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“[h]is concern with crime was, however, more persistent and more
serious than most men’s. Extraordinary in character as well as in literary
skill, he had strong and conflicting feelings about criminals. He readily
identified himself, in imagination, with their aggressive activities, but
would also strongly repudiate this sympathy by extolling their adver-
saries, the police, and by demanding severe punishment for offenders
against the law” .

ey

JoooooobobobOooobooDoDbOOdddd“iterary and dramatic representa-
tions of crime” [J U [0 O O 0 “the dreadful anguish over his father’s death” (Hardie 99)
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Oo0o00o0oooonooon O (Grandmother, Antonida Vasilievna Tarasevich [sic])l
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0000od00000000000000000000000000OOOOO
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goo0ooO0obOdboOdl“ewo other ‘passions’ that become moral offences in
excess are gambling and drunkenness” (291). O O O 0O O “offence” O U O 0 O crime
O00O00oboo0o0oo0ooDOoO0Db0bbO00obO00bDU0ObD00cerime0dnOg
00000 crimed 000 OOEDO O O O O “an act punishable by law, as being for-
bidden by statute or injurious to the public welfare” U0 O OO0 OO O OOOOOO
gboooooooooboobobooboobouobOogodCCrime and Punish-
ment0 00000000 0DOO0OO0O0OODOOODOOOODOOOODOOOD0
UrpectynnenuenHak azanune (prestupleniye i nakazaniye)ll O 0 00 0O 0O O
O0Onpectynnennel crime D0 0000000000000 0O00O0O00OO
npectynnewnel 00O OO OOOO DO O U transgression, violation,[] [J U infringe-
mentd crime0 000 0000000000000 DO0OJones)DOOOOOODO
oooooo
Writers on Dostoyevsky [sic] frequently remind us that the Russian word
for ‘crime’ (prestupleniye) means ‘transgression’ or ‘stepping over’, and
that is a ‘stepping over’ of the bounds of common morality into a region
where there is no distinction between good and evil that is the basic moti-
vating force in [Crime and Punishment] .
(68)
000000000000 Onpectynnenneld 00O OO transgressiond O 0 0 O
nepexog (pelehod) O O O O movement] O U [ O nepeme we Hue (pelemesheniye)
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0000000000 commit a crime. I lost all money that you had sent to me the
other day. This is, indeed, a crime! 2 O Onpectynnenve 00000000000
ooooooooboooobooooboobooobobooboobooobbooooDog
ObOO0D0OOsteppingover0 00000000 O0ODOO0OOOOOOOOOOO
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ooooo
[I]n the nineteenth century Dostoyevsky’s own life and his story The
Gambler (1866) are outstanding examples, but a quarter of a century ear-
lier Dickens in his portrait of the grandfather in The Old Curiosity Shop
‘intuitively perceived’ the psychological make up of the compulsive gam-
bler.
(13)
goboooboooooooobgoooooooobboobooooboobobooo
ooooogoo
Dickens’s knowledge of the mentality of the gambler is of a depth that
suggests first-hand experience, for Trent’s mania is described with a full-
ness and accuracy that look forward to Dostoevsky’s The Gambler,
whose protagonist, although known to be a devastating self-portrait, yet
shows a remarkable resemblance to Trent.

(82-3)
oooooooooooooooooooooobooooboboOooogoo
0000000000000 00D0O0DO0O00ODOO0 steppingoverd 00000
oO00ooooooooooo

0

pobobooooboobooboooooooooooboodoobooooon
goooooooooOooObobOooooooooooOoboOooooobooboo
U 0O “gambling had always been popular, but exclusive casinos and gentlemen’s clubs
were established in an attempt to legitimise the pursuit” (Guy 12) D 0D O OO0 OO0 00O
goooooooooooOoooOoOoOOOObOOOO0OOO0OOOOObOOooo
ooooooooooOoODO00000000D000000000000000O0
cooooooooooboobooOboobobOOObOOObOO0OOOUOOUOUbOObLOO
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ooooboooooooooooooooooobooooobooobboooDoo
gbooboooooogbodbdveoraksy). 000000 OOODODODOODODLDODO
O00O0ODOD “in 1839 a Police Act was passed which made gambling house keepers
liable to six months imprisonment and a fine of up to £ 100 (Ashton 140-41)” (Cordery
59, DbhoOoooobOoboobooooobobooboboboobooboobooobog
o000OOoO0o0o0o0oOoOooO00oDoDoO00o0oooOoooooOooDboOooDoo
OObOo0o0OOoO0O00OOoDOoOoDbDO0oO0OOO00OO0OODOobObDOoOooDODboDOO
gooooOODbDDbO0O00000 0 “the spread of the VICE of gambling” (Cordery
4 0000000000000 00O000O0DOO0O0O0@OoooOoboDOoDO
ooooooooo0ooboboOoboOOo0obO0oboOoooobDooobooooobooo
ooopooOoooooog

gbowmvwoooooooboobooooooobobbobboooooooobbooo
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ooobooooooooooooobobbooooboooooooooooDoo
oboooobooooboobooooooboobbooDbooboooDbOono
ooooboooooooooooooobooboooobooooooooboooDoog
goooobobobooboobobooooboboobbooboobob0ooog
U000 compulsivegamblerD 0 OO0 000000000 0OO0000O0O0DOOO
0000000000000 0O0O0O* [tlhere are two sorts of gambling, one for gen-
tlemen and the other for plebeians — the scum plays for profit” (7G 29).8 00000
ooOoo00ooO0o0oDbOoO0O0O0o0oOobDOoobOoboboDOooooboboooboogooo
oobOooOoO0omoboO0o0obo0ob0ooooooDooooobOobOoDboo
O0obooooboooooobDobooboOMWr.Astlepyd D000 OoooOog
000000000 “m not blaming you, and I feel most Russians are like you or
could easily become so — Roulette is mostly a Russian game™(7G 179). 0 0 O 0O 0O O
obooboobooboboobooboobooobOobobOoooboboobOOooDDoOO
oooboooooooooooooooboboooooboooooobboooDboog
000000000000000000000000® 0000000000
goboo0oooobobobooooobobbooobDbOdd (Nikolai Strakhov)[ [
gbobobooboboobooboooobobobobOobOn (Lotoman 219). O
oOoo0o0oobOOoooOOoboOo0oDOoOOobOOooOOoOoOooDOoobDOoooDOoobooo
oO0oobOoo0ooboOoo0oobobOooOb0obOoOOobOoobDOoDbOobOOoOooboDoo
O00000DO00DOO00DO00oO0OO0O000ODO*©the main VICE of the Russian
privileged classes”J [0 U U O 0O O O O O O O (Hingley 124).
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000000 (Zemka304). 0 00O 0O OO O “the tragedy is profoundly universal: it is
the story of wasted ability, wasted possibilities, a wasted life”(Krag 114)0 O O O 0O O
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ooooobooooOoooooOoobOOobooooboOobooboooooobooobooboOooo
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extraordinary contradiction” (OCS 12)0 D 0 0000000000 OOOOOON
0000000 0o0oobOO0bOO0bOoooooOOooDoDooooDooooOooon
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“I am no gambler, I call Heaven to witness that I never played for gain of
mine, or love of play; that at every piece I staked, I whispered to myself
that orphan’s name and called on Heaven to bless the venture, which it

never did”.
(OCS 74)

ooooooooopOoboO0ooDbDO0oobOO0OooOooOoOooDobobDOooooDOg
0000o0oooO00oooO0oooooooooooooOoooooooooog
0000oo000ooO00bOOo0o0ooodoooooooboOooooooog
gooobooooooooooooobooooboobooooooobbooooog
gobboobogobooboobbbOodbbOddO “an escape from the responsi-
bilities of adult life”(Cordery 40 D O 0D 0000000 O0O0DOOODOODOO
O0O0DO0O0O000000000greedOviolationD ODOODODOOOOOOOO
O000000D0000000 McCarthy21). O0ODO O (GallettpD DO DO OO

ooooo 15

UO0dbDbDbDOOD “embodiment of malevolent curiosity” (53) U 0 U0 00O OO0
ooobooooooooOooooDooDooOOoOooOoOoOoooOooOooboboOoOoDoo
ooooo
go00o00oooooOoOO0ooo0db00d0ogooooooooooooboooo
ooooooooooooboooooooooooobobobooooooooo
“— in many cases, the wretched victim has no refuge from its fury unless it be in a mad-
house or the grave” (Cordery 59). 0 D 00D 0D O00O0O0OOOOOOOOOODOOO
OO0000O000oo0o0ooooO00ooDooOoO0oO0ooooOoOoOoDoOoooDoo
oooboooooooooobooobboooooooooboboooboooooDo
obooOoo0boOooOoo0ooooobDo0oooobobOoboooDbobobDOooboOooo
O00o0o00O0oooO0o0oooOooboooOooooooooogo

O

gooooobooooooboooooboboooooooooobooobooooo
00000000000 0000bbnbUdd (Paulina Alexsandrovna Plaskovya)
00000000000 0DO000DO00DO00ODO0OO0DOO0oOoOOoDOoDoDO
oooboooooooooooooouoboboooobooooooboboooDoog
ooboo0o0oOooOoobOoooOoOooOooooooboooobOoooDoOooo
ooOoO0DOoOOOODOOO0O000bDO0oODO0oO0OODOODOoOOboDbDOnO
U O “ [H]is feelings of subservience are so extreme that he fails to understand or appreci-
ate Paulina’s character” (Knapp 104) 0 D 00 D OO0 O0U0OoOooooooogg
o0oo0obOoooOoOoDbOobObbOOoOOoDbOOOobOOoDbbOOoOoOoDOoboOoo
0000000000000 ooOO0obD0o0oDbD0oDoooOoDOoOooDOoo
oooboooooooooooooooobboobooooboooboboooDoOo
Ub000b0o0o0obU0bO0obO0UbOlUd“Money is everything [. . .] Of course |
have a reason for wanting money. But I can’t very well explain it beyond saying that if I
had money I’d become a man in your eyes instead of a slave” (TG 48-49). D D 00O OO
ooobooboboooooooboooobooobbooDbboobooobDOoboOoo
oooo

g0o0O0obO0oO00oboOOooOo0oDOO0o0obo0oOoOoDOoOooOoDOobooDOooo
obobooobooooooooooooboobooboooobooDbbDOobo
ooooooobooooboooboooobooooobobobooobooooo
gbobooboobooboobooobbibobO@mesGrienx)D DOOOOOOOO
O000o0oDoOoO00oDOOO00DOoOO00ooo0oobOoDOoOO0ooobooOoooDooo
ooobooooooooboooobooouobbooobooooooooDbOoDoOO
ooooo0ooooooooOoDooOoOooDoOoboOoOoOoooOooOooDboOoOoDoo



