO0
O0Agnes0 000 Steerforth0 00 OO0 0OOO0OOCOO0OOCCOODOODOOOO
O0000000000Agnes0 0000000000000 O0OOODODOO
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O0000DavidDODOODODDOOO0O00D0D0O0ODDavidDOOOODODODOODODO
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goo0o0boO0o00o0o0bbobUUO0AgnesD D00 00O0O0OO0OODODDODODOOO
O0C0OO0O0OO0O0OD0OO0U0O0OU0OAgnes0 D0 O0OOOO0OOODOOOODOOO
Agnesd “If she trains the young girls whom she has about her, to be like herself [. . .]
Heaven knows, her life will be well employed! Useful and happy, as she said that day!
How could she be otherwise than useful and happy!” (837) 0 O O O Betseyd O O O
000000000 Agnes0 00000000 OOOOODOOOOODODO Betsey
gooooooo

Betsey[d “strong-mindedwoman” 0 000000000 OODOOOODOOO
000 OWilliamsO DickensD 000 0000000000000 OOOOO0O
OO0OOMrs dlyoyD OODOOODOOOOOOO0OOOOOOOOO0OODOOO
O000D00DOD0O0O84M0O00HesingerD 000 0O *“strong-minded woman” [
0000000oooooooOO0O0O0O00000000000D0DOO0O0O0ODO
00000000000000000000000000O* 000 BetseyO
DavidO “I was the object of her constant solicitude; and my poor mother herself could
not have loved me better, or studied more how to make me happy” (538)0 0 00O 0O O
000000000000 o0O0David0OOUOOCOOOODavidOODODOODO
00o00oU00ooooUdoo0ooU0Uoooooooooooooooooooog
Betsey 000000000 DDO0OO00OOODOOBetseyD OO OOOOOO
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00000000000 0Betseyl 00O ODODOOODODOOOOODDOOODOO
00000000000 000000000O0O0Agnesd O “strong-minded
woman'0 0 0000000000000 000OO00O0OOO0O0ooooooog
O0O00O0000AgnesD00000O0ODOODOOOO0OOODODOOOOOODOO
00000000000 DavidO “strong-minded woman” 0O O 0 O Agnesd O 0O O
O00D0O0O0Agnes0O000OODOOO “strong-mindedwoman” 0 OO O000OOO
O0JneEyre0 0000000000 0OOOOOODOOOO

O0000Agnesd “strong-mindedwoman"0 0 0 0000000000 OOO0O
OOO0O0OOSegforthDOOOAgnesD 0000000 OOCOOOOOOOOCOO
0000000000000 0D0O0O0000000U00OAgnesDOOOOO
00000000 Davidd “goodangel” 00000000000 OO0OO0OOOO
go00OC00OC00o0O0o0o00ooOooooD00000o0ooUoooUoooooo
O0Agnes0 0000000000000 0ODODOODOOOOOOODODOO
000 “l am certain of success. So many people know me here, and think kindly of me,
that | am certain. Don’'t mistrust me. Our wants are not many. If | rent the dear old house,
and keep a school, | shall be useful and happy” (776). 0 O AgnesD OO OO0 OO0 OO

gooooo 17

O00000O000o000oo0ooooooooU0ooooooooooooo
gojjooooooboboobooooododdddydUUogo
OODorald 00 David0 00 D000 0O0O0OO0O0OOOAgnesIODODOOCOODO
000000000000 00000000O0000000 bavidO OO “She
was happy and useful, was prospering as she had hoped” (8150 0000000 O OO
O00DaviddOOOAgnes0 00 O0O0OO0OODOODOODODO O Strong-minded hero-
ine0000Agnes0 000000000000 OOODOODOQO DavidO Agnesd
angel 00 000ODoral OO0 AgnesD D00 ODO0OOOOOOOOOCOOO
ooooooooo
000 Ointellectual partner0 0 0 0O AgnesOD OO OO0 DOOODO DO O Davidd

Agnes0 00000000000 2000000Agnes0 DavidO OO DOOOOO
00000000000 U0oo0oUd00ODbawidOODODOOOCOODOODOUOODOO
oo

| had advanced in fame and fortune, my domestic joy was perfect, | had

been married ten happy years. Agnes and | were sitting by the fire, in our

house in London, one night in spring, and three of our children were

playingintheroom|[...] . (866)
OO0DavidDOODOOODOCOOOOAgnesDO0OOOOOOCOOODODODOO
intellectual partnerJ 0 0 0O AgnesO O 0O 00 0O O O OO 0O 0O DavidO “I had
advanced in fame and fortune, my domestic joy was perfect” (866)0 D0 0 OO0 O OO
O0AgnesO 0000 DavidDOODOODOOO0ODOOODOODOOODOODODOOO
Agnes0 00 000CO00000O0ODOOCOOU0OOOUOOODOOOCOOOOO
O00Agnes0 000000 DavidDOOOOAgnes 00000 O0OODOODO
gooooooo

OO0000000O0OAgnesDO0O0OOOOCOOOOOOCOOODOODOO

0000000000000 0O0O00OD0ODDOD0OO0OC0OO0UUOOOOD “angd in
thehouse’ 00 0000000000 O0O0OOOONO David Copperfieldd 0000
00000000000 ODOAgnesO “angel inthehouse’d O 0O O O O O intellectu-
a partner0 00O O OO strong-mindedheroine0 OO0 OO0 O00O0O0O0O0O0OOO
0000000000000 00000000O0OD0Agnesd O Charlotte Bronté O
O000000000000000ODIickensODO0O0O0OOOOOOOO “ange
inthehouse' 0 00 0000000000000 000O0O0O0OOOAgnesdO0
00000 “angd inthehouse’ D 0000000000000 OOOOCOOOO
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1 Hedsinger OO OO0 0000000000000 000000000O0O000O0000
goooobooboboboboobooboobooobobogoboobooboo
0000000000000 0O0"nge inthehouse’ 0D 0000000000 OOOODOO
0000000000000 DO The Woman Question: Society and Literature in Britain and
America 1837-18830 Agnes0 O 00 00 OO OOOOOO0OOOOOOOOOOOODO
gbooobooobooboobbooobooooboooboIDooDooboooboobo

2 Lewes The Westminster Review (1853)0 “They [Rochester and Jane Eyre] are men and
women of deep feeling, clear intellects, vehement tempers, bad manners, ungraceful, yet love-
able persons. Their address is brusgue, perhaps unpleasant, but, at any rate, individual, direct,
free from ‘shams’ and conventions of al kinds. They outrage good taste, yet they fascinate.”
(donooopooOoooogoo

3 0000 Merryn WilliamsO Women in the English Novel 1800-19000 0 00000

4 “The most significant aspect of the contemporary reception of Aurora Leigh, however, is the
number of critics who do not find the spectacle of an independent-minded heroine fulfilling the
angelic role to be either unnatural or impossible.” (102)
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Og0odoo
Kuichi Saito
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0000 (Anthony Trollope, 1815-82) D D D OO0 OO0OOOOOOOOOOO
0000000000000 000000O(TheWarden, 1855000000
000000000000 DO00D0D000DOD@e3e-37)dodnodod 200
gooOooOoOoOoooooooooOoOoOOOOOOCOCOOCODOOOOOODOO
0000000000 000o00ooOo00oooooUooDoomoooDooDoO
goooooOooOoOoOoQoOopOOoOO0O0OO0O0O0bOU0ULOObDOgOoOOoggo
go0o0o0oO0ooUOoDOD000oOoU0O0OoOOOOOUO0OOO0DOoOoOoOooooon
OO0000m1en 00000 ooo0ooooooOonoooooon
g0O0O00woooOoOzeoo000d0ooooooooooooooooon
00000000 00O@ssssSnyoo0ooooooooooooooooooo
0000000 (TheWay WelLiveNow, 1874-75) 0 0 000000000 (Mr.
Memotte) 0 000000000 O0OCOO0OO0OOOOO0OOOOOOOOOUOOO
O000000O0ODOO0ODODODODODODO

oo0opoooooO0oOoO00oOoOoOooooOoOOCOCOOOOOODOoOoODoOCOO
00000000 00DO0DO0O00DOOO00ODOOOoDO Circumlocution Office
000000000000 0000000000000000000 (TheThree
Clerks,1858) I D D OO0 OO0 200000 000000O0OOOCCOOOO0OOO
000000000000 O0OJohn Caldigate, 1879) O O O O Circumlocution
Office 000000000 0OOOOOOOO

It is generally admitted that the Weights and Measures is a well-conduct-

ed public office [. . .] . It is exactly antipodistic of the Circumlocution
Office, and as such is always referred to in the House of Commons by the
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gentleman representing the Government when any attack on the Civil
Service, generally, is being made. (The Three Clerks 1-2)

The popular newspaper, the popular member of Parliament, and the popu-
lar novelist — the name of Charles Dickens will of course present itself
to the reader who remembers the Circumlocution Office — have had it
impressed on their several minds — and have endeavoured to impress the
same idea on the minds of the public generally — that the normal
Government clerk is quite indifferent to his work. No greater mistake
was ever made, or one showing less observation of human nature.