16 goooooooood

ooooooooo0ooboboooOooooDboO00oDboOoobbooooooog
ooooOoo0ooOo0ooboOooOobooooOooobooOoboOooboooooog
0000000000000000000000000000008 00000
o00oOo00ooOo0o0oOooOooO00obDoOO00ooooOoooOoooooooog
ooooooo0oobOoOoUoboooOoooOoooDooOoobobboooooog
00000000000 O “her innermost feeling can be compensated for by mon-
ey’ (Frank80) D D0 D00 O0OO0OO0OO0ODOOOOOOOOODOODOOD
gooboooooooooooooboooobooobooooobbOooooog
oooopoooooooo
goo0ooo0ooo0oobooooooo0ooooooooooooooooo
ooooooooo0ooOooOooOoOobo0oobooOoooooOooboooooog
ooooooooo0ooboOooOoooOooOoooooboooobobboooooog
ooooooooooooooOoobo0oooooooooOoboboOooooog
ooboooboobobooooooobooboboooboooboobooooboobooDOg
goooooboooobboooooooooooboboooobboooboooooog
Jo0o0oo0obb0bO0o0o0b0b0ObO0b0O0DOOOo-©Let Paulina see that I can
still become aman” (7G 180). OO 00D OO O00OO00OODOOOOOOOOOODOO
ooobOoO0o0obO0o0obDO0OoooboOobOOobOO0oobOOobooDOoboOobobDOoDO
oobooboooooooboOooooooooboboboOobooboOobooooDooOg
ooboobooboooooboboooboboooobobooobboUooog
ooooobooobboooboooooooooooobooboooboooooog
o00oo0oooooOoooooooood

0

ooobobooooooooboooooooooooooooooooooon
OO00D000steppingover0 00 0crime0 000000000000 O0O0O0OO
goooooooOo0oooOoOoo0omobooooooooooboOooOOooooDn
gooooooooooooooOooOoOoOoOOOOOOOOOOObCDOOOb
goooooooooooooooobooobooobooo

ooooboboooooooooooooooooooooooooooooo
ocooooobooooobOoooooooooooooooOoOooooooon
gOo0ooooO0OpoO0ooOo0o0ooOo0oOo0oOooooooOoooooooon
gcooooooooooooooOoOoOobOOOOOOObO0ObOODOObODBOE
oooOO0O0o0o0ooOoO0o0ooooOoOoOO0O0O0O0ooOO0O0oOO000000000n
Ooo0o000o0o0o00o0ooooooooooooooooooobooon

ooooo 17

goooobodowooboooobobooboboooooooboooooo
gboooooooboboboboboooooboooboboboboooboog
gboobobobobooobob@Egank). 0000000 0OO0OOOOO0OO
gbooooooboobbobobooooboooboobobobobooboog
gbooooooooboboboboooooooobooboobooboooboonog
gboooooooboobobobooooooooooobobobobobooog
gboboboboboboobombobooobbobOogbDbd crime U punishment
gobooooooboboobobboboooboboboboboboooooobbboobooog
goog

ad

Oooo0Oz2o010 10070000000000000000000C0O000O0O00O00O0OAO
ooo0ooo0ooO0o0oooo0oooo0ooooOo0boo

1 0000040000000000000000000000000000O00O00D000
gooooooooooog

2 Dostoevsky, “To Anna Dostoevskaya.” 24 May 1867. Letter 311 of Muc s ma [Letters] 1860-
1868.0 000000000 “A cpenan npectynnedue, § BCE Npourpan 4to Thl
MHe npucnana,scé [...]37o0 npectynnenne17(196-97)

8 Dostoevsky, Fyodor. The Gambler. Trans. Andew R. MacAndrew. New York: Norton, 1997. [J
0oo0o0ooooooorgooO0( H)oooooooag

4 Dostoevsky, “To Strakhov.” 18 Sept. 1863. Letter 206 of Muc s ma 1860-1868.

5 Dickens, Charles. The Old Curiosity Shop. The Oxford Illustrated Dickens. London: Oxford
UP,1960. OO0O0O0ODOOOODOOOoOCSOOOC )oooooooo

6§ 00000 D0OOD I don’t remember whether, during all that time, I’d thought of Paulina
even once. I experienced a strange, overwhelming joy as I snatched up the notes that kept accu-
mulating before me” (TG 146).

gooo

Collins, Philip. Dickens and Crime. London: Macmillan, 1962.

Cordery, G. “The Gambling Grandfather in The Old Curiosity Shop.” Literature and Psychology
33.1 (1987): 43-61.

focToeBcknii ,®.M.Mucema 1860-1868 NonHoe cob6paHue COUYMHEHNA B TpuaLaTu
Tomax Tom 28. JleHuHr pag:Hayka, 1985.

Dvorak, Wilfred P. “Charles Dickens’s The Old Curiosity Shop: The Triumph of Compassion.”



18 goooooooood

Papers on Language and Literature 28.1 (1992): 52-71.

Frank, Joseph. “The Gambler: A Study in Ethnopsychology.” Freedom and Responsibility in Russ-
ian Literature. Eds. Elizabeth Cheresh Allen and Gary Saul Morson. Evanston, IL: Northwestern
UP, 1995.

Galletti, Chiara. “‘Cusiouser and Curiouser!” The Old Curiosity Shop and Little Dorrit: A Dickens’s
Curiosity Story.” Acme 45.3 (1992): 43-60.

Guy, John. Victorian Life. London: Ticktock, 1997.

Hardie, Frances Harriett Isley. “Dostoevsky as Crime Writer: The Dangerous Edge.” Diss. Vander-
bilt U, 1980. Ann Arbor, Mich.: UMI, ¢1980.

Hingley, Ronald. Russian Writers and Society in the Nineteenth Century. London: Weidenfeld and
Nicolson, 1977. ¢1967.

Jones, Malcolm V. Dostoevsky: The Novel of Discord. London: Paul Elek, 1976.

Knapp, Bettina L. “Dostoevsky’s Flayed Gambler, I-11.”” Journal of Evolutionary Psychology 19.1-
2 (1998): 98-107. (1998): 250-62.

Krag, Erik. Dostoevsky: The Literary Artist. New York: Humanities, 1976. c1962.

NotmaH, 0. M. [Lotoman, Yu. M.] Gecegsol 0 pycckoii kynbtype [Russian Nobles]. Trans.
Kuwano, Takashi. et al. Canct Netep6ypr:Wckycctoso CMNb, 1994,

McCarthy, Patrick J. “The Curious Road to Death’s Nell.” Dickens Studies Annual 20 (1991): 17-
34.

MacPike, Loralee. Dostoevsky’s Dickens: A Study of Literary Influence. Totowa, NJ: Barnes &
Noble, 1981.

Zemka, Sue. “From the Punchmen to Pugin’s Gothics: The Broad Road to a Sentimental Death in
The Old Curiosity Shop.” Nineteenth Century Literature 48.3 (1993): 291-309.

ooobooOoooboOooobooOoooobooOooon
0250020020 1000

goboooouobouoood

goodoooodood
Dickens’ A Tale of Two Cities and Trollope’s La Vendée

oooono
Kuichi SArTo

noooooooooooboboooo

0O0ogoiobOD (Anthony Trollope) U O 30 0O 00 OO OO (La Vendée)
gooboboooobooooooogobobassonooooobooooboooo
goboobooboassyoooooospooooooooooboobooobooo
g30oooooobooooooboooooboooboooobooOooooOoDOon
o0000o00O0oo0o00oooO00ooo0ooooooooOooooooooo
o00oOo00obOoO00oDOOoOd0Oo0d0obDoO00ooOoO0ooooOoobooooooo
OO00ooOo0o0ooOoOoooooOooboOoooo

ooooooooo0o0ogoooobooooooooooooooobooog
(George Woodcock) 0 D0 OO 0DOO0OOOODOODODODODODODODO
J0obO0o0oO0o0oO0o0ob0O0O0OonOOX...] itisunlikely that [Dickens] missed the Eng-
lish novels which had already used the French Revolution as a background, such as
Zanoni, by his friend Bulwer-Lytton, and Anthony Trollope’s La Vendée”l U U O O O
(Woodcock 12) DO OO ODODOO0OOODOOOODOOOODOOOODOODOO
ooogoboopooooob0ooboooooooboooobooooboooo
0000000000000 OOoO0ooUOOOOODODO00bDO0ODbDOoOooDgoooo
oo0ooooobooOoobOoOobobOoooobDOobDobooboOooobooooo
ooooooOoOooooooooooDooooOooooD@moooboooooboooon
oooooooooooboobooooobobbooobooooooooooooo
ooobooooooooooooooooboooboooooooboooobobooo
000000DO0oO0OoOoOO00oooo0oOoO0oooOoooooooooooogo



20 gooooooooooboobooooooboobooono

0dooo0oO0O000o0odooObOOoo0odoobooooobobooooo
gooboooooooboboboboooogooobDoboboboboboooo
00OdoDboOoooOO0oO0OoooDooDOooOooooDooooooooooomo
gboooboooboboooboobboboooobboboobomooo
gdoobooo0oooooobobO0bOoboobOOoOooooobDOooOOooOoooo
Jo00o00b0o0o0o0ob0oobobOo0oiobOoboDbOU (Richard Maxwell) O O OO
0000000000000 DO0000O0000O000DOoODooooOooOg (xiv,
xxih) OO O00000000O0O0ObOOom
00o000DO000O0mdboooobOoooOooobOoboobooooo
gooboooooooboobooboboooooooooDobDobDoboboo
0booOOoooOooooOoooOOooDoooOOooOoooooooboooooooo
gooobooobbobooobDOooboooboooogmesgs3gbb 200
0o0oo0ooo0O0ooOooobOOobOdbOoooooooDooooooboOooon
gooobooooooobobobobooboboobooooboobDoboboo
0O00b0obO0o0o0o@opopcooooooOOoooooOOobOOobOobOobooooo
gooboooooooboooboboboboooooooDobDoboboboo
Joo0000ob00ooobOdbO0bOoobOOobO0obOoobDOooOooDooDobOoobooo
gbooboboooooboobooobooboobooboobDobOobboboboo
0O000000O0ooDOOobO0bOooooobOoobDOooDooDooDobOooon
gboboboooooboooooooboobobobOobUoboboboboo
goooooowroooooobooooboooooooobobooooo
goobooooooooobobobooboboooooDobDoboboboo
J0Mmbooooobomoooooo?2e0-26101
goboobooboooooboboopooboobobbomoobDooobo

0000000000000 bOO0ODbOO0bOO000oooDoDooooDOooDOooboon
gboobooooooobobobobooooooDooDoboboboboboo
godboooos0boooooobobobuooooooooboooogo
goobagynoooooboobooooooooooboboboooooooo

Those fanatic Peoples of La Vendée will no longer keep under; their fire

of insurrection, heretofore dissipated with difficulty, blazes out anew,

after the King’s Death, as a wide conflagration; not riot, but civil war.