(John Caldigate 365)
g00oooo00DOO0o00ooooO0oOoOooDo0o0Doooobooooooog
000000 @moooooooooooooooooooooooooooog
0000o00oooooooooooooooo

0000000000000 ooooooooo0oo00oDooooooooo
g000oo00ooo0o0ooooO00oDo00ooooooOooooooooog
000ooo00ooooooooooooDooooooooooooooooog
0000000oo0ooDo0o0oDooooooooooooooooooog
00o000o00o0D0DO00o0oooooooDoOoooooooooDoooog
gboooboooboooboooooobooboboboobobouoobobooa
000o00o00oooooooooooooooooooooooooog

0000000000000 0oooo0ooooooooooooooooo
000000o0o0ooDooooo0ooooooooooogooooooooog
O(FrankKermode) 0 0000000 0DO0DOODO OODOODODOOOOOOOO
0 O 0O O“Merdle, in Dickens's Little Dorrit (1855-7), is an earlier fictional rendering of
agrand speculator; Trollopehadread that novel” (xii) D0 00O OO0OO0O0OOODO0O
0000000000 “variousred lifemodelss OO DO OOOOOODO “grand spec-
uator 000000000 DO0ODO0O0ODODOODODOOOOO0OODDOODODO
oooooooooooooon

000000000 00ooooo0o0oooooooooooooooooo
0000000000000 0Dmooooooooooooooog
o000d0o00o0o000oo0oO0oooooooDooooooooooooog
ooooooooooooood

[. . .] but with Bill Sykeswe may contrast [Undy Scott] as they flourished
in the same era, and had their points of similitude, as well as their points
of difference. (529)
[. . .] Isit not the fact, that, knowing him as you do, you could spend a
pleasant hour enough with Mr. Scott, sitting next to him at dinner; where-
as your blood would creep within you, your hair would stand on end,
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your voice would stick in your throat, if you were suddenly told that Bill

Sykeswasin your presence? (530)
gooooobooobbobooooooooobooobobooooooboo
0000000000000 DO0D0000D0DO0D0D0O0 (Undy Scott)yD OO O
godo0ooobooobooboobbobooobooooooooooo
g0 bobbooooooooobbboboooooo
0000000000000 ooobooooobooboboooooboboog
oobooboooooo

gooooooooDoomooooboobDooDbOo0oo0obomooobogo

00000000000 booobooboooDooooOoooooooog
J0000bO0obO0o0oooobOooobooooboooooDoboooDog
SocietyO 0O ODODOOOOOOOCODOO (“[...] who does morefor Society than |
do?)OOOODOOOODO (LitleDorrit 3840000000000 0OOOO0OO
oo ubobobbbbbbbbbobobbo
0000000000 DO0000oOooOoooOoOgOogd (TheWay 269-271, 450-
5000000000000 000D00000DO0000oO0oooooogo
goboooboobooboboobooboboobbooobbbooboobobo
goo

gbooobad

goobooboooooobooboooobobbobboooobobboboo
gooboooooooooooooboobooboboboobobbooboog
goooooooooboooboboboboooooboobobobobobooog
gboooobooooobooboboboobooooooobooboboobooboooog
gboooooooobooboboobooobooooboboobo

It was at any rate an established fact that Mr. Melmotte had made his
wealth in France. He no doubt had had enormous dealings in other coun-
tries, as to which stories were told which must surely have been exagger-
ated. [...] but it was also said that he was regarded in Paris as the most
gigantic swindler that had ever lived; that he had made that City too hot
to hold him; that he had endeavoured to establish himself in Vienna, but
had been warned away by the police; and that he had at length found that
British freedom would alone allow him to enjoy, without persecution, the
fruits of hisindustry. (The Way 31)

gobooobooboooobooboobouoboboooobobobboooooo
O00000000COCOO0DODO00D0000 (Roger Carbury) O “I have heard of
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the great French swindler who has come over here, and who is buying his way into soci-
gy’ (60) 0000000000 D0NOOO0ODOO0OODOOOODODOOOOOOd
goodd

Mr. Melmotte was admitted into society, because of some enormous

power which was supposed to lie in his hands; but even by those who

thus admitted him he was regarded as a thief and a scoundrel. (247)
JddoooOoboOobOOobobOobO0obO0ob0ob0oooooooooOooobooo
dddooooooboboboboboboboooooooooooooooboon
00000oo0oooOo0Ooooogooo “Of course he had committed forgery—
of course he had committed robbery. That, indeed, was nothing, for he had been cheating
and forging and stealing all hislife” (495) 0 00000000000 OOOOODO0O
oo obbboobobouououbpobbbbbobobobo
00 00Ch73andCh. 77)0

o000 oUoobobooboo

Jdddddddodoooooooobooboooooooooooobooboon
0000000 mbooooooood (Mr.Mediescomplaint) DO OO0OOOOO
gododdoooo

Mr. Merdle's complaint. Society and he had so much to do with one

another in al things else, that it is hard to imagine his complaint, if he

had one, being solely his own affair. Had he that deep-seated recondite

complaint, and did any doctor find it out? Patience. Inthe meantime, the

shadow of the Marshalseawall was a rea darkening influence, and could

be seen on the Dorrit Family at any stage of the sun’s course.

(Little Dorrit 250)
Jood0obOo00mooooooodooooooooooDooooooon
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goooobobooboobobooooobobbobobbbbboooood

gooooooooOooooobooobobobodoooooooooooon
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dodoooooooooooooooooooooooooooooooon
gooooooobobbbobbboboboboooooooooooooboobooo
Jdddddddo0oooooooooboooooooboooooooDobooobooo
aoad

0000oooooooooooo “...] nobody knew with the least precision
what Mr. Merdl€' s business was, except that it wasto coinmoney” (382) D 0D 0 OO O
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0000000000 00ooooooDooooooooooooooooog
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0000000000000 oOo0ooooooooog (Stephenwall) O
00000000000 000000000000000 00 0“DespiteMMerdle's
real-life analogues, Dickens supplies no details about either his swindles or his specula-
tions, as Trollope was to do in the comparable case of Melmotte in The Way We Live
Now (1875); his riches are essentially magical, and vanish as suddenly as bags of gold in
afarytale’ (xvii) D00 00000000000 0DO0O0OOOOOOOOOOOO
00000000oooooooooooDoo0oooooooDooooooo
000000000 ooooooooooooooooooooooog
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0000000000000 000000000 (TheWay 91)0
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0000000000000 00oooDbooO0o0ooOOoOoOooDooOn (little
Dorrit244,537) 0 0 0 00000000000 QCOOOQCOCOOOOCOOOOd
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00o00D00oDOoo00oooooooDooooooooooooooog
o0o0oo0ooD00o00oo0o0oooo0oooooooooooooooogX..]
Mr. Melmotte of the present hour was a very different man from that Mr. Melmotte who
was introduced to the reader in the early chapters of this chronicle” (The Way 272)0 O
0 04dd®[...] there had grown upon the man during the last few months an arrogance,
a self-confidence inspired in him by the worship of other men, which clouded his intel-
lect, and robbed him of much of that power of calculation which undoubtedly he natural-
lypossessed” (404) 00000000000 DOO0OOOOOOOOOOOOOO
0000d0ooo0o0ooo0oooooooooooooooooooooog
oooood

0000000000000 000000D0O000D0O“Hedid not shinein com-
pany; he had not very much to say for himself; he was a reserved man, with a broad,
overhanging, watchful head, that particular kind of dull red colour in his cheeks which is
rather stale than fresh, and somehow uneasy expression about his coat-cuffs, as if they
were in his confidence, and had reasons for being anxious to hide his hands’ (Little
Dorrit244) 0 000000000000 OCDODOOO0OO0O0O00ODOOOOOOOO
oooooooooo

Melmotte himself was a large man, with bushy whiskers and rough thick
hair, with heavy eyebrows, and a wonderful look of power about his
mouth and chin. This was so strong as to redeem his face from vulgarity;
but the countenance and appearance of the man were on the whole
unpleasant, and, | may say, untrustworthy. He looked as though he were
purse-proud and a bully. (The Way 31)

gooooooOoOooooooOoOoO0Oooooooooooooooooooo
oooooo
0oo0oooooOO0oO0O0U000OO0o0oU0UUoUooooLoOoOooooooo
0 O “asif they were gloomy depths, in unison with hisoppressed soul” O O 0 0 0 O O
000000000000 (LittleDorrit4490 000 0DDOOOOOODOOOO
gdooooOoOoOoOoOoOoOoOOoOOOOOUOOOOODOOoO
[. . .] He had not far to go, round through Berkeley Square into Bruton

Street, but he stood for a few moments looking up at the bright stars. If
he could be there, in one of those unknown distant worlds, with all his
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present intellect and none of his present burdens, he would, he thought,
do better than he had done here on earth. If he could even now put him-
self down nameless, fameless, and without possessions in some distant
corner of the world, he could, he thought, do better. But he was Augustus
Melmotte, and he must bear his burdens, whatever they were, to the end.

(The Way 479-80)
O0000o000oooooooooooooooooooooooooooog
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000000000000 0000000000D00O0O0O “probability of Mr.
Merdle scomingabroad" OO 000000000 O0COOCOOOQO “Hehasnot been
abletogetabroad foryearss 0 00 00000 0O O (LittleDorrit493) 00 0O 00O
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0000mooooooooooooooooooooooooooooon
0000000000000 D0O000D0DO0*“Hewasagentleman— and would have
felt himself disgraced to enter the house of such a one as Augustus Melmotte.” (The Way
6l) DJOO0OD0O0OO0OOOO0OOOgentlemanD OO O OOO0OO0OOOOODOODOO
O0D00O00ODOD0O0OD “somefifteen years before” (LittleDorrit244)0 00000
0000000000000 000o0oo0Doo0oo0Do0oooooooooon
gO0000oDoOoO00ooDOooooo0oooooooDoooDUoobDOoooOooog
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O000o000oo00ooo00ooooooooooooooooooooog
000000000000 "Sir, Mr. Merdle never was a gentleman, and no ungentle-
manly act on Mr. Merdle’' s part would surpriseme” (678) D O O O DO ODODDOOO
O0000o0o0oooooooooooo
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“Merdle’'s Roman suicide in a white marble bath veined with his red blood” (xviii) O O
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000000000 (TheWayCh.83)D OO OO OOOOOOOOOOODOODOO
00000000000 “It wasthus that Augustus Mel motte wrapped his toga around
him before his death.” (316) “He might have wrapped his toga around him better per-
hapshad heremainedathome.” (318) O 0 00000 M OOOODOOODOODOODO
goboodboboooboobboobobooboobbuooboobobooobo
Jo0ooooooooboooboooooooboobooboooooooo
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The man’s power is active, progressive, defensive. He is eminently the
doer, the creator, the discoverer, the defender. [. . .] But the woman's
power is for rule, not for battle, —and her intellect is not for invention or
creation, but for sweet ordering, arrangement, and decision. (Ruskin 59)
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Power to heal, to redeem, to guide, and to guard. Power of the sceptre
and shield; the power of the royal hand that heals in touching, that binds
the fiend, and |ooses the captive; the throne that is foundation on the rock
of Justice, and descended from only by steps of mercy. Will you not cov-
et such power asthis, and seek such throne as this, and be no more house-
wives, but queens?’ (Ruskin 72-3)
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The sphere of their [women's] direct personal influence is central, and
consequently small; but its extreme operations are as widely extended as

the range of human feeling. [. . .] The influence of woman in counteract-
ing the growing evils of society is about to be more needed than ever.
(Ellis 1640)
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Authority, guidance and discipline continued to be viewed as central to

the father’srole. Masculinity, after all, was essentially about being mas-

ter of one’s own house, about exercising authority over children as well

aswife and servants. Indeed rule as ‘father’ embodied the primary mean-

ing of the term ‘ patriarchy.’ (Tosh 89)
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failings, but she thinks they have grown up through his being like one cast away, for the
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“[...] M. R. F. [My Respected Father] having always in the clearest man-

ner provided (as he calls it) for his children by pre-arranging from the

hour of the birth of each, and sometimes from an earlier period, what the

devoted little victim's calling and course in life should be, M. R. F. pre-

arranged for myself that | was to be the barrister | am (with the slight

addition of an enormous practice, which has not accrued), and also the

married man | am not.” (149)
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marry her [Lizzie],” said Eugene, “and out of the question to leave her. The crisis!” (682)
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“[. . .] | came back, shrinking from my father’s money, shrinking from
my father’'s memory, mistrustful of being forced on a mercenary wife,
mistrustful of my father’'s intention in thrusting that marriage on me, mis-
trustful that | was aready growing avaricious [. . .]. | came back, timid,
divided in my mind, afraid of myself and everybody here, knowing of
nothing but wretchedness that my father’s weath had ever brought
about.” (360)
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“Whenever he had done drudging, he had no other resource but drifting,

and he drifted over half London. He was a dreamy child, thinking mostly

of hisown dreary prospects|. . .]. He walked in darkness under the lamps

of Holborn, and was crucified at Charing Cross [. . .]. He did not go in

for “ observation”, a priggish habit; he did not look at Charing Cross to

improve his mind or count the lamp-posts in Holborn to practise his arith-

metic [. . .] . Dickens did not stamp these places on his mind; he stamped

his mind on these places.” (69-70)
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We love to walk among these extensive groves of the illustrious dead,

and to indulge in the speculations to which they give rise; now fitting a

deceased coat, then a dead pair of trousers, and anon the mortal remains

of a gaudy waistcoat, upon some being of our own conjuring up, and

endeavouring, from the shape and fashion of the garment itself, to bring

its former owner before our mind's eye. (77-78)
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I well remember that my first thought, upon beholding it, was that
Retzsch, had he viewed it, would have gresatly preferred it to his own pic-
tura incarnations of the fiend. As | endeavored, during the brief minute
of my origina survey, to form some analysis of the meaning conveyed,
there arose confusedly and paradoxically within my mind, the idea of vast
mental power, of caution, of penuriousness, of avarice, of coolness, of
malice, of blood-thirstiness, of triumph, of merriment, of excessive terror,
of intense—of supreme despair. | felt singularly aroused, startled, fasci-
nated. (Crowd 880
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“How does our service sound to you?’

“Beautiful! Quite celestial!”