Your Cathelineaus, your Stofflets, Charettes are other men than was

thought: behold how their Peasants, in mere russet and hodden, with their

rude arms, rude array, with their fanatic Gaelic frenzy and wild-yelling

battle-cry of God and the King, dash at us like a dark whirlwind; and

blow the best-disciplined Nationals we can get into panic and sauve-qui-

peut! Field after field is theirs; one sees not where it will end. Comman-
dant Santerre may be sent there; but with non-effect; and he might as well
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have returned and brewed beer.
(French Revolution, Bk. 111, Ch. IV “Fatherland in Danger”,
Everyman’s Library edition, Part II, 238)
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000000 (AmoPress) 0 0O 00O OO OO OO O O “The novelist’s use of his
sources often betrays the beginning writer, afraid that he will omit something important.”
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[...] as for the revolution in France, only two actual episodes are taken
out of history and re-enacted in the novel, the fall of Bastille and the
lynching of ‘old Foulon’, and in both Dickens follows Carlyle very close-
ly. None of the great personalities of the revolution comes on the scene,

and only the executioner Samson is mentioned among them.
(Woodcock 15)
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As the MS changes [. . .] suggest, Dickens clearly revised the time-
scheme of this chapter while correcting the proofs of All the Year Round.
It is likely that he reread the appropriate sections of Carlyle and then
determined to move the date of Darnay’s visit to France back to the peri-
od preceding the momentous attack on the Tuileries in August 1792, the
fall of the monarchy and the prison massacres of September. Has Darnay
proceeded to France as originally intended in the December of 1792, he
might have exercised considerably more caution, given the significant
turn of events in the summer and autumn of that year.
(Sanders 126)
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De Lescure had studied and thought much; he was older than Laroche-
jaquelin, much better educated than Cathelineau. He was as ardent in the
cause as they were: why else had he undertaken it? But he understood
better than they did the fearful chances which were against them: the
odds against which they had to fight, the almost insuperable difficulties in
their way. [...] He foresaw also all the horrors into which [the peas-

antry] were about to plunge; horrors, of which an honourable death on
the field of battle would be the least. [ ...] Besides, how could they
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hope for success against the arms of a whole nation supported by a
despotic government? His friends talked sanguinely of aid from England,
from Austria, and from Prussia; but he feared that that aid would come
too late, after their houses were burnt, and their fields destroyed; after the
best among them had fallen; after their children had been murdered;
when the country should be depopulated, and nothing but the name of La
Vendée left.

(La Vendée 53-54)
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I fancied, as I looked at her, that I slipped hopelessly back into the coarse
and common boy again. O the sense of distance and disparity that came
upon me, and the inaccessibility that came about her!
(235)
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No character points out his shallowness throughout more effectively
than Estella, questioning and teasing him, mocking his efforts to be his
own hero. [. . .] no character so writes her own novel, escaping Pip’s
monomaniacal obsession, than Estella, who throughout is wiser, sadder,
and funnier than Pip, — and who is the character most entirely “bent and
broken” by the novel into another form.
(154)
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ing had been stronger than Miss Havisham’s teaching, and had given her
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[. .. .] now, when suffering has been stronger than all other teaching,
and has taught me to understand what your heart used to be. I have been
bent and broken, but — I hope — into a better shape.”
(484)
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Miss Havisham and Victorian Psychiatry

AKIKO TAKEI

Charles Dickens had a great interest in psychiatry and the treatment of the
insane. For instance, in Household Words, with W. H. Wills, he wrote about
their visit to Saint Luke’s Hospital at Christmastime in 1851. Dickens describes
the patients’ “oppressive silence,” and return to their usual solitude after danc-
ing. He says that the patients gathering round a Christmas tree gave him “a very
sad and touching spectacle,” and concludes, “the utmost is necessarily far inferi-
or to the restoration of the senses of which they are deprived. To lighten the
affliction of insanity by all human means, is not to restore the greatest of the
Divine gifts; and those who devote themselves to the task do not pretend that it
is. They find their sustainment and reward in the substitution of humanity for
brutality, kindness for maltreatment, peace for raging fury.” ' Dickens, like
many of his contemporaries, was an advocate of moral treatment, which aimed
at treating the insane as rational beings and thereby recovering their self-
restraint and reason, with the minimal use of standard medical techniques and
mechanical restraints.

Further evidence of Dickens’s interest is seen in his support of the asylum
reform movement. 2> Besides Saint Luke’s Hospital, he visited some asylums in
Britain and the US. In American Notes (1842), he writes of the inhuman treat-
ment and wretched environment in a lunatic asylum in New York: “everything
had a lounging, listless, madhouse air, which was very painful. The moping
idiot, cowering down with long dishevelled hair [. . .] there they were all, with-
out disguise, in naked ugliness and horror. In the dining-room, a bare, dull, drea-
ry place, with nothing for the eye to rest on but the empty walls, a woman was
locked up alone [. . .]. The terrible crowd with which these halls and galleries
were filled, so shocked me, that I abridged my stay within the shortest limits,
and declined to see that portion of the building in which the refractory and vio-
lent were under closer restraint.” 3 He made speeches in support of the Royal
Hospital for Incurables in June 1856 and May 1857. In the speech in 1857, he
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pointed out the hospital’s poor facilities and appealed for more funds.* He
thought that physical environments in asylums were crucial to cure illness.

In Dickens’s circle, some people were professionally involved in the adminis-
tration of the insane. The most notable were John Forster and John Conolly. In
1855, Forster was appointed as secretary to the Lunacy Commission. Conolly,
who became a close acquaintance of Dickens in the early 1850s, was a leading
psychiatrist renowned for his advocacy of the non-restraint of the insane. John
Sutherland surmises that Forster and Conolly aided Dickens to win separation
from his wife Catherine by hinting at incarceration in a lunatic asylum.?

However, Dickens’s trust in psychological science gradually declined from
the end of the 1850s. Firstly, in November 1857, it was disclosed that Conolly
conspired with an owner-doctor of a private asylum and for his own gain delib-
erately issued a false certification for introducing a patient. His certification was
proved to be wrong and the released patient sued him. Secondly, the exposure of
numerous erroneous diagnoses and wrong confinements provoked Britain’s first
lunacy panic in 1858-59 and laypersons’ suspicion of psychiatry reached its
peak. Nicholas Hervey argues that inadequate law and general practitioners’
inexperience and poor knowledge of mental illness caused illegal or wrong con-
finements in lunatic asylums.®

All the Year Round, edited by Dickens, echoed the influence of this lunacy
panic. The anonymous article, “M.D. and M.A.D” on 22 Feb. 1862 vehemently
attacked the incompetence of doctors dealing with the mad. Charles Reade’s
Hard Cash, serialized from March 1863 for forty weeks, dealt with the hero’s
wrong confinement, and a doctor modeled on Conolly appeared as a villain.
Although Dickens intervened with Reade to tone down the hostility to medical
professionals in the work and published a statement to deny his responsibility as
the editor with the final serialization of Hard Cash, his increasing distrust in
psychiatry and the treatment of the mad was evident.”

Sutherland and Helen Small point out Dickens’s change of position from his
early support of mental science, and his acceptance of Hard Cash at least until
its latest stage, but both hardly refer to the link between Dickens’s fiction and
his scepticism in relation to psychiatry. Sutherland only introduces Dickens’s
equivocal attitude to Conolly, quoting his evasive statement to Hard Cash.
Small suggests that Miss Havisham’s insistent emotional pain represents Dick-
ens’s resistance to the contemporary psychiatry’s physiological explanation of
mental disorders,® but her argument does not fully explore Victorian psychologi-
cal medicine. In Great Expectations (1860-61), written in the aftermath of the
lunacy panic, Dickens, through Miss Havisham’s traumatic illness, intensively
presents the limitations of the current psychiatry.
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The origin of Miss Havisham is generally considered to be a woman attired in
stark white, whom Dickens as a boy saw wandering in Berners Street and
Oxford Street.” This “White Woman” was rumored to become mad, rejected by
a wealthy Quaker. Dickens’s description of her is unfavorable: “She is a con-
ceited old creature, cold and formal in manner [. . .]. We observe in her mincing
step and fishy eye that she intends to lead him [her suitor] a sharp life.” ' Harry
Stone identifies two other eccentric jilted old women known to Dickens: Miss
Mildew, a character in Charles Mathews’s play, At Home (1831), and Martha
Joachim, whose solitary death at the age of sixty-two was reported in Household
Narrative of Current Events in January 1851.'' And Small surmises that Miss
Havisham might be partly modeled on Lady Lytton, who was incarcerated in an
asylum by her husband Bulwer-Lytton because of her public revenge on him.'?
Dickens had, in short, abundant evidence both from personal experience and
from literary convention, on which to draw when he came to depict a lovelorn
mad woman.

The book reviews of Great Expectations mostly saw unreality and exaggera-
tion in Miss Havisham’s aberration. The characterization was dismissed as a
product of Dickens’s “worst mannerisms,” 3 “morally and physically absurd,” 14
“an obvious impossibility.” 1> Miss Havisham’s illness was apparently incom-
prehensible to most Victorian readers because it was difficult to distinguish
between eccentricity and insanity. Forbes Winslow says, “The difference
between eccentricity and monomaniasm is merely a difference of degree.” 1
Yet, by reference to contemporary medical writing, we can understand that Miss
Havisham’s symptoms are medically realistic and precise.