“It often sounds to me quite devilish. | am so weary of it. The echoes
of my own voice among the arches seem to mock me with my daily
drudging round. No wretched monk who droned his life away in that
gloomy place, before me, can have been more tired of it than | am. He
could take for relief (and did take) to carving demons out of the stalls and
seats and desks. What shall | do? Must | teke to carving them out of my
heart?’ (15;ch. 14
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“My dear boy is murdered. The discovery of the watch and shirt-pin con-
vinces me that he was murdered that night, and that his jewellery was tak-
en from him to prevent identification by its means. All the delusive hopes
| had founded on his separation from his betrothed wife, | give to the
winds. They perish before this fatal discovery. | now swear, and record
the oath on this page, That | nevermore will discuss this mystery with any
human creature until | hold the clue to it in my hand. That | never will
relax in my secrecy or in my search. That | will fasten the crime of the
murder of my dear dead boy upon the murderer. And, That | devote
myself to his destruction.” (174; ch. 16)
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His manner at these moments was frigid and abstract; his eyes were
vacant in expression; while his voice, usualy arich tenor, rose into atre-
ble which would have sounded petulantly but for the deliberateness and
entire distinctness of the enunciation. Observing him in these moods, |
often dwelt meditatively upon the old philosophy of the Bi-Part Soul and
amused myself with the fancy of a double Dupin—the creative and the
resolvent. (Murder 96)
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“1 have made my confession that my love is mad. It is so mad, that had

the ties between me and my dear lost boy been one silken thread less

strong, | might have swept even him from your side when you favoured

him.” (202; ch. 19)
0000000000000 0oooDoD0ooOoOOo0O0ooOoODoDoOOoUoOooOoOOooon
oooo0ooooooU0U0oUooooooooooOoOoOoOoOoOoOoOoOoOooon
goooo0oOoOooOoOo0oOoooOooUoooogoooooooooooooo
0000o00ooDo0moo0oo0ooDoo0oo0oo0oooooooooon
goooooooooooooooOoOoOoOOoOCOOCOOOOOOOOODOoOo
goooo0oo0ooooooooooooooooooooooooooooo
0000000000000 0O0000000000000000000000

ooooo 61

gooooooobooobobbobooooooooobooboboboboboooog
gbooooobooboboboboooobooboobobooboooboobog
000000000000000000B0000000000000000
gbobooboooooboobooboboboboboboboboooboooboooboog
goooooooon

Then she had reflected, “What motive could he have, according to my
accusation?’ She was ashamed to answer in her mind, “the motive of
gaining me!” And covered her face, asif the lightest shadow of the idea
of founding murder on such an idle vanity were a crime almost as great.
(206; ch 20)
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A brilliant morning shines on the old city. Its antiquities and ruins are
surpassingly beautiful, with a lusty ivy gleaming in the sun, and the rich
trees waving in the balmy air. Changes of glorious light from moving
boughs, songs of bird, scents from gardens, woods, and fields — or,
rather, from the one great garden of the whole cultivated idand in its
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yielding time preach the Resurrection and the Life. The cold stone tombs
of centuries ago grow warm; and flecks of brightness dart into the sternest
marble corners of the building, fluttering there like wings.

(255; ch. 23)
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The Story, | learnt immediately afterward, was to be that of the murder of a nephew by his uncle;
the originality of which as to consist in the review of the murderer’s career by himself at the
close, when its temptations were to be dwelt upon as if, not he the culprit, but some other man,
were the tempted. The last chapters were to be written in the condemned cell, to which his
wickedness, all elaborately elicited from him asif told of another, had brought him.

(Forster 425-26)
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In chapter 39 of The Old Curiosity Shop Kit and Barbara celebrate the
haf holiday which Mr and Mrs Garland have granted them by taking their
families out for “a whirl of entertainments.” With his customary delight in
observing the amusements of ordinary people, Dickens describes the cheer-
ful anticipation with which Mrs Nubbles and Barbara's mother prepare for
their evening out, the excitement with which the entire party applauds the
performances, and the pleasure with which they all enjoy their oyster supper
afterwards. In anovel otherwise filled with pain, sorrow, fear, and death, this
chapter stands out as a brief moment of unalloyed happiness, an epitome of
Dickens's deeply held convictions about the value of carefree amusement.

There is one detail in the account, however, which may cause perplexity
for the modern reader. Dickens describes the highlight of the evening as a
“play,” staged in an elegant auditorium complete with curtain, gallery, and
boxes, and yet patently the entertainment is not simply a dramatic perfor-
mance; not only are there horses, a clown, a graceful equestrienne, and a
pony who stands on his hind legs, but Dickens specifically names the place
where it is al taking place as Astley’s, the foremost venue in London for
animal acts and riding exhibitions. The setting is at one and the same time a
theatre, where Little Jacob claps for the three-act piece “until his hands were
sore,” and a circus, with “clean white sawdust” and a “vague smell of hors-
es.” Unless we are to assume that this conflation of two distinct and distinc-
tive types of entertainment is a particularly blatant consequence of Kit's lack
of formal education, or that Dickens nodded while writing this chapter, in
order to make sense of what is going on here we must set aside our concep-
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tion of modern theatres and
circuses, and look back in
time to see just what these
enterprises were in early
nineteenth century England.
The purpose of the present
essay is to explan why
Dickens refers to a night at
the circus as going to a play
in a theatre, and then to sug-
gest some implications of that
explanation for an informed
understanding of the theatri-
cality of Dickens's own art.

Interior of the Astley’s Amphitheatre

The circus as Dickens knew it originated in 1768 when Philip Astley, a
retired army officer, began putting on exhibitions of trick riding on horse-
back, to which he gradualy added a variety of other attractions, including
tumbling, juggling, clowns, and animal acts.! By his second season he had
located his show in permanent quarters in Westminster Bridge Road, across
the Thames from the Houses of Parliament, where the circus he had founded
was to thrive for over a century, until it closed forever in 1893. The defining
characteristic of Astley’s and its imitators then and now was the mixed
nature of the entertainment: whether the show was large or small, travelling

or stationary, a circus always included perform-
ing animals, athletic artistes, and merrymen.

But the circus in the eighteenth and
early nineteenth centuries customarily
had two further features which distin-
guish it from later circuses. it was
housed in a large building which had a
stage as well as an arena, and the chief
attraction was the enactment of a melo-
drama on horseback, or hippodrama.2
Soon after his show settled in Lambeth,
Philip Astley had the amphitheatre cov-
ered, and in the 1780s a stage was built,
with moveable ramps which allowed horses to

Asley's— sceneinthecirde  MOVE freely between ring and stage. Disastrous
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fires in 1794, 1803, 1830, and 1841
necessitated rebuilding on each occa-
sion, but the type of structure
remained constant: seating, asin athe-
atre, was arranged in gallery, dress cir-
cle, boxes, and pit; a ring, thirteen
metres in diameter, dominated the
center of the pit; and a stage, said to
be 130 feet wide and described as the
largest in London, had a proscenium
arch which extended the full width of
the auditorium.® Contemporary illus-
trations reveal a highly decorated inte-
rior, with curtains, chandelier, gilding,
and ornaments on ceiling and walls.
Circuses elsewhere in England, in
France, and in America were housed
in similarly designed buildings, and , i :
even travelling shows, up to the mid- Christopher’s First Appearance in Public
dle of the nineteenth century, took

place not in the huge tents of later years

but in portable wooden structures, like the “wooden pavilion” of Sleary’s
circus in Hard Times.# The auditorium of the circus as Dickens knew it, in
short, was fundamentally similar to that of a theatre; except for the ring, its
interior arrangements were the same.

Furthermore, the nature of the entertainment had much in common with
performances in the theatre of the day. The succession of variety acts, or
scenes in the circle, which generaly constitutes the whole of the show in a
circus today, formed only a portion of an evening's attractions during the
first half of the nineteenth century. Then, top billing was given to a drama-
tized entertainment on horseback, in which riders and animals would enact a
play. The spectacle might be a mock battle, a melodrama, or a pantomime,
but an essential element of the performance was its dramatic nature: a story
was enacted by the company. Mr Sleary gives an indication of the nature of
equestrian drama when he describes one of his plays for Sissy:

If you wath to thee our Children in the Wood, with their father and moth-
er both a dyin’ on a horthe — their uncle a rethieving of 'em ath hith
wardth, upon a horthe — themthelvth both a goin’ a black-berryin’ on a
horthe — and the Robinth a coming in to cover 'em with leavth, upon a
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horthe — you'd thay it wath the completetht thing ath ever you thet your
eyeth upon!®

Following the famous instruction of Andrew Ducrow, “Cut the dialect and
come to the "osses!” dialogue in hippodrama was minimal, the emphasis
falling firmly on feats of horsemanship, music, costumes, sets, and
pageantry.® Ducrow himself, mentioned with admiration by Dickens in
Sketches by Boz,” was the most talented horseman of the century, and during
his reign at Astley’s (1825-42) his combination of dance and mime on the
back of a galloping horse brought equestrian drama to its highest level of
sophistication.