Miss Havisham’s alienation is symptomatic of hysterical insanity, which
Conolly classifies. His definition reads:

There is a form of malady, by no means of rare occurrence, and more
frequent among the wealthier classes than the poorer, in which apparent
bodily ailments of a changeful or obstinate character become associated
with an infirmity of mind, at first slight and occasional, but afterward
more fixed and confirmed. [. . .] This form of disorder is chiefly seen in
hysterical women [. . .] the mind is agitated by every trifle, and every
feeling is in excess, and seeks for sympathy with a morbid eagerness. It
would seem as if to all the various portions of the brain, and to all the
various ramifications of the nerves, some erratic influence or unrestrained
energy were directed, and to each in turn, producing endless caprices of
the mind and ever-changing bodily sensations [. . .] they are affectionate,
suspicious, amatory, cold, and repulsive by turns. [. . .] Incapable of
steady friendship or affection, or of adherence to any of the duties of
common life, they usually, by degrees, concentrate their attention on their
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own feelings and morbid sensations, and, laying claim to excessive sensi-
bility, are really only regardful of themselves.!”

The cardinal features of hysterical insanity are applicable to Miss Havisham.
She belongs to the well-to-do, a social group which Conolly considers vulnera-
ble to hysteria. She is extremely whimsical as she declares: “I sometimes have
sick fancies.” '8 She is pleased with Estella’s rapidly changing mood (GE 83), a
copy of her own fickleness. Miss Havisham’s restless temper parallels her impa-
tient bodily reactions. Whenever Pip visits her, he is aware of “impatient move-
ment of her fingers” (GE 50, 72, 84, 86, 102) and her frequent hitting out with a
stick in an irritation, equivalent to “ever-changing bodily sensations” in Conolly.
To Pip as a child, Miss Havisham’s impatient finger movement is a cue of her
whimsical demands to him. She apparently indulges Estella, but her “love” of
her ward is egotistical. At the point of death, she is reconciled with Pip, but she
cannot form “steady friendship or affection” with Estella. Her withdrawal into
the deserted Satis House is, in other words, the renunciation of “the duties of
common life,” which her wealth permits. Miss Havisham neatly fits Conolly’s
classification.

The most remarkable symptom of Miss Havisham’s alienation is her disor-
dered sense of time. Her continual wearing a rotten wedding dress for over
twenty years most clearly visualizes her diseased mind. Her life is virtually
stopped when she stops all clocks, shuts out the daylight, and no longer uses a
calendar. Henri Talon’s comment is, “she has no present to speak of. Her life is
the negation of the creativeness of time as the instrument of freedom.” ' Miss
Havisham is imprisoned in the confusion of reality and unreality, the “most per-
plexing part” of hysterical insanity (I 79). After her engagement is broken, the
rest of her life is merely the continuation of lifeless moments: “I know nothing
of the days of the week; I know nothing of weeks of the year” (GE 53), “I know
nothing about times” (GE 86). Yet, she is sane enough to be aware of the lapse
of time, for instance, in her ageing appearance, and in Pip’s and Estella’s physi-
cal growth. In Miss Havisham’s mind, the reality (a lovelorn prematurely old
woman) and unreality (a young bride) coexist and suddenly switch places with
each other, as Pip observes: “At length, not coming out of her distraught state by
degrees, but in an instant” (GE 78), she demands that Pip and Estella play cards.
The older she becomes, the more she sees the reality. She sees Satis House as
“So new to him [. . .] so old to me; so strange to him, so familiar to me; so
melancholy to both of us!” (GE 51). Winslow states, “It is a fallacy to suppose
that a person cannot be insane without being unconscious of his melancholy
state” (P 171). Far from being unconscious of, Miss Havisham fully realizes her
illness.
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Miss Havisham’s aberration is partial because her understanding and memory
are unspoiled, though perverted. Estella says to Miss Havisham, “Why should I
call you mad. [...] Does any one live, who knows what set purposes you have,
half as well as I do? Does any one live, who knows what a steady memory you
have, half as well as I do?” (GE 272). Miss Havisham never forgets her traumat-
ic life event. In her disillusion she is vengeful and manipulative, far from pas-
sively collapsing into grief as a victim. Her role in Pip’s life is to puzzle and
control him.

As Small states, Miss Havisham’s insistent emotional pain signals Dickens’s
resistance to the current psychiatry’s increasing emphasis on physical causes.?’
The first dialogue between Pip and Miss Havisham reads:

‘Do you know what I touch here?’ she said, laying her hands, one
upon the other, on her left side.

‘Yes, ma’am.” (It made me think of the young man.)

‘What do I touch?’

‘Your heart.’

‘Broken!’

She uttered the word with an eager look, and with strong emphasis,
and with a weird smile that had a kind of boast in it. Afterwards, she kept
her hands there for a little while, and slowly took them away as if they
were heavy.

(GE 50)

Miss Havisham has just met Pip. Yet, characteristically of a hysterical insane
patient, with “a morbid eagerness” (I 77), she seeks for his sympathy to her
emotional suffering. Apart from this passage, she presses her heart twice (GE
78, 324). She demands that Pip should love Estella even though “she tears [his]
heart to pieces” (GE 213). And, she reproaches Estella, “You cold, cold heart!”
(GE 271). Miss Havisham’s obsession with the heart embodies Dickens’s dis-
agreement with contemporary psychiatric theory which overemphasized somatic
causes, especially the brain.

Psychiatry in Dickens’s day was characterized by exclusive emphasis on the
brain as the organ of the human mind, influenced by technical advances in the
brain anatomy and neurology in the first half of the century.?! Winslow states,
“in every case of insanity—that in every deviation from a healthy condition of
the mind, the brain is the seat of the affection. The idea of the mind being disor-
dered independently of physical disease, has no existence except in the imagina-
tion of those who wilfully close their understandings to the reception of the
truth” (P 165). And Conolly reports the result of the dissection of brains at the
Hanwell Asylum, where he worked as superintendent. He specifies a lesion for
each part in the brain, and we can see psychiatrists’ understanding of the brain
anatomy: “The cranium is found either thinner or thicker than natural; the dura
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mater strongly adherent to the cranium; the sac of the arachnoid full of serous
fluid; there is effusion, more or less turbid, beneath the arachnoid; the anterior
lobes are shrunk; the grey matter is pale; the white matter shows few or no
bloody points” (/ 31). In the 1850s, phrenology lost credit and the “brain theory”
became a new pet theory in psychiatry.?? In the brain theory, mental illness was
acknowledged as a corporal disease occasioned by brain dysfunction or impair-
ment. As a result, the psychosomatic causes of mental illness were slighted or
neglected.”

In materialistic Victorian psychiatry, emotional suffering was explained in
terms of physiological disorders: “Every part of the body is connected to the
brain and spinal marrow by the medium of nerves; therefore any agitation of
mind, producing an affection in the origin of the nervous system, must necessar-
ily give rise to more or less derangement of the numerous organs of the body”
(P 157). But, Miss Havisham has no particular physical disorders except muscu-
lar debility resulting from a sedentary lifestyle. In Miss Havisham’s obsession
with the heart, Dickens demonstrates that her aberration is a stark emotional dis-
ease independent of a physical or organic lesion.

Miss Havisham’s infatuation and its disastrous results are presented to us via
Mr Pocket, Herbert, and Pip. Herbert tells Pip her history as follows:

‘The marriage day was fixed, the wedding dresses were bought, the
wedding tour was planned out, the wedding guests were invited. The day
came, but not the bridegroom. He wrote a letter—’

‘Which she received,’ I struck in, ‘when she was dressing for her mar-
riage? At twenty minutes to nine?’

‘At the hour and minute,” said Herbert, nodding, ‘at which she after-
wards stopped all the clocks. What was in it, further than that it most
heartlessly broke the marriage off, I can’t tell you, because I don’t know.
When she recovered from a bad illness that she had, she laid the whole
place waste, as you have seen it, and she has never since looked upon the
light of day.’

(GE 160)

In Herbert’s (and Pip’s) narrative, what happens to Miss Havisham between her
ill-fated wedding day and her becoming a recluse is omitted. Her “bad illness” is
supposed to be hysteria because grief frequently causes it. Thomas Laycock
states, “The causes of grief are rarely so sudden in their action as those of terror;
the shock is therefore less violent; but they are more permanent, and so the
symptoms they induce go on increasing in intensity, until the intestines ulcerate,
the body wastes, the mind is debilitated, and the temper displays every variety
of mood from hysteric capriciousness to absolute insanity.” >* Abandonment by
Compeyson is a sudden blow to Miss Havisham. She has to suffer from violent
shock and permanent agony together.
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In the light of today’s psychiatry, the process of Miss Havisham’s illness is
parallel to posttraumatic stress disorder (PTSD, cf. Table).?> Dickens under-
scores the threatening effect of psychosomatic causes on mental illness by
adding Pip’s nightmare after rescuing Miss Havisham from the fire. Pip is, for a
while, haunted by his fearful memory of the fire and of Miss Havisham in
anguish. Dickens focuses more on Pip’s emotional shock than on physical injury
caused by the burns: “This pain of the mind was much harder to strive against
than any bodily pain I suffered” (GE 360). Pip’s affliction after the fire is char-
acteristic of PTSD although it is immediately cured. He is restored to health
thanks to Herbert’s attempt to divert his attention from the stimuli linked to the
trauma. Dickens’s diagnosis and treatment of trauma are thus endorsed by
today’s psychiatric theory. He weaves his criticism of the material diagnosis of
the current psychiatry into Miss Havisham’s and Pip’s mental disorders.

Table
Diagnostic Criteria for 309.81 Posttraumatic Stress Disorder

A. The person has been exposed to a traumatic event in which both of the
following were present:

(1) the person experienced, witnessed, or was confronted with an
event or events that involved actual or threatened death or seri-
ous injury, or a threat to the physical integrity of self or others

(2) the person’s response involved intense fear, helplessness, or hor-
TOT.

Note: In children, this may be expressed instead by disorganized
or agitated behavior
B. The traumatic event is persistently reexperienced in one (or more) of
the following ways:

(1) recurrent and intrusive distressing recollections of the event,
including images, thoughts, or perceptions. Note: In young chil-
dren, repetitive play may occur in which themes or aspects of the
trauma are expressed.

(2) recurrent distressing dreams of the event. Note: In children, there
may be frightening dreams without recognizable content.