In these circus plays individual horses were often billed by name as the
leading actors, dancing, playing dead, rescuing heroines, and apprehending
villains; sometimes elephants or lions were included in the cast. The fore-
most military spectacle, The Battle of Waterloo, first staged in 1824, was
revived season after season, as was the dramatization of Byron’s Mazeppa
(1831), in which a wild steed, with the hero tied naked to its back, galloped
across the countryside, up precipices and over ravines. (For the most fearful
adventures of Mazeppa's ride the equestrian was generaly replaced by a
dummy, but in 1865 Dickens was turned away from a full house assembled
at Astley’s to see Adah Isaacs Menken perform the daring ride of Mazeppa,
“not as hitherto done by a dummy.”8) In 1853, immediately before Dickens
started writing Hard Times, Astley’s developed Billy Button's Journey to
Brentford (one of Signor Jupe's routines) from a comic act of supposed bad
riding into an elaborate Christmas pantomime, with more than thirty named
roles.? In these, and countless other equestrian dramas, a thorough fusion of
circus and theatre took place: the entertainment was simultaneously a spec-
tacle on horseback and a dramatized play with plot and characters.

But the presence of theatrical elements within the circus is only part of
the story; reciprocaly, the nineteenth-century theatre — even in the fore-
most playhouses of the land — was deeply coloured by types of entertain-
ment which we associate today more with circus than with drama. The root
cause of this interfusion of forms was the legal position of dramatic perfor-
mance in Britain.’° The Theatre Regulation Act of 1737 restricted perfor-
mance of “legitimate,” or spoken, drama to the two Patent houses, Covent
Garden and Drury Lane, and although the privilege of staging drama was
gradually extended to other theatres, the law, as interpreted and modified
over the next century, effectively prevented most theatres in the land from
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putting on plays which relied on spoken dialogue. In practice this situation
forced the minor theatres to develop aternative forms of entertainment, and
the inventiveness with which they combined music, dance, scenic splendour,
pageantry, costuming, and other sorts of spectacle made them hugely popu-
lar. Indeed, the Patent houses found that they had to mount comparable
attractions in order to compete for audiences. In 1823 Ducrow took his stud
to Covent Garden, and in the 1838-39 season he shared top billing at Drury
Lane with the American lion-tamer Isaac Van Amburgh — a show which
proved a roya attraction, as young Queen Victoria attended on six separate
evenings between 10 January and 12 February.*

Even without circus acts, however, the nineteenth-century theatre offered
a very considerable portion of entertainment which was emphatically non-
dramatic. Scene-painting became increasingly elaborate and sophisticated,
sometimes executed on a huge canvas backdrop, or diorama, which allowed
the scenery to move on rollers behind the actors. A new concern with the
historical accuracy in the presentation of plays was manifest in the detailed
attention lavished on sets and costumes, and the resulting visual effects often
gave productions more pictorial grandeur than dramatic action. Actors
grouped in tableaux, reproducing on stage the image of favourite paintings;
some adaptations of Dickens's novels, indeed, consisted of little more than a
series of static groupings devised to imitate the engravings of Phiz, and later
in the century a particularly popular entertainment was the staging of Mrs
Jarley's Far-Famed Collection of Waxworks, in which amateur actors
dressed and posed as the waxwork models Little Nell encountered in The
Old Curiosity Shop. Most
spectacularly of all, pan-
tomimes, at once the most
expensive and lucrative (or
financially disastrous) of
al nineteenth-century the-
atrica entertainments, de-
pended on the mechanical
ingenuity by which awind-
mill would be magically
transformed into a ship at
the touch of Harlequin's
bat, a chair on which
Clown is sitting would sud-
denly fly into the air, or an

Sadler's Wells Theatre
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entire set would change from
a dark cavern into a sunny
countryside.

Business on the stage rou-
tinely emphasized novelty
and spectacle as well as plot.
Dog drama, with canine stars
in leading roles, was popular
throughout the period. At
Sadler’'s Wells the stage was i
replaced by a massive water gllally.. aloelltlet ‘
tank, which facilitated the i
production of nautical drama,
including mock battles of warships. There was invariably musical accompa-
niment — the “melo-" of melodrama — and both within plays and during
the intervals between plays actors would sing favourite melodies, dance a
polka (or a hornpipe in fetters), juggle, tumble, or balance on a slack rope.
With the development of the type of entertainment known as “burletta” —
initially a dramatic form which relied on recitative with musical accompani-
ment and no spoken dialogue, but by the 1830s so various as to be quite
indefinable'? — the legal distinction between legitimate and illegitimate dra-
ma broke down entirely, and the revoking of the monopoly in 1843 merely
confirmed what was aready established practice, namely that mixed forms
of entertainment held sway in theatres throughout Britain.

ey

West's Charactersin “The Miller and His Men”

The acting style of the age was consonant with the overall emphasis on
colourful display. Boldly mannered, it relied on rhetorical delivery of lines,
sweeping gestures, and formal posturing, methods well suited both to the
cavernously large theatres and to the polarities of melodrama. The toy the-
atre cutouts of actors frozen at steep angles, with arms aloft and faces defi-
ant, accurately represent the stylized manner of nineteenth-century acting.
There was an implicitly recognized code, according to which internally felt
emotions were represented by externally expressed signs, and acting manu-
as of the day spelt out in detail the gestures which were considered appro-
priate means by which the actor could convey particular feelings and atti-
tudes. Acting was not so much representation, by which an actor would
attempt to lose his own personality in the character he was playing and cre-
ate the illusion of rea life, as presentation, by which he would rely on
acknowledged convention and artifice to evoke a character.® As with the
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w+. Hollywood star system in the movies
L of our own century, an audience
responding to such acting was like-
ly to be more interested in the actor
who was performing than in the
role which he was playing. The
focus on the virtuosity of the actor
acting rather than on the character
of the personage being portrayed
was intensified in the early nine-
N . teenth century by the number of
Punch and Judy roles an actor routinely undertook, not
just during a season, but on a single
night, and by the stock character types of melodrama. In other words, an
actor in Dickens's day had much in common with the skilled artiste of the
circus; he was admired not only as an impersonator but also as a performer.

i NSRS

Recognition of these distinctive characteristics of the nineteenth-century
theatre can help us to achieve a clearer understanding of the theatricality in
the writings of Dickens. For a start, such awareness can help us to see that a
number of his characters, and not just actors, are closely related as theatrical
entertainers. Sometimes they move between one kind of show and another,
like Tom Codlin, the Punch and Judy operator in The Old Curiosity Shop,
whose previous livelihood saw him cast as a ghost in fairground theatre
booths; in the same novel, one of Jerry’s performing dogs has graduated
from the role of Toby in the puppet show. Chops the Dwarf (in the Christmas
Story “Going into Society”) is exhibited alongside a giant, an albino lady
and wild Indian; Doctor Marigold, the cheap Jack, attracts customers by
developing a patter as entertaining as that of any fairground barker. Matthew
Bagnet plays the bassoon in a theatre orchestra; Frederick Dorrit plays the
clarionet; Little Swills (in Bleak House) is a stand-up comedian in a public
house.