(3) acting or feeling as if the traumatic event were recurring
(includes a sense of reliving the experience, illusions, hallucina-
tions, and dissociative flashback episodes, including those that
occur on awakening or when intoxicated). Note: In young chil-
dren, trauma-specific reenactment may occur.
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(4) intense psychological distress at exposure to internal or external
cues that symbolize or resemble an aspect of the traumatic event
(5) physiological reactivity on exposure to internal or external cues
that symbolize or resemble an aspect of the traumatic event
C. Persistent avoidance of stimuli associated with the trauma and numb-
ing of general responsiveness (not present before the trauma), as indi-
cated by three (or more) of the following:
(1) efforts to avoid thoughts, feelings, or conventions associated with
the trauma
(2) efforts to avoid activities, places, or people that arouse recollec-
tions of the trauma
(3) 1inability to recall an important aspect of the trauma
(4) markedly diminished interest or participation in significant activ-
ities
(5) feeling of detachment or estrangement from others
(6) restricted range of affect (e.g., unable to have loving feelings)
(7) sense of a foreshortened future (e.g., does not expect to have a
career, marriage, children, or a normal life span)
D. Persistent symptoms of increased arousal (not present before the trau-
ma), as indicated by two (or more) of the following:
(1) difficulty falling or staying asleep
(2) irritability or outbursts of anger
(3) difficulty concentrating
(4) hypervigilance
(5) exaggerated startle response
E. Duration of the disturbance (symptoms in Criteria B, C, and D) is more
than 1 month.
F. The disturbance causes clinically significant distress or impairment in
social, occupational, or other important areas of functioning.
Specify if:
Acute: if duration of symptoms is less than 3 months
Chronic: if duration of symptoms is 3 months or more
Specify if:
With Delayed Onset: if onset of symptoms is at least 6 months after
the stressor

Source: American Psychiatric Association, Diagnostic and Statistical Manual of
Mental Disorders, 4th ed. (Washington, DC: American Psychiatric Assn.,
1994) 427-29.
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Miss Havisham is not sexually immoral, but desertion on the wedding day in
the Victorian social climate causes her an irrecoverable social stigma in addition
to agony. Her decaying body exhibits social pressure on deserted women: “she
had the appearance of having dropped, body and soul, within and without, under
the weight of a crushing blow” (GE 52). Elaine Showalter states, “women who
reject sexuality and marriage (the two were synonymous for Victorian women)
are muted or even driven mad by social disapproval.” 2° For the treatment of the
insane, Conolly recommends exercise, open air, social contacts, and having
occupation to restore nerve functions (/ 80). Pip’s reproach of Miss Havisham
echoes a general treatment of mental illness: “in seclusion, she had secluded
herself from a thousand natural and healing influences” (GE 355). However, she
is prohibited from these treatments because she is socially unwanted. As Michel
Foucault discusses, detention or reclusion is a form of punishment.27 Thanks to
her wealth, Miss Havisham is saved from enforced incarceration in a lunatic
asylum. But, she is compelled to confine herself apart from society by a social
imperative because she fails to accomplish women’s normative social roles:
marriage and mothering.

J. Hillis Miller argues that Satis House is a symbol of the wealth and power
to which Pip aspires,?® but it is, rather, Miss Havisham’s permanent asylum and
a place for punishment. Its physical environment is the same as old-fashioned
lunatic asylums’ in relation to confinement, uncleanliness, unhealthiness, dehu-
manization, and darkness. Dickens depicts a dreadful environment:

Coercion for the outward man, and rabid physicking for the inward
man, were then the specifics for lunacy. Chains, straw, filthy solitude,
darkness, and starvation; jalap, syrup of buckthorn, tartarised antimony,
and ipecacuanha administered every spring and fall in fabulous doses to
every patient, whether well or ill; spinning in whirligigs, corporal punish-
ment, gagging, “continued intoxication;” nothing was too wildly extrava-
gant, nothing too monstrously cruel to be prescribed by mad-doctors.?’

Dickens reproduces many of these characteristics in the description of Satis
House. On Pip’s first visit to Satis House, its closed windows and many iron
bars give him a “dismal” (GE 47) impression. Miss Havisham’s discolored wed-
ding dress is practically her straitjacket and obstructs liberty both physically and
mentally. The rooms are filled with dirt, squalor, and vermin. The air in the
closed rooms for over twenty years is stagnant and suffocating. Its residents and
visitors are degraded into the subhuman, similar to the inhuman treatment of
patients in asylums. Miss Havisham seems to Pip to be a skeleton, waxwork,
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witch, and ghost (GE 49, 74, 270, 274, 324, 359). Her secret eating in the night
is associated with the vermin crawling in Satis House. Estella calls Pip “little
coarse monster” (GE 71) and feeds him as if he were a dog (GE 53, 78). The
garden is desolated and covered with disfigured weeds, like Saint Luke’s Hospi-
tal’s garden.’”

The dark house without the daylight affects even an occasional visitor like
Pip: “What could I become with these surroundings? How could my character
fail to be influenced by them? Is it to be wondered at if my thoughts were dazed,
as my eyes were, when I came out into the natural light from the misty yellow
rooms?” (GE 84). Miller claims that Miss Havisham’s attempts to stop time ren-
der her betrayal the whole meaning of her life.3! Her shutting out the sunshine
from Satis House is a means solely to freeze time. As her deranged state of mind
makes an abnormal environment, the social isolation and deprived physical
environment in Satis House distort the mental soundness of the residents and
visitors, including hers. Typically of Dickens, character and environment are
mutually interactive. Dorothy Van Ghent argues, “In Dickens, environment con-
stantly exceeds its material limitations. Its mode of existence is altered by the
human purposes and deeds it circumscribes, and its animation is antagonistic; it
fearfully intrudes upon the soul.” 32 As seen in his eagerness to reform asylums’
living conditions, Dickens understands that environment and the human mind
are mutually interrelated. The success of the moral treatment in the York Retreat
owed a lot to its relatively comfortable environment and relaxed atmosphere.33

Brought up by Miss Havisham in the dark house so suggestive of a punitive
asylum, Estella’s mental soundness is perverted. Miss Havisham later confesses
to Pip: “I stole her heart away and put ice in its place” (GE 356). Miss Hav-
isham originally intends that Estella should not suffer the misery which arises
from susceptibility. Yet, as Estella becomes handsome, Miss Havisham thinks
of taking revenge on society which excludes her, using Estella as an instrument.
In terms of the physiological explanation of the human mind, Miss Havisham
hardens Estella’s heart. Estella grows to be icy and heartless, unlike Miss Hav-
isham whose susceptible heart is her ruin. Estella says to Pip, “I have a heart to
be stabbed in or shot in [. . .] if it ceased to beat I should cease to be. But you
know what I mean. I have no softness there, no—sympathy—sentiment—non-
sense” (GE 211). As a result of the dehumanization by Miss Havisham, Estella
views her heart merely as the organ of circulating blood. Her defiance of Miss
Havisham is characteristic of a heartless woman. Miss Havisham, in a rage,
curses her ward: “You stock and stone! [...] You cold, cold heart!” (GE 271).
On the other hand, Estella, in the quarrel, composedly points out her guardian’s
illogic: “When have you found me giving admission here [the heart] [. . . ] to
anything that you excluded? Be just to me” (GE 272). Estella’s immunity to sen-
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timent embodies the somatic theory in psychiatry in an extreme way. She is not
insane in terms of psychiatry, but mentally deformed.

Deceived by his social aspiration, and infatuated with Estella, Pip is oblivious
to Miss Havisham’s cunning, which is beyond a sane person’s. Winslow says,
“Lunatics often exhibit a great acuteness of intellect, which astonishes those
ignorant of the peculiarities of mental alienation” (P 108). Pip, in the expecta-
tion of becoming a gentleman, assigns to himself the role as a fairy-tale hero—
and lay doctor—to refurbish the asylum-like Satis House and rescue Miss Hav-
isham and Estella from confinement: “She reserved it for me to restore the deso-
late house, admit the sunshine into the dark rooms, set the clocks a going and
the cold hearths a blazing, tear down the cobwebs, destroy the vermin—in short,
do all the shining deeds of the young Knight of romance, and marry the
Princess” (GE 206). Pip’s courtship of Estella is compared to moral treatment.

However, in his commitment to Estella, instead of rationally diagnosing his
beloved as a doctor, Pip undergoes the same emotional suffering as Miss Hav-
isham’s. Between Pip and Estella, the relation of Miss Havisham and Com-
peyson is inversely reproduced. Where Miss Havisham loves Compeyson with
“blind devotion, unquestioning self-humiliation, utter submission, trust and
belief against [herself] and against the whole world” (GE 213), Pip loves Estella
“against reason, against promise, against peace, against hope, against happiness,
against all discouragement that could be” (GE 206). Herbert tells Pip that Miss
Havisham “perfectly idolized him [Compeyson] [. . .] she was too haughty and
too much in love, to be advised by any one” (GE 159-60). Pip is aware of his
unrequited love of Estella, but she is always “irresistible” (GE 206) from his
boyhood. Where Miss Havisham ignores Mr Pocket’s advice, Pip does not listen
to Biddy’s warning. In humiliation and agony, Miss Havisham is attacked with a
self-destructive fit commencing with “a wild cry”: “she rose up in the chair, in
her shroud of a dress, and struck at the air as if she would as soon have struck
herself against the wall and fallen dead” (GE 213). Pip as a child shows a simi-
lar response to Estella’s cruelty: “As I cried, I kicked the wall, and took a hard
twist at my hair; so bitter were my feelings, and so sharp was the smart without
a name, that needed counteraction” (GE 53-54). Pip is a male version of Miss
Havisham in love. By sharing the same emotional pain, he understands the true
nature of her mental illness. Thus, he forgives her manipulation in the end. In
Pip’s relation to Miss Havisham, Dickens contends that in remedying mental ill-
ness, treatment solely based upon scientific facts has limitation.

The disclosure of Pip’s real benefactor brings a climax to his relation with
Miss Havisham and Estella. After accusing Miss Havisham of her deception, he
confesses his love of Estella, only to be disappointed:

‘It seems,” said Estella, very calmly, ‘that there are sentiments, fan-
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cies—I don’t know how to call them—which I am not able to compre-
hend. When you say you love me, I know what you mean, as a form of
words; but nothing more. You address nothing in my breast, you touch
nothing there. I don’t care for what you say at all. I have tried to warn
you of this; now, have I not?’

(GE 321-22)

Pip’s desperate confession does not avail because Estella’s emotion and senti-
ment are distorted. Pip’s moral treatment is totally rejected by Estella, a heart-
less woman like “a superhuman goddess, unable to understand the sorrows of
mere mortals.” 3* Her extraordinarily cold reaction indicates that moral treat-
ment aiming at working on the human sentiment or emotion is fundamentally
incompatible with the somatic theory: if mental illness were entirely caused by
an organic lesion, how could non-medical treatment avail?

Pip’s anguish and confession of love work on Miss Havisham, not Estella.
Miss Havisham sees her past grief in Pip, who is beaten and dejected. She
understands that she has tortured Pip, whose heart is as susceptible as hers, and
that in addition to hers, she forms another morbid mind in Estella. The next time
when Pip sees Miss Havisham, she is penitent and sheds tears in front of him for
the first time. She says, “I am not all stone” (GE 352) and her human heart still
remains. By her moral awakening and his sympathy, she returns to a human
being and recovers her sanity. Yet, she is allowed to live in sanity just a
moment. After the fire, because of emotional shock (and physical injury), she
lapses into a coma accompanied by speech disorder. Natalie McKnight sees the
fire as Miss Havisham’s self-punishment and her muteness as a prelude to
death.? Pip’s remedy is too late for her to be cured.

The ending of Great Expectations is helpful in understanding Dickens’s atti-
tude to psychological medicine. The crucial changes from the original ending to
the revised one are Estella’s remarriage and the location where Pip and Estella
meet again. In the original ending, after the death of Drummle, her brutal hus-
band, Estella remarries a doctor and Pip sees her in Piccadilly Circus. In the
revised ending, Estella is still a widow and Pip sees her in Satis House. The
revised ending is usually considered to be a happy ending, compared to the orig-
inal. For example, Edgar Rosenberg points out that Bulwer-Lytton’s interven-
tion was based upon market interest and/or his own preference of a conventional
happy ending.’® On the other hand, Miller sees the possibility of Pip and Estel-
la’s reunion and the recovery of order: “Both have come back from a kind of
death to meet and join in the moonlight in Miss Havisham’s ruined garden. The
second ending is, in my opinion, the best.” 37 Robin Gilmour, on the contrary,
argues that the whole plot finishes when Pip belatedly comes back to propose to
Biddy, and that the ending is a mere postscript.3
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In a medical context, however, the revised ending is more pessimistic than
the original. In the original ending, Estella’s second husband’s kindness works
on her and her past mental deficiency seems to be cured in marriage to a medical
professional and a mundane family life of which she was deprived from her
childhood. On the other hand, in the revised ending, her deformed mind is tamed
and subdued by Drummle’s cruelty, a reminiscence of coercion in lunatic asy-
lums, but not completely restored to soundness: “I have been bent and broken”
(GE 433). Pip and Estella’s coming to Satis House implies that Miss Hav-
isham’s ghost still survives after her death and haunts them. It is expected that
the final remedy for Estella is entrusted to Pip, but, in relation to psychological
medicine, the revised ending is gloomy and signals Dickens’s stance of scepti-
cism of psychological medicine.

Leonard Manheim says that Dickens’s interest in mental science is far from
scholarly and originates from “his love of terrible.” 3 Yet, Dickens’s intensive
reading of writing on psychological medicine is explicit in Miss Havisham’s
characterization and symptoms. He does not unqualifiedly disagree with the cur-
rent psychiatry or medical professionals as in Hard Cash or his journals. Rather,
he problematizes the limitation of the current psychiatric pet theory by empha-
sizing the emotional suffering of Miss Havisham and Pip. Estella’s heartlessness
is an extreme form of the brain theory. Dickens, an expert in observing human
beings, knows that the human mind cannot be understood fully only in terms of
scientific explanation. His diagnosis of mental illness approaches the realm of
today’s psychiatry. Dickens is wiser about the true nature of the human mind
than his contemporary psychiatrists.
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Great Expectations:
Democracy and the Problem of Social Inclusion

FuMiE TAMAI

INTRODUCTION

“The reappearance of Mr Dickens in the character of a blacksmith’s boy may be
regarded as an apology to Mealy Potatoes” (50)—George Bernard Shaw’s
famous comment on Great Expectations (1860-61) is worth reconsidering. In
David Copperfield, the English identity which David the writer propagates
throughout the nation and the empire is constructed by excluding the “common
men and boys” (216) in the factory, with whom young David shuns mixing.
Eleven years later a “common’ boy returns to Dickens’s world as a protagonist.
The plot of Great Expectations centres on how a boy of working-class origin
becomes a “gentleman.” The inclusion of the working-class protagonist in the
category of gentleman, which represented “a cultural goal, a mirror of desirable
moral and social values” (Gilmore 1) in Victorian England, indicates an ideolog-
ical shift in the construction of an English identity in Dickens’s novels.

Early critics such as G. K. Chesterton and Humphry House call Pip a snob
(Chesterton 383, House 156), for he is not a born gentleman but a gentleman
whose status has been bought with money. His progress represents the class
mobility of the mid-Victorian age of “great expectations,” in which even the
poor working classes could dream of success and become wealthy enough to
aspire to rank. Alexis de Tocqueville wrote in 1856:

[I]f we follow the mutations in time and place of the English word “gen-
tleman” [. . .] we find its connotation being steadily widened in England
as the classes draw nearer to each other and intermingle. In each succes-
sive century we find it being applied to men a little lower in the social
scale. [...] Thus its history is the history of democracy itself.

(201)

The mobility of the notion of the gentleman was the mobility of society itself, a
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society in which the classes intermingled and which was becoming more and
more “democratic.” As Tocqueville writes, the history of the gentleman is char-
acterised by the continuous process of including the classes below who had for-
merly been excluded from the category. The liberal history of democracy is also
the inclusionary process of redefining a citizen and extending suffrage. Both of
them are, however, at the same time marked by systematic marginalisation and
exclusion of various groups of people. In Great Expectations, while an inclu-
sionary impulse can be found in Pip’s incorporation into the category of gentle-
man, this exclusionary impulse is most clearly manifested in the characterisation
of Magwitch, who is destined to die and be expelled from the text at the end of
the story. The purpose of this essay is to examine the tension between these
conflicting impulses at work in the novel.

The tension reflects the diverse demands of society in the period in which the
novel was written. Inclusion and exclusion are based on differences, which
have the potential for mobilisation in a variety of forms such as gender, race,
and class. My interest is in how the difference in class is mobilised, and how,
why, and to what extent, the working classes are allowed to enter the social and
political body of the nation as legitimate members in the world of the novel. In
the Victorian era, the mobilisation of class took place in relation to the racial
Other in two main ways. The need to conquer and rule people of different races
and cultures in the colonies whom Victorians regarded as inferior inflated the
general feelings of the superiority of the British race as a whole, and the position
of the working classes was elevated as a result. There was, however, also a per-
sistent fear of the working classes who were often regarded as savage, and mar-
ginalised as such. The fear was especially strengthened when the spectre of
democracy, which for Victorians literally signified the rule (cracy) of the mob
(demos), emerged. Furthermore, an anxiety about degeneration started to catch
the imagination of Victorians in the latter half of the century. Charles Darwin’s
The Origin of Species published in 1859 problematised the notion of human
beings as distinguished from other lower species in the animal kingdom.
Though Darwin was cautiously reticent on the subject of human beings, the
implication of the evolution theory is that all the creatures on the earth, includ-
ing human beings, are not in a static condition but in a continuous process of
evolution through mutation, divergence, and transformation, and that there is a
possibility of degeneration as well as of progressive evolution. According to
Nancy Stepan, it was considered that “the incorrect mingling of classes, or eth-
nic groups, would produce a social chaos that would break the traditional bound-
aries between groups” (105), and the aversion to “impurity of blood” was reac-
tively transformed into the drive to marginalise the lower classes and draw the
line of demarcation between “them” and “us.”
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Great Expectations was written in the years in which the Reform Bill submit-
ted by the Derby government in 1859 activated the debate on democracy more
than at any time since the passage of the first Reform Act in 1832. Whether by
coincidence or not, the history of democracy was directly related to the history
of the gentleman, for these were also the years in which the discussion on gen-
tlemanliness was reactivated by the publication of Samuel Smiles’s Self-Help in
1859. I will examine Great Expectations against the background of these
debates on gentlemanliness and democracy. House argues that “the ultimate
English democrat” can be found in “Orlick, the soured ‘hand’ turning to crime
because of his inferior status [. . .] a man who in another novel might well have
been the leader of a no-Popery mob or of physical-force Chartists” (158). Pip,
who is bound to Orlick in an ego/alter-ego relationship, is also the representative
of the English democrat and “the soured hand,” but he is ultimately transformed
into a “gentleman” and incorporated into the mainstream of the power structure.
At the same time there is a character such as Magwitch, who is marginalised
first by transportation to the penal colony and then by death. In examining the
process of inclusion and exclusion, I will cite several passages from John Stuart
Mill’s political writings, On Liberty (1859), Thoughts on Parliamentary Reform
(1859) and Considerations on Representative Government (1860), because,
although Dickens and Mill’s political positions were often opposing, as was
exemplified in the case of the Eyre controversys, it is still possible to trace a cer-
tain amount of influence of English liberalism on Dickens’s writings. In this
essay I will re-read Great Expectations alongside the liberal tradition of Victori-
an political thought.

I

The beginning of Pip’s narrative in the churchyard scene shows the profound
sense of alienation of a vulnerable young orphan child. His “first most vivid and
broad impression of the identity of things” is gained on “a memorable raw after-
noon” (3) on Christmas Eve with his dead family in the churchyard, not with his
living family. He is not given a proper place in this world, being an outcast, a
“small bundle of shivers” (4) growing afraid of the hostile world surrounding
him. For him, there are only two places which are considered to be proper to go
to: one is the churchyard, and the other, prison. In other words, his alternatives
have been reduced to either death or life in prison. He has been bound to prison,
the symbol of power and oppression, ever since birth. He is allowed to live, but
on condition that he is perpetually under the control of power.

Pip is positioned on the periphery of the power structure in a triple sense in
that he is a child, he belongs to the working class, and he lives in a small rural
village located literally on the margin of the metropolitan centre. In the Victori-
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an era, both the child and the working classes were often associated with another
group of people who were marginalised into the outermost circle of the power
structure, that is, the racial Other. Bill Ashcroft analyses the way in which the
trope of the child is used to represent the colonial subject in order to justify sub-
jugation, exploitation, and paternalism, and argues that the link between infantil-
ity and primitivism comes from the idea of literacy and education as a defining
factor which separates both the child and the primitive from the civilised (186).
The supposed lack and need of education are also what separate the working
classes from the upper classes. In the latter half of the nineteenth century, the
link between the child, the working classes, and the racial Other was further
reinforced by Darwinian anthropology which postulated that races are ordered
according to a hierarchy of the developmental stages of civilisation. These three
groups were considered to be those who had not fully attained the maturity of
civilisation and were marginalized on the periphery. Pip’s immaturity on the
scale of civilisation is indicated by various animal metaphors; he is called a
“young dog” by Magwitch (4) and a “young monkey” (9) by Mrs. Joe, and is
treated as if he were “a dog in disgrace” (62) by Estella. He is subject to other
people’s rule and exploitation because of his immaturity just as the colonial sub-
ject is in the colony.