Among these and other such theatrical types, by far the most prominent
are the actors in Nicholas Nickleby and the circus troupe in Hard Times. As
the overlap between their respective calings outlined above makes clear,
Crummles and Sleary are near cousins. Both managers offer shows which
include dramatic pieces and variety acts: the actors in Portsmouth perform
not only plays but the sword-exercise of the two Master Crummleses, the
balletic duet of “The Indian Savage and the Maiden,” a variety of songs and
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dances, and they have the pony’s talents
on call; the equestrians in Coketown
have riding routines in their reper-
toire and also full-length hippodra-
mas of The Children in the Wbod,
Jack the Giant Killer, and the black-
face play in which young Tom
Gradgrind is cast. Moreover, the per-
formers in both companies have sev-
eral essential characteristics in com-
mon: they wunashamedly present
themselves as entertainers; they are
hard-working, gregarious, cheerful,
benevolent, and imaginative, but at
the same time they betray pettiness
and egotism sufficient to avoid their
appearing wholly romanticized. Hard
Times, written fifteen years later than Nickleby, integrates its entertainers far
more closely into the texture of the novel’s themes and images, but both sets
of theatrical characters are portrayed with affection and serve common pur-
poses: they embody positive values and selflessly assist central characters.!*

Vincent Crummles by Phiz

Recognizing the fundamental similarity of the kinds of charactersthey are
can help us to see more clearly the consonance of their functions within the
works in which they appear. The actors are not merely players of roles but
also variety artistes; the equestrians are not merely skilled riders but aso
character impersonators. The diverse nature of their activities involves the
artiste in appearing simultaneously as self and as other; he or she undertakes
a role without disguising
the actor who is perform-
ing that role. Performance
thus becomes complex
play with reality, at once
asserting the actor’s indi-
vidual identity and reach-
ing beyond that identity
into an imagined one.
Integrity, imagination, and
desire to please are the
essential  ingredients  of
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such theatricality, and they are represented as invaluable attributes of both
Sleary’s and Crummles's companies.

In addition to clarifying the nature of Dickens's theatrical characters, his-
torical understanding can also alert us to be on our guard against simplistic
or anachronistic interpretations of Dickens's art, such as the claim that the
central action of his novels is “the elaborate performance of a cheap melo-
drama.” 1> While it is certainly true that all of Dickens's novels present a
clash of moral absolutes personified by typed characters, with heightened
rhetoric and set-piece scenes which show the influence of contemporary
stage conventions, there is no need to view these methods disparagingly, as
“cheap”; melodrama in fiction is a method, which strives towards clarifica-
tion of essential patterns beneath surface redlities and towards ideal solutions
to particularized problems.’® Moreover, much of his fiction is theatrical
without being specifically melodramatic: the variety of characters and set-
tings, the pictorial nature of key moments, the detailed attention to apparel
and location, all participate in the kinds of diverse theatricality outlined
above. And it should aso be evident that many elementsin Dickens'sfiction
are not specificaly theatrical at all: the fascination with language, the con-
cern with education, the development of narrative voices, and the explo-
ration of psychological complexities are but a few. The influence of melo-
drama on Dickens's art is patent, but it accounts for only a portion of his
richness.

Again, when we find it argued that theatricality in the sense of role-play-
ing constitutes the “living heart” of Dickens's work we can be grateful for
the insight but should be wary of the extent to which it applies.’’ Actors
strutting the stage in Dickens's novels deceive no one except the occasional
child, such as Dickens's imagined young self in “Dullborough Town,” who
is astonished to find in the theatre that

Many wondrous secrets of Nature had | come to the knowledge of in that
sanctuary: of which not the least terrific were, that the witches in Machbeth
bore an awful resemblance to the Thanes and other proper inhabitants of
Scotland; and that good King Duncan couldn’t rest in his grave, but was
constantly coming out of it and calling himself somebody else.18

For a less naive spectator, however, there is no deception or confusion over
identity. Vincent Crummles and his troupe, for example, perform both on
and off the stage to give pleasure to themselves and to their audiences; their
posing and gesturing and intoning hyperbolically express their real selves,
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without misleading anyone. Role-playing for them isjust that: playing. For a
rascal such as Jingle, on the other hand, the intention differs fundamentally;
heis not trying to please others with his histrionic talent, but to gull them for
his own advantage. His attempt to convince others that he is what he appears
to be alters the very nature of the activity of acting as Dickens knew it: in
Jingle's hands theatrical mirroring of life, in which awareness of the mirror’s
presence is essential to the shared delight, gives way to dishonest imposture.
Similarly, hypocrites and villains such as Bumble and Squeers put on masks
specifically to pass themselves off as being in reality what they enact in pre-
tence. For such characters, role-playing is not acting in the manner of con-
temporary theatrical entertainment, but rather duplicity for self-seeking
ends. Awareness of nineteenth-century stage conventions clarifies the sharp
distinction in Dickens's work between the performance of an entertainer and
the hypocrisy of avillain.

Such awareness can also enable us to recognize the presence of pan-
tomime structures and techniques in Dickens's novels, without reductively
attributing to this theatrical genre the key to everything essentia in his art.
The animation of Dickens's style, for example, in which inert objects take
on lives of their own to the discomfiture of mere human figures, undoubted-
ly owes much to the world of pantomime, in which Clown is endlessly per-
secuted by just about everything he sees or touches. The relatively stable
clusters of character types found in most of the novels — hero, heroine, vil-
lain, and fool — have undoubted affinity to the principal characters of the
pantomime harlequinade — Harlequin, Columbine, Pantaloon, and Clown
— just as the novels happy endings in the face of seemingly insurmount-
able obstacles may be related to the magical transformations which enable
an ideal resolution to be achieved in pantomime.1® At the same time, howev-
er, there are important differences. With rare exceptions, such as Montague

Harlequins
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Tigg's metamorphosis into Tigg Montague
or John Wemmick’s total separation of his
existence in Jaggers's office in Little *
Britain from his life in his Gothic cas-
tle a Waworth, characters in
Dickens's novels do not undergo trans-
formations as overt as those of the pan-
tomime. Comic characters are among
the chief glories of Dickens's works,
yet no Clown, not even Mrs Gamp or
Mr Micawber, dominates the action as
Joey Grimaldi did in the harlequinade.
Positively surreal objects abound in the
linguistically inventive universe which
Dickens creates, but they still have a
grounding in everyday actuality more
secure than do the magical properties of
the pantomime. Like melodramatic plotting and characterization based on
role-playing, pantomime offers a partial but by no means total explanation of
the theatricality of Dickens'sfiction.

“Live Properties’ by Cruikshank

The diverse nature of nineteenth-century theatre, with its emphasis on
spectacle as much as upon plot and character, was frankly committed to pro-
viding delight, just as we find Dickens insisting in his prefaces that the aim
of his writing was to offer amusement. This entertainment, both in the the-
atre and in Dickens's fiction, reflected the realities of contemporary life
without pretending to slavish imitation. Part of the fascination of such art lay
precisely in the surprising ways in which the patent artifice could reflect the
known reality. Dickens was explicit about the non-mimetic appeal of such
art when he described the theatre as a “ delightful dream” in which one had
the experience “of having for an hour or two quite forgotten the real world,
and of coming out into the street with a kind of wonder that it should be so
wet, and dark, and cold, and full of jostling people and irreconcilable
cabs.” 2 Similarly, he spoke of the attraction of the “jocund world” of pan-
tomime,

where there is no affliction or calamity that leaves the least impression;
where a man may tumble into the broken ice, or dive into the kitchen fire,
and only be the droller for the accident; where babies may be knocked
about and sat upon, or choked with gravy spoons, in the process of feed-
ing, and yet no Coroner be wanted, nor anybody made uncomfortable;
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where workmen may fall from the top of a house to the bottom, or even
from the bottom or a house to the top, and sustain no injury to the brain,
need no hospital, leave no young children; where every one, in short, is
so superior to all the accidents of life, though encountering them at every
turn, that | suspect this to be the secret (though many persons may not
present it to themselves) of the general enjoyment which an audience of
vulnerable spectators, liable to pain and sorrow, find in this class of enter-
tainment.[. . .] It aways appears to me that the secret of enjoyment lies
in the temporary superiority to the common hazards and mischances of
life; in seeing casualties, attended when they really occur with bodily and
mental suffering, tears, and poverty, happen through a very rough sort of
poetry without the least harm being done to anyone — the pretence of
distress in a pantomime being so broadly humorous as to be no pretence
at all. Much as in the comic fiction | can understand the mother with a
very vulnerable baby at home, greatly relishing the invulnerable baby on
the stage, so in the Cremorne redlity | can understand the mason who is
always liable to fall off a scaffold in his working jacket and to be carried
to the hospital, having an infinite admiration of the radiant personage in
spangles who goes into the clouds upon a bull, or upside down, and who,
he takes it for granted — not reflecting upon the thing — has, by uncom-
mon skill and dexterity, conquered such mischances as those to which he
and his acquaintance are continually exposed.?