As a child, Pip is subjugated by the despotic power of his sister, uncle, and
other village people, who claim authority over him. Mrs. Joe has brought him
up “by hand” (7 passim). She beats him with Tickler, makes him drink Tar-
water, and inflicts other physical and mental punishments upon him. In com-
mon with other people, she constantly cross-examines him and puts him under
surveillance. Her despotism is compared to that of an autocratic Indian prince
when Joe says, “I don’t deny that your sister comes to the Mo-gul over us” (49).
Pip has no power to oppose, and liberate himself from, Mrs. Joe’s tyrannical
sway and claim his independence. Joe is the only person who offers him protec-
tion and care, but his protection is limited and sometimes totally ineffective,
because, although Joe is physically an adult, mentally he is also a powerless
child, “a larger species of child,” and “no more than [Pip’s] equal” (9), as Pip
puts it. Joe and Pip have been “both brought up by hand” and are “fellow-suf-
ferers” (8).

In the liberal tradition of Victorian political thought, despotism was consid-
ered to be the most adequate mode of governing the Eastern countries, especial-
ly India. John Stuart Mill, for example, set the criteria for the application of the
principle of liberty on the basis of the degree of “maturity” in the development
of civilisation, and excluded India from the group of countries capable of gov-
erning themselves democratically by means of representative government for the
reason that the people there were not mature enough for the application of the
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principle. Uday S. Mehta refers to this strategy of exclusion as “the strategy of
civilizational infantilism” (75). In On Liberty, Mill wrote:

It is, perhaps, hardly necessary to say that this doctrine [of liberty] is
meant to apply only to human beings in the maturity of their faculties.
We are not speaking of children or of young persons below the age which
the law may fix as that of manhood or womanhood. [. . .] For the same
reason we may leave out of consideration those backward states of soci-
ety in which the race itself may be considered as in its nonage.

(69)

“There are,” Mill also wrote in Considerations on Representative Government,
“conditions of society in which a vigorous despotism is in itself the best mode
of government for training the people in what is specifically wanting to render
them capable of a higher civilization” (567).

The metaphor of “Mo-gul” is, therefore, a metaphor of the absolute power
which Mrs. Joe exercises over Joe and Pip, who are considered too immature to
govern themselves. Pip is not allowed to maintain sovereignty “over himself,
over his own body and mind” (On Liberty 69), being deprived of his own free
will or even the free use of his limbs, as he recounts: “Even when I was taken to
have a new suit of clothes, the tailor had orders to make them like a kind of
Reformatory, and on no account to let me have the free use of my limbs” (23).
Besides Mrs. Joe, there are Miss Havisham and Estella, further despots whose
many insults subjugate him and mentally torture him. By showing him the unat-
tainable world of refinement, they awaken his class consciousness, and make
him aware that he is just “a common labouring-boy” (60) with coarse hands and
thick boots.

Although he is a passive and helpless victim of despotism, Pip has a strong
sense of injustice:

Within myself, I had sustained, from my babyhood, a perpetual conflict
with injustice. I had known, from the time when I could speak, that my
sister, in her capricious and violent coercion, was unjust to me. I had
cherished a profound conviction that her bringing me up by hand, gave
her no right to bring me up by jerks. Through all my punishments, dis-
graces, fasts and vigils, and other penitential performances, I had nursed
this assurance.

(63)

His anger is against the irrational exercise of power by his sister, but this anger
which has been growing within him since babyhood makes him more sensitive
to the injustice of society as a whole than any other people in the story. Mrs.
Joe is, in Joe’s words, “given to government” (48) of Pip and Joe, and the vio-
lence she inflicts on them in the small world of the home reflects the violence



60 Great Expectations: Democracy and the Problem of Social Inclusion

the actual government inflicts upon the weak in society. Pip’s experience of
“punishments, disgraces, fasts and vigils, and other penitential performances”
corresponds with that of Magwitch, another example of an orphan in the story:

“I’ve been locked up, as much as a silver tea-kettle. I've been carted here
and carted there, and put out of this town and put out of that town, and
stuck in the stocks, and whipped and worried and drove.” (346)

Pip’s early encounter with Magwitch makes him aware of the existence of the
inhuman institutionalised power of the nation which oppresses the poorest and
weakest. His freemasonry sympathy towards Magwitch arises when he sees the
soldiers, together with Pumblechook and others, enjoy themselves drinking wine
while waiting for the handcuffs for the fugitives to be ready. In the criminal
who is being persecuted, Pip sees a mirror image of himself—an outcast who is
victimised by the arbitrary exercise of power.

Although Pip feels fellow feeling towards his “fugitive friend” (33), it is also
true that he can define his identity only by the process of excluding Magwitch as
the Other. As Anny Sadrin contends, Pip’s identification with Magwitch is
“quite plainly the expression of his fear of meeting a similar fate” (65). “I felt
fearfully sensible of the great convenience that the Hulks were handy for me,”
Pip writes, “T was clearly on my way there” (15). His sympathy towards Mag-
witch is, in this respect, a typical “Victorian sympathy,” which, according to
Audrey Jaffe, “involves a spectator’s (dread) fantasy of occupying another’s
social place” (8). Jaffe argues that Victorian scenes of sympathy mediate and
construct middle-class identities in the spectator’s “continual oscillation
between images of cultural ideality and degradation” (4). Magwitch is the
embodiment of Pip’s own “potential narrative of social decline” (Jaffe 9) and
the image of what he might become, and thus functions as a negative self against
which his identity is constructed. His craving to receive an education and
become a “gentleman” stems from his need to differentiate himself from the
lowly criminal and identify himself with the cultural ideality of refinement
embodied by Estella.

Pip’s craving for education stems also from his desire to liberate himself from
the despotic rule of his oppressors and become independent. To know is to have
the power to control, but in despotism, knowledge is monopolised by authority.
Miss Havisham and Estella’s supremacy over Pip depends not only on their
wealth but also on their supposed superiority in intelligence. After his first visit
to Satis House, Pip thinks, “I was much more ignorant than I had considered
myself last night” (65). Education is the only means for the oppressed to sub-
vert the power structure. Miss Havisham instinctively knows the danger of the
subversion of power which will result from Pip receiving an education, and for
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this reason she does not offer him any help with his learning and “seem[s] to
prefer [his] being ignorant” (95). Joe also knows the subversive potential of
education and is content to subjugate himself to his wife and remain illiterate:
“she an’t over partial to having scholars on the premises [. . .] and in partickler
would not be over partial to my being a scholar, for fear as I might rise. Like a
sort of rebel, don’t you see?” (49). The plain contented life of “plain contented
Joe” (108) results from the total resignation of power to the “government.”
Being rebellious at heart, Pip cannot be uncritical and unquestioning of the
“government” as Joe is, and he is inevitably “restlessly aspiring” (108).

Pip’s rebellious spirit turns not only into aspiration but also into aggressive-
ness, which is revealed in his brutal alter egos such as Orlick and Drummle who
act out his desire for revenge against his oppressors. His aggressiveness, how-
ever, is most clearly manifested in a fight with “a pale young gentleman” (90),
Herbert Pocket, in which he regards himself “as a species of savage young wolf
or other young beast” (93). This fight episode is inserted in Pip’s narrative con-
trapuntally with another fight in the marsh, in which Magwitch fights against
Compeyson, a sham gentleman, “like a wild beast” (324). Both Herbert and
Compeyson are representatives of the social group which has power on its side,
while Pip and Magwitch represent the socially subversive feelings of class
injury and ressentiment. The potential danger of their aggressiveness to the
social constitution of the nation is suggested in the fact that Pip views his act not
as a personal offence but a crime committed against England:

Without having any definite idea of the penalties I had incurred, it was
clear to me that village boys could not go stalking about the country, rav-
aging the houses of gentlefolks and pitching into the studious youth of
England, without laying themselves open to severe punishment.

(93-94)
Without knowing precisely where his guilty conscience comes from, young Pip
intuitively recognises the menace of the social rebellion by the dissatisfied
labourers. He knows very well that he is one of dangerous demos, a wild beast,
who needs to be curbed and tamed.

II
According to Mill, as the principle of liberty was not applicable to the people of
backward states, the only choice which those people were allowed to make was
not a choice between despotism and democracy but “a choice of despotism,”
that is, a choice between a “good” and a “bad” despot (Considerations 568).
Mill thus justified the colonial rule of the East India Company as benevolent
despotism which was far better than the Eastern despotism of a native Indian
monarchy. The best instrument available to liberate the people from the yoke of
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the Eastern oppressor was the counter-despotism of the Company. Dickens also
defended the British government in India in a speech on 9 February 1858, say-
ing, “whatever its faults [it] had proved immeasurably superior to any Asiatic
rule” (Speeches 247). According to Mill, what made occidental despotism supe-
rior to oriental despotism was its perfect mastery of knowledge about the people
whom it governed. “[I]t is quite certain,” he wrote, “that the despotism of those
who neither hear, nor see, nor know anything about their subjects, has many
chances of being worse than that of those who do” (Considerations 568). The
political and administrative control of the government of India was maintained
by the strategy of systematic surveillance and “recordation.” As an examiner of
correspondence of the East India Company, Mill boasted in the House of Lords
in 1852:

All the orders given and all the acts of executive officers are reported in
writing. [. . .] [There] is no single act done in India, the whole of the rea-
sons for which are not placed on record. [. . . ] [N]o other has a system of

recordation so complete. ) .
(qtd. in Bhabha, Location 93)

If Mrs. Joe corresponds to the bad despotism of an Indian autocrat, then Jag-
gers is analogous to the benevolent despotism of the British government work-
ing under a perfect system of inspection and recordation. Pip’s movement from
the small backward village to London, namely from periphery to metropole,
does not mean liberation from despotism but only subjugation to a new kind of
despotism which has superimposed itself upon the old one. Jaggers has “an air
of authority not to be disputed,” and “a manner expressive of knowing some-
thing secret about every one of us that would effectually do for each individual
if he chose to disclose it” (136). While Mrs. Joe and Pumblechook’s cross-
examination is always unsuccessful, Jaggers’s does not fail to elicit the truth
from Pip. Thus at the dinner party, Pip thinks, “he wrenched the weakest part of
our disposition out of us” (213). Jaggers is the invisible supervisor in the central
observation tower of the Panopticon, whose control extends even beyond the
confines of “Little Britain” to the Great Britain and the British Empire; he is, as
Wemmick says, “[d]eep . . . as Australia” (199). The despotic rule of Jaggers is
unshakable. He prohibits people from thinking and tells them to follow him
blindly surrendering their free will: ““We thought, Mr. Jaggers—’ . . . ‘That’s
what I told you not to do,” said Mr. Jaggers. ‘You thought! I think for you;
that’s enough for you (167). There is no room for an individual to question or
to be critical of the system with which he/she is enmeshed.