The relevance of such a frankly idealizing, escapist type of theatre to
Dickens's own artistry requires a moment’s thought, for his novels manifest-
ly grapple with urgent concerns of the real world. Forster reported Dickens's
“indifference to any praise of his performances on the merely literary side,
compared with the higher recognition of them as bits of actual life,”?? and
the prefaces are insistent on the factual basis of the spontaneous combustion
of Krook, of the benevolence of the Cheeryble brothers, of the horrors of the
Yorkshire schools. As he wrote (in bold capitals) in defense of Nancy’s
devotion to Sikes, “IT IS TRUE.”2 Clearly, the authenticity of his art mat-
tered intensely to Dickens.

At the same time, however, verisimilitude aone is inadequate, in
Dickens's view, as a basis for artt — or for life. Hard Times in particular
serves warning against the deadening effects of mere reliance on fact. As he
wrote to Forster,

It does not seem to me to be enough to say of any description that it is the
exact truth. The exact truth must be there; but the merit or art in the narra-
tor, is the manner of stating the truth. As to which thing in literature, it
always seems to me that there is aworld to be done. And in these times,
when the tendency is to be frightfully literal and catalogue-like — to
make the thing, in short, a sort of sum in reduction that any miserable
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creature can do in that way — | have an idea (really founded on the love
of what | profess), that the very holding of popular literature through a
kind of popular dark age, may depend on such fanciful treatment.2*

Dickens is here giving expression to a central axiom of his artistic creed,
namely his belief in the essential value to human life of vital imagination,
which it is a primary function of art to nourish. Imagination, or “fancy,” as
Dickens more frequently called it, was for him a responsiveness to things
outside the self, a curiosity, wonder, and delight in the plenitude of exis-
tence, a willingness to contemplate ordinary reality from new and suprising
perspectives. Fancy, in his view, offered arelief from the tedium of mundane
existence and encouraged social harmony through its power of awakening
bonds of fellow-fedling.

And fancy, Dickens believed, was precisely the human faculty that the
theatre appealed to. As he said in a speech in 1857,

| hold it to be more than ever essential to the character of a great people,
that the imagination, with all its innumerable graces and charities, should
be tenderly nourished; and foremost among the means of training it [. . . ]
must always stand the stage, with its wonderful pictures of passion, with
its magnificent illusions, and with its glorious literature.?

The characteristics of the theatre of the age clarify the nature of this stimulus
to the imagination. The theatre as Dickens knew it was not representational
in the sense of creating an illusion of redity; its value was not the verifica-
tion of a“dlice of life.” Rather, theatre was performance, pushing against the
boundaries of known reality, revealing undreamt-of possibilities, shedding
new light on ordinary existence, and thereby enlarging experience. So too
Dickens in his novels, purposely dwelling on the romantic side of familiar
things, created an art which expanded readers’ perception through its appeal
to their imagination. Mr Bounderby, the pompous blowhard of Hard Times,
stands as the antithesis of such activity. Fabricating an utterly falacious
image of himself for his own personal aggrandizement, Bounderby rejects
the “exact truth” which must form the core of fanciful treatment. His inven-
tion is not fancy, but deceit; not role-playing for the delight of others, but
misrepresentation at the expense of everyone around him. It is the very
reverse of the theatrical values embodied by the artistes of Sleary’s circus.

For Dickens, the relation between theatre and life was a fascinating mirror
image. Such, at least, was the claim he made in his early essay “The
Pantomime of Life” in which he proposed that all men and women are
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actors in a great pantomime. It was a view he aso articulated in Oliver
Twidt, in the course of his famous comparison of the alternation of comic
and tragic scenes in melodrama to the “layers of red and white in a side of
streaky, well-cured bacon.”

Such changes appear absurd; but they are not so unnatural as they would
seem at first sight. The transitions in real life from well-spread boards to
death-beds, and from mourning weeds to holiday garments, are not a whit
less startling; only, there, we are busy actors, instead of passive lookers-
on; which makes a vast difference.?

The wonderfully eccentric characters who populate his novels, with extrav-
agent gesture and idiosyncratic speech; the surprising coincidences of plot
which foil the villain and bring hero and heroine together at last; the animate
world in which vividly realized objects take on lives of their own — these
are central characteristics of Dickens's art which his detractors call “theatri-
cal.” Theatrical they are, but in no derogatory sense: they highlight the
absurdities which abound in everyday existence; they heighten realities
which would otherwise pass unnoticed; they create new perspectives by jux-
taposition, inversion, and surprising connection; they portray life with
curiosity and wonder, finding novelty, amusement, and insight in everything.

Dickens believed that love of the theatre was an innate human character-
istic, and for this reason he was confident that theatrical art had potency as a
great educative force. By appealing directly to people, he felt, it could stim-
ulate imagination as no other means, however pleasingly instructive, could
do.?” The theatrical quality of his fiction, therefore, was central to the pur-
poses of his art. In a speech in honour of his fellow-novelist Thackeray
Dickens said that “Every good actor plays direct to every good author, and
every writer of fiction, though he may not adopt the dramatic form, writesin
effect for the stage.”?® While the applicability of the remark may not be as
al-inclusive as Dickens claims, its relevance to his own artistry is patent.
Theatricality is an essential component of Dickens's genius, and it behooves
us as readers of his great novels to understand that theatricality as compre-
hensively and accurately as we possibly can.
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Mitsu Matsuoka Hits
the Headlines?

The October 20, 2000, issue of The
Japan Times carried an interview with
Mitsuharu Matsuoka, associate professor of
Nagoya University and member of the Japan
Branch. Matsuoka, a distinguished scholar
of Dickens and Gaskell in Japan, is famous
in the academic cyber space for creating an
elaborately structured and immensely popu-
lar web site.

According to the JT article, the site

DRSS 1THE AND FASEA R ' K TIES

S B G e

The Japan Times, October 12, 2000

boasts of more than 170,000 visitors per
month. This is no wonder since it is one of
the richest of its kind in its contents and
strategically deployed, useful links. It is ele-
gantly and economically constructed, entire-
ly free from those obtrusive paraphernaia
that often clutter the pages of commercial
and amateur web sites alike. Yet its pages
are delightful to the eye and a visitor will be
welcomed by colorful pictures and anima-
tions that change from season to season.
This is Matsuoka's tribute to the Japanese
literary and artistic tradition, our sensitivity
to myriad variationsin natural beauty.

Thanks to Matsuoka's dedication and
expertise, the site is continually updated and
has established itself as one of the outstand-
ing gateways to al kinds of information
about English and American literature and
culture. The only setback is that you some-
times find it difficult to be connected to his
pages. traffic there is that heavy.

The Japan Branch web site has also been
created and maintained by Matsuoka, for
which al the members of the Branch are in
debt to him.

E. H.
Mitsu Matsuoka s web site:
http://www.lang.nagoya-u.ac.j p/~matsuoka/
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“Y oshio Arai, a Japanese Professor who closed
the conference with an appropriate speech from
The Tempest, informed us of the recent completion
of the first Japanese trandation of Dickens's all
major novels by several Japanese Dickensians and
trandators.”
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Utter lack of sanitation, great districts neglected by public bodies and pri-
vate charity, a population hidden behind the trodden ways of men grow-
ing up in undisturbed heathendom and bestiality: these appear no longer
possible. Public bodies, the London County Council and similar authori-
ties in the great provincia cities, have been pushing their activities into
the dark places of the earth; slum areas are broken up, sanitary regula-
tions enforced, the policeman and the inspector at every corner.
(Masterman 6)
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Not only the policy but the material of Empire will come from England.