Jaggers’s power is indicated in his ability to tame the “wild beast” Molly,
which is, in Wemmick’s opinion, “very uncommon,” considering “the original
wildness of the beast, and the amount of taming” (202). The anecdote of the
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taming of Molly is apparently inserted with the purpose of producing a contra-
puntal effect to the story of the taming of Pip, another “wild beast.” However,
while Molly is tamed by the overwhelming power on Jaggers’s side gained
through his mastery of detrimental knowledge of her past, in Pip’s case the
process of taming is much more complex and the exercise of power is much
more subtle. Pip is given money to purchase new suits and shoes—the first step
to transform “a wild beast” into a gentleman of refinement, and, as he is assimi-
lated into the consumerist culture of London gentility, he gradually loses his
aggressiveness and the ressentiment which had been hidden deep in his heart.
His “perpetual conflict with injustice” (63) is in a state of truce in an easy life of
extravagance and luxury as a gentleman. Writing on the relations of culture and
power, Antonio Gramsci argues that cultural domination works by consent and
can precede conquest by force (57). The containment of the labouring boy’s
ressentiment is most effectively accomplished by his cultural assimilation into
consumerist society.

However, while the text presents Pip’s transformation into a gentleman as a
merely superficial change through the purchases of luxury, it also suggests that
along with the transformation at a surface level, another transformation is going
on at a deeper level, that is, a transformation into a “true gentleman,” who is, in
Smiles’s definition, “honest, truthful, upright, polite, temperate, courageous,
self-respecting and self-helping” (240). Pip is put under the guidance of Math-
ew Pocket and his son Herbert to receive an education, the primary aim of
which is to refine his tastes and manners. In spite of his moral degradation into
a dissipated life as a gentleman, he retains his passion for learning; he writes,
“through good and evil I stuck to my books” (204), and “I had a taste for read-
ing, and read regularly so many hours a day” (313). We do not know anything
about what he has read or how his reading affects his mind, except that he has
certainly read some Shakespeare. The emphasis on his “taste for reading,” how-
ever, has the effect of making his moral regeneration after the reappearance of
Magwitch more plausible, for the capacity for learning is related to moral worth
of character to a certain extent. Both savage Orlick and brutal Bentley Drummle
are characterised by their low intellect; Orlick seems as if “he should never be
thinking” (112), and Drummle is “half a dozen heads thicker than most gentle-
men” (203). Joe’s illiteracy, on the contrary, does not result from the limitation
of his intellectual capacity but just from his obedience to his tyrannical wife.
His education is “yet in its infancy” (46) at the beginning of the story, but he
eventually learns how to read from Biddy after Mrs. Joe’s death.

Education was what Mill most respected when he considered the qualification
for suffrage. It was for him an indicator of the capacity for acting for the benefit
of others as well as one’s own, and almost equal to one’s moral worth. He, for
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example, wrote, “a person who cannot read, is not as good as, for the purpose of
human life, one who can. A person who can read, but cannot write or calculate,
is not as good as a person who can both” (Thoughts 323). This emphasis on
individual self-development is one key to understanding Mill’s concept of citi-
zenship. He was not a democrat. He was well aware of the danger of the tyran-
ny of the mass lacking in education, which was for him the requisite to partici-
pate in the process of political decision making, and he wrote, “in political spec-
ulations ‘the tyranny of the majority’ is now generally included among the evils
against which society requires to be on its guard” (On Liberty 62). He consid-
ered the individual as “a progressive being” (On Liberty 70), and thought that
society could be improved only in the hands of highly-cultivated and morally
aware individuals. The promulgation of education was the safeguard against the
tyrannical sway of the mass and also the sign of the progress of civilisation.
Pip’s passion for learning is bound up with this impulse of, and belief in,
progress and improvement, both personal and social, in mid-Victorian England.
The progress of the labouring boy in literacy and learning is a part of the large-
scale process of social evolution.

I

Magwitch, however, is excluded from this universal process of progress and
improvement. Of all social groups, criminals and convicts are among those who
have always been positioned on the outermost margin of the body politic. In an
unsigned article entitled “Convicts, English and French,” which was published
in Household Words on 24 February 1855, the writer discussed how the ever-
increasing number of convicts and ex-convicts in England should be dealt with.
When this article was written, the days of transportation were virtually over, and
convicts were already becoming a part of past memories. Transportation to New
South Wales was abolished as early as in 1840, and, as the free settlers came in
large numbers enticed by the dream of success either as farmers in the bush or
gold miners, the presence of convicts came to be openly resented, and even the
word “convict” itself was stigmatised by the 1850s (Litvack 109). By the time
the article appeared, there was no place left on the earth for convicts. The writer
of the article says:

The British public knows very little of what becomes of convicts [. . .].
We can’t have them continually sailing up and down the seas in quest of a
colony which will take them in. We would rather not have them walking
about Regent Street, with bludgeons, pitch-plasters, chloroform sponges,
and slip-knotted handkerchiefs in their pockets. They are an eyesore to
us even in Woolwich or Portsmouth yards, skulking among the frank,
jovial, open-faced men-of-war’s men and the smart stalwart soldiers. We
grumble against the pet prisons, the horticultural show-houses of rascali-
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ty, the menageries of crime.
(86)

Convicts were regarded as sub-human creatures, a species apart, with whom
“the British public” shunned mixing, and whom they were willing to get rid of.
Though the main action of Great Expectations is set within the first twenty-five
or thirty years of the nineteenth century, people’s ill feelings towards convicts in
the fifties and sixties are reflected in various scenes of the novel. The two con-
victs with whom Pip happens to share a coach on his way back to his village
were looked on by the great numbers of spectators on the street “as if they were
lower animals™ (227), and one gentleman in the coach said vehemently “that it
was breach of contract to mix him up with such villainous company, and that it
was poisonous and pernicious and infamous and shameful” (227). For Mag-
witch, England is not a place in which he is allowed to stay, and, as Leon Lit-
vack argues, throughout the novel he is depicted as an “outsider longingly look-
ing in upon a world he can never enter” (105). As a convict, he can never be
assimilated into European civilisation: “from head to foot there was Convict in
the very grain of the man,” and he has “a savage air that no dress could tame”
(337).

Pip can become a gentleman only after he dissociates himself from Magwitch
by refusing to accept the money which Magwitch had earned for him in the
colony. Through the renounciation of the wealth which has made him a gentle-
man in appearance, he can become “a true gentleman at heart” (181). Mag-
witch’s deathbed words to Pip, “I’ve seen my boy, and he can be a gentleman
without me” (447), are ironically true. Pip can be a “gentleman” without Mag-
witch, or more precisely, he cannot be a gentleman with his convict father.

This transformation into a “true gentleman” is the final stage of Pip’s inclu-
sion in the body of the nation. Pip is endowed with liberty, being emancipated
from Jaggers’s oppressive exercise of power, as is shown in the following dia-
logue between the two:

“As we are going in the same direction, Pip, we may walk together.
Where are you bound for?”

“For the Temple, I think,” said I.

“Don’t you know?” said Jaggers.

“Well,” I returned, glad for once to get better of him in cross-examina-
tion, “I do not know, for I have not made up my mind.”

(388)
Pip has been a silent listener and passive object for cross-examination by other
people for the most part of the first two volumes, but in the last volume he is
turned into an eloquent speaker and active cross-examiner. He thinks for him-
self and tries to unveil the secrets concerning his “poor dream” (411). He wins a
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victory over Jaggers and reveals the limitation of the latter’s power of surveil-
lance when he discloses the secret of Estella’s parentage and of Wemmick’s
Castle. Liberty from the tyrannical exercise of power and the freedom to act
upon one’s own will are what Mill defended as necessary for “human beings in
the maturity of their faculties” (On Liberty 69). He wrote, “In the part which
merely concerns himself, his independence is, of right, absolute. Over himself,
over his own body and mind, the individual is sovereign” (On Liberty 69). Lib-
erated from Jaggers’s despotic rule, Pip is able to become a true “free-born Eng-
lishman.”

Pip’s subversive feelings are entirely contained after he is recognised as a
mature member of society. Pam Morris argues that Magwitch’s own discourse
of his life story restores the original bondage between Pip and Magwitch
grounded in “commonness” (117), by which she means common “fundamental
physical needs of hunger, warmth, and creature contact” (109). At this stage,
however, Pip’s fellow feeling and sympathy towards Magwitch essentially differ
from the emotions experienced in his childhood in that there is no longer a sense
of injustice. Even though Pip’s sympathy becomes stronger and stronger
towards the end of Magwitch’s life, he does not question the justice of society
which has driven Magwitch into the criminal world, and which finally punishes
him with death. Pip does not feel ressentiment and accepts society as it is, for
he has already conformed to English society. He is no longer the marginalised
outcast as he was at the beginning of the story. Pip’s new class position is con-
firmed by his career as a colonial businessman in the East, where, in House’s
words, “gentlemen grow like mushrooms” (156). A “common labouring boy”
(60) from the periphery has been transformed into a gentleman in the central
metropolis, and he now becomes an agent to diffuse English norms and the
gospel of improvement to the remotest periphery of the empire.

The act of inclusion is necessarily accompanied by an act of exclusion, and
social bodies such as the nation based on collective allegiance are constructed
through a continual discursive process of redefining the boundary separating
insiders and outsiders. Homi K. Bhabha writes:

The “locality” of national culture is neither unified nor unitary [. . .].
The boundary is Janus-faced and the problem of outside/inside must
always itself be a process of hybridity, incorporating new “people” in
relation to the body politic, generating other sites of meaning.

(“Introduction” 4)

Great Expectations exemplifies this process of hybridity and the unstable and
dynamic nature of the body politic of the nation.
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