The future colonisers and soldiers, not to mention the traders, who hold

the Empire together, will henceforth be more and more the product of the

city. [. . .] Thus an adegquate knowledge of the state of our city population

isessential [.. ] . (Masterman xiii-ix)
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It seems to have been a rule with them [the Romang], that from the time
when the foundation of a city was laid, to that of the summit of its great-
ness, no structural operation, public or private, should be permitted to
take a shape which might render it a harbour either for disease or crime;
and it is to this vigilant forethought that [. . .] we may attribute the suc-
cess with which that remarkable people preserved socia order, thoughout
[sic] so dense and vast a mass of human beings as the inhabitants of the
imperial city in the days of its greatness. (Burton 214)
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“And so your husband is a brickmaker?’
“How do you know that, sir?’ asks the woman, astonished.
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“Why, | suppose so, from the colour of the clay upon your bag and on
your dress. And | know brickmakers go about working at piecework in
different places. And | am sorry to say | have known them cruel to their
wives too.” (554-55)
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Because the novel gained so important a place in ‘the condition of
England’ question [. . .] we can see it also as participating in England’s
overseas empire. In projecting what Raymond Williams calls a ‘know-
able community’ of Englishmen and women, Jane Austen, George Eliot,
and Mrs Gaskell shaped the idea of England in such a way as to give it
identity, presence, ways of reusable articulation. (Said 85)
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Into a beastly scrap of ground which a Turk would reject as a savage

abomination, and a Caffre would shudder at, they bring our dear brother

here departed, to receive Christian burial. (137)
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The astounding power of the scene in Bleak House where Lady Dedlock
is seen sobbing at the grave of her long-dead husband grounds what we
have felt about her secret past — her cold and inhuman presence, her dis-
turbingly unfertile authority — in the graveyard to which as a fugitive she
has fled. (Said 94)
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We hope by this time next year to have from a hundred and fifty to two
hundred healthy families cultivating coffee and educating the natives of
Borrioboola-Gha, on the left bank of the Niger. (38)
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[...] itisextraordinary to observe how some people will [. . .] regret his
[the Noble Savage's] disappearance, in the course of this world’s devel-
opment, from such and such lands where his absence is a blessed relief
and an indispensable preparation for the sowing of the very first seeds of
any influence that can exalt humanity [. . .].
(Dickens 1853, 337)
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They [those present at the meeting] found every year 13,000 unfortunate
persons dying unnaturally and prematurely around them. They found
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infancy was made stunted, ugly, and full of pain; maturity made old, and
old age imbecile; and pauperism made hopeless every day. They claimed
for the metropolis of a Christian country that this should be remedied,
and that the capital should set an example of humanity and justice to the
whole empire. [Cheers] (Fielding 106)
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reached Mr. Dickens himself who with
difficulty brought out the inimitable
drollery;” his wink “was too much for
Boston, and | thought the roof would go
off.”
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“Toby Veck, Toby Veck, waiting for
you, Toby! Toby Veck, Toby Veck, wait-
ing for you, Toby! Toby Veck, Toby
Beck, door open wide, Toby; Toby Veck,
Toby Veck, door open wide, Toby!
Haunt his slumbers, Haunt his slumbers!
Come and see us, Come and see usl—"
(Collins 91)
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“1 shall not go to bed till night; but |
want a bedroom, and a barber.”

“And then breskfast, sir? Yes, sir.
That way, s, if you please. Show
Concord! Gentleman's valise and hot
water to Concord. Pull off gentleman's
boots in Concord. (You will find a fine
sea-coal fire, sr) Fetch barber to
Concord. Stir about there, now, for
Concord!”

The Concord bed-chamber being
always assigned to a passenger by the
mail, and passengers by the mail being
always wrapped up from head to foot, the
room[...]. (Collins 280)
goodooooooooooooo

O000o0o0oOooooooooooo

“inimitable’0 0 00000

Ooooooooooood

T. S. Eliotd O Poetry and Drama (1950)
0 “Three Voices in Poetry” (1953)00 O O
goooooooooobooooooo
O0O0O0O"plankverse'0 OO OCOO0O0O
ooooOoOoOoooooooOoOoOoOoo
ooooUooooooooooobooog
gooooooooobooboboobod
Oo0od0ooooooooooooooo
ijooooooOooOoOoooOooOooo
poooooobbobbooooooo
Oo0oooooooooboooooooo
oooooooUooooooooooo

gijoooooOoOooooooooooag
gooddooobbotoooouoood
gooooooooooooooood
gooopooocoOoOooooooogd
oodooooboooooooooood
goooooocooooooooooo
go0oopoocoOooooooooood
gooooooooooooooood
goooooooooooooooo
goooooboooooooooood
ooooooooo
goOdoo0oooOooOooooooo
goboddoooooooooooooo
go0ooooboooooooooood
gijooooOooooogoooooogoog
gooooooooooooooood
gooooocoOoooooooooog
gooopoooooooooooogo
Ooooooooooooooooood
gooOopooocooOoooooooodg
Jo00oo0oooooooOo “ThelLove
Song of J. Alfred Prufrock”0 O O 0O O O
0 O O O The Waste Land (1922)0 Four
Quartets (1943)0 0 000000 DOODO
Oo0ooDoooooObObOOooooooo
gooooocoOoooooooooog
gooooooooooobooboboog
go0ooo0oooooooooood
goooooopooooooooooo
oo0obooooooooooooood
goooooooobooooooOooono
goobooobobooobooobooba
000D0D0OD0OD0DO0O0O The Pickwick
Papers] “Bardell and Pickwick” 0 0O O O
godoooooooooooooogo
0000000000000 HametO O
goooooocooooooooooo



162 200100000

ooooooocooooooooooo
O00o0oO0opooooOoooogooooog
doodoooooobbooooood
ooooooooo
goooooobooboboboooooo
O0o0ooooooooOoooooooo
ooodooooooooooooood
doodoooobooooooooood
Oo0oO0oO00ooooooOoooogo
“‘inimitable’ 0 0 00000000000
oooooooooocoooooooo
godogobobooobboobood
godooooooooooooooad
00000 “Enumeration” [0 “Repeti-
tion’"0 O O O O “Direct Narration” O “In-
direct Narration / Reported Speech”d O O
O O O “Represented Speech” (0 O O O)O
jooooooooooooooood
oooooooooooOooooooo
ddooooooobobobod “Bootsat
theHolly-Treeinn" 0 00000000
Oo0oooooooooooooooo

O Before the days of railways, and in the
time of the old great North Road, | was
once snowed up at the Holly-Tree Inn.
Beguiling the days of my imprisonment
there, by talking, at one time or other,
with the whole establishment, | one day
talked with the Boots when he lingered in
my room.[]

Where had he been in his time?

0 Boots repeated, when | asked him the
guestion.0 Lord, he had been every-
where! O And what had he been? Bless
you, everything you could mention
a most.

Seen a great deal? Why, of course he
had. (Callins 170)
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[....] Butthe great effect of the evening
came after the Roast and Boiled, when
the fiddler(an artful dog, mind! The sort
of man who knew his business better
than you or | could have told him!)
struck up “Sir Roger de Coverley.”
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[. . .] But if they had been twice as
many—ah, four times—old Fezziwig
would have been a match for them, and
so would Mrs. Fezziwig. As to her, she
was worthy to be his partner in every
sense of the term. If that's not high
praise, tell me higher, and I'll useit.
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“l am very sorry, Mrs. Raddle, but the
fact is, that | have been disappointed in
the City today.” — Extraordinary place
that city. Astonishing number of men
always getting disappointed there.
(Coallins 371)
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Said |, when | rose to leave him: “You
almost make me think that | have met
with a contented man.”
(I am afraid |1 must acknowledge that |
said it to lead him on.)
“Well! | believe | used to be so,” he
rejoined, in the low voice in which he
had first spoken; [. . ] . ( Cadllins
457)
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“Dickens often referred to himself as The
Great Inimitable. The catalogue of adap-
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tations that follows shows that he is also
The Great Inextinguishable.”
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